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PHOENIX /WFNX POLL 


The Perfect Moment, an exhibit of photographs by 
Robert Mapplethorpe, has generated a nationwide 
debate over freedom of expression. While the photos 
provoking the controversy constitute only a small 
portion of the exhibit, museums which have shown the 
collection have been charged with obscenity, been 
picketed, and come under heavy public criticism. 

Do you think that museums should be totally free to use 
their own judgment when they organize exhibitions and 
not be concerned about offending members of the 
public? 

To register your opinion, dial 1-976-3366. 
Press 5 at the main menu. Then press 1 for 
yes, or 2 for no. You will be charged $1 a 
minute and a portion of the proceeds will 
be donated to the Fund for the Arts. 

You will also be given the opportunity to record your 
own opinion after you respond. Selected comments will 
be published in the Phoenix or broadcast on WFNX-FM. 
The poll results will be published in a future issue of the 
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MAPPLETHORPE PROTEST 


Porn-troopers, rosaries, and the Dapper 


by Sean Flynn 


We would have welcomed evidence relating exposure 
to erotica to delinquency, crime and antisocial bebavior, 
Sor if such evidence existed we might bave a simple solu- ‘ 
tion to some of our most urgent problems. However, the 
work of the commission has failed to uncover such evi- { 
dence. 
— from a personal statement by Morris A. Lipton and 
Edward Greenwood attached to the 1970 Presidential 
Commission on Obscenity and Pornography, which, 
after two years and $2 million worth of study, 
recommended all obscenity laws be repealed. 
















































Credit the American public with enough common 
sense to know that one who wallows in filth is going to 
get dirty. 

— Charles Keating Jr., in a dissent to the commission's 
report 


t about half-past three last Tuesday afternoon, j 
halfway through a press conference called by 
anti-smut groups to attack the Robert 
Mapplethorpe retrospective set to open at the Institute of 
Contemporary Art at 10 a.m. the next day, a matronly 
woman named M. Rita Burke took over the speaker's 
chair. 
Speaking in a hell-awaits-you tone, Burke somberly 
informed the assembled crowd of 200 or so that 
Mapplethorpe’s Seven Dirty Pictures — one nude kid, 
one semi-nude kid, and five graphic sex shots — were 
JOHN NORDELL part of the “uncontrolled decadence” sweeping America. 
“We know,” she intoned, “that what will be absorbed in 
the privacy of the Institute of Contemporary Art will be 
propagated like an insidious weed throughout our com- 





one are munity.” 
ah ROBERT ae A man in the back snickéred at the thought. 
MAPPLETHORPE “You're showing your ignorance, sir,” an elderly gen- 
st PERFECT MOMEN tleman with yellowing white hair informed him. “You 


should hide your ignorance.” 

“Oh, shut up,” the snickerer hissed back. “You, you . . . 
you boob.” * 

The old guy was unfazed, but his wife, praying on 
rosary beads next to him, glanced up with a wounded 
look in her eye. “Say a Hail Mary for him, dear.” He told 
her he already had. 

That was most likely one of thousands of unsolicited 
prayers said for the unrepentant in the final hours before 
Mapplethorpe’s work was unveiled in Boston. Convinced 
that the late photographer’s work is pornographic, 
obscene, and dangerous stuff that pollutes the mind and 
soul, local porn-troopers spent Mapplethorpe eve hell- 
bent on saving Boston from, in the words of several of 
them, “this filth.” 

By late Wednesday, it appeared they had failed. Their 
attempts to interfere with the ICA show were met by a 
boisterous counter-offensive launched by artists, gay- 
rights activists, and civil libertarians who out-numbered, 
out-shouted, and, in some instances, grossed out the 
anti-smut forces. Museums throughout the city, mean- 
while, sponsored exhibits focusing on the human body 
and sexuality as an expression of solidarity. But though 
the anti-smut side may have lost the Mapplethorpe battle 
JOHN NORDELL See WEIRD, page 20 
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ERRORS 
OF H L 
WAYS — 
The best and worst 
of Norma: ‘July edition | 


Target-of the mouth redux Larry Glick of WHDH- 
Radio 





Glick was 4 co-winner for June s target of the month © - 


(along with the Globe's John Robinson), as. Norma -:-.- 
panned his “tasteless (fourth) wedding.” She quoted a- - 


letter from: an irate reader who'd written, “We all groaned , 


through Glick’s other three marriages. Tet! s hope this‘is’ 
his last. Ho hum and'yuk.” 


The July honor goes to Glick alorie via an ad hominem : ° : 


attack that appeared gratuitously in Norma’s July 1 ~ 
column. “WHDH Jock Larry Glick not only held a — 
schlock wedding,” she wrote, “he’s schlock himself. Eye 
has to report that as a public service. sq few people listen 
to his show.” 

For Glick’s part, he says he has no idea’ what he ever 
did to antagonize Norma. And he adds that it’s not his 
style “to pick on an older, unattractive woman who runs 
around in sneakers with a tape recorder.” 

The Glick attack was only part of a remarkable run of 
crankiness (even by Norma’s standards) in her July 1 
column. Also on that day, Norma jumped on the anti- 
Dukakis bandwagon with commentary on the Duke’s “80 
percent UNFAVORABILITY rating. Eye say! Didn’t think 
he was doing THAT well. What can he expect,” Norma 
mused, “when he has alienated all his old friends, is 
inaccessible, sticks jails on agricultural schools, allows 
businesses on horse farms and pretends none of this is 
there? And don’t expect improvements in the next poll.” 

The ironic target of the month goes hands down to 
Norma’s July 1 announcement that the Globe’s Paul 
Hirshson “is home recovering from a traumatic 
operation.” She notes that this “is why his name isn’t on 
that silly little gossip column now written by silly 
substitutes.” 

Anyway, maybe the heat was getting to her or 
something, but Norma went on vacation on July 3. 


What a difference a day makes 

The Eye: She picked up right where she’d left off when, 
after returning from vacation, she reported in her July 10 
column that “squeaky-voiced Sunday talkmaster Jon 
Keller has been relegated to the rubbish.” 

“Keller,” she added, “with a three-hour Sunday night 
show, has been fired by new Program Manager David 
Bernstein. Second talkmaster to bite the dust since 
David Brudnoy, one of the city’s major muckamucks, 
was junked.” 

The day after: In the next day’s Herald, however, Dean 
Johnson, in his “Boston Radio” column, contradicted 
Norma's assertion from the day before. He wrote, 
“Journalist/talk show host Jon Keller has one thing in 
common with Mark Twain. Reports of Keller's demise at 
WBZ have been greatly exaggerated.” 

“Contrary to reports,” Johnson continued, “both Keller 
and WBZ program director David Bernstein in separate 
conversations yesterday insisted that Keller has not been 
fired from the station.” 


Butchery of the month 

The Eye: In her July 24 column, Norma was nice 
enough to announce the “ ‘show your tan lines’ Aug. 3-4 
contest at the The New York Jukebox. The prize is dinner 
and dancing for two at the Club Nicole.” 

‘The truth: The “Show-Us-Your-Tan” contest will be on 
August 2 at NYC Jukebox, and the grand | prize is dinner 
for four. 


_ Call her Emily “The » Bye” Litella 
The Eye: In her July 18 column, Norma made sileieace 
to Sylvia Davis, ex-Channel creative director. 
The truth: The Channel doesn’t have a creative 
director. But Davis used to work at Channel 2. Never 
mind. 


If you're the victim of an error in a Norma Nathan 
column, or if you're simply aware of one, please call us 
at the EYE-MADE-A-MISTAKE hotline — 536-5390, 
extension 236 — and ask for Mark. 
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6  SILBER STREAK by Jon Keller 
No one’s taking the academic lightly any more. In an unconventional year, an 
unorthodox candidate is striking a chord that bis opponents can’t or won't. And 
on page 7, Mark Jurkowitz tries to explain why the media don’t get Silber’s mes- 


Sage. 
8 CENTER OF CONTROVERSY by Ric Kahn 

No one questions Jim Stewart's commitment to the war on bomelessness. It’s bis 
style and methods that are raising eyebrows. 

10 DOES IT MATTER? by Sean Flynn 
The battle for Bill OQwens’s Senate seat features some big names and some angry 
words. But it doesn't offer much bope for a beleagured community. 

12 TALKING POLITICS by Rob French 
How progressives blew a chance to turn a tax bike into tax reform — and what it 
may mean in November. 


LIFES TY LF mmm 


URBAN EYE 
This week, Boston’s Bulletin Board. finds the cheapest beer in town, talks to the 
mysterious “Burger Babe,” checks out the Antique Oriental Rug Exhibit, and 
more. 
THE POWER OF THE PLAN by Eric Zicklin 
You know bow it ts. You’re out of college, “between opportunities.” You need 
something everyone else seems to have — not a future, not even a job offer. Just a 
plan. 
ABORTED MISSION by Rose Pike 
No fundamenially new contraceptive methods bave been introduced in this coun- 
try since the early 1960s. We're way bebind in devising new forms of birth control 
and in marketing those available in other countries. A look at why. 
COUCHED IN STYLE by Mike Bailey 
You don’t know the difference between sleep sofas, day beds, and futon sofas? 
And you don’t know where to find them? Read on. 
THE STRAIGHT DOPE by Cecil Adams 
AID & ACTION compiled by Eric Zicklin 
DINING OUT by Robert Nadeau 

a . . the Phoeni 
ABORTED MISSION Gaba gig! t — 's on Tremont. Plus, the Phoenix Dining Guide and 


THE PUZZLE by Don Rubin 


ARTS MMM 


2 8 DAYS A WEEK 
If it’s cool, it’s in the Phoenix, so pay a visit to our listings pages before you step 
out. If you’re movie bound, turn to “Flicks in a Flash,” Boston’s most inventive 
film guide. For the latest news in the arts world, read up on the “State of the Art.” 
And in “Next Weekend,” Amy Finch lives to tell about talking with Died Pretty. 
6 ART 
Rebecca Nemser visits the Robert Mapplethorpe show at the ICA and “Figuring the 
Body” at the MFA and comes up with ber own body language; and Clif Garboden 
_ give you the swe about “The Emperor's New Clothes” at the Photographic: 
8 FILM 
Charles Taylor finds that Daddy’s Dyin’ hace: sel will 10 live; Peter Keough bears 
Spike Lee's Mo’ Better Blues as being a little off-key, and be talks to the director; 
Gary Susman thinks Young Guns II is reasonably on. target, and he talks with its 
Brat Pack stars; Gary also visits the Sixth Annual Gay and Lesbian Film and 
Video Festival. Plus, in “Trailers,” DuckTales: The Movie; Problem Child; and The 
Unbelievable Truth. 
11 THEATER 
Bill Marx says the theater grass really does look greener in London; Carolyn Clay 
ts ready to run off to Island of Anyplace; Jeffrey Gantz curls up with Cats; Robin 
Dougherty decides A Deadly Dose is pretty bealthy; and Steve Vineberg discovers 
i, @n enlightened Marat/Sade at Williamstown. 
13 CRITICAL MASS 
Vincent van Gogh and 2 Live Crew as artists of a feather? Jeffrey Gantz explains. 
15 MUSIC 
... . Karen Schlosberg cheers as the Cavedogs finally get their album; Ted Drozdowski 
Sindsout why Extreme are big in Europe but not in Boston, and Laura Gilmore 
reports.on the heavy-metal scene bere; Daniel Gewertz wonders whether we 
baven’'t seen the best of Fleetwood Mac; Stepbanie Zacharek gets into the spirit of 
-_- Saintana; and Jeff Kariss does the same with Horace Silver. Plus, in “Live and on 
»,- Record,” Colin James and Peter Brotzmann. 








-! 28 HOT DOTS 29 LISTINGS 
: - 36 ART LISTINGS 39 PLAY BY PLAY 
DOD MAC 41 OFF THE RECORD 42 FILM LISTINGS 


EDUCATIGN ec. 


In this fall's Phoenix Education Supplement: Alicia Brooks talks to test takers, makers, and breakers about beating 
those dot-filled, graduate-school exams, while Robin Vaughan looks at love among the learned: adult-ed class- 
rooms as singles scene. Gary Susman checks out which graduate degrees are hot, while Amanda Fuchs looks at 
unusual adult-ed offerings, from Indonesia to acupuncture. Also, complete adult-ed listings for colleges in Boston 
and beyond. 


COMING NEXT WEEK En 


In Lifestyle: a report on Therapists’ Vacation Syndrome — how to. cope with your shrink’s vacation; behind the 
scenes at Hamersley’s Bistro; an examination of silicone breast implants — how safe are they? In Arts: Peter Keough 
reviews The Two Jakes, Stephanie Zacharek reviews a new album Oy The Pixies; and Carolyn Clay reviews Road to 
Mecca, by Athol Fugard. 


Credits: Je eff Th Thiebauth (with News), Bob Priest (with Lifestyle) and Simon Warner/West 
_ Yorkshire Theatre and Eric Antoniou (with Arts). 
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SECTION ONE 





We welcome responses from readers. 
Letters should be typed (double spaced) 
if that’s possible, and every letter must 
include the writer's name and address, as 
well as a telephone number (we'd 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can see 
on this page, only the writer’s name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


QUEEN CITY 
DEFENDED 


I am compelled to respond to Peter 
Dragone’s comments about Cincinnati in 
last week’s Boston Phoenix (Letters, July 
20). He called the city an “intellectually 
stagnant, self-centered, sexually repressed 
community,” and then submitted a letter 
from the publisher of a local paper in 
Cincinnati, EastSide (which, by the way, 
isn’t even listed in the Cincinnati directory 
and no one in the newsroom of the 
Cincinnati Enquirer, the city’s daily, ever 
heard of that publication), expressing his 
concerns about the Mapplethorpe issue. 

Mr. Dragone’s letter was absolutely 
infuriating. I was raised in Cincinnati and 
lived there for 15 years. Now that I live in 
the Boston area, I am dismayed to hear 
people bash my hometown. Yes, it is 
terrible that Dennis Barrie, director of the 
Contemporary Arts Center (CAC), must 
stand trial for showing the Mapplethorpe 
exhibit, but what the national media is not 
telling everyone is that thousands of 
Cincinnatians support him and the CAC. 
So comments like Mr. Dragone’s are 
distressing. 

I believe that Mr. Dragone’s comments 
are just as narrow-minded as the sole 
individual on whom he bases his opinion 
of the entire city of Cincinnati. You can’t 
take one person's extremely conservative 
opinion and say that the whole community 
has that belief as well. Shame on you, Mr. 
Dragone. I recently read a letter to the 
editor in the Boston Herald where a 
woman in Brockton said that the words 
“Mama, Bart Simpson is taking a picture of 
his butt” is “devil humor” and advocates 
child pornography. Now will I go around 
and say that Brockton residents need to 
get a life? I think not. That would be unfair 


and would have no basis — like Mr. 


Dragone’s smear campaign against the 
nicest city in the Midwest. 
Margaret M. Neus 
Brookline 


I really, really hate what post-rational, 


| new age “logic” has done to the concept of 
, romance. The most informative things 


| about your little fuzzy-headed four-page 
| spread on women and “nice guys” is that 
| the word “romantic” appeared but three 


times in passing and that “love” was 
mentioned just 10 times — and exactly 
half of those were from book titles that 








LL 
- - 


Nice Guys: where’s the romance? 


were being referred to. I didn’t bother to 
count the number of times those two 
wretchedly equivocating bullshit terms 
“relationship” and “commitment” 
appeared. [Editor’s note: “relationship,” 
seven times; “commitment,” four times.] 
Whatever happened to “cloudless climes 
and starry skies?” 

It seems that people don’t want 
mysteries in their lives anymore. 
Everything that impacts on them has to be 
broken down and clearly defined in terms 
that they can understand, as if by naming 
it they can control it. If a scientific 
explanation doesn’t exist or is too 
complicated, they readily turn to a 
pseudo-scientific one (too readily, 
judging from the ratio in bookstores of 
legitimate science books to new-age 
books). Romantic attraction is one of 
those mysteries that modern science has 
yet to quite explain (and most scientists 
know better than to really try); 
nevertheless, you don’t have to 
understand quantum mechanics to realize 
that love is a chimera, a thing of wish and 
spirit that flees and vanishes from close 
scrutiny, but a thing that makes us 
human. Like all things in nature, romance 
has its own Uncertainty Principle that will 
always defy foolish attempts at fine 
control and precise definition. And it also 
seems to have a certain desirable 
symmetry and balance: despite popular 
opinion to the contrary, “nice guys” 
eventually end up with “nice girls,” 
“rotten guys” with “rotten girls.” 


Ladiesand gentlemen, tne piler 
wishes me to announce that 
You may experience some 


turbulenee 


due to the 


Lasagna Bolognese. 
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Another aspect of nature is for people to 
attribute themselves with qualities they 
really don’t quite possess. As Percy Shelley 
once wrote nearly two hundred years ago: 
“We dream of happy, high majestical./ 
Where is the love, beauty and truth we 
seek,/But in our mind?” 

Bernie Conneely 
Charlestown 


GENDER IMBALANCE 


Although I have many problems with 
your newspaper, I would like to focus on 
one in particular. 

The July 13 issue has a small layout of 
“summer fashions” (“Clothes Encounters,” 
Lifestyle). It shows lots of people in 
various states of undress. Cool. 

I have no problems with bodies, or even 
sex. I have a problem with gender 
imbalance. Would it have been so difficult 
to find some fashionable men to grace 
your pages? Isn’t this called sexism? 

Work on it. The Phoenix isn’t much of 
an alternative if the best-looking guys you 
can find are Sumu wrestlers. 

Chris Kendall 
Somerville 


SOMERVILLE REPLIES 


I am writing about your June 8 article, 
“Stops on the mild side,” (Lifestyle). 

In that article you review picnic areas in 
and around Greater Boston. While I 
enjoyed your review, I must take 
exception to the information about the city 
of Somerville. You take a backhanded slap 
at our city by stating, “Yes, Virginia, there 
is a park in Somerville. True there’s only 
One ia, 

Allow me to correct you. The city of 
Somerville sits upon 4.2 square miles of 
land. It is one of the most densely 
populated cities in the commonwealth. 
However, the city has a Strong 
commitment to parks and recreation 
facilities. In fact, there are 93 acres of 
parks and playgrounds in Somerville. 
Several of these parks have tremendous 
historical significance; Powderhouse Park 
is the site of one of the first hostile acts of 
the American Revolution. Prospect Hill 
Park, located outside of Union Square, was 
the site for the raising of the first flag of the 
American colonies, on January 1, 1776. 
Many other areas serve to facilitate 
recreational activities for people of all 
ages. Any information to the contrary 
brings a great disservice to Somerville. In 
short, we take great pride in our city, our 
history, and our parks. 

Paul C. Trane 

Director 

Office of Communications 
Somerville 
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MAPPLETHORPE: 








Robert Mapplethorpe, Self Portrait, 1980. © The Estate of Robert Mapplethorpe 


“ROBERT 


THE PERFECT 
MOMENT 


The Institute of 
Contemporary Art 
Boston, MA 
August 1 through 
October 4, 1990 


Tickets: Available in person at 

The ICA Box Office, 955 Boylston Street, 
or by calling 

TICKETRON: 720-3434 (in Boston) 
1-(800) 382-8080 (outside Boston) 


I.C.A. Mapplethorpe 
information line: 266-0202 


Supported by a grant from 
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Silber st 


As the race for governor heads into a crucial. 
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Jobn Silber appears to be besting his rivals 
with a confrontational campaign and a subtext voters 
are embracing — that the king of Commonwealth 


Avenue is a straight shooter and his opponents | ! 


he circumstances of John Silber’s 
July 30 campaign schedule were 
guaranteed to tax the forbear- 
ance of even the most patient 
man, let alone one as chronically 
testy as Silber. Decaying 
Springfield, sweltering in the 
heat. A series of campaign stops 
at health-care facilities for seriously ailing 
senior citizens, most of whom had no idea 
who Silber was or what he wanted. And 
the need — at each encounter along the 
trail with patients, administrators, and 
reporters — laboriously to re-explain his 
views on rationing health-care for the 
elderly, a sore point since Silber’s now- 
infamous July 17 remark that “When you've 
had a long life and you’re ripe, then it’s 
time to go.” 

So it wasn't particularly surprising that in 
the early afternoon, as Silber concluded a 
tour of a job-training complex near down- 
town Springfield, an exchange occurred 
that evoked the image — so assiduously 
cultivated by Frank Bellotti, Evelyn 
Murphy, and other critics — of Silber as 
churl. Mary Reardon Johnson, executive 
director of the YWCA of Western 
Massachusetts, approached Silber and 
politely questioned his policies toward 
pregnant teenagers. “My concern was 
whether there was compassion there,” she 
said later. 

Silber, drawing within inches of 
Johnson's face, sarcastically challenged the 


; compassion of a pregnant woman who 


“justifies using cocaine because\it makes 
the birth easier, because it makes the baby 
smaller. There’s Jots of compassion in that.” 

Then, as the room fell silent, reporters 
sidled closer, and the candidate's aides visi- 
bly tensed, Silber became more heated: 
“Real compassion involves suffering with 
the people who are there. I suffer with the 
child that’s suffering from fetal-alcohol syn- 
drome. You think that mother can possibly 
be in a position to make a rational judg- 
ment and say, ‘I want to do that to a child’? 


| If she’s capable of that judgment and says, 


‘I’m gonna do that to the child,’ she’s a 


| monster, and capital punishment would be 
| quite suitable. Now that’s not her view — 
| her view is, she can’t even think at all. . . 


She’s not going to be capable of responsi- 


| bility until she gets off the drug.” 


To his aides, this outburst about cocaine, 


| fetal weight, and capital punishment was 


the cue to remind Silber of the need to 
move on to the next campaign stop. To the 
reporters, it was time to review the tape 
and confer: was this another Silber shock- 
er? But what seemed like an impolitic con- 
frontation between candidate and voter, to 
Johnson — an undecided primary voter 
leaning towards Murphy, yet insisting on 
proof that her eventual choice will “make 
some tough decisions” — was instead a 
politically persuasive moment. 

“It's delightful to have someone who 
wants to talk about the issues and chal- 
lenge the issues, and who's not going to 
stand there and agree in order to get your 


are wimps slinging mush. 


Jon-Keller 








Silber: his anger matches voters’ anger. 
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vote,” she told the Phoenix in an interview 
a day later. “I like that.” 

Apparently, she’s not alone. Silber's six- 
month-old gubernatorial campaign has 
been repeatedly punctuated by caustic, 
politically unorthodox remarks.on subjects 
ranging from Cambodian immigrants to 
Gloria Steinem’s fitness for a Supreme 
Court post. But strange as it may seem to 
those anticipating a backlash from the elec- 
torate, the Silber shockers have not pre- 
cluded the candidate’s steady upward 
movement in the polls. Even Silber’s 
remarks about health-care rationing — 
judged by most observers to be the most 
politically explosive shocker to date — 
haven't proven damaging yet. A poll taken 
on behalf of lieutenant-governor candidate 
William Golden during the week following 
the comments showed Silber moving into a 
narrow lead over Bellotti. 

With only about seven weeks to go until 
primary day, John Silber’s campaign of 
confrontation has achieved heights few 
thought possible at the outset. And while 
Silber’s adversaries may take comfort in the 
assumption that his success i$ an unhappy- 
but-temporary side-effect of the public’s 


outrage over state government's failures, a 
ground-level view of the Silber campaign 
in action suggests that assumption may not 
stand up. 

Although Silber’s virulent anger over a 
laundry list of governmental and social 
excesses often seems excessive itself, it 
appears to be matched by voter anger of an 
intensity and scope seemingly underesti- 
mated by Silber’s adversaries. By repeated- 
ly attacking Silber’s abrasive style as the 
fatal flaw that proves he shouldn't be gov- 
ernor, Bellotti and Murphy have allowed 
their opponent to stake out surprisingly 
broad ideological turf — and they've done 
so without pointing out some of the 
potentially damaging inconsistencies in 
Silber’s positions. Casting the campaign as 
a congeniality contest merely draws atten- 
tion to Bellotti’s and Murphy’s own flawed 
public personas and buttresses Silber’s con- 
tention that, in a year when the electorate 
wants straight talk about tough problems, 
his opponents seem intent on serving up 
Maypo. 

“In 1986, Silber wouldn’t even have been 
a candidate,” says veteran Springfield polit- 
ical activist Frank Gullini, a Murphy sup- 





porter and founder of the job-training pro- . 
gram visited by Silber last week. “But he’s 
talking about things that are near and dear 
to peopie, and neither Bellotti aor Murphy 
seems ‘o have the ability to use the shock- 
ers to their advantage. I honestly believe 
John Silber can say almost anything and 
people will forgive him.” 


Patricia Clark, executive director of 
Greater Springfield Senior Services and an 
uncommitted Democratic-primary voter, 
was apprehensive when she and five other 
local human-service providers met with 
Silber on July 30. “I went in there feeling, 
based on what I’ve read in the press, that 
he would not be predisposed to our 
cause,” she says. 

The administrators sat silently as Silber 
launched into a monologue on his plans 
for health-care reform, including criticism 
of the state for failing to pay its health-care 
bills on time. But as Silber iashed out at 
aggressive attorneys who specialize in 
medical-malpractice suits —, “the 
Sokoloves of Massachusetts should certain- 
ly gather money and support another can- 
didate” — heads nodded in agreement. 
When Silber said the medical profession “is 
going to have to stand up and do its duty” 
and review and discipline incompetent 
doctors, there was further head-nodding. 
And by the time Silber concluded, bran- 
dishing pen and notepaper and declaring, 
“If there aré problems you see, | want you 
to tell me about it,” his audience was posi- 
tively animated. 

“We're undercapitalized, overregulated, 
and micromanaged by the state,” com- | 
plained Clark, who scribbied vigorously in 
her own notebook when Silber responded 
by asking for a memo detailing her con- | 
cerns, with examples of overregulation 
“with numbers, if possibie.” 

“I was pleasantly surprised,” said Clark a 
day after the meeting. “I feel he’s very intel- 
ligent and he really listens, which I thought | 
was refreshing, and he also came up with | 
some ideas. I personally ‘ee! really disen- | 
franchised now because the people we | 
elected haven’t been doing the job. Some 
of the decisions that need to be made will 
be tough, and maybe he's just the person | 
to make them.” 

That's virtually the same sentiment | 
expressed by Johnson, who was “delighted | 
to hear [Silber] talk about zero-based bud- | 
geting. Human-service agencies should | 
rejoice in that — the current system doesn’t 
work.” 

When Silber addresses the issues closest 
to these female public-sector professionals, 
whatever gender gap might have been cre- 
ated by his disparaging references to aca- 
demic “matriarchies” or Gloria Steinem’s 
feminist leanings seems secondary at best. 
The anger of grassroots-level administra- 
tors such as Clark ‘and Johnson toward a 
governmental and political process that’s 
left their programs and clients hanging by a 
thread is as palpable and vehement as that 


See SILBER, page 29 
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Silber’s “when you're ripe” comments haven't hurt his popularity with the elderly. 


Dr Shocker: the equal-op 


argery Eagan was exasperat- 
ed. In her July 19 Boston 
Herald column, she listed 
some of the folks who could 
take umbrage at John Sil- 
ber’s words, — Cambodi- 
ans, welfare mothers, gays, 
feminists, and, most recently, senior citi- 
zens, who had just been informed by 
Silber that “when you've had a long life 
and you're ripe, then it’s time to go.” 

Referring to Silber as the “Terminator,” 
she wondered why none of the so-called 
Silber shockers had destroyed the candida- 
cy of their author. “Yet the harder Silber 
tries to tick people off, the more popular 
he becomes,” Eagan wrote. “Maybe we're 
so alienated even the insulted don’t mind, 
since John Silber is emerging as an equal 
opportunity basher. Whatever it is, it’s 
working. The Miracle Misanthrope just 
continues his scorched earth march across 
Massachusetts, and we’re loving it.” 

Her confusion is shared by many. From 
the moment the BU president entered the 
gubernatorial race, many in the Fourth 
Estate were waiting for the Silber time 
bomb to explode into a thousand little 
pieces. On numerous occasions, having 
heard the boom and seen the smoke 
(whether they be his musings as to why 
the state had become a “welfare magnet,” 
his assertion that the state Democratic 
Party was imitating the tactics of “white 
supremacists” by trying to keep him off the 
ballot, or his comments about the life span 
of the elderly), journalists-have rushed out 
to tell the populace that the coroner is on 
his way. Yet in every case, the patient has 
not only survived but flourished. If Ronald 
Reagan was covered in Teflon, Silber, it 
seems, is fortified by a coat of asbestos. 

Why is it that the rest of the common- 
wealth doesn’t seem to share the press’s 
outrage — and apparent death wish for 
Doctor Shocker? A few ideas. 


Different perspectives 


Talk to people in the news business 
about Silber and the eyes roll, the heads 
shake, and there’s wonderment as to why 
the public hasn’t wised up to this guy. 
What is becoming increasingly obvious is 


y 
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by Mark Jurkowitz 


that the public didn’t come into this race 
with the same set of preconceptions about 
Silber that much of the media did. 

Sometimés, those impressions have 
been worn on ink-stained sleeves. In a 
televised debate, questioner Renee Loth, 
of the Boston Globe (a BU alumna), sug- 
gested that, given the tenor of his tenure at 
the school, Silber had had little experience 
running a democracy. In a February inter- 
view with the Phoenix, Globe political edi- 
tor Ben Bradlee Jr. said\of his media col- 
leagues: “I think we were all wondering 
how Silber’s reputation for arrogance 
would translate onto the political cam- 
paign.” And when word first cireulated that 
Silber might run, one anonymous journal- 
ist spoke for many by declaring: “Jesus, it’s 
a question of when he’s gonna put his foot 
in his mouth.” 

Those comments reflect the recognition 
by those who have followed Silber’s career 
that this is a volatile man who has earned a 
reputation for brooking no disagreement 
while running his academic fiefdom with 
an iron fist. And it formed the basis of the 
press premonition that Silber might be 
temperamentally ill-suited for a political 
campaign that requires throwing oneself 
on the mercy of the hoi poloi. 

But for the hoi poloi, Silber entered the 
race as clean slate. Unlike the media, they 
probably weren't paying much attention 
back in 1987 when Silber imperiously 
nixed the distribution of a safe-sex kit on 
BU’s campus, decrying it as “immoral” — a 
move indicative of his stern and intrusive 
campus paternalism. Odds are they didn’t 
closely follow the controversy over a dubi- 
ous BU project designed to teach Afghan 
rebels journalism — an expression of an 
aggressively conservative Silber world 
view that led one wag to suggest that BU is 
the only university “with its own war 
room.” And their memories, unlike the 
media’s, may be quite hazy regarding that 
January 1983 legislative feeding frenzy 
when BU scooped up the Commonwealth 
Armory at a bargain-basement price — a 


coup that suggests Silber’s as comfortable 
with back-room deals as the political 
hacks he often assails. 

Let’s also keep in mind that there are a 
number of local journalists who can recall 
Silber’s condescending and demeaning 
attitude toward students from their days on 
campus. (There are, according to BU’s 
1988 College of Communication alumni 
guide, 77 former Terriers working at the 
Globe and Herald alone.) And then there 
are others who may have felt his withering 
glare or sharp-tongued rebuke on the cam- 
paign trail. 

This collective media memory adds up 
to the following assumptions. When Silber 
makes remarks about old people getting 
ready to shuffle off this mortal coil, many 
in the press think: “There’s the old insult- 
ing, insensitive John Silber.” But many vot- 
ers think: “Hey, he’s a straight shooter.” 
When he floats proposals to influence the 
procreative habits of welfare mothers, 
some journalists figure: “This is classic 
Silber, the self-appointed arbiter of social 
values.” But many voters think: “Some- 
body’s got to do something about this 
problem.” When Silber manages to survive 
the Springfield convention thanks to the 
arm-twisting efforts of Senate President 
Billy Bulger and friends, journalists assume 
it proves his dependence on crusty politi- 
cal power-brokers. But voters say: “The 
new guy beat the odds.” And when Silber, 
as he did last Tuesday, barges into the 
Boston Globe to trash press coverage, 
reporters may see this as typical of a thin- 
skinned academic who can’t handle criti- 
cism. (Both the Herald and Globe respond- 
ed with disapproving editorials.) But John 
Q. Commonwealth is probably hoisting 
one to the guy who won't kowtow to the 
whims of a self-serving media monolith. 


Unpopular acclaim 

Last Wednesday, Silber led both dailies 
with his declaration that henceforth, he 
would trust only live television to reflect 
his positions accurately. (As one observer 
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ortunity basher 


notes, he may be the first candidate to 
espouse a belief that the sound bite is 
more substantive than the 2000-word 
story.) “I have been running against the 
press since the beginning of this cam- 
paign,” he told a reporter, “in case you 
didn’t notice.” 

You'd have to have been in a coma not 
to notice. Silber’s campaign against the 
press began in late January, after the 
Worcester Telegram & Gazette published 
his “welfare magnet” interview and he 
attempted to staunch an outpouring of 
negative coverage by calling his own press 
conference to accuse the attendees of 
McCarthyism. 

Some observers suggested from the out- 
set that the law of diminishing returns 
would eventually kick in for any candidate 
who ran a press-bashing campaign. And it 
may. But up till now, Silber’s ace in the 
hole has been that much of the public 
seems to share Spiro Agnew’s view of the 
press as “nattering nabobs of negativism.” 
In fact, the evidence strongly suggests that 
whenever the Fourth Estate seems to “be 
out to get” a candidate — no matter how 
legitimate the grounds — voters’ first 
instinct is to rally around the self-pro- 
claimed victim. 

A Gallup poll conducted shortly after 
the 1988 Republican National Convention 
— when reporters were legitimately press- 
ing vice-presidential nominee Dan Quayle 
on his history of military service — indicat- 
ed that nearly 70 percent of the respon- 
dents thought the media were too preoc- 
cupied with the issue and 55 percent 
insisted they were being downright unfair. 
When Gary Hart re-entered that presiden- 
tial race convinced he could attack the 
press for daring to expose his self-destruc- 
tive infidelity, he was certainly cheered b 
a U.S. News & World Report poll indicating 
that nine out of 10 respondents wanted 
journalists to get out of his boudoir. ; 

In this state, the media also suffer from 
the perception that they're unindicted co- 
conspirators in the murder of the 
Massachusetts miracle. “Most citizens in 
Massachusetts sense a complicit and inces- 
tuous relationship between the media and 

See SHOCKER, page 28 
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Stewart: “If I didn’t exist, they'd have to invent me.” 
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Jim Stewart’s approach to advocacy draws mixed reviews 


by Ric Kahn 


e is: a militant member of 
H the direct-action faction 

of the war on homeless- 
ness; a radical Christian; a n 
who opponents claim has an €go 
the size of Texas; a perceived 
media hound; a severe cultural 
critic who can alienate enemies 
and allies alike; an absolute 
activist who sometimes finds him- 
self isolated from mainstream 
affordable-housing advocates; a 
man whose commitment to the 
cause wreaked havoc on his per- 
sonal life; a homeless-shelter 
operator obsessed with purging 
homelessness from the American 
cityscape. 

No, the man in question is not 
Mitch Snyder, who was buried 
under a pile of newsprint after 
he’d apparently hanged himself 
the day after America celebrated 
its birthday. This is the story of 
Jim Stewart, 36, a man whose 
public persona — for better or for 
worse — in many ways parallels 
that of Snyder. 

On the day Snyder died, Jim 
Stewart found himself, appropri- 
ately enough, in jail taking phone 
calls from the media, who were 
seeking comments about Snyder. 
He’d been arrested with 10 other 
persons when police had tried to 
evict the homeless and their sup- 
porters from a shelter in 
Northampton. 

That night back in Boston, 
Stewart wept until dawn over the 
death of a man he considered an 
older brother to him. 

Like Snyder — like the home- 
less themselves — Stewart draws 
reactions rigidly pro or con. One 
archenemy, hearing the news 
about Snyder, briefly entertained 
the thought of sending Stewart a 
necktie — just in case he, too, 
wanted to hang himself. 


Media manipulator 

The June story in the Boston 
Globe about the Department of 
Mental Health’s drafting a policy 
to allow patients to be discharged 
to shelters for the homeless bore 
the classic Jim Stewart imprint: it 
was delivered to reporters with all 
the urgency of a five-alarmer, you 


had to wade through mounds of 
misinformation to reach the truth, 
and it pissed off people on both 
sides of the issue. 

Critics say that both the 
Department of Mental Health 
(DMH) and the Massachusetts 
Coalition for the Homeless were 
furious at Stewart for spiking sen- 
sitive negotiations between the 
two agencies. 

Stewart, however, says his mis- 
sion was a success: to croak a pol- 
icy that he considered uncon- 
scionable. Besides, he says, peo- 
ple in town by now know the rule 
of thumb: don’t give Stewart any 
information you don’t want 
leaked to the press unless you 
explicitly state your desire to keep 
it under cover. In this case, 
Stewart says, the Coalition for the 
Homeless offered no such caveat 
when it gave him certain docu- 
ments. 

“I think people do enjoy 
putting a loaded gun in my hand 
and waiting for me to the pull the 
trigger — let me do their dirty 
work for them,” says Stewart. “If I 
didn’t exist, they’d have to invent 
me.” 

And if some of his tips are 
turvy, well, that’s because he sees 
his job as delivering the lead, not 
determining if-every morsel 
checks out. “I’ve never knowingly 
pitched a story I knew wouldn't 
check out,” he says. Boston 
Herald reporter Phil Primack, 
who’s known Stewart since 1983, 
when Primack wrote for the 
newspaper North Shore: Sunday, 
seconds that emotion: “As a 
source, Jim Stewart may send me 
down the wrong path — but 
never intentionally.” 

Stewart admits he sometimes 
goes off half-cocked. But, he says, 
“when you talk about poor peo- 
ple, you can never jump the gun. 
You can never give people with 
privilege and power time to ready 
their moves or they’ll mow you 
down.” 

When one scribe complained to 
Stewart that he wasn’t playing by 
the rules by dropping the DMH 


dime simultaneously on two . 


reporters, Stewart responded that 


there are no exclusive rights when 
it comes to a cause that is morally 
right. He follows the rules of 
activism, not journalism. “My job 
is to kill a policy. Whatever it 
takes to kill that policy is what I'll 
do.” 

Stewart’s dime-dropping ability 
che’s more prolific than a mob 
stoolie), his piercing tongue, and 
his skillful use of the media (a trait 
he shares with Snyder) have 
helped create the split camps sur- 
rounding him: those in which he 
is revered, those in which he is 
reviled. (Even some press-card 
carriers who refer to Stewart as 
the Michael Goldman of home- 
lessness — after the ubiquitous 
spinmaster — are quick to dial his 
phone number when they want a 
flashy, unvarnished quote.) For 
his part, Stewart has no quarrel 
with the moniker “media manipu- 
lator.” 

“The media is the vehicle 
through which most public dis- 
course takes place. Since I feel the 
public has a lot to learn about 
homelessness and the lack of 
affordable housing, I need to be 
in contact with them and encour- 
age them to pay attention. 

“When Ray Flynn or Michael 
Dukakis gets their spin on a story, 
they’re just being good politicians 
and media manipulators. That’s all 
I’m doing when I’m peddling my 
stories to the media. 

“I know I’ve never asked any- 
body to write a line about me, but 
rather focus on people sleeping in 
the back of cars or underneath the 
underpass of the expressway. 

“There are no spoils to be 
divided when it comes to the 
issue of homelessness. What do 
people think I’m going to get out 
of this? 

“I'll sleep well if people call me 
a flak for the issue [of homeless- 
ness]. That won’t be the worst 
thing they call me.” 


Ministering to 
the homeless 

Although both strongly spiritu- 
al, Snyder and Stewart arrived at 
their missions from different 
tracks. Snyder discovered radical 


Christianity in Danbury Prison 
while doing time for auto theft. 
For Stewart, questions about the 
meaning of life came to him as a 
young teen in the North Shore 
town of Middleton. 

He grew up middle class. His 
father was a post-hole digger for 
the phone company who worked 
his way up to an upper-middle- 
management post before he 
retired. His mother was the assis- 
tant town clerk but put most of 
her energy into raising the three 
children. 

By 14, Stewart was contemplat- 
ing the essential questions — 
What is the meaning of life? What 
are people supposed to do-with 
their lives? Is the senseless acqui- 
sition of objects and comfort all 
there is? 

He became politically active. 
He worked to organize school 
demos against the Vietnam War. 
He helped put together a trash 
pick-up for the first Earth Day. He 
supported a move to bring 
METCO to Middleton. 

Then, like now, you were either 
for him or against him. Stewart 
was walking home a few days 
after speaking out at a major anti- 
war demo at the high school. He 
was confronted by three rough- 
boys. 

“How come you don’t salute 
the flag?” they wanted to know. 

Stewart had given up saluting 
because he identified the flag with 
a country engaged in an illegal 
war. “I don’t think it stands for 
anything important,” he said. After 
which the trio fattened his lip. 

It wasn't his only pounding. In 
junior high, some of his peers had 
pummeled him regularly behind 
the lockers. They’d thought he 
was a geek. Along with the bruis- 
es he developed a connection to 
the plight of outcasts. 

Stewart had been raised a 
Catholic. But in his teens he 
became disenchanted, he says, 
with how the church “handled its 
franchise on moral authority.” 

Still “drawn to the life of Jesus 
as some sort of example, model,” 
he got involved in the only other 
Christian institution in town, the 
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Congregational Church, and 
became influenced by the works 
of the Protestant theologian Paul 
Tillich. He came to realize: 
“Suffering has no meaning unless 
something positive comes out of 
it.” By the time he’d graduated, 
Stewart felt he would someday be 
called to the ministry. 

After high school, he spent a 
year pushing bedpans at Danvers 
State Hospital. He went to college 
for a year, kicked around in a vari- 
ety of social-service jobs, returned 
to college, graduated, and by 
1980 had landed at Harvard 
Divinity School, where he 
received his master’s in divinity in 
1983. Even as a graduate student 
he was outspoken and questioned 
the church’s “failure to carry out 
its biblical. mandate to bring good 
news to the poor.” 

So he did what he could to 
change that. As part of his work 
study, Stewart staffed the soup 
kitchen at the Crombie Street 
Church, in Salem. Although never 
ordained, he became the associate 
pastor of the church in 1983. 

Stewart would notice that after 
the soup kitchen closed shop, 
there were still folks hanging 
around the church. “Why don’t 
you people go home?” he’d ask. 

Thus was Jim Stewart formally 
introduced to the homeless of the 
North Shore. 

One of the souls he was drawn 
to was Joe Gizicki, a boxer and 
bank robber who slept in a box- 
car. Gizicki was a hard drinker 
who liked to quote Nietzsche. 
Stewart tried to keep him straight, 
took him into his home, got him 
work painting the church. But 
Gizicki returned to the street life. 
In November 1983, 36-year-old 
Joe Gizicki drowned, his body 
washing up against an old train 
trestle. Peeved at the short shrift 
the “drowned drifter” was given in 
the daily press, Stewart pushed 





Stewart and others’ pulling out all 
the stops (Boston press coverage, 
a banner that read “Salem to 
Homeless: Drop Dead”), the shel- 
ter closed its doors in June ’85, the 
victim, says Stewart, of a church- 
city deal that left him with an “I 
told you so” attitude and a distaste 
for negotiations. 

With his political base now soft- 
er than a pool of quicksand, 
Stewart helped establish another 
North Shore shelter and then split 
town, 

He hit Boston in 1986 and three 
years ago secured the post of 
director of the First Church 
Shelter, in Cambridge — the per- 
fect perch for him to put into 
practice his firebrand political phi- 
losophy. Stewart is an uncompro- 
mising Christian socialist, a 
Marcusean critic of Americans as 
captives of capitalist con- 
sumerism. “Those of us who 
enjoy privilege need to diminish 
our lifestyle,” he says, “so some- 
body else will have a better one 
and not eat out of garbage cans 
and sleep in cars.” 


A shock to the system 

“Arrogant. Impatient.” The 
words rebound between Snyder 
and Stewart. 

“To be perfectly honest, Jim is 
the furthest thing from a grass- 
roots activist as you can get,” says 
Timothy Harris, a Stewart-sup- 
porter-turned-detractor who is the 
director of Boston Jobs with 
Peace, an organization that works 
with the homeless to change fed- 
eral priorities from the military to 
housing and human needs. Harris 
refers to Stewart as a “grass tips” 
activist. “He doesn’t bring anyone 
along with him. He’s not interest- 
ed in building a base. He’s more 
interested in making a splash.” 

“Jim thinks he’s the center of 
the housing movement and his 
role is to push everybody to be as 





Step — a movement Stewart's 
heavily involved in that is pushing 
for passage of the federal Mickey 
Leland Housing Assistance Act, 
which would authorize $125 bil- 
lion over five years for low- 
income-housing programs. 

As proof of the inefficacy of 
Stewart’s unilateral approach, 
Harris cites the Take Off the 
Boards demo of July 14, 1988 —a 
national day for people to occupy 
abandoned buildings to draw 
attention to the then $15 billion 
Affordable Housing Act. Locally, 
says Harris, “it wasn't a coalition. 
It was a group that Jim passed off 
as a coalition — a group led by 
Jim. . . . The planning for it was 
shit, there were no takeovers. The 
only thing that saved it from polit- 
ical disaster was when a police 
horse ran over a nun, which 
changed the news angle.” 

One local housing activist says 
of both Snyder and Stewart: “I 
think their views of homelessness 
come out of a strong sense of reli- 
gious conviction. There’s the pas- 
sion and outrage against injustice 
that comes with strong religious 
feelings but also the apocalyp- 
tic/messianic side of religious pol- 
itics. I think you have to find a 
balance between the two, and Jim 
tends to err on the side of the 
messianic. . .. Some people are so 
overwhelmed by their outrage 
that they can’t see the political for- 
est for the political trees.” 

Like Harris, the housing activist 
has no doubts about Stewart's sin- 
cerity. It’s his short-term radical 
road map he questions. “My sense 
is that Jim has his heart in the 
right place,” he says. “But he has 
no street smarts about how you 
work with allies, how you plan 
long-range strategies.” 

Says Harris, “Jim is more inter- 
ested in being right than being 
Strategic.” 

The “not a team player” tag has 





Guernsey: Stewart sees “something's wrong with this picture.” 


for a fuller accounting of one 
homeless man’s life. In December 
’83, Phil Primack wrote a full 
spread for North Shore: Sunday 
entitled THE DEATH AND LIFE 
OF JOE GIZICKI. 

“The Jim Stewart I saw was pur- 
suing the cause of homelessness 
as a Christian, not as a political 
activist,” says Primack. “His frus- 
tration in dealing with the political 
barriers in Salem made him real- 
ize his ends couldn’t be met 
through clerical means.” 

Stewart, like Snyder, had 
tremendous difficulty establishing 
a shelter for the homeless. Space 
was targeted at the Crombie Street 
Church, but the merchants came 
out of the woodwork to oppose it. 
Stewart and friends picketed the 
shopkeepers and they backed off. 
The shelter finally opened, in 
March ’84, but was constantly 
under siege from the city. Despite 





radical and militant as he is,” says 
Harris. “Anyone less militant is 
basically a sellout — which 
doesn’t work for coalitions.” 

Apparently the same went for 
Snyder. When National Coalition 
for the Homeless founder Robert 
Hayes decided last fall to practice 
corporate law in addition to advo- 
cating for the homeless, Snyder 
balled him out. “He did not think I 
had the right to do anything other 
than give 150 percent to the 
homeless,” Hayes was quoted as 
saying. 

When some local housing orga- 
nizations received funding to 
work on such initiatives as help- 
ing to defeat the Citizens for 
Limited Taxation petition and 
injecting homelessness into the 
gubernatorial debate, Stewart 
reportedly trashed them for 
siphoning their attention from the 
cause of Housing Now! The Next 
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followed Stewart around Boston 
since 1987, when some members 
of the Massachusetts Coalition for 
the Homeless perceived him as 
attempting to pull an end around 
on their negotiations with the city 
to improve the horrid conditions 
at the Long Island Shelter by 
going to the press. Stewart 
resigned from the coalition’s 
board before it could boot him, 
but he still serves on one of its 
legislative committees. 

“I'm not willing to make a deal 
over something as fundamental as 
decent, humane conditions for 
homeless people,” says Stewart, 
who maintains that Long Island 
wasn't fixed up until after he both 
bashed Mayor Flynn and likened 
the shelter to a leper colony in the 
press. “You don’t deal on that 
stuff. You don’t turn that into cur- 
rency. . . . Any public official who 

See STEWART, page 24 
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Watson: too tight with Flynn? 


Does it matter? 


Styles, not issues, divide candidates in Boston Senate race 


by Sean Flynn 
wo weeks after she formally an- 
I nounced she was jumping into the 
race for the Second Suffolk Senate 
seat, Georgette Watson was rattling full 
speed through her campaign patter. Sitting 
behind the plate-glass window of her 
campaign headquarters on Blue Hill 
Avenue, she was saying that the campaign 
was about “representation,” about going 
up to Beacon Hill and getting some re- 
sults. 

The woman who made her name as co- 
founder of the Drop-A-Dime anti-crime tip 
line was saying how jobs and economic 
development are the keys to stemming a 
seemingly intractable plague of crime and 
drugs in the district. She was talking about 
the desperate need to reverse an infant- 
mortality rate that’s.at Third World levels. 
Then she went after the incumbent, 
Democratic Senator Bill Owens, and the 
other primary challenger, a long-shot 
named Arthur Williams. The former's 
inept, her line went; the latter's unsea- 
soned. Negotiating with power brokers, 
she was saying, that’s her forte, her ticket 
to winning the September 18 Democratic 
primary. 

Then she paused for a moment and con- 
templated the realities of the campaign. “I 
can talk about ‘representation’ and all 
that,” she acknowledged, “but I really 
think this will be a vote on populari- 
ty.” 

Indeed, that’s how most players in and 
observers of Boston's black political scene 
— most of whom declined to speak on the 
record — see this race. Politically, there’s 
not a lot of difference between the candi- 
dates. All three are moderate to liberal 
Democrats, and they all swing the same 
way on some litmus-test issues: gay rights 
(for); the death penalty (against); abortion 
(pro-choice). All three are also running on 
essentially the same theme: a vow to 
“build coalitions” that will bring develop- 
ment, jobs, and solutions. 

Which is why this campaign boils down 


Williams: brash upstart 


to, at best, a referendum on style, a vote 
on which candidate — the outside agitator, 
the inside conciliator, or, less likely, the 
newcomer — has the best shot (a long one 
under any circumstances) at wringing 
more resources out of Beacon Hill. In one 
corner is the incumbent, Owens, 53, a 
maverick who champions reparations for 
the descendants of slaves and who ranks 
among the city’s top cop-bashers. In the 
other is Watson, 46, the patron saint of law 
and order, the crime-fighter who’s tight 
with the mayor. And in the middle is the 
hyper-energetic but largely unknown 
Williams, 28, the brash upstart. At its worst, 
the race will be cast as a petty proxy war 
between two white men, Mayor Raymond 
Flynn and Senate President William Bulger, 
who are painted as the sponsoring patrons 
of Watson and Owens respectively. . 

Few, however, see the race as an oppor- 
tunity to bring broad, sweeping change 
into the beleaguered Second Suffolk. 
Sixteen years after it was created, essential- 
ly to guarantee a minority seat in the 
Senate, this swath across Boston’s midsec- 
tion — from the South End and Jamaica 
Plain southeast through Roxbury to 
Dorchester — suffers from some of the 
worst urban ills: it’s hit hard by crime, 
drugs, poverty, AIDS, and economic 
neglect. 

“Philosophically,” says Boyce Slayman, 
Watson’s campaign director, “I think the 
average black voter cynically says, ‘Why 
should I vote for any of them?’ Because no 
matter who's in there, nothing changes as 
far as service delivery goes.” 

“I don’t think there’s a big choice 
between them,” adds one seasoned player 
in Boston’s black community. “I’m not cyn- 
ical. I just don’t give a shit.” 

Although Watson waited until July 14 to 
announce her candidacy officially, her 
campaign against Owens began almost a 
year ago. The first shot was fired courtesy 
of the Reverend Bruce Wall, the other 
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Drop-A-Dime founder and perhaps 
Watson’s closest ally, and the Reverend 
E.W. Jackson, a fiery arch-conservative 
who's current crusade focuses on trying to 
shut down the Mapplethorpe exhibit. In a 
scathing piece published November 9, 
1989, the Bay State Banner reported that 
Owens was “under fire for not providing 
answers to a list of looming problems in 
the black community. Anger seems to be 
mounting and some of the city’s leading 
black citizens are calling for Owens to 
resign.” 

Wall, Jackson, and others quoted in the 
story took Owens to task for a number of 
issues, including his fixation on repara- 
tions, an initiative that garnered the sena- 
tor national press, including a spot on 
Donabue. But the flashpoint that apparent- 
ly sparked the attack was the bitter debate 
over the Boston Police Department's prac- 
tice of stopping and searching young black 
males suspected of gang or drug activity. 
Owens was a vociferous critic of the prac- 
tice, insisting, along with many others, that 
the cops were executing a racist assault on 
civil rights that worsened relations 
between the police and the community. 
Wall, Jackson, and Watson, meanwhile, 
publicly supported the practice, arguing 
that it fell within constitutional guidelines 
and that it was a vital weapon against 
gangs. The feud had boiled over in Octo- 
ber, when a WBZ-TV People Are Talking 
show over the issue degenerated into a 
live-TV screaming match between advo- 
cates of both sides. 

The bickering turned even more vicious 
a few days after the Banner story, when 
Watson said she heard word that a gang 
had put a bounty on her head. At the time, 
she and Wall both laid the blame for the 
contract on Owens and the Reverend 
Graylan Ellis-Hagler, claiming their attacks 
on stop-and-search were “inciting” gang 
members. “If anything happens to me at 
this time,” Watson told the Boston Herald, 
“my blood is definitely on the hands” of 
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her critics, “not these kids.” 

But though ‘he bitter debate over police 
tactics most \ike’y won't be a huge factof in 
this campaigry .-- mainly because the police 
have backec: off on stop-and-search — last 
year’s bickering highlights the stylistic dif- 
ferences between the Watson and Owens 
camps. Among the rank-and-file in the 
community, Owens is largely perceived as 
@ gadfly, a scrapper who plays a racism 

| trump carci liberally. Watson, meanwhile, is 
| seen as 2 mocierate law-and-order crusad- 
| er, focused more on tangible, short-term 
concerns like: crime than on.cosmic ideals 
| like reparations, 
, The race between them, in fact, seems 
; largely an <xtension of the personality 
feuds that have characterized the Second 
| Suffolk since «: was created. For years, the 
only two serious contenders for the Senate 







Owens: beholden to Bulger? 


seat were Owens and Royal Bolling Sr., 
members of Boston’s two premier black 
political dynasties. The pair squared off 
five times between 1974 and ’88, and trad- 
ed the seat twice. Owens won it in ’74, lost 
it to Bolling in.'82 when he switched to the 
Republican Party, lost it again as an 
Independent in '86, and finally reclaimed 
the post in ’88 after Bolling forgot to turn in 
his nomination papers and was forced to 
i run a futile sticker campaign. 

|  Owens’s first few months back in office 
| were less than auspicious. His first press 
} attention came in January 1989, when a 
| Revere auto-body shop griped that the 





| newly elected senator owed it $1400 in 
| Storage fees for a totaled car he’d left there 
| since November. A few weeks later came 
| revelations that he’d failed to file campaign 
| finance reports for three years. Then came 

his reparations bill, filed in February, a 
| move that inspired some supporters, irked 

a lot of white folks, and struck many of his 

constituents as 2 waste of time. Eight 

months later, he was embroiled in the stop- 
and-search fraeas. 

His critics point to that record as evi- 
| dence of, in Watson’s words, “an inept, 
ineffective” senator who’s been “asleep at 
his watch.” While Owens was off on 

Donabue touting reparations and duking it 
out with the mayor over police tactics, they 
say, efforts to bring tangible improvements 

to the district were being ignored. Parcel 

18, the site the city has been trying to get 

the Massachusetts Water Resources 

| Authority to move to, is still undeveloped, 

as is the Boston State Hospital site, in 
Mattapan. Crime is worse. Infant mortality 
is still high. Jobs remain scarce. 

’ Owens, of course, says that picture is 
badly distorted. He insists he’s a concilia- 
tor, a man who would rather have avoided 
a public battle with the mayor, for instance, 
but was forced by his conscience into 
protesting stop-and-search. He also says 
his legislative record and experience are 
what he’ll be running on. “I think folks are 
going to go with what they know,” he says. 

“These are tough times. People aren’t 











going to be experimenting now.” 





To be fair, his record is neither stellar nor | 
abysmal. This year, he’s sponsored or co- | 


sponsored 21 bills, covering everything 
from housing and health care to AIDS and 


services for the elderly. He also introduced | 


an anti-gang proposal last fall, months 
before Flynn came out with his Safe Neigh- 
borhoods Plan. Several Beacon Hill sources 
say some action is expected on that pack- 
age in the fall. 

As for blaming Owens for unrealized 
projects like Parcel 18, some argue, it’s 
unfair to judge him out of the context of 
Beacon Hill reality. “It's hard to be the lone 
black voice from Boston and secure a lot of 
success,” says one Roxbury activist. “You're 
still going into a system that’s very, very 
white.” 

“Who is awake at the switch in terms of 





the black community?” asks one political 
operative. “The reality is, black people do 
not run the black community.” 

The most damning charges being hurled 
in this campaign are that Owens and 
Watson are both in the tank with two pow- 
erful white guys who are using them to 
show their disdain for each other. On the 
one side, Owens is accused of being 
beholden to Bulger. The evidence: Owens 
lobbied hard to help Bulger crony John 
Silber get his 15 percent at the Democratic 
convention in June; later that month, 
Bulger hosted a $100-a-plate fundraiser for 
Owens. 

The return volley against Watson is that 
she’s too tight with Flynn. The fact that 
Drop-A-Dime survives partly on money 
from the city (as well as the state) is the 
starting point for that charge. Critics also 
point to Watson’s recent support of the 
mayor during times when he was getting 
slammed by the black community — par- 
ticularly surrounding the stop-and-search 
issue. Others remember, with some bitter- 
ness, that she stood with Flynn in 1983, 
rather than with Mel King, the black folk 
hero/political guru, who ended up going 
head-to-head with Flynn in that mayoral 
election. 

Owens and Watson indignantly deny the 
charges. Both insist they are independent 
thinkers who just enjoy the support of 
Bulger and Flynn respectively, men whom 
they, in turn, respect. Then each levels the 
charge at the other. Says Owens: “She’s a 
tool.” Says a sarcastic Watson: “If the mayor 
wants to hold $100-a-plate fundraisers for 
me, I'd be happy: But he hasn't.” 

Williams, who embarked on two failed 
runs for Boston City Council, in 1983 and 
’87, is playing both sides in the Watson- 
Owens, Flynn-Bulger duel, insisting he’s 
running as “the only true independent.” 
But he has his own baggage to carry. In 
1988 he was brought on as field director 
for Owens’s campaign and then briefly 
served as his top aide in office. A few 

See SENATE, page 22 
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The high cost of liberal laryngitis 





by Rob French 


n July 28, State Senator John 

Olver penned an op-ed piece for 

the Boston Globe defending the 
recently passed $1.6 billion tax-increase — 
the controversial package that extended 
the state sales-tax to a variety of businesses 
and professional services. Olver took the 
populist high ground, arguing that con- 
trary to public perception, “virtually every 
service on the list is used primarily by 
wealthy individuals and businesses.” 
Businesses in the Commonwealth, the 
Amherst Democrat wrote, have long had 
an easy ride — paying a smaller share of 
the sales-tax burden than do businesses in 
any of the other 44 states with a sales tax. 
And taxing businesses and the rich was far 
fairer than once, again placing the burden 
primarily on the working- and middle- 
class, he argued. 

Olver’s sentiments hit the mark, but to 
many observers, they were a day late and 
a dollar short. Arguments such as these, 
many now say, should have been carried 
to every corner of the state during the 
months before the tax-hike vote, when the 
battle for the hearts and minds of the elec- 
torate was being fought. This tax hike was, 
in fact, the first serious progressive tax- 
reform in the commonwealth in more than 
20 years. Yet, instead of using the plan as a 
rallying point, most liberal politicians and 
activists — out of fear, laziness, or myopia 
— barely even tried to sell the public on 
the concept that the tax package was a sig- 
nificant step in shifting some of the tax 
burden toward the wealthy. Consequently, 
the left allowed anti-tax zealots such as 
Barbara Anderson and Jerry Williams to 
define the innovative tax-plan as simply 
594 new taxes that would cripple an 
already ailing economy, which is how the 
tax hike is now commonly perceived. 

This case of liberal laryngitis carries a 


WBZ-TV 4 


presents 


August3 &4 ws 
$22.50*/$18.50* | 


Special Guests: 
The Jeff 


$19.50*/$17.50* 


high cost. On July 25, just weeks after 
grudgingly approving it, the House nearly 
repealed the tax increase, in large measure 
because no one bothered to enlist the 
public’s support or at least soften up the 
opposition. That round of chaos and anar- 
chy simply reinforced the perception that 
Beacon Hill is careening dangerously out 
of control. More importantly, by allowing 
the anti-taxers to define the tax plan as just 
one more burden of big government, liber- 
als provided more ammunition for Citizens 
for Limited Taxation (CLT) and its tax- 
repeal ballot initiative that looks increas- 
ingly like a good bet to pass in November. 
And if that happens, progressives can kiss 
damn near every program they care about 
goodbye. 

“We have become fat and lazy,” admits 
Olver, adding that “the left, the progres- 
sives, never really had to justify them- 
selves” during the flush years from 1982 
through 1988. 

“What is unfortunate about this is that 
this is an idea [tax reform] that’s been 
bouncing around among liberal reps for 
years,” says Representative Byron Rushing, 
(D-South End), “but people could not get 
themselves organized to back it up.” 


An agenda for reform 

In May, the House unveiled its plan for 
covering the state’s debts — a $1.1 billion 
income-tax boost that would have left 
Massachusetts with the highest state- 
income-tax rate in the nation. Business 
leaders screamed about the plan’s alleged 
negative impact on the economy. Some 
liberals chafed at relying solely on the 
more regressive income-tax (a flat-rate tax 
considered to be regressive because it 
hurts lower-income families more than the 
affluent). In response, and in order to 


See POLITICS, page 14 
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Sell your car faster 
and easier with 


A FREE 
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in the Phoenix Classifieds 
and FREE 


Classifieds 
Plus 


The innovative and 
revolutionary new 
system that makes using the 
classifieds easier than ever! 
See this week's 
classifieds section or call 


617-267-1234 






Thurs., Aug. 16 ¢ 9 p.m. 
i lance Party 


IBRAHIMA'S 
AFRICAN REGGAE 
STARS 













THE SHITTONS 
THE SWIFT 
ICECUBES 


Tues., Aug. 21 © 8 & 10:30 p.m. 
Folk ion 













Thars, Aug. 23° 8&11 p.m. 


DAVID BROMBERG 


TRIO 
special guest ORRIN STAR 


PIECES OF A DREAM |] 


Sunday, Aug. hd °9 6 te The 
atre 


Benefit for the 
Renieasion P roject 
TREAT HER RIGHT 


BLOOD ORANGES 
BROTHERS KENDALL 


823 Main St., 
Camb., Mass. 497-8200 

Tickets available at weno Box 
Office, Ticketron, Strawberries Record 














aie 







Out of Town/Harvard Sq., Concert 
Charge 497-1118, Teletron 720-3434 













| in Bellotti’s words, 

















Anderson: whipping up public fury 


Politics 


Continued from page 12 

make sure the Tax Equity Alliance 
of Massachusetts (TEAM) pulled 
its tax-reform initiative off of the 
November ballot, Senate Ways 
and Means Chairwoman Pat 
McGovern countered the House 
proposal with a package that still 
relied on the income tax for two- 
thirds of the needed $1.6 billion, 
but turned to an expanded sales- 
tax On certain businesses and pro- 
fessional services for most of the 
rest. 

McGovern and her allies argued 
that as the state turned from a 
manufacturing economy to a ser- 
vice economy, the tax system 
needed to follow. She also insist- 
ed that it was time for businesses 
and the wealthy to pick up more 
of the commonwealth’s tab. Her 
plan boosts the tax rate on 
unearned income (from stocks, 
bonds, and other investments) by 
20 percent, which puts much of 
the burden on the more affluent. 
Most of the sales-tax expansion 
was reserved for professional ser- 
vices used by other businesses, 
such as legal, architectural, 
accounting, and engineering ser- 
vices charged at more than 
$20,000, and other services such 
as security systems, graphic 
design, and auto repair. These 
taxes will not apply to individuals. 
To avoid hurting small businesses, 
the final package levied sales 
taxes only on firms with more 
than five employees, an exemp- 
tion that got 61 percent of all busi- 
nesses in the state off the hook. 

By hitting big-business and the 
rich, McGovern’'s plan handed 
progressives a populist issue with 
which to regain control of the 
political dynamic on Beacon Hill. 
Yet, tragically, no one bothered to 


| seize the moment. 


The silent pols 


No one expects or even wants a 


| politically crippled Michael 


Dukakis to lead the fight for more 
equitable taxes, but those expect- 
ing any of his potential successors 
to assume a progressive leader- 
ship role have been sadly disap- 
pointed. At the July 12 televised 
gubernatorial debate, John Silber 


| and self-professed liberal Frank 


Bellotti denounced the expansion 
of the sales tax because it would, 
“hurt our busi- 
nesses.” 

Evelyn Murphy, who’s cast her 
electoral fate with the left wing of 
the Democratic Party, defended 
the sales-tax expansion, but even 


1 she couldn’t find the voice to offer 


a ringing defense for tax fairness. 
Instead of latching on to the pop- 
ulist high ground and accusing 
her opponents of sticking it to the 
average working family, Murphy 
offered only a tepid endorsement 
of the new tax-package on debate 






night. “Nobody likes to talk about 
taxes, and nobody likes taxes,” 
she said, “. . . [but] the tax on 
expanded services right now 
seems to me to be a very fair 
one.” 

Murphy campaign director 
Mark Longabough says his candi- 
date’s support for the progressive 
tax-agenda is stronger than her 
remarks indicate, but he acknowl- 
edges that leading the fight for tax 
reform is an undertaking fraught 
with pitfalls. 

“It does become very difficult to 
take a populist pro-tax message in 
this environment and get great 
political mileage out of it,” 
Longabough acknowledges. “You 
do have an anti-tax mood [among 
the] public. You can take the pop- 
ulist message on taxes, but what 
the public hears is ‘more taxes.’ ” 

Under normal conditions, it’s 
largely the responsibility of legis- 
lators to sell public-policy initia- 
tives to the folks back home. But 
this time, with the exception of 
Olver, McGovern, and one or two 
other legislators who actually 
stumped for the tax package, that 
didn’t happen. McGovern and her 
staff launched a publicity cam- 
paign when she first unveiled the 
plan in May, but she soon had to 
return to work on the Fiscal Year 
1991 budget, and there was no 
one willing to accept the baton. 

“We sold it for the first 10 days,” 
says one committee source, “but 
then we had to come back here. 
Nobody else would do it, and the 
tide started to turn.” 

“You can count on two fingers 
who was out there,” says John 
Robertson, a tax-policy aide to 
Olver. “It was painfully obvious in 
the newspaper accounts that they 
couldn't get anyone to speak up 
for it.” 

Where was everyone else? 

Bill Golden, the allegedly liber- 
al state senator from Weymouth 
who is currently running for lieu- 
tenant governor, now sounds 
more like Steve Pierce than Bill 
Golden. (“The state has institu- 
tionally become incapable of con- 
trolling spending,” Golden says. 
“It really is time to blow this place 
up and restructure it.”). Not sur- 
prisingly, Golden sayshe’d like to 
try the Senate tax-plan “maybe in 
a pilot program.” But in general 
he’s opposed to it. 

Many of Golden’s liberal col- 
leagues_in the Senate aren’t push- 
ing much harder. Lois Pines (D- 
Newton) and Mike Barrett (D- 
Cambridge) aren't beating the 
progressive drum on taxes. Their 
constituencies are top-heavy with 
lawyers, engineers, and accoun- 
tants — the very people who 
would have to cough up more 
money under the new plan. On 
the House side, the liberal wing 
was also curiously absent when it 
came time to fight for progressive 
ideals. It may be unreasonable to 
expect representatives — who 


See POLITICS, page 19 
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JOHNNY CLEGG & SAVUKA 


Cruel, Crazy, Beautiful World 


In 1970 Johnny Clegg met Sipho Mchunu, a migront Zulu worker, and the two formed a friendship that withstood the grinding apartheid system. In 1979, the duo began a 
musical partnership that would alter the face of South African music: Juluka. The group blended Zulu street music and western-Celtic music, and mixed three different styles of 
Zulu dancing and Zulu geor for their stage shows. In 1976, Juluka was signed to a record deal, releasing a total of seven albums, five of which went gold and two platinum, in 
South Africa. In 1985, Sipho made the decision to return to his father’s cattle farm, ending Juluka as a performing and recording entity. 

Formed in 1986, Savuka,(Zulu for “we have arisen” )includes two former members of Juluka: Dudu Zulu and Derek DeBeer. Since then they’ ve released two albums, “Third 
World Child” and last year’s “Shadow Man” and now their newest, “Cruel, Crazy, Beautiful World” on Capitol Records. Savuka has toured extensively, including major European 
tours: the Montreaux Jazz Festival; opening for David Bowie in France in front of 80,000 people (in South Africa they performed for a crowd of over 110,000); with Earth, Wind 

.r & Fire in Germony; ond most 
recently with Steve Winwood 
in the States. Clegg and 

Savuka appeared on the 
Amnesty International 
Human Rights Now! 
‘~~ _ tour in Abidjan, 
* Wory Coast, 
| ne wi 
Bruce 
Springsteen, 
Sting, and 
Tracy 

































x 


MMe 6.99 
a & LP/CASS 
| am =611.99CD 


a” 


AAAMAASAAMAAAABABABBAAABAABRARAAADAAAAAMABDMABRAB A bh DADS 


Ql iI] n undeniable talent with an uncanny ear for the blues and all 
its rockin’ stepchildren, the Canadian guitarist/singer/ 
songwriter Colin James is a remarkable musician who truly 


A\ H \ defies categorization. With the release of his second album, “Sudden 
DEVE LOPI Wi <> sestop.” James once again proves he is an artist to be reckoned with. 

S | » “Sudden Stop” displays both raucous passion and soulful 
ARTI ST : lama, covering styles from low down blues to boogie to 


k ‘n’ roll to scorching ballads. 
ha.swift impact on the music world working with such 
as Stevie Ray Vaughan, Keith Richards, Steve Winwood 
JOHNNY VAN ZANT \ 
Brickyard Road oe : is 
THE BRAT PACK a 
The Brat Pack’ rN 
TRIXTER 
Trixter 


_ He’s jammed with the Rolling Stones and played with 
idols James Cotton, Albert Collins, and Buddy Guy. 

DREAD ZEPPELIN 

Un-Led Ed 



























_ The album features guest appearances by Bonnie Raitt and The 
f. “I phis Horns delivering a wide range ofistyles from powerful 
; rock to smouldering ballads. “Sudden Stop” displays James’ 
x “confidence which certainly sets him apart, making it all sound 
' so easy and havi 2 a hell of good time doing it. 

Brace yourself for Colin James’ “Sudden Stop.” 
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Tic, Tac, Toe 


NOBODY’S CHILD 
Romanian Angel Appeal 
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Van Zan 


“Brickyard Road” is the chilling title cut from Johnny Van Zant’s debut 
Atlantic release, and lays bare the singer’s pain and loss over the death of his 
eldest brother, the lead singer for Lynyrd Skynyrd. The song written a 
decade after the crash is a remarkable and powerful emotional and 
musical statement from a most gifted artist. 

If there is such a thing as a genre for musical talent, then 
the Van Zants have it. Lynyrd Skynyrd, Ronnie’s band, exploded onto 
the music scene with “Sweet Home Alabama” and proceeded to define 
southern rock during the 90's. Donnie the middle brother is founding 
member of .38 Special. Johnny the youngest of the three brothers boasts a 
great set of vocal pipes and has spent the past decade developing a distinctive 
style which admirably continues the Van Zant legacy. 

“Brickyard Road” is an album that kicks into gear with thunderous back 
beats and sizzling keyboard licks and continues with upbeat pop songs. With songs 
that explore a wide spectrum of humn emotions, playing that is ‘sharp as a tack, great 
melodies, and killer vocals, “Brickyard Road” will call you back again and again. 
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Dread Zeppelin, rock ‘n’ roll’s dream makers, love takers, and - 
all night sheet shakers, are back with their album 

“Un-Led-Ed.” Recorded over a three year period “Un-Led-Ed” is a 

masterstroke, a triumph of good over evil, and a true gift to eternity. 


Meet Dread Zeppelin, the band that plays classic Led Zeppelin tunes reggae style. Move over Robert Plant, Jimmy Page, John Paul 

Jones, and Jason Bonham, Dread Zeppelin is here, and they're going to make you laugh till you cry, Jah man. " 
The band is the brainchild of six zany Los Angeles 
musicians which give a reggae twist to Led 
Zeppelin classics such as “Whole Lotta < ag 
Love” and “Immigrant Song.” The band 4? ay 




















is fronted by Tortelvis, a hefty singer 
who claims to be the love child of 
Elvis and Priscilla Presley. 
Watch out 
Zeppemania is 
here! 












Kyper is the latestartistto : by a 


. explode onto thegprrmrace. Kypler's SF | 
* Atlantic debut, “Tic Tac T0e,”_showtgses-his powerful 
rap style, gfe laced With ilele sila papdotice rhythms. 

Included on thé album are all three of his previous hits, 

“Conceit ‘i “What Gets Your Body, Hyped,” & “Tic 

Tac, Kx... wrojecil of the 4 


thel fun-filled AyWork It,” 1@ 
“What Is ThigWorld Comin’ To,” in tone. Kyper makes 
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Movies have had their “Brat Pack” and 
now music has a Brat Pack of its own. 
The writing/arranging/producing team 

of Robert Clivilles and David Cole are 
the top dogs leading this pack, hot on 
the heels of their hit productions for 
Seduction, “Two To Make It Right,” 
“Heartbeat,” and “(You're My One 
and Only) True Love.” In putting 
together The Brat Pack, Cole and 
Clivilles found a great pairing in 
vocalists Patrick J. Donovan and 
Ray-Ray Frazier. The singers bring 

a collective background in club, 

funk, pop, soul and fusion jazz, 

a rich mix which Cole and 
Clivilles brew into a potent 

sound. Their inspired remake 

of the Ambrosia hit “You're 

The Only Woman” is the 

album's lead single, and it 

ie shows how the club-pop duo 
of the Brat Pack can com- 
mand chart attention on their 
very first try. This debut LP 
has several smooth opera- 
tors waiting in the wings to 
maintain this attention as 
well, including the lush, 
beautiful “Every Time The 

Rain Starts To Fall” and 
the sassy “Love Me For- 
ever or Love Me Not.” 

Like their movie coun- 
terparts, this Brat Pack 
represents hot-new 
talent, and hitmakers 
like Clivilles 
and Cole know ex- 
actly what to do 


with them. Y 


















Ty 


serious rap that isn’t too serious to 





party to. Kyper at- 
tributes his musical style 
as being heavily influ- 
enced by such artists 
as Cameo, The Gap 
Band, Curtis Blow, and 
Prince. o 
Previous single re- 
leases have estab- 
lished Kyper as a 
major dance club hit, 
a favorite in the 
Southern U.S. Now 
comes his major label 
debut “Tic Tac Toe” - 


sure to keep you moving. 
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The Romanian Angel Appeal 












LTHOUGH A 
PEACEFUL REVOLUTION 


transformed most of East- 












ern Europe last year, Romania was not so lucky. 
That tormented nation achieved freedom at a bloody 
price. An Awful legacy remains today with the urgent 
plight of the Romanian orphans. Literally thousands of 
abandoned children, are now desperately calling out for help. 
Mercifully, there are those who hear them. 

The British and the music community have responded in a big 
way with the new Warner Bros. album, “Nobody’s Child,” which 
brings together a cross section of sixteen major performers, all of 
whom donated songs and royalties to this vital campaign to save the 
children. 

Though artists as diverse as Stevie Wonder, Van Morrison, Edie Brickell, Billy 
Idol and Guns N Roses participated, it all began with George Harrison’s simple 
idea to release a new single by the Travelling Wilburys the classic country song, 
“Nobody’s Child.” 

With a few phone calls, George enlisted the help of many top stars. Van 
Morrison, Billy Idol, Stevie Wonder, Eric Clapton, Edie Brickell & The New 
Bohemians, Elton John, Dave Stewart, Rick Ocasek; all have recorded espe- 
cially for this project. Guns ’N Roses contributed a new track, “Civil War.” / 
Though the music contained in Nobody’s Child is certainly marvel- 
ous, the real marvel is in the outpouring of help for the desperate chil- 
dren of Romania. In May 1990, the first convoy of trucks bringing 
relief supplies departed from London. On board were not only 
refrigerators, plumbing and medical supplies, but volunteer 
doctors, nurses, and many compassionate others compelled to 


help the a” 









































Donations to the Romanian 
can be sent by mail to: 
The Romanian Angel Appeal 
7400 Beverly Blvd. 
Los Angeles, CA 90036 
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SATISFACTION 
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Your new music 
is guaranteed at 
Strawberries. 
Buy it...Try it...and 
if you are not 
completely 
satisified return it 
within 7 days for 
a full merchandise 

} credit on any 
future purchase. 
Offer good on 10 
featured Music 
Future Titles. 


YOU CAN’T LOSE! 

















Vlei emp, ol who hol from the land of Fs. They wre 
responsible for the opening of the gateway for that stream of 
with their own Blabkibox, Starlight, ond Wood Alen productions.{] 
When they first materialized, they were a group from a ‘strange’ 
~ country who had taken American and English styles and blended it 
with good of’ttal-disco. Now the music has caught on in the most 
dramatic way. On Dreamland the voice of danger is heard in the 
soulful wail of French ex-model/present Blackbox vocalist Katrin, , 
Everybody” is the current single fearing up the dance charts and —— RBA os a4 
invading the underground dub scene. Areal house music hit. ] Having 
achieved major success in the U.K. and fame throughout Europe, 
Blackbox expectantly awaits its opening in America. If, as one cultural 
theorist said, musicis the soundtrack of our lives then Blackbox will aim i. 6.99 LP /CASS 


be the soundtrack of our dreams. 77” () s 11.99 CD 
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Politics 


Continued from page 14 

must depend on the good graces 
of House Ways and Means 
Chairman Richard Voke to fund 
their pet programs — to back 
McGovern, Voke’s rival. But even 
after the House passed the Senate 
version of the bill, few, if any, 
representatives rushed out to 
drum up public support. 

Representative David Cohen 
(D-Newton) is regarded as a liber- 
al, but he favors the House ver- 
sion of the tax hike because it’s an 
easier political sell. Rushing says 
the tax program was the Senate’s 
idea, so they should fight for it. 
Besides, Rushing adds, his 
Jamaica Plain district was never 
opposed to the idea of taxing 
business, so he felt no compul- 
sion to sell it. 

John McDonough (D-Jamaica 
Plain) offers a variety of reasons 
why he wasn’t out there working 
for tax fairness: he could never be 
sure what he was selling because 
the package kept changing; alien- 
ating professionals and business 
leaders by taxing them would 
only drive them into the hands of 
the CLT petition; and he was more 
concerned about getting funding 
for programs he considered 
important than with the fine 
points of tax equity. 

“My priority was up front — get 
some money and stabilize the sit- 
uation,” he says. “How we got 
there for me was far less impor- 
tant.” 

And McDonough, who has an 
opponent challenging him for his 
seat this year, isn’t oblivious to the 
political ramifications of cutting a 
high-profile figure as a tax-advo- 
cate. “You've got a lot of incum- 
bent reps who are very, very vul- 
nerable this year,” he says. “How 
much do you put yourself at risk 
waving the progressive flag?” 

Representative Marjorie Clap- 
prood (D-Sharon), also a candi- 
date for lieutenant governor, says 
she bas taken the populist mes- 
sage around the State, but she 
understands her colleagues’ reluc- 
tance. “What comes with support- 
ing the progressive stand on taxes 
is almost a defense of the entire 
Democratic Party since the gover- 
nor’s decline,” she says. “You're 
carrying a very heavy yoke 
around your neck.” 


The quiet advocates 

Another group of political play- 
ers that should -have been making 
the case for tax-reform to the pub- 
lic are the liberal advocates — 
human-service lobbyists and pro- 
gressive-union leaders. Chief 
among them is Jim Braude, execu- 
tive director of TEAM, who 
helped author the Senate tax-plan. 
Braude’s self-described mission is 
to be a public counterpoint to 
Barbara Anderson and CLT — and 
in fact, he and Anderson have 
practically become a touring road- 
company with their frequent tele- 





MACHINE 


THE PINK FLOYD: 


BEAT SURRENDER 


Murphy: eschewed populist high ground 






vision debates over tax policy. Yet 
while the anti-tax forces were 
canvassing the state whipping up 
public fury, Braude was stuck at 
the State House playing the inside 
game — serving as liaison 
between House and Senate lead- 
erships that barely speak to each 
other, holding hands of worried 
legislators, and making sure the 
tax plan survived. 

Braude succeeded in shepherd- 
ing the Senate tax-package 
through the legislature, but in the 
process may have lost the big tax 
war come November. “What we 
should have been doing was 
being out in the districts selling,” 
he admits, “but none of us had the 
time.” Braude adds that his job 
isn’t made any easier by the fact 
that so few politicians are willing 
to back him up in front of the 
cameras. “The reason we're 
[TEAM] seen as extremists is we're 
alone,” Braude says. 

Several legislative sources have 
grumbled that other liberal advo- 
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of the Coalition for Human 
byist Judy Meredith are no longer 
bringing outside pressure to the 
State House, but instead have 
become political insiders mired in 
the day-to-day Beacon Hill machi- 
nations. The human-service com- 
munity, the argument goes, has 
been too willing to keep scrap- 
ping for its dwindling share of the 
pie, instead of pushing for larger 
structural reforms that will save 
human-services programs. in the 
long run. 

“Private non-profit groups still 
haven't broken away from the 
idea that they can make a deal” to 


THE 
get their budgets restored, says a @) N E S E S 





















one representative. “They’re too S » THE VARMINTS 
much inside players.” THE REPRIEVE 

McDonough agrees. “They 
were talking to us a lot,” he says 
of the advocacy community. 
“Maybe we should have been 
talking more to the public.” y 

Sandy Felder, president of the 
Service Employee International 
Union No. 509, which works 
closely with TEAM, agrees that 
her organization never tried to 
take the lobbying campaign 
to the voters. “We did it internally 
but we didn’t do it publicly,” she 
says. “I think it really would 
have helped to make it a public 
issue.” 

While no one individual or 
organization bears responsibility 
for the failure to convince the 
citizens of Massachusetts that the 
tax package represented reform, 
not repression, the fact that no 
one stepped up to the plate to 
defend progressive values during 
the most important fight for tax 
reform in more than two decades 
speaks volumes about the loss of 
will and focus among the state’s 
liberals. Like Olver’s article, the 
state’s liberal leaders seem to be 
but a small, frail voice in the pollit- 
ical wilderness — one that may 
not be heard again until it screams 
bloody murder over the passage 
of the CLT petition. Q 
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ARISE SUMMER 
SAVINGS 
STOREWIDE 
SALE 
10-15% Off Regular 
Retail Prices 
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METRO CONVERTIBLE 






The exciting Metro takes the futon 
convertible to new heights in home ) 
fashion. Operates like a dream — on 
a glider system. Full or Queen 
Natural or Black Hardwood 
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Hardwood 
..- AND STILL THE BEST 
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Arise Cloud” Futon - 6 inch thick 100% cotton filled. Built with Arise Quality backed by 15-year warranty. 
BOSTON 
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Waltham Camera 
& Stereo $7 Million 
Liquidation Sale! 


After 50 years, Waltham Camera & 
Stereo is closing its doors forever. You 
can save 20-68% on over $1 million of 


top-brand stereo & video components. 


After 50 years in business, Waltham Camera & Stereo is closing its 
doors, and we've purchased the inventory that formerly belonged to 
them.* We're liquidating that inventory of top-shelf, highly-reviewed audio 
and video equipment at 20-68% off regular prices. Note: These are not 
“ordinary” run-of-the-mill They are the very best brands 
’ available at any price! You will never find a better chance to save on 
the very best! But quantities are limited — so shop early for best selection. 
















All CD Players On Sale! All Boom Boxes On Sale! 

All Cassette Decks On Sale! All Personal Stereos On Sale! 
All Receivers On Sale! All Car Stereos On Sale! 

All On Sale! All Color TV Monitors On Sale! 
All On Sale! All VCRs On Sale! 

All Tuners On Sale! All Big-Screen TVs On Sale! 
All Equalizers On Sale! All Camcorders On Sale! 

All Tumtables On Sale! All A-V Furniture On Sale! 







This may be your only opportunity ever to save 20-68% 
on ‘cream of the crop” stereo & video brands names. 


Boston Acoustics « Proton « ADS « JVC « Many More 


Ox Waltham 


CDstereo 


363 Moody St. Waltham, MA 
617-891-8552 va @& 
Directions: Take Rt. 128 to the Route 20 East exit, follow Rt. 20 (Main St) to a nght on Moody Street 


Mon.-Thurs. 11AM-SPM, Fri. 11AM-6PM, Sat. 10AM-6PM, Closed Sunday 
* Sale under management of Audio-Video Liquidators. Additional merchandise brought in for sale. 


FOOD TO GO. 


Check the Boston. Phoenix 
AFTER HOURS Classifieds. 
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Save 20% on selected Folk labels 


(Tape & Compact Disc) 


The Coop, Ben & Jerry's Newport Folk Festival, Rounder Records 
& Affiliated Labels invite you to celebrate Folk Music at it's finest. 







BAEZ 
HITS/GREATEST & OTHERS 










a, 
fee 
BROWN 
ON Rep House -~ ON "VANGUARD 


Greg Brown Joan Baez 
One Big Town Hits/Greatest & Others 
eo 



















| On Vanguard 
Newport 
Great Bluesman 


"ON FLING FisH 
weet Honey In The Roc 
Live At Carnegie Hall 

















HARVARD SQUARE COOP AT LONGWOOD 
CAMBRIDGE 333 LONGWOOD AVE. 
M-SAT. 9:20-5:45 M-F 9:15-7 THURS. TIL 8:30 
THURS. TIL 8:30 SAT. 9:15-5:45 
MIT COOP AT KENDALL DOWNTOWN COOP 
3 CAMBRIDGE CENTER 1 FEDERAL ST. 
M-F 9:15-7 THURS. ‘TIL 8:30 M-F 9:15-5:30 






SAT. 9:15-5:45 


PERSONAL CALL® AD OF THE WEEK 


gent. spirned SWM for 


CHIO 
Giggs tee it stands 


th me - SWM, 41, 5'10", 
1a7 ib - | have thrust myself 
into this maze, Haply to wive 
and thrive as best | may. 
Crowns in my purse | bart 
and goods at home, So 
thou be a non-smoking, sil 
lusty wench over 40,0 aoe 
long to have some chat wit 
thee. @ 0 5573 


Very attractive, 5'8" SWF 39, 
psychotharans, 























TO RESPOND TO THIS OR ANY PERSONAL CALL® AD 


CALL: | : LE i 3006 (95¢ A MIN.) 


FOR MORE PERSONALS SEE THE CLASSIFIEDS SECTION 


THE PHONE GALL 
THAT COULD 
CHANGE YOUR LIFE 


(Outside the 617 and 508 area codes dial 1-900-370-2015, $1.00 a min.) 













Weird 


Continued from page 2 
(a high-profile clash that focused 


more on the rights of artists and 
gays than it did on the First 
Amendment), these well-funded, 
well-organized, and single-mind- 
ed crusaders remain a force to 
contend with. 

They are the stereotypical right- 
wing Christians. At Tuesday’s 
press conference (called by the 
First Amendment Common Sense 
Alliance (FACSA), a coalition of 13 
anti-smut and anti-gay groups), 
they were easy enough to pick 
out among the dozens of 
reporters and Mapplethorpe 
defenders. They were the somber, 
almost grim-faced ones who 
failed to smile even when they 
applauded. Some displayed 
rosary beads. Their hair was short 
and their posture was perfect. 
They wore prim dresses and bad 
suits. 

They also know as much about 
dirty pictures and weird sex acts 
than your average Combat Zone 
scumbag. They even have props. 
When a reporter asked what the 
difference was between art and 
pornography, for example, Nancy 
Sutton, of both Citizens for Family 
First (CFF) and Concerned 
Women for America, was ready 
with a graphic explanation. 
Sutton, wearing a floral-print 
dress with a dainty white collar 
accented by a string of white 
pearls and a pretty pink bow, 
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‘|| whipped out a photo that 
.| appeared to be from a hardcore 


S&M magazine. “I don’t think,” 
she said triumphantly, “that this is 
art ” 


They are, in fact, prepared for 
every question that may be hurled 
their way. As seasoned anti-porn 
pros, they’ve heard them all; as 
zealots, they know that anyone 
who tries to debate them is 
wrong. Take, for instance, the 
photographer who asked Joe 
Reilly, of Morality in Media, why it 
was that Reilly’s eyes were drawn 
to the partially exposed genitalia 
of a little girl in one Mapplethorpe 
photo. Because Mapplethorpe 
intended them to be, he 
answered. Or.Reilly’s response 
when he was asked if, consider- 
ing the ICA’s membership has 
skyrocketed during this stink, he 
thought maybe the public really 
wanted to see these photos. 
“There is a lunatic fringe in every 
society,” he explained. They also 
ignore obvious contradictions in 
their logic. For example, they’ve 
all seen the Seven Dirty Pictures 
(and will eagerly describe them), 
but they don’t seem to fear any 
corruption of their own minds. 

Although they’re almost comi- 
cal in their zeal, they are far too 
powerful to be ignored. They 
have allies, after all, in guys like 
Nick Navarro, the Florida sheriff 
who ran 2 Live Crew out of town, 
and Lawrence Whelan, the chief 
of police in Cincinnati, where 
every scrap of sexually oriented 
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entertainment has been shipped 
across the river to Covington, 
Kentucky. 

And they’ve struck much closer 
to home. In Framingham, Morality 
in Media and the local cops have 
effectively outlawed the rental of 
adult videotapes through a sinister 
system of prosecutorial bullying. 
Since 1979, they’ve busted at least 
two video-store owners for rent- 
ing X-rated tapes to undercover 
cops and charged them with pan- 
dering obscenity. The first one 
beat the rap but ran up $20,000 in 
legal fees, went broke, and closed 
his store. The other, faced with 
the prospect of a similar legal bill, 
voluntarily pulled the offending 
tapes. No other store in the city, 
wary of the precedents, will stock 
adult fare these days. 

The local leaders, extreme 
though they may be, have a base 
of support here large enough to 
make them a serious threat, and 
they have friends in powerful 
positions. The Reverend E.W. 
Jackson, an arch-conservative 
from Medford who spoke at the 
FACSA press conference, is often 
quoted as one of Boston's “black 
leaders.” CFF, Sutton’s group, 
gathered about 60,000 signatures 
to put a repeal of the gay-right’s 
bill on the November ballot Cit 
was blocked on legal grounds). 
Phil Lawler, head of the Catholic 
League for Religious and Civil 
Rights, is widely respected among 
Boston’s Catholics. 

On Tuesday, Lawler also spoke 
cryptically of “law-enforcement 
sources” who agreed that parts of 


JOHN NORDELL 
the Mapplethorpe show are 
obscene and hinted that they may 
take action. He wouldn't identify 
them. But Attorney General James 
Shannon has already said his office 
won't interfere with the exhibit; 
that leaves Suffolk County District 
Attorney Newman Flanagan the 
only other official with jurisdiction. 
In a short telephone conversation 
about possible action from that 
office, spokesman Dave Rodman 
gave the following answers: “No 
comment.” “I wouldn't tell you if I 
knew.” “That’s not for you to 
know.” 

On Wednesday afternoon, City 
Councilor Albert “Dapper” O’Neil 
toured the exhibit. After seeing 
“this man fully exposed with his 
penis out, and the little girl with 
her vagina showing there, and the 
little boy completely nude with his 
penis out, and this character over 
there, with his polyester suit and 
his penis coming out from the fly 
of it,” he told reporters he would 
be informing the Boston City 
Council that he found parts of the 
show offensive. It was unclear, 
however, what that would mean, 
especially since, as ICA director 
David Ross noted, the council has 
no authority over the museum. 

Boston City Councilor David 
Scondras, for one, isn’t worried 
about Dapper’s newfound interest 
in the arts. “It’s a courageous 
action to help balance our bud- 
get,” Scondras says of the coun- 
cilor’s high-profile stance. 
“Dapper wisely offered himself as 
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Mi thorpe supporters exhibit their view of obsceni 


a model of public ridicule in order 
to increase revenues from the tens 
of thousands of people coming 
into Boston to see the exhibition.” 

At about 10:45 a.m. on 
Wednesday, the action started 
inside the ICA. Two men from the 
American Freedom Coalition of 
Massachusetts (AFC) were hold- 
ing an impromptu press confer- 
ence on the second floor. James 
Edgerly, the group’s chairman, 
was explaining how the AFC was 


_The Hotel as grand 
as Maine's 
Mountains 


Play Maine's finest golf 
course, raft the Kennebec, 
or get away with a loved 
one. The Sugarloaf 
Mountain Hotel offers 
120 rooms, fine dining, 
and a private spa. 


Call for our package rates 
1-800-527-9879 
or write 
Sugarloaf Mountain Hotel 


Box 518 
Kingfield, ME 04947 


miffed about the fact that the 
Mapplethorpe show had received 
a federal grant; tax money, the 
group firmly believes, shouldn't 
support his type of art. 

“Love is supposed to be a 
sacred act between a man and a 
woman, I mean a husband and 
wife,” he said. “And this exhibit 
degrades that.” 

That’s as far as he got before a 
polite, but quite firm, ICA work- 
er broke up the session. 
Interviews, she said, could be 


“A BRAND NEW LOOK OF THE PAST” 
Located on the ocean at Shore Sands Beach 


e 40 Brand New Deluxe Rooms 
Ocean front Dining and Lounge 
Beach Street — York Beach, ME 03910 


1-800-833-0721 or 207-363-1333 
$10” off any room Sun-Thurs. exp. 9/3/90 


oth 
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— Senator Jesse Helms. 


done on the street. The press 
drifted away. AFC coordinator 
David Stadelhofer, meanwhile, 
headed for the back room, 
where ‘Mapplethorpe’s XYZ 
Portfolios — the most sexually 
graphic works — are being 
shown. He lingered for almost 
six minutes, never getting right 
up next to the photos but lean- 
ing his six-foot-plus frame over 
the velvet rope that ran in front 
of the display, peering quizzical- 
ly at the work. 


in Southe 


* # = Wells/Ogunquit 
* Great Seasonal Highs at 
Fantastic Off-Season Lows 

2. Great locations, heated outdoor pools, 
Fan aaele: Nairtendies deine 

Summer White House in 
Route 1 Trolley to all 
* e attractions. * 
2NIGHTS $139couple* 


3NIGHTS $198 /couple* 
Friday or Seturday add $15/couple per night * 


MIDWAY MOTEL (on Route One) P.O. Box 1360 
Wells, ME 04090 © (800) 727-6066 * 
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WARREN, VERMONT : 
ray: ORLEANS widointat ary Hoppen ROBBIE DUPRE: 
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Festival open daily-11AM. Concerts: Fri-6PM.; Sat-6PM.: Sun. 1PM 
Features: Fri-New Faces: Sat-New Directions: Sat & Sun-Children’s; / fi 


crafts, food & fun. 


Tickets: In advance-Weekend: $35; Fri. $14; § 
3 day/2 night lodging/ticket packages available 


FOR INFORMATION OR 
TICKETS/LODGING CALL 


When Edgerly and Stadelhofer 
made their way to the street, they 
were mobbed. Reporters and 
activists leaped on them. Queer 
Nation and ACT-UP, aggressive 
gay-rights groups, were there in 
force, and they surrounded the 
duo, pinning them against the 
ICA wall. Two young men stood 
next to Edgerly, hoping to fall 
into the range of the TV cameras, 
and necked in a ferocious, slaver- 
ing fashion. It was difficult to 
catch Edgerly’s quotes over the 
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chanting that sprang up. “We're 
here, we're queer,” it went, 
“we're fabulous, get used to us.” 
A drag queen named Abe Rybeck 
rushed up decked out in a mini- 
dress and fishnets, carrying a 
fake microphone and demanding 
an interview. 

Edgerly, who'd just finished 
saying he didn’t “see how a pic- 
ture of a man pushing his finger 
into his penis glorifies, educates, 
or enlightens,” looked queasy and 
walked away. 


Cape Cod’s Sand & Sun Special 


Enjoy beautiful Cape Cod without the high 


prices 


indoor & Outdoor Pools, Saunas, Jacuzzi, Game Room, Playground, Coffee Shop, 


indoor Corridors 


Any 4Days/3 Nights 
$110 per pers. d.o. 


plus MA rooms tax 
Kids Free in same room 


Weekend Special 
rom? aD per night, d.o 


plus MA rooms tax 
Kids Free in same room 


Toll Free in MA 800-531-2022 
Outside MA 800-648-0067 


FLY LIKE A BIRD! 


e 2 Hrs. Classroom Instruction 
e 2 Hrs Ground School Instruction 


e 2 Hrs. Flying 


Instruction 


¢ Deluxe Course Available 

e Includes All Equipment 

¢ Call For More Information 
Or Our Brochure at 


508-448-5214 
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| Slayman: no matter who's elected, service delivery remains the same. 


Senate 


Continued from page 11 

weeks into the term, the two had a falling 
out and Owens canned him. That, of 
course, Opens the question of how much a 
factor revenge was in his decision to run. 
Williams says it wasn’t one, that he was 
motivated to try for the seat based on his 
belief that Owens is worn out and washed 
up. (In addition, he’s also in a romantic 


1 og 
MP Genuine 


Dratt 


relationship with Owens’s niece.) 

The campaign also seems to be creating 
some strange bedfellows. Minister Don 
Muhammad, of the Nation of Islam, a long- 
time friend of Owens, has signed on as 
chairman of Watson’s campaign commit- 
tee. Watson says Local 26, the fiesty hotel 
workers’ union, has also endorsed her. 
That's somewhat surprising because the 
union’s radically progressive philosophy 
seems more in syne with an Owens-type 
outlook. Local 26 president Dominic Boz- 
zotto, who couldn't be reached for com- 


GUL A.CS 


In Beverly 
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15 min. on 128N + Exit 20S + (508) 927-7121 


WEDNESDAY, AUGUST 8 


Third Degree 
Savage Blues 


The Tats 


Witch 


ment, also shares a close relationship with 
Ellis-Hagler, a harsh Watson critic who bat- 
tled her in the infamous People Are 
Talking shoutfest. 

The key to who comes out on top in 
September, a number of political observers 
agree, will simply be which candidate gets 
his or her backers out to the polls. With 
only seven weeks left, it’s doubtful either 
of the major candidates is going to woo 
any large blocs of new supporters. Both 
have long histories in the community, 


CONGERMS 


THURSDAY, AUGUST 9 


Bad News Blues 
Close Enough 


Qt INNINIOrAVe 
ROCK'N ROLL 
RUMBLE 
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about equal name recognition, and, accu- 
rate or not. fairly well. defined images. 
Both have their core supporters, 

In the 1986 primary, oniy 13,928 of the 
district’s 47,000 or so voters turned out, 
about 30 percent. The consensus is that 
about the same number will show up this 
year, and most observers are calling the 
race a toss-up at this point. Owens, with 
his long track record, and Watson, well- 
known through Drop-A-Dime and a veter- 
an of two previous races (failed bids at 
State rep, in 1982, and Suffolk County sher- 
iff, in '86), share about equal recognition 
in the community and are believed to have 
roughly equal bases of support. The real 
question then is “which one can deliver 
their bloc of votes,” says one activist. 

Watson, armed with a campaign com- 
mittee of middle-class ministers and main- 
stream activists who. have likely-to-vote 
constituencies, is hoping to raise at least 
$50,000, and perhaps as much as $75,000, 
to mobilize her forces. She’s not, however, 
planning on mounting any sort of voter- 
registration drive to bring new, and there- 
fore, unpredictable, voters into the mix. 
Owens, meanwhile, is tight-lipped on his 
strategy except to say that he'll match her 
dollar for dollar. 

For his part, Williams is going grass- 
roots. Expecting to be far outspent — he 
says he’s raised about $10,000 to date — 
he’s been waging an aggressive, door- 
knocking, press-the-flesh campaign, pos- 
turing himself as the outsider, the fresh 
face coming to change the guard. His 
instinct, and only real hope, is to go after 
the young, first-time voters, who so far 
haven't been either interested or courted 
enough to cast ballots. In fact, he says his 
volunteer staff has already recruited block 
captains to get out the vote on more than 
800 streets. So far, his tack is yielding 
mixed results. On the one hand, he’s got- 
ten his name out there; on the other, many 
of the voters seem reluctant to support him 
because he appears to be too young and 
inexperienced. 

Even if he loses, however, Williams 
could hold the balance of power. If, as 
some suggest, he is able to siphon off a 
substantial chunk of anti-Owens votes 
from Watson, that could be the edge 
Owens needs to keep his seat. 
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THURSDAY, AUGUST 16 
The Kind 
Mr. Flood's Party 


Collectics Deleriants 


SEMIFINALS - AUG. 22 & 23 
(isoreider FINALS, AUG. 30 


admission) 


Zann TAP INTO THE COLD 


WEDNESDAY, AUGUST 15 
Grapevine Road 
Witness 


444- 
26 Wexford St., Needham, MA 


SPECIAL SALE HOURS: 
Friday: Noon-11pm Sat: 10am-8pm Sun: Noon-4 
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Junior Calypso Hurricane 
Walk er Boston's Best Island Beat! 
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FANEUIL HALL MARKETPLACE 
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Enjoy hot summer nights listening to cool music 


FANEUIL HALL MARKETPLACE 
Thursday evenings - 5:30 - 8:30 pm FREE 


BUD ||... 
Brought to you by Bud Dry, Li GH . 
A Refreshing New Turnin Taste | BEER : 
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NEED A ROOMMATE? 


Classifieds Plus™ 











: rOs., A 
Bruce Hornsby, Eric Ciapton, Bonnie Raitt, 
Soul & Sout, Lanet Jackson Frans Sinatra 







| Puce, Pontote,"hea Sena Wreating. can find exactly who you're looking 
| Special on Sinead Otbannr & Ee Clapton for quickly and easily. 
¥: 2 617-944-0042 508-658-4810 Call 1 -976-PLUS ; 
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RAPHIC SERVICES 


If you have been looking for a reliable firm to produce your printed 
material, look no further. 

With a wealth of experience behind a talented staff, Phoenix Graphic 
Services has the resources to provide you with solid expertise 
whether your project is a simple flyer or an annual report. We are 
fortunate in being able to offer our clients the very latest Desk Top 
Publishing technology backed by experienced traditional typography. 
At Phoenix Graphic Services we offer a wideranging menu of 
services, including the design, production and printing of newsletters, 
advertisements, brochures, catalogs, letterheads, resumes and, of 
course, newspapers. 

You will be pleased by the enthusiasm we bring to your project. We 
are sincere in treating each client's project as if it were our own: after 
all, your business és our business. 


Please call us soon. We welcome Phioprus 


the opportunity to place our ( FAPIIC 
ENCES 


resources at your service. 
PHOENIX GRAPHIC SERVICES @ 126 Brookline Ave @ Boston @ 617-536-5390 Ml X234 





CALL 

NOW 

(413) 
737-5152 


CONCERTS 
NEWPORT FOLK FESTIVAL 


August 1 


JAMES TAYLOR 
Tanglewood * August 13 


SOUL II SOUL 
August 26 


VAN MORRISON 


LAKE COMPOUNCE, BRISTOL, CT. 
BILLY IDOL 
September 22 
LITTLE FEAT 


Great Woods + August 2& 3 KENNY G. WITH 
a NEWPORT JAZZ MICHAEL BOLTON 


FESTIVAL me 
Angus 18 619 VETERAN'S PARK, MANCHESTER 


GREAT WOODS INDIGO GIRLS 
A t 26 
MOODY BLUES MOODY BLUES 





-TERIC CLAPTON Seas 


August 9, 10 &11 


Tickets Available 
BONNIE RAITT 


SINEAD O'CONNER | PATRIOTS, JETS 
& GIANTS 


IMMY BUFFE FOOTBALL 


Tickets Available 




















Stewart 


Continued from page 9 

gets mileage out of the issue of 
‘ homelessness has to be held 

accountable for what they do.” 

Stewart says questions about 
his effectiveness have to be 
looked at from two perspectives. 
The first is that he answers to a 
calling higher than Ray Flynn or 
state Human Services Secretary 
Philip Johnston. “When people 
question my effectiveness I have 
to answer that, as a Christian, I’m 
not called to be effective. I’m 
called to be faithful to the gospel 
preached by Jesus Christ about 
building God’s kingdom on 
earth.” The second is that his 
high-visibility maneuvers should 
be seen in the context of how 
they work with other approaches 
— for example, the guerrilla-the- 
ater activists followed up by the 
men and women in business suits. 
“We create the climate for 
change,” he asserts. , 

Like Snyder, Stewart sees him- 
self as a lightning rod to zap a 
public that is half-blind, half-hos- 
tile toward the homeless. 

“Jim’s role has been in the 
realm of giving shock treatments 
to the system,” says Leslie 
Lawrence, policy coordinator for 
the Massachusetts Coalition for 
the Homeless. 

“Sometimes shock treatment 
kills,” says the housing activist. 

And sometimes, Stewart's sup- 
porters say, it’s precisely what's 
needed. 


Mission accomplished 

In a world of “no comments” 
and “off the records,” of coalitions 
and consensus, Jim Stewart is a 
doctrinaire renegade. 

“Jim’s a wild-and-crazy guy,” 
says Westy Egmont, executive 
director of the Boston Food Bank. 
“He is the epitome of a person 
who is willing to pour his life into 
a critical issue and stand in the 
face of any tradition, obstacle, 
opinion, organization, as he seeks 
to impress the community of the 
urgency of the issue. 

“He’s motivated by a very 
heavy dose of anger and religious 
idealism. He’s very bright. He sees 
problems and cannot believe our 
society will not put resources and 
energy into resolving them. It sus- 
tains a fury.” 

One of Stewart's nemeses is the 
summertime closing of some 
emergency shelters for the home- 
less — as if homelessness were 
only a seasonal problem. Two 
springs ago, Stewart helped gath- 
er together a group of about 12 
people and headed for Phil 
Johnston's office, on Beacon Hill. 

“If you’re going to put people 
on the sidewalk, we’re going to 
put you on the sidewalk,” was 
Stewart’s message to Mr. 
Secretary. With the TV cameras on 
standby, they were going to evict 
Johnston. It is part of Stewart's 
philosophy that public officials 
won't move to action unless you 
get in their face. “Make the bas- 
tards pay,” Stewart says. 

Stewart & Co. started loading 
Johnston’s furniture into the ele- 
vator, whereupon the office staff 
locked them out. Stewarts says he 
and his boo crew heckled 
Johnston as he exited via the 
freight elevator. 

Also that April, Stewart and his 
minions blocked traffic on Comm 
Ave to protest the closing of the 
Commonwealth Armory Shelter. 
Nineteen people, including 
Stewart, were arrested, one of his 
eight such pinches for civil dis- 
obedience. 

The stop-the-shelter-closings 
movement wasn't successful. But 
it did set the stage for this winter’s 
confrontation. The state this year 
announced that it was going to 
keep the National Guard Armories 
open — to house prisoners, not 
homeless people. Stewart and 
other activists, including Timothy 
Harris, planned to demonstrate at 
Johnston's office and ‘storm the 
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Newton Armory shelter so its 
doors wouldn’t close, STATE TO 
KEEP SOME HOMELESS SHEL- 
TERS OPEN UNTIL JUNE 30 came 
the Globe headline a few days 
later. 

“I think he’s a better mobilizer 
than almost anyone I know, 
although he does tend to alienate 


‘ people,” affordable-housing 


activist Stewart Guernsey says of 
Stewart. “I think Jim is enormous- 
ly effective because of his energy, 
which is prodigious. He decreases 
his effectiveness because of the 
purist factor, but I certainly think 
he can be extremely effective. 

“We need agitators. We need 
people to say, as Jim does consis- 
tently and persistently, 
‘Something’s wrong with this pic- 
hire,” 

Like the one at the annual 
meeting of the Massachusetts 
Conference of United Church of 
Christ (UCC) last year in South 
Hadley. The UCC is the denomi- 
nation to which Stewart belongs 
and is also the denomination of 
the church that houses his 15-bed 
shelter. For Stewart, the scenario 
was out of whack: the church was 
using its land to rake in money 
from a community populated by 
wealthy retirees rather than for 
affordable housing. So Stewart 
helped set up a Tent City of 
homeless and church people to 
play on the conferees’ con- 
sciences. The original plan went 
through, though the church did 
kick in $100,000 for affordable 
housing statewide. 

“Jim is a leader. He’s emphatic, 
he has a very strongly defined 
vision, and he’s not shy about 
expressing that vision all the 
time,” says Sue Marsh, executive 
director of the Massachusetts 
Coalition for the Homeless, who 
like most others in town has felt 
the wrath of Stewart. (As Stewart 
sees it, “When you draw a line 
and say I’m taking a stand here, 
people who you consider allies 
sometimes wind up on the other 
side of the line.”) 

That wrath, however, is tem- 
pered by conscience. One of.the 
endearing things about Stewart, 
says Guernsey, is that he heaps 
enormous amounts of criticism 
upon himself. “He’s harder on 
himself than on anybody else,” 
says Guernsey. 

He’ll be at a meeting, the heat 
visibly rising in him, and then he 
blows up, hurts somebody’s feel- 
ings, and five minutes later takes 
it back, apologizes, and calls him- 
self a “dickhead.” 

He can't help it. He’s on a mis- 
sion. 

“I’m obsessed,” he says, “with 
making sure that sometime 
between now and when I die 
something gets done to relieve 
the suffering of homeless and 
inadequately housed people.” 


Can the center hold? 

Yet as Stewart has worked full 
throttle to improve the status of 
the homeless, his own life has 
appeared to be unraveling. 

Jim Stewart had first met Mitch 
Snyder in the spring of ’86 at the 
annual meeting of the 
Massachusetts Coalition for the 
Homeless. From January '89 to 
October ’89, he’d worked closely 
with Snyder, helping to organize 
the national Housing Now! 
march on Washington. Snyder 
had tapped Stewart to organize 
the New Exodus March of home- 
less people from New York to 
Washington that fed into the 
October '89 Housing Now! rally 
in the nation’s capital. “He was a 
very sweet guy,” Stewart says of 
Snyder. “He had an awful lot of 
compassion for people. He’d 
give you the last buck in his 
pocket.” 

Westy Egmont says he’s 
noticed a recent change in 
Stewart’s stance. “Ever since I’ve 
seen him walk with Mitch, he’s 
become more radical, more sin- 
gle-focused. Yet he does run the 
same risk of being self-destruc- 
tive.” 

See STEWART, page 26 
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I was a great deal. I had to wait almost an hour to use the equip- 
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Not all clubs are the same. 
I guess you get what you 
pay for. 






oe 
Airline Reservations and 
Ticketing Service 
CRIMSON is an official authorized 
agent for all airlines and there is NO 
EXTRA CHARGE when you pick up 
your tickets at CRIMSON! 


IF YOU'RE TRAVELING ON ANY OF 
THESE AIRLINES. . . American, Eastern, 
Continental, United, Pan Am , Delta TWA, 
Northwest, USAir, British Air, Qantas, Air 
Canada, Iberia, Lufthansa, SwissAir, Air 


India, Icelandiar, Alitalia, El Al, Aer Lingus, 
Viasa or even shuttle flights. 


AVOID LONG LINES AT THE AIRPORT, 
PICKUP YOUR TICKETS AT 


CRIMSON TRAVEL 
39 roan F. | St. 


Call 868-2600 


Open 7 Days 

BOSTON - ro ee ll 
(617)742-8500 

Open Monday - Saturda 



























FITNESS & DANCE CENTERS 









WHERE THE BEST TEACHERS MAKE THE DIFFERENCE! 
COPLEY SQUARE 561 Boylston Street 536-3377 
KENMORE SQUARE 542 Commonwealth Avenue 266-6026 
CAMBRIDGE 536 Massachusetts Avenue 492-4680 
NEWTON 1220 Washington Street 364-7575 





y 







































AUGUST 3, 1990 






Continued from page 24 

Friends say Stewart was looking 
forward to returning with his wife, 
Hatty, whom he’d met at divinity 
school, to her native England — a 
way to disengage gracefully from 
the grind of the cause. But the 
two separated in November 89 
after a five-year marriage, and 
their divorce will be finalized in 
November. “I have no doubt that 
my obsessive involvement around 
the issues-of homelessness and 
affordable housing undermined 
my relationship with my wife,” 
Stewart says of the split. 

After the parting, friends say, 
Stewart threw himself even deep- 
er into the fray. He’s lost 20 
pounds since January. His hair is 
thinning. You ask Stewart to 
name one friend he has outside 
the affordable-housing front and 
he comes up blank — all the 
people he socialized with who 
were not in the movement were 
friends of his wife. The Jim 
Stewart as culture vulture (the 
film addict who'd take in four, 
five flicks a week, from Warren 
Beatty’s Dick Tracy to Rainer 
Werner Fassbinder’s In a Year of 
Thirteen Moons, and who'd 
weave screen imagery into his 
advocacy — he criticized the 
Dukakis administration for treat- 
ing the homeless as if they were 
characters out of Who Framed 
Roger Rabbit, figures you could 
drop safes on and they’d bounce 
back; the music man whose 
tastes ranged from Lou Reed and 
the Pixies to Mozart; the guy who 
recently re-read Plato’s Phaedrus 
because it is “one of the most 
moving descriptions of beauty, 
love, and truth ever written”) 
could still be found, though he 
seemed somewhat submerged 
under the heaviness of homeless- 
ness. He’s been so entwined in 
work, in fact, that even a recent 
relationship was forged during 
trips to New York for Housing 
Now! meetings. 

Then Mitch Snyder hung him- 
self last July 5. And some of those 
who know Stewart say that since 
that time he’s upped his 
Clemens-like intensity one more 
notch. 

“I think Snyder was somewhat 
of a mentor for Jim, and I think 
that Jim feels a real kinship with 
Snyder and in many ways dupli- 
cates his style,” says Timothy 
Harris. “What really worries me 
right now is that Jim seems to 
have taken Snyder’s death as 
somehow a Jlegitimization of that 
political style, rather than look- 
ing at what it is about that politi- 
cal style that may have made 
Snyder so unhappy to kill him- 
self.” 

“It’s getting more out of hand 
every time,” Harris says of 
Stewart. “He is slowly but surely 
making himself every bit as isolat- 
ed — if not more so — than Mitch 
did. He’s taking it [Snyder's sui- 
cide] as an affirmation of his own 
path.” 

Before he hung himself in his 
bedroom, Snyder had danced with 
death more than once, hunger 
striking for the cause. As a militant 
man for the movement, Jim 
Stewart says he hasn't yet had to 
come that close to the shadows. 

“I would hope,” he says, “that if 
a situation so arose I would have 
sufficient courage to risk my life. 
You never know until you're in 
that situation. I don’t want to take 


| credit for anything I have yet to 


demonstrate. 

“If people were rounded up 
and put in camps for their beliefs, 
I would hope I'd be willing to risk 
my own life. Lots of people give 


} their lives. 


“I would hope the people in 
Central America haven’t died in 
vain. I would hope people who 


| died on the streets and in the back 
1 of cars would be redeemed if 
/ enough of us take their deaths 


seriously and act now to create 


| change.” Q 
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INTRODUCING ee 


bf SM what used to be called the 
assifieds Plus ee et 
Party,” political consultant Barry 


Kaplovitz told the Phoenix when 
asked to comment on Silber’s 
press-bashing strategy back in 


The innovative and revolutionary Febru nd we al know Dv 


Given this level of skepticism 


new system that will enhance ape hancdine, hate bone 


as no surprise that many voters 


the selling power of a coves wicrs veep peas pace 
fc cution. The Globe's Mike Barnicle, 

your Classified ad. sensing that mood, di as much in 
his July 19 column, concluding 

that his fellow journalists are after 


See this week's Classifieds section bunch ofpietoended “cise 
for more details, or call the ris icin n Dib eeiinie 


Although there have been 


Boston Phoenix Classifieds office at ear ogc tape to 


paign (the Globe's Sunday take- 


outs are One earnest example, 

7 even if no one can slog through 

e) 1 = Lael them in one sitting), print cover- 
age has been dominated by the 


daily “game” story: the debate, the 
poll, the new ad, the exchange of 
insults, and, of course, the latest 
Silber “shocker” and its attendant 
fallout. This kind of coverage 
greatly benefits Silber, not only 
because he is the driving force 
behind these stories, but also 
because they tend to reinforce the 
image he is so vigorously selling 
— that of the gutsy, iconoclastic 
outsider. 

For example, the subhead in 
the Globe's July 19 reaction story 
to Silber’s statement about 
rationing health care to the elderly 
said: CANDIDATE STANDS FIRM 
WHILE RIVALS, OTHERS FUME. 
In this year of despicable fiddling 
and diddling on Beacon Hill, 
when the testosterone level in the 
executive and legislative branches 
of government has dropped to 
record lows, when was the last 
time any politician was character- 
ized as “standing firm?” Sounds 
like a trait we might actually like 
in our leaders. 

And then there’s the pygmy 
theory. John Silber makes contro- 
versial remarks about health care 
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on Beacon Hill, isn’t it conceiv- 
able that Silber’s stature grows 
every time he evokes the commu- 
nal ire of Evelyn Murphy, Frank 
Bellotti, and the rest of those tired 
old insiders? 

Finally, there’s the “maybe he’s 
got something” syndrome. In the 
case of the health-care furor, first 
there was the Silber shocker, then 
the angry reaction, and ultimately 
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On Sunday, July 22, after sever- 
al days of stories about rivals’ and 
pundits’ ripping Silber for crass 
insensitivity to golden agers, both 
papers examined the broader 
issue of health-care delivery. 
Suddenly the candidate seemed 
transformed from ogre to vision- 
ary. In Richard Knox’s Globe anal- 
ysis of health-care issues, former 
state health commissioner and 
Bellotti supporter Peter Hiam was 
quoted as saying, “Silber has put 
his finger on a problem that is 
very real for people. Some people 
like to hear from a guy who talks 
about real issues even if they're 
not on the state’s agenda.” In that 
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same day’s Herald, Bill Duncliffe, 
the paper’s 70-year-old former 
chief editorial writer, warned that 
“before pols and special pleaders 
tee off on what Silber has said, 
they might do well to ask the 
elderly in their neighborhood 
how they feel about it. The 
answer just might surprise them.” 
And by July 26, even Eagan was 
wondering whether Silber is 
“truly the ‘Terminator’ in disguise, 
or just raising a crucial issue, at 
long last, to be discussed.” 
(Another indicator that Silber’s 
idea is worth serious reflection is 
the cover story in the July 31 
Health section of the Washington 
Post, which is devoted to — you 
guessed it — RATIONING MEDI- 
CAL CARE.) 

But perhaps the most telling 
line was found in Peter Howe's 
July 22 Globe article about Silber’s 
trip to a senior-citizen center in 
Worcester. After listening to the 
candidate explain his position on 
health care and blast the press for 
distorting his words, 89-year-old 
Ann E. Kane cast her vote. 

“I think he did a hell of a job,” 
she told Howe. “I think the papers 
twisted everything that he said.” 

All this makes me think back to 
a point one observer made when 
Silber, on the eve of his make-or- 
break convention effort, was gen- 
erating some nasty headlines in 
his battle with party officials over 
the 15 percent rule. 

“They [journalists] think they're 
slaughtering him,” he said. “And 
they're really helping him. Some- 
how, through all the clutter and 
bullshit, something has gotten 
through that says Silber’s indepen- 
dent, his own guy, not one of the 
crowd on Beacon Hill, and he'll 
change things.” 

Thus far, John Silber has played 
the media like a fiddle. And those 
in the audience can hear the tune 
even if the denizens of the press 
gallery can’t. 
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Before teeing off on Silber, one editorial writer warned, pundits should check in with the elderly in their 
neighborhoods 





Silber 


Continued from page 6 

voiced by the most vociferous 
talk-show caller. And though, on 
paper, their votes ought to gravi- 
tate toward the big-government 
advocacy of Murphy or the New 
Deal-rooted murmurings of 
Bellotti, they are surprisingly open 
to Silber’s agenda. 

“The things he’s discussing need 
to be discussed,” says Edward 
Brunelle, an independent likely to 
vote in the Democratic. primary 
and executive director of an inno- 
vative Holyoke nursing home that 
Silber visited. “He certainly helped 
himself with me.” 

These aren’t the older, more 
conservative, anti-tax Democrats 
and independents that many 
believe are Silber’s exclusive audi- 
ence. Asked by the Phoenix dur- 
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ing a campaign stop to explain 
why the dog whistle of his cam- 
paign’s appeal has been heard by 
a surprisingly broad cross-section 
of voters but not by most political 
analysts, Silber said “They've got 
ideological blinders on. I don’t 
believe in ideology.” 

That’s a questionable assertion 
from a man who, as a university 
president, has staked out positions 
— many of them hardline — on 
everything from the contras to 
condoms. But in this race, Silber 
has managed to dangle enough 
carrots in front of ideologically 
diverse mules to avoid being stuck 
in a political corner. Early last 
week, the Boston radio talk-shows 
were buzzing with outrage over 
Silber’s comment on Channel 5 
that he would immediately seek a 
legal injunction to delay imple- 
mentation of the Citizens for 
Limited Taxation (CLT) tax roll- 
back petition should it win 
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approval in November, and would 
campaign “vigorously” against the 
petition before the vote. 

Silber’s position may give pause 
to the same conservatives drawn 
to him last winter by his racially 


. tinged critiques of the welfare 


state, but with Bellotti and Murphy 
also opposed to the petition, and 
Silber issuing the toughest budget- 
cuting rhetoric of the three to 
date, the conservatives are unlike- 
ly to defect. In the meantime, 
Silber’s attacks on the CLT petition 
may well cause liberals and 
moderates who view the referen- 
dum as the greatest single threat 
to progressive government to 
swallow much of their anti-Silber 
bile. 

“I’ve heard a lot of liberals say 
he gives the most articulate oppo- 
sition to CLT,” says Boston 
Herald/WCVB-TV pollster Brad 
Bannon. “He was the only candi- 
date to make opposition to the 
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petition a central part of his 
speech at the convention.” 

Frederick Hurst, a black attor- 
ney and Massachusetts Commis- 
sion Against Discrimination com- 
missioner who’s known Silber for 
years (and, by his account, dif- 
fered vehemently with him on 
issues such as sanctions against 
South Africa), shook his head and 
smiled after watching Silber’s con- 
frontation with Johnson in Spring- 
field. “That's classic John,” said 
Hurst, who recently endorsed Sil- 
ber for his support of prenatal 
care, maternal nutrition, and other 
issues affecting the poor. “He’s 
doing something that is strange in 
terms of logic — he states his con- 
clusion and then he explains it. 
But people listen. They seem to 
want to know the truth.” 

“Silber’s potential electoral base 
is a chunk of the Ed King vote, but 
not all of it, and a chunk of the 
younger new-collar and bright- 
collar independents and moder- 
ates,” says journalism professor 
and political analyst Ralph 
Whitehead of the University of 
Massachusetts, who terms Silber’s 
shocker-flecked campaign tech- 
nique “a deft combination of mass 
and class — the initial headline 
has mass appeal, and the follow- 
up explanation usually has a mea- 
sure of genuine intellectual sub- 
stance to it.” 

The primary voters’ search for 
truth, if rigorously applied to 
Silber, may yet lead to some unset- 
tling discoveries, such as the 
potentially staggering cost to tax- 
payers of Silber’s plans for massive 
early-childhood intervention or 
the intrusive implications of his 
social paternalism. But these and 
other potential soft-spots in 
Silber’s appeal aren’t likely to 
become resonant campaign issues 
unless Bellotti and Murphy bring 
them to the fore. So far, they 
haven't. Instead, they've run cam- 
paigns that have done little more 

See SILBER, page 30 
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Silber 

Continued from page 29 

than address their obvious elec- 
toral bases, while dismissing Silber 
as “inhuman,” “scary,” or “unfit,” 
— a strategy that hasn’t made 
much headway among voters anx- 
ious for change and disinclined to 
write off someone of Silber’s aca- 
demic and intellectual stature. 

“Silber’s fighting Bellotti for the 
old Ed King Democrats and 
Murphy for suburban indepen- 
dents,” says Bannon. “They are the 
ones who look at Silber’s resume 
and the way he’s driving the 
debate. Murphy’s trying to come 
across, like Silber, as the princi- 
pled candidate who takes posi- 
tions regardless of political conse- 
quences. But those positions are 
widely unpopular. Bellotti’s trying 
to run a very cautious kind of 
frontrunner, personality campaign, 
which often fails in primaries, 
while Silber’s campaign is just the 
opposite.” 

Silber’s July 31 appearance at 
the Boston Globe during which he 
vowed not to participate in any 
future Globe or Herald candidate _ 
forums was a classic example of 
his political skill. By showing up 
to denounce the forums as stacked 
against him when he’s there and 
distorting of his positions when 
he’s not, Silber dominated the next 
day’s coverage and left Bellotti 
and Murphy uncomfortably tied 
togéther as the lone participants in 
the ensuing forums — a particular- 
ly unpleasant scenario for a 
Bellotti campaign that increasingly 
seems to understand the need to 
slow Silber down. By once again 
gaining headlines for his con- 
tention that the news media dis- 
torts his views, he bought addi- 
tional insurance against damage 
from past and future shockers. 

Yet Silber’s contention that “I 
have been running against the 
press since the beginning of this 
campaign,” while likely to appeal 
to the legions of voters whom 
polls repeatedly show are at best 
wary of and at worst disgusted 
with news-media conduct, was 
preposterous in light of the totally 
media-reliant nature of his cam- 
paign. First came the Silber-fueled 
media assault on the 15-percent 
rule. That’s been followed by his 
persistently skillful use of print 
media to get out his shockers and 
then balance their impact by using 
TV to offer voters a more subdued 
image. And there was the moment 
in Springfield on July 30 when 
Silber went out of his way to dis- 
cuss his views on public higher 
education with a reporter from the 
UMass radio station. Throughout, 
Silber has displayed a supremely 
sophisticated understanding of 
how to use the press for his own 
ends. 

Despite it’s pundit-confounding 
success to date, there’s no doubt 
that Silber’s style is chock full of 
potential risks. Though some of 
the Silber shockers, such as the 
remarks about Steinem at 4 debate 
on women’s issues, have been 
clearly premeditated, one couldn't 
watch Silber reach straight for the 
most inflammatory rhetoric in his 
impromptu exchange with 
Johnson without realizing the can- 
didate’s reflexive instinct for jump- 
ing right into a voter’s face when 
an arm’s-length remark would 
have sufficed. Contrary to all con- 
ventional wisdom about the elec- 
torate’s need to feel comfortable 
with its governor, that persona is, 
thus far, working for rather than 
against Silber’s campaign. A fed- 
up, furious electorate is so far, in 
the words of a Murphy aide last 
spring, “in love with Silber, the 
verb. They want to stick it to state 
government, to Silber the whole 
mess. But just wait until they start 
to define Silber, the noun.” 

It’s already August. And unless 
his adversaries do a better job of 
defining Silber and recognizing 
the depth and complexity of his 
public appeal, the noun may wind 
up defined as a person who car- 
ries the title “Governor.” Q 
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REPORT 


catetcud 


It’s Friday night. You're 
broke. Don’t despair. The 
following is a list of local bars 
that still serve cheap beer. 
They may not be glamorous or 
swanky, but hey — we’re 
talking bargains. 

Deli Haus, on Comm Ave, 
may not be the hippest place 
in town but makes up for it 
with what may be the cheapest 
beer around. A 12-ounce draft 
of Michelob or Miller Lite costs 
a mere $1.55. So does a bottle 
of Rolling Rock or Bud. Deli 
Haus also has 60-ounce 
pitchers of Michelob and Miller 
Lite for $6.50. 

Father’s Too on Beacon 
Street is pretty cozy, and on 
crowded nights it’s downright 
intimate. The bargains here are 
the drafts. A 16-ounce Bud 
goes for $1.75. A 16-ounce 
Miller Lite goes for $1.95. A 
pitcher of Bud costs $5.75, 
Miller Lite $6.50, and Bass Ale 
$7.95. 

The Rat in Kenmore Square 
is a Boston institution and has 
cheap beer to boot. A 12- 
ounce draft of either Miller, 
Bud, or Michelob will set you 
back only $1.75. A bottle of 
Miller Lite costs $2.50, as do 
bottles of Rolling Rock and 
Bud. 

One last stop is the Pour 
House, on Boylston Street. 
This bar has a wide selection 
of affordable bottled beers. 
Domestics such as Bud, Bud 
Light, Miller, and Miller Lite go 
for $2.25. Imports like 
Heineken, Corona, and 
Foster’s cost $2.75. 

— Gail Mandel 
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Bon appétit! 





1-976-WKND: Help for weekend planning 

You know the joke about New England weather — if you 
don't like it, just wait five minutes. And you know the extent 
to which that reality can frustrate your weekend-getaway 
plans: it may be a fine day on the North Shore but cloudy at 
the Cape; it may be pouring in Maine but clear in Rhode 
Island; and whether you end up in rain or shine can be a mat- 
ter of pure chance. Moreover, because the local weather ser- 
vice only gives forecasts for a 48-hour period, it isn’t real use- 
ful if you’re trying to make weekend plans on, say, a Tuesday, 

But help — at least a little help — is at hand. A new, 
Arlington-based company called Sound Information has set up 
a telephone information service called, aptly enough, New 
England Weekend Weather. The service provides a seven-day 
forecast for four New England regions — Cape Cod, South 
Shore, and the islands; the Boston metropolitan area; the 
Maine coast; and the recreational areas of Vermont, New 
Hampshire, and inland Maine — and emphasizes what’s 
looming on the horizon for the weekend ahead. 

So next time you're trying to decide whether to head for 
Bangor, Maine, or Narragansett, Rhode Island, call 1-976- 
WEND first (976 numbers, established by New England 
Telephone in mid March, are the local equivalents of national 
900 numbers). The service is available throughout Eastern 
Massachusetts, it can be dialed from anywhere in the 617 and 
508 area codes, and it costs 59 cents for the first minute and 39 
cents for each additional minute. 

— CK 





WHOEVER STOLE My CAR WouLD RETURN 
IT ANY DAY NOW, WITH A FULL TANK OF 
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“ff TASTE OF 


F-ELEVEN” 


Mmm, mmm, good? _ aoe: ee 
Planning an imeratbeml éveakagite ace Paagire: 


four-star French dinner, a Mozart Opera; nsieg a tino 
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Probably not, but let's pretend yoird are. As 
Before you return home we suggest one final stop: 7 ae 
Eleven. After all, you've enjoyed a taste of France, a tadee-o€ -* 
Vienna, and a taste of-Italy, why not a taste. of 7-Eleven? In: 
fact, “A Taste of 7-Eleven” is the slogan of the chain’s Slatést 
marketing promotion; so this is the tiki time to rediscover: ‘an 
American classic. titers ts 


Pe. ee oe eee 


0.4 » oe 


“taste” entails, we ventured into the nearest fraichise to ies 
ple some representative cuisine. 

For a cocktail, the Double Gulp could not be ignored. Just 
filling this 64-ounce chatice of soda was trouble enough. To: 
drink it in two gulps would be an amazing feat. - 

Next, a Casa Buena Pizza Sandito seemed appropriate: Talk 
about internacional! Pizza sauce, sausage, and pepperoni: | 
from the kitchens of Italy, with America’s own “cheese spbsii- 
tute filling,” all wrapped in a tortilla and microwaved for 30- 
seconds, Exquisite. 

And for a finale: Oscar Mayer’s new Lunchiables. A land- 
mark in our world of convenience stores, Lunchables come in 
a neat white-and-yellow package with separate cornpartments 
for cheese squares, turkey circles, wheat crackers, and a nap- 
kin. Like much of 7-Eleven’s fare, Lunchables are virtually pop 
art, but cheaper and slightly more ecm. 

Viva la taste of 7-Eleven!. .--*.- 

_ Mark Smoyer 











La Burger Babe 
MICHAEL ROMANOS 


MYSTERIES 


Whe is that “Burger Babe”? 

Tanya Colangione, 20, stands in front of the Pour House, on 
Boylston Street, dressed as a hamburger, handing out menus. 
We spoke with her after her shift one recent afternoon. 

What's your job title? 

Well, there isn’t one. But most people call me “Burger 
Babe.” 

What's your costume like? 

It’s kind of like a stuffed rug. . . . It kills my neck. I guess the 
last person who wore it was shorter than me. 

Is it bard to clean? 

Yes. The cleaners won't touch it. 

Do men ever proposition you? 

Yes, a lot of guys ask me out. They want to see what I look 
like underneath the costume. I've met a couple of cute ones 
and gone out on dates, but nothing serious yet. 

Are men ever rude? 

Everyone says the same thing: “Nice buns.” And one time a 
guy grabbed my leg. 

What else bothers you about the job? 

I don’t know why, but people like to pat my head and 
squeeze my nose. I recently started charging a nickel every 
time someone did that. One day I made 75 cents. 

When you meet people at parties, what do you tell them you 
do for a living? 

I say, “I stand outside the Pour House, handing out menus, 
dressed as a burger.” I always say that part last. I like shocking 
people. 

Since you spend so much time on the street you must see a 
lot. What's the strangest thing you've seen out there? 

[She thinks for a moment.] I think J’m the strangest thing out 
there. 
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The “Rug of Civilization” 


JEFF THIEBAUTH 


ORIENTAL-RUG 








EXHIBIT 


The mysterious East comes West 

The Oriental rug is one of those luxuries of life we tend to 
admire from afar, drool over, and covet rather than buy. Rich 
in color and texture, incredibly complex and detailed, a fine 
Oriental rug is more like a work of art than something you 
stomp over in your apartment. Which gives you a perfect 
excuse to head over to the Boston Sheraton Hotel sometime 
this Monday or Tuesday, when the Oriental Rug Retailers of 
America (ORRA) holds its first annual Antique Oriental Rug 
Exhibit. 

The two-day show will include about 50 of the most impor- 
tant examples of the ancient art of rag weaving, which were 
selected from ORRA-member special collections. Among 
them, look for an especially impressive contribution from 
local rug dealer Koko Boodakian & Sons, a 52-year-old, fami- 
ly-owned company based in Winchester. The Boodakian’s 
“Rug of Civilization” is the pride of the family collection and is 
considered one of the finest examples of the art. The rug took 
10 craftsmen nearly 12 years to complete; it’s roughly 13 feet 
long and 9.7 feet wide, it depicts some 165 great leaders, and 
it was presented to the Sultan Ahmed Mirza Kajar upon his rise 
to the Persian throne in 1909. 

The Antique Oriental Rug Exbibit is free and runs from 
6:30 p.m. to 10:30 p.m. on August 6 and 7 at the Sheraton 
Boston. Call 729-5566. 





LOveEL Y 


Meter maid 

Radio promotions have never been synonymous with the 
higher social good. Who can forget the WKRP in Cincinnati 
episode that featured the Thanksgiving Day live-turkey drop 
out of a helicopter (the perpetrator, dismayed to watch bird 
after bird splatter on the ground below, couldn’t believe that 
turkeys don’t fly). But hand it to Boston’s WBOS-FM for con- 
cocting a summer promotion that executes a tangible public 
service and parlays public rage into innovative PR. 

WBOS has hired a woman they call “Lovely Rita” (as in 
“meter maid”) to put quarters in all the expired parking meters 
she finds around town. Thus motorists are spared the ultimate 
urban annoyance: the $20 parking ticket. 

A silent good deed? No such thing — at least not in the 
world of PR. Lovely Rita — never to be confused with Mother 
Theresa — loudly advertises her benevolence by placing a 
bright-green parking ticket on the windshields of potential 
offenders. Basically, it informs you that Lovely Rita found your 
expired meter before a cop could. 

Rita (and one unidentified assistant) has been at this since 
the end of May, and she'll continue indefinitely, according to 
"BOS spokesman Adam Klein. She’s covered most of down- 
town Boston and parts of Cambridge, Brookline, and other 
surrounding communities. 

We can excuse a little self-promotion in the name of miti- 
gating the threat of parking tickets. So good luck to Lovely 
Rita, and may the real meter maids of Greater Boston walk 
around in the heat all summer long with nothing to do. 

— Mark Leibovich 
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by Eric Zicklin 







s a recent college grad (read: I'm as lost as 
) Vai err 

fast approaching. With September will 
come the sickening feeling that the rest of the 
world is either going off to grad school or quitting 
work, packing up, and heading off for wonderfully 
invigorating adventures. 


Everyone is leaving, we'll whine pathetically for 
an entire month, so why can’t I? 

Of course, we younger adults have been whin- 
ing ever since we were shooed off campus and 
forced to pay our own rent, but September's self- 
pity will provoke action. Drastic action. We will 
respond swiftly and decisively to the autumn 
melancholy by standing up and .. . devising a 
plan. 
That may not sound like much, but plans are no 

small achievement for us. We can labor for weeks 
over our plans, tinkering at all hours with various 
options, certain that we can reach fulfillment if 
only we chart the correct strategy. And once set- 
tled on a choice, we leap eagerly into the cate- 
gories that will hereafter define us. We become our 
plans, embracing such labels as “applying to 
schools,” “working with kids,” or “feeling lonely 
after the break-up.” 

Every poor sap I know in a corporate training 
program has a brilliant design for the first five 
years after he quits the firm. Friends in grad school 
have detailed itineraries for their travels in that 
highly acclaimed year off. And all the people I've 
met under 30 hold one city or region of the world 
in mythical regard, confident that whenever they 
get there, they'll find happiness. 

In many ways, the plan has replaced the résumé 
as our calling card and time-consuming project — 
which is not surprising, since a résumé (allegedly) 
requires real experience whereas a plan can be 
built on pure imagination. 

Yet even the most unrealistic plans must endure 
endless testing and trial demonstrations. 

“I was thinking about next year,” we tell one 
another inexhaustibly, “and maybe about going to 
San Francisco.” 

“Hmm,” goes the reply, “I thought about that last 
September too, but it was too expensive.” 

“So you didn’t actually plan to go?” 

“Oh, no. Just thought about it.” 

“Yeah, I’m not planning on it yet either. Just 
thinking about it. But maybe I'll take the LSATs 
instead.” 

“Don't you have to take a course first?” 

“Right. That's what I mean. I'm thinking about 
taking an LSAT course next year.” 

“I heard it’s harder to get into law schools these 
days.” 

“Who said anything about law school? I'm just 
talking about taking a course.” 

It’s not promotions, vacations, or really any 
action at all that is sought — just a plan. It 
doesn’t matter whether we actually go to San 
Francisco or take the LSATs, as long as we can say 
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that that’s where we're headed. And | literally 
mean “say” where we're headed, as often as possi- 
ble and to every relative, roommate, and friend, 
since they're all so damn anxious to know. 
Mumbling to ourselves on the street, we practice 
our responses for the daily deliveries requested in 
each conversation: “I'll stick this job out for two 
more months, then see if I’m still suicidal” or “Just 
gonna teach for a year, get the experience, and 
then go to Poland.” 

After a while it starts to sound convincing. We 
really believe our plans are going to happen, and 
the muttering becomes more confident: “Poland. 
Yeah. I’m a cinch to love Poland.” In stressful 
moments, we find solace in our plans and comfort 
ourselves that life won't always be this hard; we'll 
quit our nowhere job as a waiter, bone up on 
Eastern Europe, and presto! New life. “No asshole 
bartenders in Gdansk, I bet,” we say to ourselves. 
“God, I can’t wait.” 

But at some point we meet up with a more for- 
tunate peer, and, as with every conversation 
between insecure younger adults, we play the 
usual game in which each person discusses his or 
her future until the other has revealed what surely 
will prove to be the inferior plan. I like to call this 
Planner’s Poker. 

“How are you?” we ask, leaving the question 
vague enough for the other person to reply with 
his or her entire three-year strategy. 

“All right” is the response that resists taking our 
bait. “How have you been?” implies that we have 
been visibly distraught and certainly have a plan in 
mind to rescue ourselves. 

“Oh, you know. Same old,” we say, failing mis- 
erably at being 

“Still working hard?” we ask, uncertain of 
whether this person even has a job. 

“Oh, you haven't heard.” 

Finally, someone more miserable than we are! 

“I got a promotion” — wilt — “and a raise.” 

“Great,” we manage to force out, “good for you.” 

“Thanks, I’m really excited about it.” 

“Mmm,” we say, hoping to.escape the conversa- 
tion with dignity. 

But it’s too late. The plan is already being 
revealed. 

“With the extra money, I figure I'll be able to put 
a down-payment on a car. And in 18 months, 
maybe they'll transfer me to the LA branch.” 

“Sounds good,” we say, checking our watch as if 
to leave. 

— Christ, here it comes.— “what are you 


going to do?” 
“Uh, you know .. . I’m not sure yet.” 
“But you must have some plan.” 


“Oh yeah, sure . . . Uh” — c’mon, just like we 


practiced it — “I thought I'd teach for another year, 


get the experience .. .” 

“Right.” 

“... and then maybe go to Poland.” 
“Really? I know a great bar in Gdansk.” 
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‘Aborted mission 





Why the US has fallen behind in contraceptive research 


by Rose Pike 








ertile” is hardly the best 
word to use to describe 
the state of contraceptive 
research and develop- 
ment in this country. 
We're way behind both in 
devising new birth-con- 
trol methods and in mar- 
keting those already 
available in other parts of the world, 
according to a report released last Valen- 
tine’s Day by the National Academy of 
Sciences (NAS). 

The report, “Developing New Con- 
traceptives: Obstacles and Opportunities,” 
notes that “since the introduction of the 


| 








(This article originally appeared in the 
Seattle Weekly .) - 





pill and the IUD in the early 1960s, no fun- 
damentally new contraceptive methods 
have been approved for use in the United 
States.” Only one major US drug company, 
Ortho Pharmaceutical, is currently en- 
gaged in ongoing contraceptive research, 
and few universities are focusing on the 
problem. (A notable exception is the 
University of Washington, where Dr. C. 
Alvin Paulsen, of the medical school’s 
department of endocrinology, is now con- 
ducting clinical trials of an injectable con- 
traceptive for men.) 

With all the fuss in recent years over 
abortion, it may seem surprising that con- 
traception has taken a back seat among 
researchers and drug companies. But a 
number of political and economic factors 
have discouraged such investigations. 





Physician Gordon Perkin is a member of 
the NAS committee that issued the report 
and founder/president of the Seattle-based 
nonprofit organization Programs for 
Appropriate Technology in Health (PATH), 
a company with 12 years’ experience in 
the transfer of health-improving technolo- 
gy to developing countries. The dearth of 
contraception research and development, 
he says, reflects manufacturers’ fear of 
product-liability lawsuits, the strength of 
anti-abortion politics,-the limiting approval 
policies of the Food and Drug Admin- 
istration, and a lack of government and 
foundation support. The members of the 
NAS committee, an international group of 
16 physicians, academics, and other 
experts in family planning, hope their 
report “will stimulate increased funding for 


research” and fundamentally change cur- 
rent US policy on contraception. 

Perkin’s office is filled with artifacts from 
the various Third World nations PATH 
counsels on health and family-planning 
issues, a reflection of his international 
view of birth control and its benefits — 
benefits to which many Americans are 
never exposed. “We have fewer choices of 
contraceptive methods than people in 
many other countries, including China,” he 
says with some amazement. 

In Finland, Sweden, and 10 other coun- 
tries worldwide, for example, couples reg- 


’ ularly use contraceptive methods such as 


the highly effective Norplant, a long-acting 
(three-to-five-year) hormone-secreting 
device implanted under the skin of a 
woman’s upper arm. Depo-Provera, an 
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There’s no question that the “when does life begin?” 


conundrum posed by the religious right has put 


obstacles in the way of contraceptive research. But 


US-government policy, in the form of the FDA's blanket 


approvals of birth-control devices, is no less a barrier. 
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every-three-month injectable, was devel- 
oped in the US but never passed FDA 
muster; it is used today in 90 countries. 
Multiload IUDs, which secrete hormones, 
are the contraceptive of choice for a large 
minority of European IUD users; the man- 
ufacturer has déclined to introduce it in 
the US because of the high liability cost it 
would accrue. In the Netherlands, women 
can be sterilized with Ovablock silicone 
plugs, which have a higher degree of 
reversibility than other sterilization tech- 
niques. In England and Canada; women 
can have théir Fallopian tubes closed with 
Filshie clips, which are made of rubber- 
lined titanium; less damaging to the tubes 
than other devices, the clips also make 
reversal a more likely possibility. 

Part of the reason for our limited 
options, Perkin realizes, is our proclivity 
for public debate. “Collectively, China has 
the largest choice of contraceptive meth- 


ods available in any country. But there’s . 


not much public outcry, about either what 
they do have or what they don’t,” he says. 

To understand how the US arrived at 
this impasse, Perkin and his NAS col- 
leagues looked not only at technological 
advances and legal and liability issues but 

also at the religious beliefs and moral val- 
ues that one t think would influence 
American attitudes toward contraception. 
Most Americans, they found, are not 
opposed to birth control, on religious or 
any other grounds: 95 percent of women 
between 15 and 44 who have’ had inter- 
course have used contraceptives, and 70 
percent of married women of chi i 
age (or their partners) use some form of 
birth control. A 1987 study found the Pill 
to be the most commonly used method, 
followed by female sterilization, condoms, 
and vasectomies. Oddly, according to the 
committee’s report, “only modest differ- 
ences exist in rates of practice among vari- 
ous economic, religious, and racial 
groups,” despite the continuing prohibi- 
tion of birth control by some church 
groups (Catholics, for example). “Op- 
position to family planning appears to be 
limited to a tiny minority of Americans,” 
the report continues, “almost all of whom 
oppose abortion, sterilization, or modern 
methods of contraception for religious rea- 
sons.” 

From this tiny minority comes the vocal 
and sometimes violent picketing of abor- 
tion clinics .and family-planning centers by 
groups such as Operation. Rescue. 
Recently, the American Life Lobby initiated 
what looks to be a well-planned offensive 
against US marketing of the French abor- 
tion drug, RU-486, with a call to boycott 
French wines, The new “Europill” is partic- 
ularly threatening to abortion opponents 
as it makes abortion a private act: a 
woman takes it in the seclusion of her 
home, without the intervention of a physi- 
cian. “If you have a chemical abortifacient, 


[abortion opponents] won’t know where to - 


go, which woman’s home to go to,” says 
Perkin. 

“The irony,” he adds, “is that by intro- 
ducing safer [contraceptive] technologies, 
you also reduce the number of unwanted 
pregnancies” — and, therefore, the num- 
ber of abortions. “People who are against 
abortion should be actively working to 
promote contraceptive research. To reduce 
the number of unwanted pregnancies, it’s 
- | what you have to do. The logic of that is 

'| so compelling.” : 


Wlustration by Bob Priest 


Abortion is linked to contraception in 
other ways, according to the report. 
Studies in other countries have shown that 
“if abortion is safe, legal, and readily avail- 
able, a woman might choose a safer but 
less effective contraceptive method,” notes 
Perkin. “Conversely, if abortion is not 
readily available, a woman might select a 
more efficacious but also riskier contra- 
ceptive. One recent study indicates that as 
many as half of all unwanted pregnancies 
resulting in abortion were the result of 
contraceptive failure,” 

Among the more effective birth-control 
methods are the IUD, which is inserted 
and then forgotten (barring complications) 
by the user, and implants and injections, 
which have a similar advantage in that 
they don’t require the user to do some- 
thing before every act of intercourse. 
Diaphragms, condoms, low-dose oral con- 
traceptives, and spermicides have fewer 
“side effects but demand more vigilance. Of 
course, many of those who oppose both 
abortion and contraception on the theory 
that any interference in the reproductive 
process is morally unacceptable, would 
not favor a lower abortion rate if it necessi- 
tated increased use of birth-control 
devices. : 

There’s no question that thé “when doés 
life begin?” conundrum posed by the reli- 
gious right has put obstacles in the way of 
contraceptive research. But US-govern- 
ment policy, in the form of the FDA’s blan- 
ket approvals of birth-control devices, is 
no less a barrier. “The way it is now in the 
US,” says Perkin, “a contraceptive is just 
approved, with no specific indications for 
its use, Everyone and anyone could use it. 
If the FDA would limit approval for specif- 
ic indications, it would be possible to con- 
sider things not now available here.” 

To illustrate his point, Perkin cites one 
commonly used long-term device, the con- 
traceptive implant, which is placed under 
the skin and releases tiny amounts of 
steroids. Although implants have been 
studied for more than 20 years and are cur- 
rently used in 17 countries, they have not 
been approved in the US. This is in part 
the result of the FDA’s tendency to “treat 
contraceptives generically, as either safe 
for everyone or unsafe for everyone,” 
Perkin says. He and the NAS committee 
favor an approach that would approve 
some alternative contraceptive methods “if 
it can be shown that the new contraceptive 
also offers a safety advantage for an identi- 
fiable group of users.” 

The populations whose reproductive- 
health needs are not now well served 
include men, breast-feeding women, 
teenagers, and women over 40. Older 
women, breast-feeding mothers, and teens 
would all benefit from some of the new 
oral-contraceptive formulations already 
available in Europe (modified oral contra- 
ceptives that contain about one percent of 
the amount of steroid the pills sold in the 
1960s contained) or the long-term, 
reversible implants. If the FDA were to go 
to a specific-indication method of approval 
(which is already used for other types of 
drugs, such as beta blockers, useful for 
hypertension), the NAS report claims, 
there would be a “healthier match of 
method to user.” The report also notes that 
when it comes to FDA approval, the term 
“safety” is often misunderstood by non-sci- 
entists. It is “scientifically incorrect,” 
according to the report, to assume that 


“the safety of a drug can be conclusively 
determined before it is approved. The clin- 
ical testing of a drug in.a few thousand 
human subjects ordinarily can identify the 
drug’s relatively common side effects, but 
it cannot identify the relatively uncommon 
effects.” : 

Safety studies should focus instead on a 
balance of health*risks to benefits, Perkin 
believes. “There are groups in the popula- 
tion for whom the risks of pregnancy are 
greater, for whom it could seriously affect 
their health or life. But the risks to them of 
taking currently available methods are 
unacceptable or else they are inappropri- 
ate for them to use. Another method might 
have a better risk-benefit ratio.” The com- 
mittee also urges the FDA to consider con- 
venience in approving contraceptives. The 
average person would be more likely to 
use an €asy method consistently, and 
therefore would be less vulnerable to fail- 
ure. Many pregnancies that result in abor- 
tion occur not because contraceptives are 
avoided but because the contraceptive is 
not used consistently or correctly. 

Contraceptive research and develop- 
ment by major pharmaceutical companies 
is further hampered by product-liability 
laws and the increasing cost of liability 
insurance. Companies are discouraged 
from embarking on an expensive, long- 
term development process, Perkin claims, 
when they know in advance “they'll have 
to sell the product at a high price” to cover 
insurance costs. “For example, IUDs sell in 
this country for around $100. The US gov- 
ernment buys the same devices for Third 
World distribution [through international 
health programs] for $1 or less each. So a 
significant part of the fee a doctor pays for 
the device and charges the woman goes to 
liability insurance for the company that 
manufactured the device. That's made the 
contraceptive field unattractive to many 
companies.” 

The problem of commercial viability 
also applies to products such as the cervi- 
cal cap, even though they have not been 
subject to costly lawsuits, as have certain 
IUDs. “The cervical cap,” says Perkin, 
“which is produced by a small manufactur- 
er, is not attractive to large companies 
because it’s reusable. Any product that you 
can reuse — where you don’t have to get a 
new supply of pills every month, for 
example — is very unattractive commer- 
cially because you're not going to make 
many sales. You sell one cap to a customer 
and that’s it for maybe five years.” 

Another case in point is the Copper-T 
IUD, one of only two types now available 
in this country. “The Copper-T represents 
a very advanced and improved form of 
contraception,” asserts Perkin. “But it was 
approved by the FDA and not a single 
company chose to market it for almost 
three years. It’s now marketed by a small 
company in New Jersey [GynoPharma] that 
markets only contraceptive devices. If it 
were any other drug, an antidepressant or 
something for hypertension or gastric con- 
ditions, the major companies would have 
been tripping over each other to get to it.” 

One adjustment that might make such 
products more attractive to marketers is a 
change in product-liability laws to include 
what the NAS committee calls the “FDA 
defense.” Notes the report, “Although 
manufacturers may introduce evidence of 
compliance with FDA regulations in a con- 
traceptive products-liability lawsuit, this 


evidence is given no special status in most 
states, such as entitling a manufacturer to a 
presumption that it acted with due care. 
Given that a system of pre-marketing 
review exists, the necessity for liability as a 
quality-control mechanism is greatly 
reduced.” Although it advocates such 
changes in product-liability laws, the com- 
mittee also recognizes that in some cir- 
cumstances FDA approval would not 
negate a manufacturer's liability, especially 
if information about the adverse effects of 
a device or drug were withheld from the 
FDA by the maker. Adds Perkin, “Another 
recommendation of the committee was 
that liability be modified so that people 
injured through the use of a contraceptive 
would recover costs only, like no-fault 
insurance. They’d be compensated, but 
not beyond a certain point.” 

Finally, Perkin notes, government and 
private-foundation support for basic repro- 
ductive research has not grown substan- 
tially in the past 20 years. “Federal funds 
for contraceptive development have 
remained virtually unchanged in constant 
dollars over the last decade,” the report 
states, “while pharmaceutical-industry and 
private-foundation support for contracep- 
tive development has diminished.” One 
possible solution to this lag, says Perkin, is 
for Congress to establish a series of 
contraception-research centers at universi- 
ties around the country, thus stimulating 
private foundations and drug companies 
to contribute to major, long-term investiga- 
tions, 

A recent study by the Alan Guttmacher 
Institute (AGI) points to some of the 
advantages of government support for 
family planning. According to the report, 
nearly one in every four women who uses 
contraceptives (not including sterilization) 
gets them from publicly subsidized 
sources. If these 4.5 million women were 
not using birth control, 1.2 million addi- 
tional, unintended pregnancies would 
occur each year. AGI calculates that for 
every public dollar spent on family plan- 
ning, $4.40 is saved in medical care, wel- 
fare, and social services. “In addition,” the 
study notes, “although only a small num- 
ber of women at risk of unintended preg- 
nancy use no method of contraception — 
about eight percent — these women 
account for over half of all unintended 
pregnancies and half of all abortions.” 
Increases in public support for contracep- 
tion, therefore, would have obvious 
money-saving benefits, to say nothing of 
the social advantages for the women 
involved. 

Not one of these factors — anti-abortion 
politics, FDA rules, product-liability laws, 
short funding — is by itself a deterrent to 
the further development of birth-control 
devices and drugs. But together they’ve 
had a stultifying effect. “Under the current 
climate in this country,” avows Perkin, “a 
number of the methods we now have — 
the diaphragm, the Pill — would not be 
available if they were just being intro- 
duced.” 

Which just goes to show that even one 
of the most advanced nations in the world, 
technologically speaking, is still a develop- 
ing country in the way it views some social 
problems. Perhaps the time has come for 
Americans to depoliticize the personal 
regarding contraceptives, and give men 
and women the choices already available 
to millions worldwide. Q 
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a Couched in style 


OBJECT 


LESSON A guide to sleep sofas, day beds, and futon sofas 


by Mike Bailey 





Sweet dreams 


i/ 4 P scoped out the situation, and 
here’s the deal,” says Steve. 
Steve, by virtue of having a 
pickup truck, is a moving expert. You 
weren't very good friends until two weeks 
ago, when you signed the lease on your 
new place. 

He’s been up and down the stairs a cou- 
ple times, looking at the ceiling, the floor, 
the railing. Shaking his head, mumbling 
things like “That'll be a bitch” and “Yeah, 
yeah, this'll work.” 

He spent a lot of time on the landing, 
stretching out his arms, spinning around, 
accidentally banging his knuckles on the 
banister. 

Now he’s back at your door, telling you 
how your sleep sofa’s going to make it 
safely down three floors, across the street, 
and into his truck, while he’s parked in an 
alley. 

“So here’s the deal. We bring it out 
upside down and right down the first set 
of stairs here. Get to that first landing, tip it 
up on its side, spin it around the landing. 
Then you drop the bottom back out to me, 
so it’s right side up and the back’s against 
the outside wall, or else we'll get hung up 
on the railing, then it’s a clear shot down 
to the next landing. Same thing, only in 
reverse. You pull the bottom in, spin it 
around, drop the top down, so it’s upside- 
down again, or we'll hit the mailboxes on 
the first floor. 

“Then it gets a little tricky. Your front 
door’s 38 inches wide, but your sofa’s 42 
inches wide. So we straighten it out 
upside-down. Swing out with your end, 
ease my end through the door, then up 
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with your end about four inches, spin it 
about 45 degrees, swing back, down your 
end, up my end, pivot, swing, spin, spin 
back, your end up, swing my end, my end 
down, pivot, swing, spin and spin back, 
up to 180 degrees, down, and reverse the 
whole process, and we're through. 

“Now, where’s the beer?” 

Half an hour later, with your sofa stuck 
two feet off the floor halfway through the 
front door, you hear Steve scream, “I said 
pivot, not swing. Pivot. Pivot! Now we’ve 
got to take the door off. God damn. I'll get 
my crowbar.” 

End of lesson. 


The good old two-fer 

Scenario A: so your apartment's small. 
Minuscule. Started out as a closet next 
door. You've got a kitchen, a living space, 
and room for a choice: a bedroom or a real 
living room. You choose both and go for 
the two-fer. 

Scenario B: your apartment's bigger. But 
you frequently have visitors from New 
York and other barbaric worlds. They've 
come to Boston and they don’t want to 
sleep on the floor. You don’t want to give 
up your bed. You choose the two-fer. 

The two-fer, as in “two for the price of 
one,” as in “sofa bed.” But hold those 
fence-jumping sheep, bucko. Because 
before you run out and buy a beautiful 
sleep sofa to jam into your front door, 
you've got some ciphering to do. 

You've got three kinds of sleep 
sofas. You've got your pull-out couches. 
You've got your day beds. And you’ve 
got your futon sofas. They've all got 
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advantages. 

You know the deal with the pull-outs. 
Toss the cushions on the floor, pull the 
frame and mattress up and out, and, voila, 
instant bed. 

At Jordan’s Furniture of Avon, prices 
range from $500 for a nondescript, muted- 
multicolor sleep sofa designed to match 
nothing special to $1300 for a slate-blue 
leather number you could build a room 
around. Most models are between $600 
and $700. A stylish sleep sofa, in quilted 
fabric and with throw pillows, is $699. 
Most of the mattresses are queen size; a 
couple are twins. 

But you've got to look beyond style and 
color when you're buying a sleep sofa, 
says Sara Cahill, a saleswoman at Jordan's. 
It’s what's inside that really counts. 

Most of the working guts — frame, 
hinges, and the rest of the stuff that sup- 
ports the mattress — are pretty much the 
same in all sleep sofas, she says. Some 
cosmetic factors influence the price — 
you'll pay more for a sleep sofa with a 
chrome frame than for one with a matte- 
black one, for example. But when you get 
right down to it, a frame’s a frame. 

A mattress, however, isn’t necessarily a 
mattress. The cheapest sleep sofas have 
four-inch-thick foam mattresses. “That's 
pretty uncomfortable,” Cahill says. And 
that’s also fine for the occasional guest but 
not for your nightly trip to la-la land. So if 
your sofa doubles as your bed, move on 
up the line. Look for an inner-spring mat- 
tress. 

The thickest mattress manufacturers 
make is seven inches, Cahill says. Any 
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thicker and the mattress won't fold and fit 
into the couch. 

Most standard bed mattresses are inner- 
spring. That is, their cores consist of hun- 
dreds of stiff coils, covers of stiff foam, and 
quilted fabric. The foam and fabric support 
your body, says chiropractor Steven 
Jacobs, and the coils mold to the curves of 
your body. 

In layman's terms, an inner-spring mat- 
tress will treat you right. 

The trouble with sleep sofas is that 
they’re buggers to move. They weigh 
about a ton — at least they feel as if they 
weigh about a ton — and they have a ten- 
dency to open as you spin them around 
turns and through doors. If you plan to 
move one yourself, get some friends with 
muscles. Take out the mattress, to save a 
little on the weight, and tie the frame 
closed. 

Many furniture companies will deliver 
for free, but they won't handle future 
moves. You can hire a moving company to 
do the job for you, but plan to spend at 
least $100. And if you're going to have 
movers do your sleep sofa, you might as 
well have them do the other heavy stuff 
too. The most expensive part of the whole 
operation, it seems, is just getting the 
movers out to your apartment. 


Night and day 

“Day bed” is a misnomer, since it isn’t 
supposed to be a bed during the day. It’s 
supposed to be a sofa. 

The concept is simple. You take a regu- 
lar twin mattress and cover it with a 
designer comforter and matching throw 




















BOSTON NEIGHBORHOOD NETWORK 


Two Boston television producers 
have been awarded top honors in the 
national Hometown USA contest 
sponsored by the National 
Federation Of Local Cable 
Programmers. 

They are Susan Dana Lawrence 
and John Luvender, both of 
Jamaica Plain, who won in the 
documentary category. Lawrence 
as a volunteer access producer and 
Luvender as a media professional. 

They were among 94 winners out 
of 2100 entries. Their separate 
documentary categories are the 
most competitive in the nation-wide 
competition. 

Lawrence produced “A Quilt For 
Joey,” about three men from 
Boston who decided to deal with 
the loss of a friend who died from 
AIDS by creating a panel for the 


AIDS quilt. The video takes viewers 
step by step in the process and 
centers mostly on Dave Vannatter 
of the South End who lost his 
boyhood friend local actor Joey 
Cloyd Branden to AIDS. 

Luvender, a Vietnam veteran with 
a history of peace activism, won for 
““A Matter Of Conscience.” The 
video is about Bill Short, 
Cambridge artist, who refused to 
kill after five months of combat duty 
in the Vietnam War. Throughout the 
video he recounts similar 
disobedience of soldiers who 
refused like him to participate in 
killing. His art and photography are 
a visual expression of his 
recollections of Vietnam. 

Lawrence has had newspaper 
reporting experience at the 
Westport (CT) News and the former 


Real Paper in Boston. She also has’ 


been a reporter for BNN-TV’s 
Neighborhood Network News and 
as a playwright created “The 
Buddy Stystem” which was 
produced at the Triangle Theater in 
the South End. 

Luvender, long active as a BNN- 
TV producer, is now facility 
technical director of the Maiden 
Access Television. He was 
formerly in the Media Services. 
Dept. at Northeastern University 
and co-produced the award winning 
WAC-TV magazine on BNN-TV with 
his wife, Victoria Hull, also a peace 
activist. She is also director of the 
Neighborhood Development Corp. 
in Jamaica Plain. 

BNN-TV will showcase winners 
and finalists in the Hometown USA 
contest on Monday, August 20, '. . 
from 7 to 9 p.m., Cable Channels 3 

and 8 in Boston. 
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| pillows. Make the headboard and foot- 
board small so they’re like arm rests, and 

'| add a big sideboard you can sit up against. 
Presto, you’ve got a couch. 

'| | Most day beds come with another twin- 

'| size mattress on a roll-out frame that stores 
underneath, Cahill says. So a day bed is 
really a day sofa and two night beds. 

Day beds, with frames of brass, oak, or 
wicker, start at about $450 at Jordan’s. The 
lowest-price models, however, come with 
foam mattresses, which are good for nei- 
ther prolonged sitting nor sleeping. An 
extra 50 bucks will get you a regular inner- 
spring mattress just like the one you'd put 
on a twin bed.-Another $50 will get you a 
roll-out frame that also pops up, so the 
two twin mattresses are at the same level, 
side by side. That’s a king-size bed to you 
and me. 

Day beds are as comfortable as regular 
beds, Cahill says, because they have the 
same mattresses. 

But when one’s working the daytime 
shift, the day-bed’s mattress is supposed to 
double as a -sofa.seat cushion. And twin 
mattresses are wider than standard sofa 
cushions. “So it’s a bit too deep to sit on 
comfortably, unless you've got several 
cushions,” she says. 

That means you'll find yourself lounging 
on a day bed, or sitting cross-legged. 
That's fine if you’re the informal type, who 
shares Chinese food straight out of the 
boxes with a date. But if you want some- 
thing a little more classic, you might want 
to reconsider. 

One big plus, however: day beds are 
easier to move than pull-out ‘sofas. The 
mattresses are the biggest part; they’re 
bulky, but you and a friend can get a twin 
mattress up and down most staircases. The 
frames also disassemble into pieces that 
aré pretty easy to move. 


Getting the move on 

If a day bed is easy to move, a futon 
sofa is a piece of cake. 

A futon sofa is' a folding cushion on a 
folding frame. A-good futon, says Rejan 
Carrier, marketing director of FutonAir, is 
dense foam stitched into cotton batting. 
The frame, of steel or wood, will open and 
close easily. And the whole thing will fold 
flat and fit into a box. 

“It’s a cash-and-carry item,” Carrier says. 

Futons fold in half or in thirds. A 
loveseéat- or couch-size futon, Carrier says, 
can open into a full-size bed. A long sofa 
opens into a queen size. Prices for both 
the futon and frame range from $160 to 
$600. 

A good futon — one made by a compa- 
ny that’s a member of the North American 
Association of Futon Manufacturers (yes, 
there is such a group) — should last from 
eight to 10 years, Carrier says. That’s com- 
pared with a good mattress, which, 
according to Jacobs, will last five to seven 
years. 

Although a futon sofa may be easier on 
your back than a sleep sofa when you haul 
it from apartment to apartment, it might be 
a bit harsher when you sleep on it night 
after night. 

The cotton batting and foam, Carrier 
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says, Offer a “soft firmness” that supports 
the curves of your body and keeps its 
resilience. But some chiropractors: dis- 
agree. 

Futon sofas, like the foam mattresses in 
cheap pull-out sleep sofas, don’t have 
coils, Jacobs says. They’ve got too much 
give to support people with bad backs. 

Dr. Deborah Ramsey of Beacon Chiro- 
practic thinks even less of futons. “I rec- 
ommend people get rid of futons,” she 









says. “I've seen many people [who use 
futons] suffer the same problems.” 

Those problems include hip, shoulder, 
and neck pain. A mattress has to reach a 
tender balance between firmness and give, 
so that the body’s spine and joints can 
relax after a day of stress. Futons aren't up 
to the job, she says, adding that “foam is 
no good.” (That, of course, applies to foam 
mattresses in pull-outs and day beds, as 
well.) 


SELL YOUR 
VIDEO CAMERA 


FUTON SOFA COURTESY OF HEARTWOOD FURNITURE 





A royal pain 

Portability and comfort are mutually 
exclusive. If you don’t throw your back 
out getting a sleep sofa into your new 
place, you'll ruin it bedding down on a 
piece of junk. 

And if you're intent on finding a new 
environment every few months, there’s 
only one real solution. 

Buy a Winnebago. But that’s another 
column. Q 
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LET NEW TALENT, INC, HELP 
MAKE YOU THE NEXT SUPERSTAR!!! 


WORLD-RENOWN MUSIC PRODUCER-PROMOTER, 
ee 
JOHN LENNON'S FORMER PRESS AGENT, 
CHARLES J. COHEN 
ANNOUNCE 


NEW TALENT, INC, 





An intensive, Exciting & Professionally-Conducted 
12-week Ist semester designed for set eiciae intermediate & 
advanced students who want to make performing thelr profession. 


COURSE STUDIES INCLUDE: quaetl 


* Voice Ra 
¢ Movement and Dance .* 


® Rap 

¢ Stage Presentation 

e Music Theory 

e Songwriting 

@ Ear Training 

* Piano 

© Business and Music 

« Public Relations & 
“the packaging” 
of an Entertainer - 

¢ Performance Technique 9“, 

* Recording Studio Techniques 47 , \\ 

* Video “Trapgyyasy® 

¢ Costume Design & Makeup 
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STRAIGHT 
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by Cecil Adams 


In the matter of glass-shattering vocalism, Cecil seems to bave been 
led astray by Ginter Grass’s fictional tin drummer, Oskar. In fact, 
there is no authentic record of glass being broken by the unamplified 
buman voice. Dorothy Caruso categorically denied rumors that ber 
late husband bad accomplished the feat; a fortiori it was beyond Gigli’s 
comparatively feeble instrument. Practically speaking, there are rea- 
sons to believe the thing impossible, and without going into technical 
detail, the following are among them. First, glass is simply much too 
strong. Try shattering a wine glass in your (gloved) fingers. Not easy. 
Now imagine doing the same with the puny little bands of your vocal 
cords. Second, coupling acoustic energy from larynx to air to glass is 
highly inefficient, due to large impedance mismatches; by contrast, 
marching troops couple very efficiently to bridge platforms. Finally, in 
glass-shattering attempts, resonance or no resonance, the glass struc- 
ture finds other ways to dissipate energy, short of fracturing. 
Remember the playground swing in which successive small but well- 
timed swings sent your sister sailing bigher and bigher? And the tales 
of going “over the top” when the process went critical? Alas, it never 
happened, because other dynamic processes supervened (“Gee, Mom, 
we were just playing”) before the longed-for loop could occur. 

Timon 
Dallas 


“A fortiori”? “Supervened”? Boy, I see I wasn’t the only one to get a 
Word-a-Day calendar for Christmas. As for glasses, let's clarify one 
thing: it is certainly possible to shatter glasses with the amplified human 
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voice. The folks at the Memtek company in Fort Worth, Texas, which 
makes Memorex recording tape, do it all the time for sales demonstra- 
tions and whatnot. (You'll remember that Memorex used to run those 
TV commercials showing Ella Fitzgerald and others breaking glasses 
with their voices.) What's more, they do it pretty much the way I 
described: they go out and get a drinking glass with high lead content, 
tunk it with a rubber mallet to make it ring, then read the frequency on 
an analyzer. Then they get a singer to sing the same note (typically F 
above middle.C), amplify it to maybe 92, 94 decibels, and with luck you 
get glass shrapnellini. Memorex technicians using a strobe have found 
that prior to the break the sound causes the rim of the glass to deflect as 
much as a quarter-inch. (I get this from Rick Needham, engineering 
manager, lest you think I am making this up.) 

Your beef is that I suggested this could be done with the unamplified 
human voice. I'll grant I haven't been able to turn up a documented 
instance of this, but it seems subsidiary to my main point, which is that 
you can shatter glasses with sound, and furthermore that the human 
voice, which can generate a relatively pure tone, is well suited to this 
purpose. Furthermore, none of the technical people I spoke to about 
this seemed to think doing it by voice alone was completely impossible. 
Admittedly, 90-plus decibels is pretty damn loud, but one of the reasons 
the Memtek folks crank it up that much is that they’re using an inexpen- 
sive ($7) glass rather than fine crystal, which is more fragile. So let’s not 
be such a font of negativity, Timsy. It’s the can-do attitude that has 
made this country great. 

7 
PROOF THAT THE ALIENS HAVE LANDED! 

Aliens do create “crop circles.” Specifically, to give indications of 
their presence bere, according to my reliable sources (several, mostly 
channeled independently). Despite massive official denials and cover- 
ups, this planet's been crawling in ETs since we shook up this sector of 
the galaxy splitting atoms. Why “answer” questions to which you don’t 
know the answers? 

J. Jones 
New York City 


The more letters I get like this, J., the more I start to think you're 
right. 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
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FRIDAY 
WOMEN’S CENTER offers an Incest 
Survivors Anonymous meeting at 6:30 p.m. 
and a meeting for women who have surren- 
Se con adits teeta at 46 
Pleasant St., ree; call 354-8807. 
SECULAR ORGANIZATION FOR 
SOBRIETY sponsors recovery support 
groups at 8 p.m. tonight at the Arlington 
Street Unitarian Church, 351 Boylston St., 
Boston, and at 7 p.m. on Sun. at First 
Church Unitarian, 2 Church St., Cambridge. 
Free; call 491-9078. 
APPLETON OUTPATIENT CLINIC 
sponsors a group program for substance- 
abusing adolescents and their parents 
tonight and Fri. the 10th at 5:30 p.m. at 
McLean Hospital, 115 Mill St., Belmont. 
Free; call 855-3361. 
BOSTON ASHRAM offers an evening 
of chanting tonight and Fri. the 10th at 7:30 
p.m. at SYDA Boston, 155 Clyde St., 
Chestnut Hill. Free; call 734-0137. 


SATURDAY 
WOMEN’S CENTER offers an open dis- 
cussion on coming out for women of all 
ages at 11 a.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
WOMEN’S EDUCATIONAL AND 
INDUSTRIAL opens its career 
resource library to the public from 10 a.m. 
to 4 p.m. Free; call 536-5657. 
MARCIA PERKINS-REED presents a 
seminar on “Charting Your Course for 
Success” at 10 a.m. at 4 Joy St., Boston. 
Admission $20, $15 in advance; call 241- 
5050 


BOSTON ASHRAM offers 2 Seva pro- 
gram at 9 a.m. and a video talk by 
Gurumayi at 7:30 p.m. at SYDA Boston, 155 
Clyde St., Chestnut Hill. Free; call 734-0137. 


at 2 pm. today. On Wed., a general meeting 
begins at 7:30 p.m.; a new persons’ meeting 
begins at 6 p.m.; Men’s and Women’s Issues 

groups meet separately at 6:45 p.m. All take 
sioce at &. Joba the Wrangeliet Chtisch, 35 
Bowdoin St., Boston. Open to those 22 and 
younger. Free and wheelchair accessible; 


call 523-7363. 

JEWISH FAMILY CHILDREN’S 
SERVICE holds its monthly support 
group for women who are survivors of 
childhood sexual abuse. The group meets at 
7 p.m. at 637 Washington St., Brookline. Fee 


$7; call 566-5716. 

BOSTON offers a Guru Gita 
at 8 a.m. at SYDA Boston, 155 Clyde’St., 
Chestnut Hill. Free; call 734-0137. 

SZCULAR ORGANIZATION FOR 
SOBRIETY. See listing for Fri. 


MONDAY 

WOMEN’S CENTER offers a battered 
women’s support group, a women’s 
Narcotics Anonymous meeting, and a 
Bisexual Women’s Network introductory 
meeting at 7:30 p.m.; and a lesbian rap at 8 
p.m. All take place at 46 Pleasant St., 
cate Free; call 354-8807. 

BOSTON LIVING CENTER holds a 
general meeting for all affected and infected 
by HIV. The meeting will begin at 7:30 p.m. 
Free; call 236-1012. 

McLEAN HOSPITAL presents ' Quit 
Tomorrow, a film depicting the effects of 
on a young man and his family, 
at 7 p.m. at Pierce Hall, 115 Mill St., 
Belmont. Free; call 855-2781. 
BOSTON ASHRAM offers a Shiva 
Mahimnah chant at 7:30 p.m. at SYDA 
Boston, 155 Clyde St., Cheeta Fea Free; 
call 734-0137. 


TUESDAY 

ACT-UP, the AIDS Coalition To Unleash 
Power, holds its weekly organizational 
meeting at 7 p.m. at 140 Clarendon St., 7th 
floor, Boston. Free; call 354-6562. 
WOMEN’S CENTER offers a sexual- 
harassment-at-work support group at 6:30 
p.m., a lesbian rap for women over 30 at 7 
p.m., a bisexual women's rap at 7:30 p.m., 
and a Women for Sobriety meeting at 8 p.m. 
All take place at 46 Pleasant St., Cambridge. 
Free; call 354-8807. 
FRAMINGHAM GAY AND LES- 
BIAN YOUTH GROUP meets at 6 p.m. 
at the Civic League Building, 214 Concord 
St., Framingham. Free. 
GAY FATHERS OF BOSTON meets 
to discuss “A Gay Father's Perspective on 
bg hol cmd at 8 p.m. at 25 Staniford 

St., Boston. Free; call 742-7897. ° 
RAVI SHANKAR presents “Do You 
Know Who You Are?”, a lecture at 7 p.m. at 
King’s Chapel, 58 Tremont St., Boston. Free; 


call 536-4611. 

UNIVERSITY OF LIPH presents a lec- 
ture on “Human Electromagnetics: The 
Aura” at 8 p.m. at Elizabeth Peabody Hall, 
277 Broadway, Somerville. Admission $5; 
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Anorexia ¢ Bulimia ¢ Complusive Eating 
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call 648-6811. 

JEWISH VOCATIONAL SERVICES 
presents the workshop “Successful Job 
Search Strategies for a Tight Job Market” at 5 
p.m, at 105 Chauncy St., Boston. Fee $15; 
call 451-8147. 
BOSTON ASHRAM offers a Seva pro- 
gram at 7 p.m. at SYDA Boston, 155 Clyde 
St., Chestnut Hill. Free; call 734-0137. 


WEDNESDAY 
WOMEN’S CENTER offers lesbian Al- 
Anon at 6:30 p.m., a battered women’s sup- 
port group at 7 p.m., and a writer’s support 
group at 7:30 p.m. at 46 Pleasant St., 
Cambridge. Call 354-8807. 

“NEW MOMS?" is the topic of a parent- 
ing seminar at 2 p.m. at the Children’s 
Museum, 300 Congress St., Boston. 
Presented as part of the museum’s ongoing 
Families First program. Free; call 426-6500, 


SIVE ASSOCIATION holds its weekly 
support-group meeting at 7 p.m. at the 
deMarneffe Cafeteria, McLean Hospital, 115 
Mill St., Belmont. Free; call 855-3665. 
POSITIVE support meet- 
ings are held at 6 p.m. at the Mt. 
Auburn/Collins Library, 84 Aberdeen Ave., 
a. Free; call 498-9085. 

BOSTON ALLIANCE OF GAY AND 
LESBIAN YOUTH. See listing for Sun. 
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THURSDAY 
WOMEN’S CENTER offers a cancer 
support group at 7 p.m. and an open dis- 
cussion for incest survivors at 7:30 p.m. at 
46 Pleasant St., Cambridge. Call 354-8807. 

OF LIFE presents the lec- 
ture “Ancient Unexplained Egypt” at 8 p.m. 
at 15 Cliff St., Arlington. Admission $10; call 
648-6811. 
BOSTON ASHRAM offers a free orien- 
tation on its meditation and yoga programs 
at 7 p.m. at SYDA Boston, 155 Clyde St., 
Chestnut Hill. Guests may also attend din- 
ner at 7:20 p.m., the orientation. 
Reservation must be made 24 hours in 
advance for dinner. Dinner $5; call 734- 
0137. 


FRIDAY 

WOMEN’S CENTER offers an Incest 
Survivors Anonymous meeting at 6:30 p.m. 
at 46 Pleasant St., Cambridge. Call 354-8807. 
FREE DAIST COMMUNION presents 
Lynne Closser discussing “Conscious Child- 
rearing” at 7:30 p.m. at 309 Washington St., 
Paya 


rast oan ine rntarwy 
sosron ASHRAM. See listing for pre- 
vious Fri. 


ONGOING 
PROJECT OUTREACH provides free 
intensive outpatient treatment for IV-drug 
users. Services include drug-free detox 
groups, individual counseling, recovery 
groups, medical screenings, and AIDS 


vides tion, 

tion, and referrals. Sponsored by the 
Fenway Community Health Center, the 
helpline is open Monday through Thursday 
from 6 to 11 p.m. and on Friday and Sunday 
from 6 to 8:30 p.m. Free; call 267-9001. 
PROJECT CARE/AIDS offers anony- 
mous, confidential, and free counseling and 
HIV-antibody testing in Wareham, New 
Bedford, Plymouth, Hyannis, and Martha's 








TION OF CENTRAL MIDDLESEX 
offers a 24-hour helpline to provide assis- 
tance on any personal problem. Call 263- 
8777 or 486-3130. 

CAMBRIDGE HOSPITAL offers indi- | 
vidual and group treatment for stress disor- 
ders, panic/anxiety attacks, chronic 
headaches, hypertension, bulimia, chronic 
pain, weight problems, smoking, and 
obsessive-compulsive disorders. Call 498- 
1520. 
COMMUNITY PROGRAMS 
AGAINST SEXUAL ASSAULT offers 
hotline medical and legal advo- 
cacy, referrals, and free counseling for 
women who have been raped or sexually 
assaulted and for their family members and 
friends. Call 536-6500. 

COMMUNITY ACCESS LINE FOR 
THE PHYSICALLY CHALLENGED is 
sponsored by Spaulding Rehabilitation 
Hospital. The access line offers information 
on recreational activities. Call 720-6659. 
WORKSHOPS FOR MENTAL 
HEALTH PROFESSIONALS on treating 
adult children of alcoholics are offered at 
McLean Hospital, 115 Mill St., Belmont. Call 
855-3361. 
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ABUSIVE PARENTS 








Urnhosis 







SEND $9.95 pius $3.00 P/H 
to: 

CARTER REPRODUCTIONS 
PO. Box 369 
Boston, MA 02127 
Allow 6 to 8 weeks for delivery. 








Satisfied with your 


contraceptive method? 
Cervical Cap ¢ Condoms/Foam 
Diaphragm ¢ Birth Control Pills *« IUD 
Female Physicians ¢ Personal Counseling 
Private ¢ Licensed * Non-profit 


Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 


P:L:A-N:N-E-D 

PARENTHOOD 738-1370 

The Name You Can Trust ie Cemtac selec 
Abortion (Up to 18 Weeks) 
Free Walk-In Pregnancy Testing 
Confidential, Personalized Care 
Prompt Appointments — Evening & Saturday Hours 
1031 Beacon St., Brookline 


Conveniently located on the Green Line 


_REPRO 


associates 

sat ws medici 

, because wich some a a it’s privacy that counts. 

© Free Pregnancy = ° Second Trimester 
Testing y Procedures 


General 
© Pregnancy Termination ¢ Tubal Ligation 
° ° Control 


Medical care provided by Associated Physicians, Inc. 
1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 


Coping with the 
Overall 


Pregnancy/Parenting 
Experience 


Individual and family epg for: 


os adn 


° aes issues 


ie. Age ncy decision-makin 
esi parenting . 


Support and Group Counseling 


For more information and for service requests 
call: COPE 617-357-5588 
O TREMONT STREET, BOSTON, MA 02116 
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SECTION TWO 


- [ER Botolph’s on Tremont 


DINING South End grazing 





by Robert Nadeau 


569 Tremont Street, South End, Boston, 424-8577. Open seven days 
JSrom 11:30 a.m. to 11 p.m. AE, MC, Visa. Beer and wine. Access up 


a few steps from sidewalk level. 





art of the fun of reviewing 

restaurants is that food is 

an entry-level business, 
where anyone can risk a bor- 
rowed nest egg on a personal ex- 
pression. Restaurants are an open 
market, with everybody from 
McDonald’s to a Cambodian 
immigrant family scrapping for 
the same dining-out dollars. Fools 
and geniuses start restaurants, and 
most of them fail. It’s unfortunate, 
but it assures me a continual 
parade of new experiences. 

The auto writer contemplates a 
series of corporate concepts, the 
film critic untangles a collective 
work. My dinner might be the pro- 
duct of a one-person enterprise, 
served by the owner-chef. Or it 
might be one among hundreds of 
franchises, market-researched 
down to the salad plates. 

Of course, the present period of 
consolidation is hard on the inno- 
vators, and tight money is more 
likely to go to established restau- 
rateurs who want to expand. It is 
a time of sequels, and that’s the 
economic story of this location. In 
1987, as the yuppie wave was 
breaking, four partners with cater- 
ing experience opened a restau- 
rant called Columns in a neigh- 
borhood already served by 
Hamersley’s, St. Cloud, Capriccio 

| Piu, the Water Café, and other fine 
restaurants. They paid too much 


| 
| 
| 





$2.50!!! 










for the real estate, charged too 
much for the entrees, and failed to 
dent their formidable competition. 
Despite some lovely dishes, espe- 
cially soups and desserts, they lost 
all. 

Into the space comes an expan- 
sion of the ever-popular St. 
Botolph restaurant, once a singles 
hangout, now adding a reputation 
for New American chefery. What 
makes it fun is that the St. Botolph 
people haven’t mechanically 
replicated their menu. Instead 
they have used the freedom of a 
new kitchen to set up a list of 
fancy-grazing appetizers that cost 
about the same as the gourmet 
pizzas and pasta entrees that hold 
main-dish prices to around $10. 
This releases both the cooks and 
the diners from obligation to a $17 
entree and invites the mix and 
match across the table and across 
the world of flavors that is the first 
obvious style of the 1990s. And 
savory Italian flavors keep it all 
from getting silly, though the 
menu approaches self-parody 
with a Reuben in puff pastry ($8) 
and “duck ravioli with hoisin 
beurre blanc” ($7). 

We ordered both, of course. But 
only after we had tasted the fabu- 
lous focaccia-style bread flavored 
with sage, onion, and plenty of 
salt. And the crusty Italian white 
bread in the rest of the basket. So 





after 8:00 p.m., and order any one of our 


we knew it would be okay. We 
also hedged with some low-risk 
appetizers: fried calamari ($7.75), 
sweet-potato fries with maple 
sour cream ($4), and a grilled 
pizza with shrimp and pesto 
($9.95) to split four ways. The 
fried squid were terrific and 
enhanced by a creamy sauce 
loaded with garlic and ginger. The 
sweet-potato fries also showed a 
good hand on the fry basket, 
though the sour cream had little 
taste of maple. The pizza turned 
out to be a buy, as the four 
shrimp were jumbos and the 
pesto had the full aroma of sum- 
mer basil. There wasn’t much 
taste of the grill to this pizza, 
though, so pick your toppings 
carefully. 

A riskier appetizer was the 
“brandade” ($8), a Provengal dip 
of salt cod whipped up with 
cream and olive oil as well as 
plenty of garlic. Botolph’s likes the 
olive oil, is careful with the salt 
cod and garlic, and provides three 
wedges of what tasted like a no- 
cheese pizza to start the dipping. 
The bread basket finishes the job, 
as this is a hard dip to quit. 

Off the pasta list, no one will be 
disappointed by the tagliatelli 
with Maine crabmeat and yellow 
pear tomatoes ($12.50), the sort of 
savor-in-every-bite dish that 
makes dieters grateful the bowl of 
flat noodles isn’t that big. The 
crabmeat seems to have melted 
deliciously into the sauce, since 
there were few identifiable lumps 
but plenty of crabmeat taste. Also 


ra 
| f Contemporary Italian Cafe 
SUMMER 
SPECIALS 


only § 5» 


*includes unlimited 
Grazie house salad and 


fresh baked Italian bread 












287 Washington Street, Newton Corner 


that of basil, but not much of the 
ginger the menu describes. 

Now the puff-pastry Reuben — 
there’s one for Annie Hall. It’s 
actually not that bizarre a concep- 
tion, since a Reuben is supposed 
to be a grilled sandwich, so the 
extra grease and starch are 
already in the plan. But Botolph’s 
chef has ignored the reason for 
that grilled bread, which is to add 
some crispness to a potentially 
soggy filling of corned beef, 
sauerkraut, Swiss cheese, and 
Russian dressing. In strict, declin- 
ing proportions, please. So the 
puff pastry will have to be pre- 
baked, or they will be serving 
what I got: a gooey, gluey mass 
with corned beef embedded in 
some bites, cheese sticking to oth- 
ers, and little sign of sauerkraut or 
Russian dressing. Homemade, 
crinkle-cut potato chips, though. 

As to the trick ravioli, the trick 
just about works. If Beijing were 
in the French chateau country, 
maybe some Italian chef would 
have created duck ravioli with 
hoisin beurre blanc. In any case, 
all the flavors work, though the 
buttered-up hoisin sauce is awful- 
ly sweet. But keeping the raviolis 
to seven thin ones keeps the dish 
from cloying. 

The wine list is selected for ex- 
pensive examples, such as four 
California Chardonnays, some- 
times too well selected. There’s 
nothing wrong with selling the 
1988 Leon Beyer Gewiirztraminer 
for $24 — it’s a beautifully made 
dry white with plenty of spice to 
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These specials are happily served to you 7 nights a 
week, no limits, no restrictions. 


OR TRY OUR "LATE LIGHT BITE SUMMERTIME PIZZA SPECIAL" and be seated any night, 
"THIN CRUST GOURMET STYLE PIZZAS" for only 
They make the perfect light dinner, or appetizer to share. (Salad not included with pizza special) 


Open Seven Nights A Week. © Full Bar e FREE INDOOR VALIDATED PARKING 


Your Choice Of: 


CHICKEN PARMIGIANA AND EGGPLANT 
PARMIGIANA COMBINATION PLATTER 


BOWL OF SPAGHETTI AND MEATBALLS 
WITH TOMATO SAUCE 


PENNE PASTA WITH CHICKEN AND 
BROCCOLI IN GARLIC BUTTER SAUCE: 


Phone: 332-2932 
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stand up to this*menu. But why 
not offer less expensive*typés. 
Alsatian wine? With some of thé: 
sweet sauces, Germany 
ly one on the list isa Ber i 
Doktor, one of the most famously” 
overpriced appelations in a region 
filled with good values. 

Coffee ($1.50) and decaf cap- 
puccino ($2.75) were good. Our 
knockout dessert was a dish of 
hazelnut gelato ($3.75) so. beauti- 
fully flavored it was almost smoky 
with hazelnut essence. A peach 
upside-down cake ($4.95) fea- 
tured a good heavy poundcake 
but underplayed (perhaps over- 
cooked) the slices of peach. I did 
admire the strawberry-lemon 
mousse tart ($4.95), which came 
off as a good Key-lime pie deco- 
rated with strawberries. The after- 
taste shifted to marzipan, appar- 
ently in the crust. a 

Service was accurate and infor- 
mative, though not everyone will 
derive nostalgia value from a 
waiter who subtly corrects one’s 
French. The long, tall room is 
almost as pretty as it was when 
Columns had it in bright yellow 
with Turkish geometric patterns. 
The scheme now is white walls, 
with black and red elsewhere, 
and they have found Neo- 
Expressionist, paintings in the 
same colors. It’s more reminiscent 
of an Amnesty International 
poster than the high-fashion.col- 
ors of five years ago. 

As with Columns, the room:is 
overly loud, and tables are close 
together. There is background 
music (some jazz piano; some 
rock, some Tracy Chapman), and 
it’s loud too. You can’t hear any- 
one you aren’t in love with, and 
not everything they say, either. I 
know that “loud cafés” have an in- 
crowd excitement :for some peo- 
ple, but all this clatter is unneces- 
sary in a place where it would be 
fun to talk about the food. Q 











































This directory is not like 
other restaurant listings. 
These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 
Nadeau. Every restaurant 
listed is recommended as 
being among the best of its 
type in its area. 

The date appearing at the 
end of each entry indicates 
the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 
by “ac,” indicating 4 la 
carte. Bear in mind some 


menus change seasonally. 





Y REVIEWED 
Bernerd’s Chinese Gourmet 
img, the Mall at Chestnut Hill, 969- 
3388. Open daily 11:30 a.m.-4 p.m. and 5- 
9:30 p.m. AE, MC, Visa. No liquor. Street- 
level access. $6-13. 

An unusually good Chinese restaurant 
for the suburbs despite the only-average 
deep-frying, usually the sine qua non of 
suburban Chinese food. The strengths here 
are more authentic: dumplings, noodle 


tics, but the joys of 


Central Square, Cambridge, 576-1550. Sun.- 
Thurs. 11 a.m.-10:30 p.m. and on Fri. and 
Sat. 11 a.m.-11 p.m. AE, MC, Visa. Beer and 
wine. Sidewalk-level access. $4-13. 

A lengthy menu with important concen- 


Of that last, don’t miss jade pea pods, which 
is actually a dish of cold garlicky shrimp 
with snow peas. Splendid red-sauce (“hong 
shill") eggplant, too. menu means 
stick with their specialties and what is 
selling briskly, or I'm not responsible. 
(6/90) 

indian Globe, 474 Mass Ave, Central 
Square, Cambridge, 868-1866. Open daily 
noon to 10:30 p.m. MC, Visa. No liquor. 
Sidewalk-level access. $6-9. 

Not the first, or the fifth, Indian restau- 
rant in Central Square, but a good one: 
cheap even by Indian-restaurant standards, 
with good tandoori, a number of vegetarian 
curries, a variety of breads, fine fried appe- 
tizers, and excellent chutneys and pickles. 
Desserts, soups, and the lamb dal piyaza of 
our night were undistinguished. Informal 
and already popular with a young crowd. 


(2/90) 

izzy’s Sub Shop, 169 Harvard St., 
Cambridge, 661-3910. Mon.-Fri. 10 a.m.-8:30 
p.m. and on Sat.10 a.m.-8 p.m. No credit 
cards. No liquor. Access up one step from 
sidewalk level. $3-6. 


fried savories for the nostalgic and a really 
large and fun selection of imported soft 
drinks at honest prices. Some dishes and 
drinks from Jamaica and the Dominican 
Republic as well as Puerto Rico, all in an 
eight-table luncheonette that respects all 
comers in its mixed-immigrant neighbor- 
hood. (5/90) 

Kereem’s, 600 Mt. Auburn St., 
‘Watertown (Cambridge line), 926-1867. 
Mon.-Fri. 11 a.m.-9 p.m., Sat. 8 a.m.-2 p.m., 
and Sun. 8 a.m.-1 p.m. No credit cards. No 
liquor. Up three steps from sidewalk level. 
$5-7. 


Cheap and delectable. Also authentically 
homemade with real lemon juice in every 
dish, and plenty of red pepper and garlic. 
No atmosphere, but you may never lift your 
face from outstanding platters of felafel, 
kibbeh, humous, marinated kebabs, and a 
powerful sautéed chicken. Authentic foul 


The Seagrape Tree, 890 Mass Ave, 
Arlington, 646-5999. Tues.- Sat. 5:30-11 p.m. 
up one bump from sidewalk level. $8-12. 
Ten tables of delightful and authentic 
(though none too spicy) Jamaican (mostly) 
delights. Exotic flavors run through trim- 
mings like the corn breads with caraway, 
tice and beans with coconut milk, and fried 
plantains. I also maximally recommend the 
clear-broth Grenada conch chowder, any- 
thing “jerked” or barbecued, and the escov- 
eitch fish, And don’t fill up on “festivals,” 
the addictively sweet fried corndodgers. 


(4/90) 

79 Restavrant, 640 Washington 
St., Boston, 451-9772. Open daily 9 a.m.- 
10 p.m. MC, Visa. No liquor. Up one 
full flight of stairs, no wheelchair access. $3- 
11 


"And now, in the heart of the Combat 


So you can have Vietnamese spring rolls 
and soup, General Gau’s chicken, the chow 
foon of your pasta-mad dreams, and a 
Vietnamese fruit milkshake for dessert. And 
should. All of it good, but my nod to the 
Mandarin-Szechuan dishes, which are 
among the best of their ilk in greater 
Chinatown. (3/90) 


Sfuxzi, 300 Boylston St. (the Atrium), 
Chestnut Hill, 965-7707. Sun.-Wed. 11 a.m.- 
3 p.m. and 5-11 p.m. and Thurs.-Sat. 11 
a.m.-3 p.m. and 5 p.m.-1 a.m. AE, DC, MC, 
Visa. Full bar. Street-level access to most 
tables via garage and elevator to mall; one 
full flight below street level from Boyiston 
St. Free parking under the mall or valet 
parking, $3. $12-19. 

An outstanding grill in a good North 


background music. Given the shortage of 
good restaurants in the near suburbs, dress 
up, bring earplugs and a flashlight, and 
feast on grilled asparagus and porta- 
bella mushrooms, grilled red snapper 
with lemon-caper vinaigrette, and 
even grilled anise cake. Super grilled 
bruschetta, lobster salad, and decént pasta, 


Sharky’s Seafeod Restaurant, i 
Appleton St., South End, Boston, 695-1229. 
Sun.- Thurs. 11:30 a.m.-11 p.m. and on Fri. 
and Sat. 11:30 a.m.-midnight. AE, MC, Visa. 


Beer and wine. Sidewalk-level access. Valet 

parking. Reservations accepted. $9-15. 
Sharky’s is a larger, slightly gentler ver- 

sion of the Village Catch, still at its best with 


simple Italian sauces, is secondary and 
tastes like it. The only sharks are in the 
aquarium at the entrance. Some people 
won't be happy until you can get fried 
squid on every streetcorner in greater 
Boston, and I am one of those people. 
(5/90) 

7.3.8 Taqueria, 690a Washington St., 
Brookline, 734-8226. Mon.-Sat. 11:30 a.m.-9 
p.m. No credit cards, no liquor. Sidewalk- 
level access, $2-5. 

Slightly yuppified, take-out version of a 
Mexican fast-food stand, with most of the 
spirit and corn/chile flavors but perhaps too 
little grease. I thought the machaca (beef 
and egg) and carnitas (chopped pork) were 
the most Mexican tasting of the seven fill- 
ings, and I recommend them on tostadas for 
the most corn taste. Where something miss- 
es, it’s mostly because the ingredients are 
too good. Don't skip the soups. About eight 
seats make this a restaurant, almost. (5/90) 
Zemea, 7 North Market St., Faneuil Hall 
Marketplace, Boston, 367-9114. Sun.-Thurs. 
11:30 a.m.-10:30 p.m. and on Fri. and Sat. 
11:30 a.m.-11 p.m. AE, CB, DC, MC, Visa. 
Full bar. Wheelchair access via elevator 


The newest thing in Quincy Market 
offers tourists and local prom-nighters 
rather good tropical-beach food, in a rather 
awful mock adobe-deco setting. Hearty 
soups, novel salads, basic grilled entrees 
with innovative side dishes, excellent pasta 
platters. Don’t graze, dig right in. Fancy 
beers appropriate to the food, “neon mar- 
garitas” less so. (5/90) 


Beston Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 

out into the restaurant category. As such, it's 
a no-frills, no-service bargain in gourmet 
fast food. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppy salads and 
cookies for a few dollars more? Bring 
your favorite barbecue sauce from home. 
(10/89) 
Cactus Club, 939 St., Back Bay, 
Boston, 236-0200. Daily noon-11:30 p.m. 
AE, MC, Visa. Full bar. Up six steps from 
sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
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jokes. Ribs, grilled fish and meats, barbe- 
cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 

Browl 


mg Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30-1 a.m.; Sun. 11:30 a.m.-10 
p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 

back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. With anything 
fancier, our critic found fault. Build your 
dinner around the brews. A loud setting 
with a pretty sedate, MIT-ish crowd, so far. 
(7/89) 
Cottenweed Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a,m.-4 p.m. and 5-11 p.m. AE, 
MC, Visa. Full bar. $14-20. 

At last, Southwest American nouvelle 
comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood ” turns out to be a bouill- 
abaisse-like fish stew with hot pepper. 
Regular Mexican food much better than we 
usually get. (3/89) 
Hee-Dee Barkeque, 835 Beacon St., 
Boston Audubon Circle, 267-7427. Mon.-Sat. 
11-1 a.m.; Sun. noon-1 a.m. AE, MC, Visa. Full 
bar. One step up from sidewalk level. $5-12. 

White barbeque, with more emphasis on 

the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an 
interior heavily decorated with collectables 
and trivia, overframed. Late hours, which 
Suits this food, and informal. Big enough to 
build its own in crowd, and I'm joining. 
(9/89) 
Peppercern’s, 154 Prospect St., 
Cambridge, 661-2022. Tues.-Thurs. 11:30 
a.m.-10 p.m.; Fri. 11:30-10:30 p.m.; Sat. 5- 
10:30 p.m.; Sun. 10 a.m.-2:30 p.m. (brunch). 
MC, Visa. Full bar. Access up a two-inch 
bump from sidewalk level. $5.50-10. 

Despite trendy (and delicious) Samuel 
Adams beer on tap, this is a real American 
meat-and-potatoes bar and grill with food 
good enough to take out. Definitive burg- 
ers, marinated char-grilled beef tips, and an 
excellent seafood casserole (actually more 
of a mixed bake). (6/88) 


CHINESE 

§88, 1366 Beacon St., Brookline, 
277-1011, 277-1022. Mon.-Thurs. 11:30 a.m.- 
midnight; Fri. and Sat. 11:30 a.m.-1 a.m.; 
Sun. noon-midnight. AE, CB, DC, MC, Visa. 

Full bar. $6-12 (ac). 
Another sequel, satisfying the middle- 
Continued on page 12 
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brow taste for generous platters of aptly 
fried food, inexpensive. The specialities are 
scallion pancake, General Gau‘s chicken, 
and sesame beef. Don’t order anything arty 
and you will be mightily pleased. We all 
agree that dry, sautéed, spicy green beans 
— my favorite item here — aren't arty, 
right? (9/89) 

Heng Kong Cuisine. 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 

bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there's also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 
Gau’s chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 
Mouse of Peking, 1105 Mass Ave, Harvard 
Square, Cambridge, 491-1167. Sun.-Thurs. 11:30 
a.m.-10 p.m.; Fri. and Sat. 11:30 a.m.-11 p.m. 
Mandarin dim sum Sat. and Sun. 11:30 a.m.-3 
p.m. AE, MC, Visa. No liquor. $5-11. 

A modest Mandarin-Szechuan restaurant 

with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and small steamed pork pas- 
tries on the Saturday and Sunday dim sum 
lunch menu. (3/89) 
Neble Heuse, 1306 Beacon St., 
Coolidge Corner, Brookline, 232-9580. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, MC, Visa. Full bar. $6-15 (ac). 

According to our reviewer, “Some dishes 

are outstanding, and the decor and service 
are the best ever offered by a local Chinese 
restaurant in this price range.” 
Recommended: deep-fried calamari, 
General Gau's chicken (actually better than 
barbecue), chicken with cashews, and any- 
thing moo shi. (6/88) 
Taiwan Cuisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu, and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of gar- 
lic. (6/89) 





INDIAN 
indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.; Sun. 5-10 p.m. AE, MC, Visa. No 
liquor. Access up a one-inch bump from 
sidewalk level. $6-10 (ac). 


SECTION TWO 


Modest storefront with some of the best 

Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 
Reyal India, 1215 Comm Ave, Allston, 
787-2141. Mon.-Sat. 11:30 a.m.-3 p.m. and 
5-10:30 p.m.; Sun. 5-10:30 p.m. MC, Visa. 
No liquor. $6-10. 

New management is pressing a Northern 
Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the one-asterisk dishes in Thai places. Some 
disappointments on the tandoori menu, and 
the frying could be lightened up, but every- 
thing we had was edible — nay, filling, 
generous, and inexpensive. Don't miss 
the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials. 
(10/89) 


ITALIAN 

Davio’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs, 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Pastavimo, 75 Park Plaza, Boston, 482- 
0010. Mon.-Thurs, 11:30 a.m.-2:30 p.m. and 
5:30-11 p.m.; Fri. and Sat. 11 a.m.-2:30 p.m. 
and 5:30 p.m.-midnight; Sun. 11 a.m.-3:30 
p.m. and 5:30-11 p.m. AE, DC, MC, Visa. 
Full bar. $8-22. 

Homemade pastas, fine salads, and 

desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 
Rino’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. 10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat..10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 


Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking (Medici’s). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling's Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


LATIN AMERICAN/ 


Batey Taine, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access, $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 


Chez Vous Creole, 1263 Cambridge St., 
Inman Sq., Cambridge, 868-3161. Daily 11 
a.m.-11 p.m. No credit cards. No liquor. 
Access up two steps. $6.50-15. 

Unusual Haitian restaurant with mild but 
tich-flavored Creole soup, stewed conch, 
goat, fried-pork stew. (5/88) 
£.B. A Rende=-Vevus, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 
Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you’re new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 

Las Poles, 162 Park St. (comer of Central 
and Hawthorne), Chelsea, 884-4349. Wed.- 
Mon. 11 a.m.-10 p.m. No credit cards. No 
liquor. Up one step from sidewalk level. $5-10. 

To hell with cocaine — Colombia should 
export restaurants. If Las Palmas is typical, 
Colombian cooking is mild flavored, 
meat-and-potatoes (and seafood), and 
incredibly generous for the price. A 
well-translated menu and a visibly clean 
kitchen should reassure anyone. Repeat 
after me: steak, fried fish, enormous bowls 
of soup, tostones, plato montanero, chorizo 
Sausage, and excellent coffee, of course. 
(9/89) 


LUXURY 
Giannino’s, Charles Sq., Cambridge, 
576-0605. Daily 11:30 a.m.-final seating at 
10 p.m. AE, DC, MC, Visa. Full bar. $15.50- 
24.50. 

If gourmet dining makes you feel pres- 


sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. Enticing 
array of desserts. (11/88) 

, 240 Commercial St., Boston, 523- 
1126. Dinner Mon.-Fri. (reservations only). 
AE, CB, DC, MC, Visa. Full bar. $20-37. 

Luxurious and very expensive but a chal- 

lenging stew for those who equate quality 
with refinement, Old flavors contend with 
top-quality ingredients and techniques. All 
the great meals are illuminating — this one 
makes you define your own taste, Entrees 
ask questions like: “Lobster is a luxury food 
and you've paid to have it cooked in the 
best and most difficult way, but aren't 
pepper and smoke where it’s really at?” 
(8/89) 
Merten’s, One Exeter Plaza (Boylston at 
Exeter), Boston, 266-5858. Mon.-Fri. 11:30 
a.m.-2:30 p.m. and 5:30-11 p.m. AE, DC, 
MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Biba, 272 Boylston St., Park Sq., Boston, 
426-7878. Mon.-Thurs. 7-11 a.m., 11:30 
a.m.-2:30 p.m., and 5:30-10 p.m.; Fri. 7-11 
a.m., 11:30 a.m.-2:30 p.m., and 5:30-11 p.m.; 
Sat. 5:30-11 p.m.; Sun. 11:30 a.m.-3 p.m. and 
5:30-10 p.m. All credit cards. Full bar. $16- 
24 (ac). 

Hard to call this Boston's best restaurant 
because it is so novel and large spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover versions, 
but it’s all tremendous fun. Don’t be over- 
awed, be happy. (9/89) 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10.p.m; 
Sun. 9 a.m.-3 p.m. and 5-9 p.m. No credit 
cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 Gunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Entrees like Thai chick- 
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en are funky but filling. Lunches, such as 
the holdover “blackbird sandwich” andthe 
homemade desserts afe the real treats, 
along with the overheard conversations. 
(8/89) m Ts 
Behe, 279A Newbury St., Back Bay; 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer ahd’ wine: 
Access to outdoor café tables only.’ $12. 

22.50. ned 

Enjoy the rich soups, garlicky eggpla 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream, 
Capitalize on that prejudice when you get to 
desserts: a don’t-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri, 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 
the fabulous fruit desserts,” our reviewer 
writes, “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up (8/88) 

jwvana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
level. $7-13. 

Two cheap Mexican restaurants with 

largely Latin staff and (in Chelsea) clientele. 
The Tex Mex food is mediocre, except for 
good chile con carne. Try the funkier and 
southerner dishes such as jalisco tamale, 
puerco adobado, molotitos, or the no-spice 
fried dishes like pollo a la tijuana done up 
in corn flakes. Chelsea is cheaper and has a 
little more sabor but both have uniformed 
mariachis playing and singing Friday 
through Sunday, and they’re a trip. 
(8/89) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Sun.-Thurs. 5:30-10 
p.m; Fri.- Sat. 5:30-11 p.m: MC, Visa. Beer 
and wine. Access. up two steps from side- 
walk level. $9-13. 

The yuppie neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


OTHER 
Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
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11 p.m,; Fri-Sun. noon-midnight. AE, MC, 
Visa; Beer and wine. No access. $6-12. 

Boston's third Ethiopian restaurant. The 
food. is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
evety dish comes in a version spiced with 
fiery ‘berbere” powder and another ver- 
sion,without. The basic foodstuffs shine 
through. Come prepared to eat with your 
hands, using the soft “injera” flatbreads. 
(10/88) 

Casa Portugal, 1200 Cambridge St., 
Inman Sq., Cambridge, 491-8880. Daily 
4:30-10 p.m. AE, MC, Visa. Full bar. $8-14. 

Excellent Portuguese restaurant with 
support from surrounding Cambridge ethnic 
community. Specialties: mixed-seafood 
stews, squid stew (lulas guisada), pork trim- 
—_ Cheap, too. (5/88) 

, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 

cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. 
(5/89) 
Goemon Japanese Noodle, 1 
Kendall Square (Building 100), Cambridge, 
577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sunday noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8. 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a 
sit-down restaurant romantic enough for 
dates on a budget. Superb appetizers, and 
three kinds of homemade noodles with a 
variety of toppings. I loved all the noodles 
and recommend fried tofu squares (abura 
age) as a sleeper topping. Green-tea ice 
cream more controversial. If it seems exot- 
ic, just order tempura and you've got fine 
fried food in a real restaurant at fast-food 
prices. Noodles are Japan's most popular 
fast food. (7/89) 

Hanmiok, 351 Washington St., Brighton 
Center, 783-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owncd, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the jun- 
gol, a dinner soup filled with vegetables 
and fish or beef, livened up with red pep- 
per. (12/88) 
Phe Pasteur, 8 Knecland St., 
Chinatown, Boston, 451-0247, Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 
three steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken based, with a variety of mix-ins. 
Also a line of drinks and desserts, and some 






like “avocado juice” (actually a luscious 
milkshake) that are both. Small, homy, 
clean place serving food like mama used 
to make, if your mama was Vietnamese. 
(9/89) 

Sushi Nageya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5- 
16. 

Excellent sushi, much of it intended for 
takeout. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tekye, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 
p.m. and 5-10 p.m.; Sat. noon-2 p.m. and 5- 
11 p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 
bar, serving a variety of barbecued chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 

@, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level, $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka; where 
they will find a clean, modest café with 
prices so low that it's positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 
Yameasushi, 132 Newbury St., Back Bay, 
Boston, 424-8400. Mon.-Thurs. 11:30 a.m.-2 
p.m. and 5-11 p.m.; Fri.-Sat. 11:30 a.m.-2 
p.m. and 5-11:30 p.m.; Sun. noon-9 p.m. 
AE, DC, CB, MC, Visa. Beer and wine. No 
access. $8,25-20. 

A full-range Japanese restaurant that 
opened with slightly discounted prices. 
Specialties are sushi and one-pot soups, 
hedged with all the familiar dishes. Reliably 
good without showing off, and already 
crowded with Boston's wide variety of 
Japanese-food fiends. (9/88) 


Boston Lebster House, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m, and 5:30-10 p.m.; Fri. 
noon-2:30 :30 a.m.-2:30 p.p.m. and 5:30-11 


‘p.m.; Sat. 5:30-11 p.m.; Sun. 5:30-10 p.m. All 


credit cards. Full bar. Access up one-step. 
$14-20. 

Boston’s first upscale lobster house, with 
eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 
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Chinese-American, so most of the lobster 
variations are Asian. Prices are very reason- 
able for the quality of ingredients and the 
atmosphere. A lot of romance for the 
money and a terrific new answer to “Where 
do I go for a lobster?” (9/88) 

Beaston Left, One Memorial Drive, 
Kendall Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full 
bar. $5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


: ASIAN 
Bangkek Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues.-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun, and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 
excellent food, though not so sophisticat- 
ed as the very best Thai places. A few nov- 
elties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch sate, pad thai, 
stir-fries, and a powerhouse chocolate 
cake. (3/89) 

Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 

soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 
Singha Hevuse, 1105 Mass Ave (below 
street level), Harvard Square, Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m, and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


THE HOT AND SOUR LINE 


If you bave bad a bad experience 
with one of the restaurants listed, let 


us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 
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FIVE 


Cabot’s ¥ 


hen we were kids, summer nights for my sister and me 
often meant riding in our grandparents’ big, sky-blue 
Lincoln. Of course, an outing with Genesio and Donata 
always included a stop for food, and sometimes we'd head out to 
Cabot’s for banana boats or hot dogs and French fries. 

Recently, my grandmother Donata and I made a return trip to 
Cabot’s with a few other members of our clan, and we found the 
same shiny, suburban spot we used to know. Cheery signs still 
remind us that we're “in the middle of a crazy ice-cream world,” 
and larger-than-life Technicolor illustrations of frozen extravagan- 
zas drive the point home. 

Rather than immediately getting lost in Cabot’s monstrous ice- 
cream menu, we focused on the food menu of more than 60 sal- 
ads, sandwiches, burgers, and “traditional dinner favorites.” Baked 
macaroni and cheese ($3.39) was pure Americana. My dad gave a 
thumbs-up to this casserole of elbow macaroni in gooey, Velveeta- 
colored, tangy cheese sauce. We also ordered a Western sandwich 
on white ($2.99), a good, oniony omelette made with two eggs and 
generous chunks of ham. Great with a squirt of ketchup. Donata’s 
choice, a small pot of Boston baked beans with two “mile long” 
hot dogs and brown bread, turned out to be standard canned fare. 
But hey, for $4.29 we weren't expecting made from scratch. 

As for the frozen treats, they run from the progressive and aus- 
tere to the gaudy and traditional. I took my soft-serve frozen yogurt 
($1.75) with no fat, whipped up with tropical fruit and toasted 
coconut. Soft-serve frozen tofu ($1.75) was light and cooling with 
pineapple mixed in, like creamy Italian ice. Other mix-ins for the 
yogurt and tofu (50 cents apiece; the first one’s free) include 
chopped cookies and candy bars. 

For old time’s sake, Donata ordered a banana boat ($4.29). This 
modestly named creation was piled so high with banana, ice 
cream, dripping sauces, and whipped cream that we couldn't 
imagine what Cabot’s Great Pyramid looks like. This $159 “party 
sundae creation” is built to satisfy 175 Five-&-Diners! 

Cabot’s, at 743 Washington Street, in Newtonville, serves break- 
fast all day. It is open Tuesday through Thursday and on Sunday 
from 9 a.m. to 11 p.m. and on Friday and Saturday from 9 a.m. 
to 11:45 p.m. Call 964-9200. 





— John Mercuri Dooley 
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#718 
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THE 


PUZZLE en 


This is the Master Wiring Locator for a 1964 Mustang, the 
very first car we bought new, and a fine car it was, if you don't 
count the problem with the brakes back in ’71. 

Using the graphic information provided, see if you can 


locate the following. 
1) Back-up light 12) License-plate light | 
2) Distributor 13) Generator | 
3) Parking light 14) Ignition coil 
4) Ignition switch 15) Headlight dimmer switch | 
5) Spark plug 16) Fuse panel | 
6) Starter 17) Air conditioner | 
7) Horn 18) Compressor and clutch | 
8) Radio 19) Courtesy light switch ) 
9) Taillight 20) Headlight 
10) Battery 21) Starter relay 
11) Heater blower motor | 


SSCHOSSSSSSSSSHSSSSSHSSSSSSSSSSSSSHSSSSSSSSSSSSSSHSSSSSSSSESSESEEESE 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #718, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, August 10. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. - 

Name 
Address 
City/Zip 
T-shirt size 


SSSSSSSSSSHSSSSSSSHSSSSESSSSSSHSSSSSHSSSSSSSSSSSSSSSSSSSCSSESESESE 


Solution #716 


In “Pick One,” the third key from the bottom — #1600 — fit 
perfectly. 
T-shirts to the following: 


oth 
VA 
f/f 
os 


(TAN 
1) Tony Pinto, Brighton eS | 

2) Craig Avitabile, Braintree ns 

3) Richard Tepfer, Peabody , uA 

4) Phyllis Okoomian, Wayland 
5) Leaheim Nosbor, Brighton 

6) Pamela Siska, Allston 

7) Timoth Valas, Hingham 

8) Lars Svensen, Gloucester 

9) Kirsti MacPherson, Braintree 
10) Karen Wepsic, Jamaica Plain 
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601 Boylston Street 267-7448 Monday-Friday 7:30-10, Saturday 9-5. 

(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1566 

Monday-Friday 7:30-9 101 Summer Street (near High St.) 350-7064 

or ‘ou Mumm eueet tet trond St) rele 

BROOKLINE Lede brmte ay mal a See the 

1295 Beacon Street 731-6775 One International Place 330-8880 j j 

(Cooagecorey nonenen Classifieds Section 

Se 5 ey 790- CHESTNUT HILL for details 
Route 9, #1188 (at Hammond St.) or Call 

SynaEh Nellow Peaes Gey 12-8, Monday feiday 7:30-10 thie 

gps: aga Saturday 9-5. 267- 1 234 















FAST PICK-UP & DELIVERY 








' 
i 
i 
j 
| 
: 
} 





The check 
account 
more dollars and 
sense. 





















BayBank Interest Checking* with companion Money Market Savings 
is the smart way to put your money to work for you. 
MB EARN GREAT RATES. Our best rate on your Money Market Savings. 
And interest on checking, too. 
MB KEEP ONE LOW MINIMUM BALANCE. With $2,500 in your Money 
Market Savings there are no normal monthly service 
charges on both accounts. 
Mi MAKE TWO ACCOUNTS AS CONVENIENT 
AS ONE. Easy transfers between accounts, - 
unlimited check-writing and a consoli- 
dated statement. 
MB GET THE BAYBANK CARD. The unmatched 
convenience of the one and only BayBank Card. 

To open your BayBank Interest Checking 
Account, stop by the BayBank office nearest 
you today. 





24-HOUR CUSTOMER SERVICE CENTERS AND BAYBANK TELEPHONE BANKING: BayBank Boston (617) 648-8330, Ba irst Eas e ; ; 
: f 330, BayBank First Easthampton (413) 586-8600, BayBank Harvard Trust Company (617) 648-8330, 
BayBank Middlesex (617) 387-1808, BayBank Norfolk (617) 461-1740, BayBank Southeast 1-800-447-6800 (In Massachusetts only), BayBank Valley Trust Company (413) 732-5510 ‘ts 


Members FDIC. 





Tired of the old answers? 


We can put a man on the From Today's #1 Bestselling Self-Help Author 
moon, or make computers the size ‘ue 


of a briefcase, yet we can't solve 








drug addiction, broken homes, 
loneliness, crime and war. The old 
solutions haven't worked. 






Believe in yourself. It's your 
life. It’s your world. You can make 
it better. Read the book that 
gives you real knowledge about 
how life works and how to 
improve it: Scientology: The 
Fundamentals of Thought 
by bestselling author 
L. Ron Hubbard. 


Like engineering, 
Scientology” philosophy 
works on exact principles — 
principles you can use every 
day fo live a happier life. 





Scientology: The 
Fundamentals of Thought 
by L. Ron Hubbard. 


$4. 
Get your copy foday at Waldenbooks 
or wherever paperbacks are sold. 


Copyright © 1990 Bridge Publications, Inc. All rights reserved. Scientology is a trademark and service mark owned by RTC and is used with its approval. 
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FRIDAY 


FILM. Spike Lee's latest film, 
Mo’ Better Blues (Nickelodeon, 
Harvard Square, Circle), stars 
Denzel Washington in this tale of 
the life and loves of a jazz 
musician. Spike co-stars. Daddy’s 
Dyin’... Who’s Got the Will? 
(Coolidge Corner) is director Jack 
Fisk’s comedy about a clan of 
Southern siblings who go home to 
wait out their father’s last days. 
Beverly D'Angelo, Beau Bridges, 
Judge Reinhold, Tess Harper, Amy 
Wright, and Keith Carradine star. 
The Unbelievable Truth 
(Nickelodeon) is an 
independently made black 
comedy from director Hal Hartley. 
And DuckTales: The Movie 
(Copley Place, West Newton, 
suburbs) is an animated feature 
from Disney about Huey, Dewey, 
and Louie on a treasure hunt with 
Uncle Scrooge McDuck. 


HOT TIX 


For those of you who like to plan ahead — 
and sometimes it's necessary if you're going 


7 


might 
in advance. You can get details by calling 
the numbers below, you may also be able to 
obtain tickets from the various agencies 
around town (remember that they charge a 
handling fee). Just don't say we didn’t warn 
you. 


Ballet Chicago, through August 4 at 
Jacob's Pillow: call (413) 243-0745. 
Cats, through August 19, at the Shubert 
Theatre: call (800) 233-3123. 
Gay and Lesbian Film and Video Festival, 
through August 31 at the Institute of 
Art: call 266-5152. 
“Robert Mapplethorpe: The Perfect 
Moment,” through October 4 at the Institute 
of Contemporary Art: call 720-3434. 
Emmylou Harris, Don McLean, Cris 
Williamson, and Tom Paxton, August 5 at 
the DeCordova: call Folktree at 641-1010. 
Dayton Contemporary Dance Company, 
August 7 through 11 at Jacob's Pillow: call 
(413) 243-0745. 
Ben & Jerry's Newport Folk Festival, fea- 
turing Joan Baez, Luka Bloom, indigo 
Girls, Greg Brown, Christine Lavin, Sweet 
Honey in the Rock, and the Subdudes 
(August 11); and Ry Cooder and David 
Lindley, Michelle Shocked, Richard 
Flaco the Roches, 
the Wild Magnolias, Ashley Cleveland, 
and the Rebirth Jazz Band (August 12), at 
Fort Adams State Park, Newport: call 
Ticketmaster at 931-2000. 
Sinéad O’Connor, August 14 and 15 at 
Great Woods: call 931-2000. 
JVC Jazz Festival, featuring Wynton 
Marsalis, Jon Faddis, Miles Davis, B.B. 
King, George Benson, McCoy Tyner, and 
others, August 17 through 19 in Newport: 
call (401) 847-3700 for complete schedule 


information. 

Soul il Soul, August 26 at Great Woods: call 
931-2000. 

John Doe, August 29 at the Paradise: call 
254-2052. 

David Henry Hwang's 1988 Tony Award-win- 
ner M. Butterfly, September 25 through 
October 14 at the Colonial Theatre: call 426- 
9366. 





Although commonly associated 
with crummy kung fu movies, the 
Hong Kong cinema is currently 
one of the most inventive and 
energetic in the world. It’s also a 
lot of fun, as the films in the 
Museum of Fine Arts’ series 
“Action, Excitement: Thrills from 
Hong Kong” demonstrate. 
Opening the series is Tsui Hark’s 
A Chinese Ghost Story (1987), a 
wild and wacky thriller featuring a 
Taoist swordsman, a beautiful 
dead girl, a meek and clumsy tax 
collector, walking desiccated 
corpses, and a thousand-year-old 
woman with a vicious tongue — 
it’s about a mile long and seeks 
out male flesh. Hold onto your 
yang. The MFA’s located at 465 
Huntington Avenue, Boston. Call 
267-9300. 

And don’t forget: the Boston 
Gay and Lesbian Film and 
Video Festival kicks off tonight 
at the Institute of Contemporary 
Art, 955 Boylston Street, Boston. 
The Boston premiere of Marc 
Heutis’s Men in Love opens the 
month-long fest; Heutis’s tale is 
described as being “a refreshing 
celebration of love and sex.” Call 
266-5152. (And see our preview 
on page 8.) 

MUSIC. Cheryl Wheeler's 2 
funny folk performer and a gifted 
songwriter who penned the 
number-one country song 
“Addicted” for Dan Seals. Wheeler 
plays at 8 and 10:30 p.m. tonight 
at Passim, 47 Palmer Street, 
Harvard Square. Call 492-7679, 

The Boccherini Ensemble 
are a rarity on the Boston music 
scene: a group whose repertoire 
embraces classical chamber music 
and classic rock. The quartet play 
their mix at the Middle East Café 
in Cambridge tonight from 7 to 
9:30 p.m. Call 354-8238. 

The four essential ingredients 
of “Alligator Wine” are a ‘gator, 
watermelon rind, turpentine, and, 
of course, Screamin’ Jay 
Hawkins, the author of that song, 
“Constipation Blues,” the classic “I 
Put a Spell on You,” and a host of 
others. From his nose bone to his 
skull-and-snake fetish, Hawkins is 
one weird dude — and a 
granddaddy of rock and roll. He 
plays two shows at Nightstage, 
823 Main Street, Cambridge. Call 
497-8200. 


y 


MUSIC. King Missile’s new 
record is called Mystical Shit, a 
description as apt as any for the 
New York City band’s woof-and- 
slap rock. We could say KM are 
20th-century fabulists, Aesops for 
moderns. (They record for 
Shimmy Disc, if that helps.) 
They’re playing at the Middle East 
Café (472 Mass Ave, Cambridge), 
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FRIDAY: The dog days of August seem best suited for savoring the steamy 

works of Tennessee Williams, and they don’t get any sweatier than A Streetcar 

Named Desire (1951), even in the somewhat bowdlerized film version directed 

by Elia Kazan. Marlon Brando creates an archetype of macho infantilism as 

Stanley Kowalski, and Vivien Leigh is delicate and luminous as his nemesis and 
prey, Blanche du Bois. Screening with another Williams classic, Cat on a Hot 

Tin Roof (1958), at Arlington’s Regent Theater through Sunday. Call 643-1198. 

























































FRIDAY: P.O.V., PBS’s annual deluge of fine non-fiction documentaries, 
takes a drive through the netherworld of Los Angeles, Minneapolis, and 
Houston, following three police chiefs with very different philosophies 

regarding thugs. Plop them down in a desert or on an island and surround 
them with land mines? That’s what Daryl Gates of the LAPD would like to 
do. What about clamping down on the police force itself to squelch abuses 
of power? Minneapolis (and ex-Bronx) cop Anthony Bouza opts for that 
route. And Houston’s Lee Brown thinks criminality starts to fester when 
there’s a dearth of job opportunities. Each angle is explored in Police 
Chiefs, by Alan and Susan Raymond (makers of the acclaimed 1977 docu- 
mentary The Police Tapes), airing at 9 p.m. on Channel 2. 
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SUNDAY: Grant Hart played 
drums with Hiisker Di. He wrote 
the band’s brightest pop song. 
He did heroin. The band broke 
up. Hart cleaned up. He released 
his own pop record dripping 
with psychedelic touches like 
farfisa, trippy harmonies, and 
abstruse lyrics, which sported 
the college radio hit “All of My 
Senses.” Now Hart’s touring, and 
he plays his first solo date in 
Boston at the Rat in Kenmore 
Square tonight. It’s an 18-plus 
show, with opening bands Run 
Westy Run and Boston’s Jones 
Very. Call 536-2750. 
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with opener Wonderama, in an 
early show, from 7 to 9:30 p.m. 
Call 354-8238. 


Pe 
ETC ae 


THEATER. Gertrude Lawrence 
was a life-long friend of Noel 
Coward; an international stage 
star, she was also the inspiration 
for a number of his characters. 
Leila Martin brings Lawrence to 
life with Gertie, a one-woman 
show at the Cape Playhouse, 
Route 6A, Dennis. Curtain is at 5 





and 8 p.m., and tickets are $8 to 
$18. For those with a rumbling 
stomach, there’s a buffet at 6:15 
p.m. It costs an additional $10. 
Call (508) 385-3911. 

MUSIC. The Folk Tree summer 
festival series continues with two 
shows today, at noon and 6 p.m., 
featuring the O’Kanes, Chris 
Williamson, Tom Paxton, and 
Don McLean, at the DeCordova 
Museum in Lincoln. For 
information, call 641-1010. 

If you hate crowds but love that 
flaxen-haired maiden Madonna, 
her Blonde Ambition Tour makes 
its TV debut tonight on HBO. The 
two-hour performance begins at 9 
p.m. 





THE WEEK 





ee 


FILM. Few films have been 
made with such stylistic 
exuberance as Orson Welles’s 
The Lady from Shanghai 
(1956): every shot is a stunner. 
Welles himself stars as a poetic 
Irish sailor who, as he notes in 
the film’s gleefully nihilistic 
voiceover narration, can’t help 
being a fool, especially when a 
beautiful woman is involved. But 
who could resist Rita Hayworth in 
an admiral’s cap? The plot is as 
deliciously baroque as Welles’s 
style, involving venal lawyers, 
lush locations, and some truly 
sadistic twists that end 
appropriately in the famed Hall of 
Mirrors scene. Playing with that 
consummate thriller, Alfred 
Hitchcock’s Psycho (1960), at 
the Harvard Film Archive, 24 
Quincy Street, Cambridge. Call 
495-4700. 


> 


THEATER. The Williamstown 
Theatre Festival goes with the 
glitz, bringing back Christopher 
Reeve and Blythe Danner for a 
rare revival of Alberto Casella’s 
Death Takes a Holiday. The 
saga of an inscrutable stranger 
who casts a pall overthe . 
rollicking at a rural Italian castle 





FLICKS IN A FLASH 


has been rewritten for the 
American stage by Walter Ferris, 
and it’s directed by Peter Hunt.’ 
WIF is located at Adams 
Memorial Theatre, Route 7, 
Williamstown. Curtain is at 8 p.m., 
and tickets are $10 to $22. Call 
(413) 597-3400. 


WEDNESDAY 


PILMA. Here’s your final chance 
to check out the “Dead Actresses 
Society: A Farewell to Six of 
Hollywood's Legendary Ladies”: 
All About Eve closes out the 
Harvard Center for Literary and 
Cultural Studies film series 
tonight at 8:30 on the CLCS 
grounds, 61 Kirkland Street, 
Cambridge. It’s a celebrated piece 
of imaginative bitchery set in the 
New York theatrical world, and it 
deservedly took the 1950 
Academy Award for Best Picture. 
Bette Davis gives the greatest 
performance of her career as 
Margo Channing, the aging’ 
Broadway star who fears that a 
younger woman (Anne Baxter) is 
taking over her career and her 
boyfriend (Gary Merrill). The 
movie has a marvelous 
supporting cast (George Sanders, 
Celeste Holm, Hugh Marlowe, 
Thelma Ritter, Marilyn Monroe), 
but there’s one flaw: Anne 
Baxter’s portrayal of Eve has 
nothing like the eerie 
obsessiveness or the reserves of 
manipulative power director 
Mankiewicz obviously had in 
Continued on page 4 
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TUESDAY: Over the past 22 years, the Dayton Contemporary Dance Company 
has dug itself a respectable niche for its versatile and vibrant amalgam of jazz, 
ballet, and modern dance. With a repertoire spanning some 40-odd years, and 
drawing from classic works of black choreographers such as Donald McKayle, 
Eleo Pomare, Talley Beatty, and James Truitte, the 16-member troupe passion- 
ately — and sometimes darkly — sketches scenes of city life. DCDC stops at 
Jacob’s Pillow through Saturday. Call (413) 243-0745. 
p* mm TUESDAY: Pianist Peter Serkin is 
an apt emissary for the US pre- 
miere of Hans Werner Henze’s 
Introitus: Requiem, for piano and 
chamber orchestra, as part of 
Tanglewood’s 1990 Festival of 
Contemporary Music. After all, 
when he visited Boston last winter 
to play a remarkable recital of 
short works from a handful of 
leading composers, his elegant 
manner and rhythmic subtlety lent 
each piece special nuance. 
Tomorrow he performs a selection 
of those works commissioned by 
him, on a program with 
Beethoven’s Bagatelles (Opus 126). 
The festival continues through 
Thursday. Call (413) 637-1600. 
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Continued from page 3 

mind when he wrote the role. 
Admission is $3; call 495-0738. 
(And remember to bring a 
blanket or lawn chair, since no 
seating will be provided.) 
THEATER. Sounds like the 
stage could get pretty crowded 
for Endangered Species, a 
new work-in-progress by 
director/choreographer Martha 
(The Garden of Earthly 
Delights) Clarke, what with its 
cast including an elephant, 
horses, actors, singers, and 
dancers. Despite the thespian 
menagerie, this one isn’t for 
little kids — it’s said to have 
“mature content.” Music is by 
Richard Peaslee and Stanley 
Walden, and the text is drawn 
from Walt Whitman's Leaves of 
Grass. It’s presented by the 
Music-Theatre Group, in 


collaboration with the Brooklyn 


Academy of Music, in a tent on 
the grounds of Arrowhead 
(Herman Melville’s estate), 780 
Holmes Road, Pittsfield. Curtain 
is at 8:30 p.m., and tickets are 
$15 to $25. Call (413) 298-3400. 
Alexandre Dumas’s 
“swashbuckling tale of villainy, 
chivalry, and romance,” The 
Three Musketeers , comes to 
the Publick Theatre, Christian A. 
Herter Park, Soldiers Field Road, 
Boston. Adapted by Peter Raby, 
it starts at 8 p.m. Tickets are $11 


to $15, with discounts for seniors 


and people under 16. Call 720- 
1007. 

MUSIC. If you like shake with 
your swing, try mariachi music 
— just right for a noon siesta, 
and played by the band 
Mariachi Guadalajara in a free 
concert at Downtown Crossing 
from 12 to 1 p.m.; call 482-2139 . 
. . There are more free Latin 
sounds in the courtyard of 
Charles Square, 5 Bennett Street, 
Cambridge, at 6 p.m., when the 
band Flor de Cajia perform; call 
484-5151 .. . And for a little 
cultural diversity, check Treme, 
a genuine tradition-based New 
Orleans brass band who will 
bring their singing street swing 
to the Middle East Café (472 
Mass Ave, Cambridge; call 354- 
8238). 
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THURSDAY 


THEATER. One of the Bard’s 
most popular history plays, 
Henry IV, Part I gets a fresh 
spin by the Inanna Theater at the 
Performance Place (277 
Broadway, Somerville) — it’s an 
all-female production, complete 
with distaff Falstaff. Curtain is at 
8 p.m., and tickets are $10, $8 for 
students. Call 491-0031. 

David Mamet’s foul-mouthed 
black comedy American 
Buffalo, about a pair of 
bumbling, would-be thieves 
trying to steal a rare nickel, is 
presented by the Junkshop at the 
New Ehrlich Theatre, 539 
Tremont Street, Boston. Curtain 
is at 8 p.m., and tickets are $15. 
Call 482-6316. 

The Dresser, Ronald 
Harwood’s play about the 
relationship of an aging 
actor/manager — raging as Lear 
in the English provinces, as 
WW2 rages outside the stage 
door — and his faithful 
“dresser,” is presented by the 
Nora Theatre Company at the 
Harvard Union, corner of 
Quincy and Harvard Streets, 
Cambridge. Curtain is at 8 p.m., 
and tickets are $12 to $15; $10 
for students and seniors. Call 
495-4530. 

MUSIC. Tonight through 
Saturday, Danilo Perez’s 
smoking Latin trio, augmented 
by trumpet firebrand Claudio 
Roditi, appear at Scullers in the 
Guest Quarters Suite Hotel, 400 
Soldiers Field Road, Boston. It’s a 
rare chance to see this New York 
combo play their accented mix 
of standards and combustible 
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originals. Call 783-0811. 

If the new Pretenders’ album 
has you hankering to hear some 
Hynde-styled warbling, Boston's 
Est of Eden play for free this 
afternoon at 5 in Copley Square, 
Boston. Contrary to popular 
mythology, the band members 
did not materialize from thin air 
to open for the Psychedelic Furs 
at the Orpheum last fall. True, 
nobody had ever heard of ’em 
before that night, but in former 
lives at least one member was 
known to Bostonians — ex- 
Adventure Set guitarist Eric 
Schermerhorn. Call 725-4505. 


LO 


SCULPTURE. Some of the 
most beautiful sculpture in the 
world isn’t being sweated over 
in chic New York lofts or quaint 
Italian villas. It’s being created 
in Zimbabwe by the Shona 
tribe, the oldest in that country. 
These legendary people 
(purported to be guardians of 
King Solomon’s mines) work 
with stones indigenous to the 
Shona homelands — 
serpentine, soapstone, leopard 
rock, steatite, and semi-precious 
verdite. The irregular geometric 
forms of the Shona remind us of 
the influence of African art on 
such contemporary artists such 
as Picasso and Mir6. But you 
can see their art at “Zimbabwe 
Shona Stone Sculpture,” a 
new exhibit and sale at the 
Cambridge Center for 
Behavioral Studies, 11 
Waterhouse Street, Harvard 
Square. It’s there through 
Tuesday. Call 491-9020. 
HEADS OF HENRY 
SCHWARTZ. That's the title of 
the six-hour workshop taking 
place at the Fuller Museum of 
Art, 455 Oak Street, Brockton. 
Held in conjunction with the 
museum-wide retrospective of 
the artist’s phantasmagorical, 
expressionistic works, it’s led by 
Ken Buck, a former student of 
Schwartz. Beck will talk about 
many of the portraits in the show 
and assist the students as they 
experiment with portraiture 
using photographs and memory 
(rather than a model), mimicking 
the style of Schwartz. It starts at 
10 a.m. and is geared to 
intermediate-level sculptors. 
Members pay $30, non-members 
$36. Call (508) 588-6000. 
MUSIC. On the classical front: 
acclaimed conductor Marek 
Janowski makes his 
Tanglewood debut leading the 
Boston Symphony Orchestra in a 
program to include Beethoven's 
Symphony No. 4, Saint-Saéns’s 
Violin Concerto No. 3 with BSO 
concertmaster Malcolm Lowe as 
soloist, and the overture to 
Wagner's Tannbduser. 
Performance starts at 9 p.m. in 
the Koussevitzky Music Shed, 
Lenox. (But if you get there 
early, you can hear cellist Yo-Yo 
Ma and pianist Gilbert Kalish 
playing a Prelude concert with 
members of the BSO. On the 
program are Ives’s Trio for 
Violin, Cello, and Piano, and 
Dohnanyi’s Serenade in C for 
Violin, Viola, and Cello. That 
concert starts at 7 p.m.) Tickets 
are $11.50 to $48, with lawn 
tickets selling for $9. Call 
TicketMaster at 931-2000. 
THEATER. The Lover, Pinter’s 
cryptic account of a ménage a 
trois that’s not has a tantalizing 
premise and a very kinky 
ending. It’s presented by the 
Sudden Space Theatre under the 
auspices of the House of Borax, 
at the Boston Playwrights’ 
Theatre, 949 Comm Ave, Boston. 
Curtain is at 8 p.m., and tickets 
are $5. 


(Carolyn Clay, Ted 
Drozdowski, Peter Keough, and 
Charles Taylor belped out this 
week.) 
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THURSDAY: It seems hardly a film has been made since The French 
Connection (1971) that hasn’t featured a car chase, but none has equaled 
hardboiled narc Gene Hackman’s noisy ride under the el tracks in pursuit of 
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a ruthless French drug smuggler. Based on a true story, William Friedkin’s 
adaptation of the Robin Moore novel picked up Academy Awards for Best 
Picture and Screenplay, as well as Oscars for Best Director for Friedkin and 
Best Actor for Hackman. It will be screening at the Harvard Film Archive, 
where author Robin Moore himself will be making a special appearance to 


’ discuss the book and the film. Call 495-4700. 





DAN McCORMACK 


THURSDAY: Guitarist Joe Morris is one of Boston’s more talented and 
underappreciated jazz musicians. Here’s a chance to let Joe know we care. 
He brings his inventive, improvising trio Smokeshop to the Middle East 


tonight, in a 7:30 p.m. bill that also includes local outfits Shokra and Earth 
Monkees. And look for the Morris band’s new album, also called Smokesbop. 


Call 354-8238. 
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FUTURE 
PERFECT 


Doc Cheatham is one of the stellar trumpeters joining 
Wynton Marsalis for the opening-night tribute to 
Satchmo at this year’s JVC Jazz Festival, in Newport 
August 17 through 19. Earlybirds to the fest can also 
enjoy Ruby Braff and Jon Faddis, as well as vocalist 
Carrie Smith, who all launch things off on that evening. 
The next 48 hours include music by Miles Davis, Gerry 
Mulligan, B.B. King, Elvin Jones, Tito Puente, George 
Benson, McCoy Tyner, Harry Connick Jr., the Count _ 
Basie Band, the Phil Woods Quartet, and Joe Zawinul. 
Call TicketMaster at 931-2000. 
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MARC NORBERG/VIRGIN RECORDS 


Bob Mould’s new LP, Black Sheets of Rain, will please 
old Hiisker Dii fans who felt that the singer-guitarist’s 
1989 solo debut, the thoughtful and compelling 
Workbook, didn’t kick enough rump. The record fea- 
tures Mould’s storming guitar and his bitter, incisive 
lyrics about emotional unrest, as well as the gifted 
rock playing of drummer and Golden Palominos lead- 
ers Anton Fier and Pere Ubu bassist Tony Maimone. 
Look for it in stores on August 21, with tour dates to 
follow. 
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The most intriguing part of Harvard’s Sackler 
Museum’s upcoming exhibit, “The Harvest of 1830: 
The Barbizon Legacy,” may well be a selection of 
works from the Hague School, including rarely 
seen watercolors by the Dutch painters Anton 
Mauve (a distant cousin of and major influence on 
van Gogh; his Ploughing is in the photo), Jacob 
Maris, and Jan Weissenbruch. Which is not to belit- 
tle the paintings and drawings by the likes of 
Théodore Rousseau, Charles-Francois Daubigny, 
Jean-Francois Millet, and others, all of whom are 
represented in this show, which opens August 25 
and runs through October 21; call 495-2397. 














NEXT WEEKEND 


Died Pretty 


ied Pretty come at you shrouded in a veil of suggestion, 
delivering Rorschach blots of sound whose interpretation 
is left up to your own creativity. Which may explain why 
the Sydney-based band are beloved by crotchety critics 
everywhere but untouched by the mainstream tide. 

They’ve recently released their third LP, Every Brilliant Eye 
(Beggars Banquet), which offers a more monochromatic version 
of the sparse, haunting ballads and glistening pop jangles that 
have been the Died Pretty lifeblood since the release of the single 
“Out of the Unknown,” in 1984. Every Brilliant Eye has already 
been sanctified in print, and now a larger audience seems only a 
matter of time. But on the phone from Australia, guitarist Brett 
Myers sounded unaffected as he talked about the new album and 
Died Pretty’s upcoming American tour, which stops at AXIS next 
Friday. 

Back home, he says, Every Brilliant Eye is faring reasonably 
well. “It’s not like the Top 10 or anything, but it got into the 
mainstream charts here and it’s sold a lot more than our last 
record did. . . . The next step, if anything more happened, we’d 
just probably get in the mainstream charts in the Top 20. I don’t 
know, we'll see what happens. It’s not like it’s going to make or 
break the band or anything.” 

If Every Brilliant Eye is a few giant steps removed from the 
earlier LPs, Free Dirt (Citadel/What Goes On; 1986) and Lost 
(Beggars Banquet; 1989), a multitude of factors could be cited. 
“Rob Young — the producer we used before — was a good friend 
and a really good producer, but someone who'd been in our 
intimate circle of friends. So this time it was an outside producer 
{Jeff Eyrich, who’s worked with the Gun Club and Thin White 
Rope] with no preconceptions about us as a band. And then we 





went to a different country to record it and we had different 
people in the band. ... . There were a few differences, yes.” 

Myers plays down the fact that Every Briliant Eye was recorded 
amid the rumble of Los Angeles, saying, “I think the most impact 
came from the producer . . . we wanted to have a bigger sound 
and a tougher sound. And more of a stripped-back sound. We got 
what we wanted. I mean, the only influence was probably 
reflected slightly in some of the lyrics because Ron [Peno, DP’s 
singer, who supplies the words to fit Myers’s music] doesn’t write 

seriously for the songs until a week or two before they 
have to be recorded. I’m sure he drew from what he was seeing. 
And to us it was still pretty strange to be in America.” He stumbles 
for a second, wanting to change that last bit. “Not strange — but 
yes, actually it’s quite bizarre just walking down the street. It’s a 
cosmopolitan neighborhood where we were living, just off 
Hollywood Boulevard.” 

As for those older aforementioned LPs, one of them, Free Dirt, 
is nearly impossible to get your mitts on in this hemisphere. So are 
the assorted EPs and singles the band have released on the 
Citadel/What Goes On label. This could thwart new fans ravenous 
to sample the complete, unabridged Died Pretty catalogue. But 
Myers and his mates are alert to that potential for frustration, and 
Myers assures me that both Free Dirt and a compilation album are 
in the works for release in this country. 

The Myers/Peno writing team have been awfully prolific these 
days, and Myers says they've already dashed off rough drafts of 
some 10 or 12 new songs, some of which will probably be 
recorded this winter. Will the band’s Boston fans be used as 
guinea pigs next week? “No, we're not quite ready to do them live 
yet, but we might have a few surprises.” 

Died Pretty play at AXIS August 10, opening for Revenge; call 
931-2000. 

— AF 
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This Old 
House goes 
to Jamaica 
Plain 


At 14 Greeley Place in Jamaica 
Plain sits an abandoned triple- 
decker. But before this particular 
old house has a chance to 
biodegrade peacefully into the 
earth’s crust, construction crews 
will be swarming about, 
completely revamping the ancient 
abode. That’s because 14 Greeley 
Place will be the next project for 
WGBH’'s home-improvement 
series, This Old House, starting in 
October. 

At a press conference held at 
the site last Wednesday, Mayor 
Ray Flynn joined WGBH 
president and general manager 
Henry Becton Jr. to announce an 
unusual collaboration between 
the City’s Public Facilities 
Department (PFD) and This Old 
House. The house will be 
renovated through PFD's 
Residential Development Program 
and featured when the TV series 
launches its 12th season in the 
fall. 

To get into the thick of things, 
go in person to 14 Greeley Place 
— it will be open for viewing. 











Beckett 
internship at 
Gloucester 
Stage 
Company 


Samuel Beckett was a good 
buddy of Israel Horovitz, which 
lends a special poignancy to next 
summer's Third Annual 
Gloucester Stage 
Company/Samuel Beckett 
Internship Program. 

Here's the deal: one to three 
aspiring playwrights are chosen to 
work from June through 
September 1991 as Horovitz’s 
assistant. (Horovitz is GSC’s 
founder and artistic director.) 
Horovitz will guide the Samuel 
Beckett Intern in writing a new 
play, from start to finish. Ideally, 
the selected person will be of the 
early-bird variety, since his/her 
writing schedule will be 
mornings, daily. Afternoons will 
be spent working with Horovitz 
on GSC artistic affairs; nighttime 
will be reserved for working as 
running crew for the current GSC 
production. 

The stipend is $1500, plus 
housing; travel, board, and all 
other related expenses will be 
taken care of by the intern. Send a 
detailed letter of application and a 
writing sample of exactly 20 
pages to Samuel Beckett 
Playwrighting Internship, 
Gloucester Stage Company, 267 
East Main Street, Gloucester 
01930. Application deadline is 
March 1, but mail it in as early as 
possible. 


— AF 
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Francesco Clemente (1/985) 


THE ESTATE OF ROBERT MAPPLETHORPE 


In the flesh 


The ICA and the MFA sing the body electric 


by Rebecca Nemser 


“ROBERT MAPPLETHORPE: THE PER- 
FECT MOMENT.” At the Institute of 
Contemporary Art, through October 4. 


“FIGURING THE BODY.” Curated by 
Kathy Halbreich and Trevor Fair- 
brother. At the Museum of Fine Arts 


through October 28. 


he wonderful line-up of Robert 

i Mapplethorpe’s photographs on 

the ICA’s second floor shows por- 

traits of Laurie Anderson, Louise Nevelson, 

and Andy Warhol; a skull; Lydia Cheng’s 

muscular torso; and a self-portrait of the 
artist holding a small skull-handled cane. 

All these pictures are about looking — 
looking and trying to see. Everything turns 
into pairs of eyes: Nevelson’s unseeing 
stare; Anderson’s cool, seductive gaze; 
Cheng’s erect nipples; Warhol's vacant 
look; the empty sockets of the skull; and 
Mapplethorpe. himself, bravely looking his 
own death in the face. 

Mapplethorpe often imagined himself 
into other people’s bodies and behind 
other people’s cameras as a way of push- 
ing himself out to the edge — as a way of 
exploring his own boundaries. Like Cindy 
Sherman, he liked dressing up and per- 
forming in front of the camera — and 
sometimes behind the camera, too. 


Art 


Photography became a form of perfor- 
mance art when he tried on other people’s 
clothes — appearing as James Dean in a 
leather jacket, a matinee idol in a tuxedo, a 
devil, or a lady in a fur coat. Sometimes he 
tried on the visual language of pornogra- 
phy; sometimes he tried on the visual lan- 
guage of advertising; sometimes he tried 
on other photographer's styles — Avedon, 
Irving Penn, Brassai, or Weston. 

Sometimes Mapplethorpe imagined 
himself into the bodies of other men; 
sometimes he imagined himself into the 
bodies of women. The many pictures he 
took of Patti Smith in the ’70s show her 
looking sullen and sensitive, anxious and 
vulnerable, skinny and androgynous — a 
female version of himself. In a pair of his 
early pictures, they both take the same 
cool, troubled pose, dressed in black, 
leaning against a white wall. 

In the early '80s, Mapplethorpe found 
another female alter ego — body builder 
Lisa Lyon. She performed in front of his 
camera in many different guises and dis- 
guises: walking naked out of the sea foam 
like Venus; arms clasped behind her head 
like a pin-up; wearing armor and extend- 
ing her arms and throwing her head back 
like a Wagnerian opera singer; clenching 
her strong fists while wearing a romantic 


big black hat with a billowing black veil; 
and as Charis, Weston’s favorite model, 
lying naked on a rock. 

Mapplethorpe’s photographs often echo 
Weston — an acknowledged “classic.” 
Both Weston and Mapplethorpe used the 
camera as a sexually charged instrument of 
control. Both photographers immobilized 
their models to transform them into 
embodiments of their own aesthetic and 
sexual fixations. (indeed, some of Mapple- 
thorpe’s photographs of Lisa Lyon display 
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John Singer Sargent, Nude Study of Thomas E. 


McKeller (circa 19/7) 
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a sense of admiration unmixed with desire 
that is closer to respect than Weston ever 
showed his female nudes.) And like 
Weston’s vegetables, Mapplethorpe’s 
orchids are often more truly erotic than his 
nudes. 

Stillness predominates in the work of 
both Weston and Mapplethorpe — sstill- 
ness tinged with a quivering, motionless 
sensuality. Mapplethorpe’s portraits look 
like masks, and his figure studies look like 
statues. His photographs are profoundly 
— and disturbingly — sculptural. Like 
Medusa, his camera turns living things into 
stone — marble — bronze. (He actually 
called his pictures of black men on 
pedestals “bronzes.”) 

Unlike Keats’s figures on a Grecian urn, 
“forever panting, and forever young,” the 


Tulips (1984) 


figures and flowers in these pictures don’t 
pant or sweat; they are endlessly old and 
endlessly cold. Everything in a 
Mapplethorpe photograph looks stilted 
and stylized — stunned, like an insect that 
a spider has immobilized inside her web. 
Cryogenically preserved, like Walt 
Disney’s brain — frozen stiff. 

That frozen quality became more and 
more chilling as the photographer con- 
fronted his own limitations and his own 
mortality. Like Renoir’s nudes, which 

became fleshier and more 
voluptuous as Renoir grew thin- 
ner, Mapplethorpe’s flowers 
grew more and more gorgeous 
as his own body betrayed him. 
Renoir, ravaged by arthritis, 
looked like a skeleton at the 
end of his life, and he kept on 
painting. Mapplethorpe, dying 
of AIDS, saw the skull beneath 


his skin, and he kept on taking 


pictures. 
In Mapplethorpe’s self-por- 
traits, he shows himself wearing 
make-up like a girl or wearing 
horns like a devil. He shows 
himself solid with desire or 
insubstantial as a shadow. In 
the 1988 self-portrait with a 
skull-handled cane, he knows 
he is dying, and he’s terrified of 
what he sees in the mirror of his 
camera’s blind, all-seeing eye. 
He seems to be saying, 
“When I looked at myself in the 
mirror, all I could see was the 
mask. I peeled off the mask,"but 
under the mask was another 
mask. Under every mask was 
another mask. Finally I peeled 
off the last mask, and what I 
saw was my own death’s head.” 
Mapplethorpe kept on look- 
ing and trying to see. That’s 
courage. That’s art. 
Artists — like everybody else — 
have bodies. Planned as a show of solidar- 
ity with the ICA’s Mapplethorpe exhibit, 
“Figuring the Body” is a provocative new 
MFA exhibit that explores.some of the 
many ways the human body figures in art: 
body as metaphor, body as physicality, 
body as object of fear and desire, body 
politic, body as seat of emotion, body as 
the true self. Unlike the homogenized, 
“perfect,” young (and usually white) bod- 
ies that you see in advertising and the 
media, every body in this show is differ- 
ent. The exhibition — an eclectic selection 
of prints, drawings, photographs, painting, 
sculpture, video and books — was drawn 
primarily from the museum’s permanent 
collection. 

John Singer Sargent’s Nude Study of 
Thomas E. McKeller is a good place to 


THE ESTATE OF ROBERT MAPPLETHORPE 


start. This Sargent shows a naked black 
man with a proud, strong body and sensi- 
tive eyes. Trevor Fairbrother, who together 
with Kathy Halbreich curated the show, 
gestures with his hands to frame McKel- 
ler’s torso. “You can zone in on that,” he 
says, “and go to the Rotunda and find his 
body as a Greek god.” 

McKeller, who worked a bellman in a 
Boston hotel, was the model for Apollo in 
the mural Sargent did for the MFA’s 
Rotunda. Here, Sargent painted McKeller 
as a real human being — a strong, vulnera- 
ble man, beautiful in his strength and vul- 
nerability. But in the mural, the artist trans- 
formed him into a vague, bland, white 
god. “Sargent felt he had to give the god in 
the Rotunda an idealized white face, and 
he sort of fudged so there are no genitals,” 
says Fairbrother, who helped the museum 
acquire the painting a few years ago. 
“Satgent kept this painting but he never 
showed it.” 

Howardena Pindell’s videotape, Free, 
White, and 21, is a devastating solo per- 
formance. “The artist is bound in bandages 
and painted in whiteface and she is talking 
about the racist incidents that colored her 
life,” says Halbreich. 

Willem de Kooning’s 1952 Seated 
Woman is done in graphite, charcoal, and 
pastel. The woman looks tied up, bound, 
and beaten by a flurry of marks that are 
abstract, expressionist, and scarily aggres- 
sive. “He said that having a naked woman 
in the studio helped him think about form 
and composition,” says Fairbrother. 

Jana Sterback’s Vanitas is a dress made 
of 100 pounds of cured and salted flank 
steak. “It starts out as raw wet meat and 
drips for a couple of days,” says Fair- 
brother. “Then the drying process begins. 
By the end it’s hard — like leather. It’s 
about what men have done to naked 
women. Which is more offensive — being 
treated like flesh or a flesh dress?” 

“This is all about transubstantiation,” 
says Halbreich gesturing around the room. 
She points to a Diane Arbus photograph, 
Albino Sword Swallower at a Carnival, 
Maryland, 1979. “For this woman, it was 
her moment of triumph. Her hands are 
very relaxed and her nipples are erect — 
it’s the intersection of spiritual and sexual 
ecstasy — like Bernini’s Saint Theresa. She 
really had an eye for that intuitive, irra- 
tional pulse.” 

“On his wall he’s got a crucifix. On his 
body, he’s got girlie pictures,” says 
Fairbrother, pointing to Danny Lyon’s pho- 
tograph, Walls Prison, Texas, which shows 
a young man with naked women tattooed 
all over his back. 

George Platt Lynes’s 1947 portrait of 
Katherine Ann Porter shows her wearing a 
frilly dress and spotless white gloves — an 
image of fragility and femininity that 
stands in high contrast to the expression of 
intense intelligence and drive on Porter's 
face. It reminds me of the Mapplethorpe 
photograph of Lisa Lyon clenching her 
fists and wearing the romantic black hat 
with the snow-white roses and the black 
veil. : 

Ruth Bernhard’s At the Pool is a! rear 
view of a seated nude. Bernhard studied 
with Weston, and at first glance this looks 
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like a Weston composition, but Bernhard’s 
nude has a wonderful sense of self-posses- 
sion that Weston’s nudes — or Mapple- 
thorpe’s — rarely have. “Look at her hair 
flowing over her body. There’s an incredi- 
ble sense of her own power,” says 
Fairbrother. “She’s turned away, but it’s 
very much her domain.” 

Louise Bourgeois’s marble sculpture 
Cove shows a pair of delicate woman’s 
hands embracing lots of smooth, round, 
organic forms that suggest eggs and 
ovaries. “It’s about embracing her own 
roundness and animal nature,” says 
Halbreich, “It’s surreal and fantastic — 
look at the veins of the marble. There’s 
something both erotic and beastie abou 
x," : 

Fairbrother shows me Picasso's 1933 
etching Sculpteur, modéle et sculpture 
assise from the Vollard Suite. “Here, it’s 
like a triangle. He’s the artist. She’s the 
model. This is the statue. She’s his mis- 
tress, but he’s in love with the statue. He’s 
been looking at her, but now that the stat- 
ue’s made, he’s looking at the statue, and 
it’s the statue he really loves.” 

Kiki Smith’s installation consists of 12 
mirrored glass flasks labelled with the 
names of various body fluids: milk, blood, 
tears, semen, mucous, urine, vomit, oil. 
“The bottles are empty,” says Halbreich. 
“It’s about the alchemical joining of lan- 


guage and imagery. The visual formula is - 


minimalist, but it’s charged with content.” 
Annette Lemieux dipped her own two 
feet in black paint and walked back and 








































































forth on a.long, narrow white canvas to 


maké’a painting called Pacing. “It's a 


physical expression of anxiety,” says 
Halbreich. “She decided she wanted to 


paint more with her body,” says Fair-. 


brother. “It’s like a tightrope act and it 


relates to performance art,” says.Halbreich. 
“It’s like Beckett — I can’t go on. I will go 


on. I can’t go on. I will go on,” says Fair- ° 


brother.” 

Elsa Dorfman’s 1986 43-by-96-inch 
Polaroid photograph of. Allen Ginsberg 
shows the poet naked, holding a magenta 


ginger flower on a long green stalk, stand-- 


ing in front of an earlier self-portrait, fully 


dressed in a black suit. He has taken off- 


his glasses and his shoes, and his bare feet 
are firmly planted on the ground. He is 
holding one of his hands up with the palm 
open, like a prayer. a 

In Dorfman’s portrait, Ginsberg is really 
there in a way that nobody is ever fully 
there in a Mapplethorpe portrait. Ginsberg 
has a very ordinary-looking middle-aged 
body, but he is natural and unaffected in 
his nakedness. He truly inhabits his imper- 
fect body because he is at home with him- 
self. His eyelids are puffy, but his eyes are 
open wide and wonderfully clear. 
Ginsberg’s unselfconsciousness is beauti- 
ful; his vulnerability makes him strong. He 
looks like a poet, singing a song of him- 
self. He is himself. 

As Fairbrother concludes, “This is a 
great portrait of someone outspoken about 
himself and his body and everything we're 
talking about in this show.” oO 
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sell soap in another. 
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Nothing sacred 


The PRC brings sex out of the closet 


by Clif Garboden 


THE EMPEROR’S NEW CLOTHES: CEN- 
SORSHIP, SEXUALITY, AND THE BODY 
POLITIC. At the Photographic Re- 
source Center, through September 15. 


t's no secret that the new show at the 
I Photographic Resource Center (PRC) 

main gallery was conceived to dove- 
tail and coattail with the controversy that 
has predictably, if irrationally, followed 
Robert Mapplethorpe’s “The Perfect 
Moment” to Boston. But of the two, the 
PRC effort is by far the more ambitious. 

No simple display of photo art this. “The 
Emperor’s New Clothes” is a multi-faceted 
installation designed by MIT Visual Arts 
instructor Richard Bolton. It comprises 
examples of photographs with conspicu- 
ous or subtle sexual content from the 
worlds of fine arts, advertising, and 
pornography; displayed comments solicit- 
ed from a number of artists, writers, politi- 
cians, and censorship activists (pro and 
con) about said photos; and several bare 
walls on which PRC visitors are encour- 
aged to show all and tell all by contribut- 
ing their own views on sexual imagery and 
censorship (in graffito), their own exam- 
ples of “controversial” published visual 
material, and even their own sexually con- 
troversial visual creations. 

Says Bolton, “I've never before done an 
installation where I have to depend on 
other people for 75 percent of the materi- 
al.” And indeed, the returns from the peo- 
ple who’d agreed to send in written 
responses to the exhibit’s core selection of 
15 art/porno/pop-culture examples were 
slow in coming. Those images included 
Calvin Klein and Prince Matchabelli ads 
from Vogue and Vanity Fair, hard-core 
photos clipped from publications with 
names such as Honcho, Bound To Submit, 
and Lesbian Fever, a comparatively modest 
Miss May 1990 from Playboy; Robert 
Mapplethorpe’s Man in Polyester Suit; a 
photo from Larry Clark’s 1983 fine-art 
exhibit “Teenage Lust”; and one of Cindy 
Sherman’s evocative “Untitled Film Still” 
photos from 1978. Of the 150 people, from 
Jesse Helms on down, who were originally 
contacted for responses, roughly 60 
agreed to cooperate and were sent identi- 
cal sets of the controversial photos; Bolton 
expects that around 30 will actually wind 
up with their words on the PRC’s walls. 

Musician David Byrne sent in an audio 
tape of his reaction. But the most immedi- 
ately cooperative respondents were pho- 
tographers and painters on the anti-cen- 
sorship side. It frustrated Bolton that many 
censorship advocates, “when asked to par- 
ticipate, refused discourse.” 

"This is a public forum about an issue of 
policy,” he explains. “If they try to shut this 
down, they’re not just trying to shut down 
an art show. They want to shut down dis- 
cussion.” But Bolton, who is a stranger 
neither to elaborate installations nor to the 
topic of images and sexuality (he is cur- 
rently co-editing a book called Culture 
Wars: A Documentary Guide to Recent 
Cases of Censorship in the Arts), designed 
the show so its success would hang on its 
audience’s willingness to participate. 

"The Emperor's New Clothes” is nothing 
if not a legitimate forum for discussion 
about everything from art censorship to 
sex in advertising to the issue of erotic 
imagery versus porn. Through mid 
September, the PRC walls are open to the 





public to add, in Bolton’s words, “images 
of sexuality they find controversial or that 
they think others will.” (it is Bolton and 
the PRC’s fondest wish that the post-your- 
own wall space not be overtaken by pro 
photographers copping free exhibit 
space.) Of course, this means that “The 
Emperor’s New Clothes” will be a far more 
interesting exhibit toward the end of its 
run — after you, the public, have had your 
way with it. But should you show up early, 
or simply forget your favorite dirty post- 
card or homo-erotic Pontiac billboard on 
your initial visit, rest assured. The gallery 
will be issuing to its paying guests buttons 
(inscribed “I Saw the Emperor’s New 
Clothes at the PRC”) entitling them to free 
re-admittance. 

This audience-participation tack, if 
unabused by pranksters and self-promot- 
ers, will be essential to the success of 
Bolton’s project because it will allow the 
viewers to reset the parameters of the dis- 
cussion. If anything, the selection of exam- 
ples could be criticized for not including 
the truly controversial aspects of pornogra- 
phy and sex in advertising. Bolton has 
made a point of balancing his selections 
among heterosexual, gay-male, and les- 
bian imagery, but he has tastefully steered 
away from such subgenres as child porn 
and hard-core S&M. The point is that the 
images included in the installation are all 
“easily obtained” or even (in the case of 
the fashion ads) virtually “unavoidable” by 
the general public. 

However it may be attacked within the 
censorship climate that inspired it, “The 
Emperor's New Clothes” is clearly not just 
a trumped-up excuse to hang dirty pic- 
tures on the wall or draw some publicity- 
generating fire from the folks at Morality in 
Media. In fact, early last week, the very 
threat of protest from that watchdog group 
— which, according to PRC curator Anita 
Douthat, provoked a visit to the gallery 
from the Boston University police — had 
the PRC in quite a tizzy. (The PRC is not 
run by BU but has its gallery in space pro- 
vided by the university, which has never 
interfered with its operations. The guber- 
natorial candidacy of BU president John 
Silber has, of course, heightened the sensi- 
tivity of everyone involved.) 

Douthat contends that except for the 
actual depictions of sex acts included in 
the new exhibits, there’s nothing showing 
in “The Emperor’s New Clothes” that 
hasn’t been seen on the PRC’s walls 
before. Bolton hopes that his explicit-ver- 
sus-subtle examples will show that what's 
pornographic in one context is an accept- 
ed way to sell soap or underwear in anoth- 
er. Moreover, he hopes to expose, or at 
least explore, the male power structure 
that he says is behind the current fear-of- 
AIDS-related crusade against homo-erotic 
imagery. 

The best. that “The Emperor’s New 
Clothes” can accomplish, though, won’t 
come from Bolton’s sampling of erotic 
imagery or even from the expert (partisan) 
testimony gathered about his cases in 
point. It will come from the intended 
source — namely the public. And that can 
happen only if an audience from outside 
the world of inveterate gallery browsers 
shows up. 

“If only the regular PRC people come to 
see the show,” says Bolton, “that would be 
a terrible thing.” Q 
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Will power 


Daddy’s Dyin’ knows what living is all about 


by Charles Taylor 

DADDY’S DYIN’ . . . WHO’S GOT THE 
WILL? Directed by Jack Fisk, Written 
by Del Shores, based on his play. With 
Beau Bridges, Beverly D’Angelo, Tess 
Harper, Judge Reinhold, Amy Wright, 
Patrika Darbo, Molly McClure, Bert 
Remsen, and Keith Carradine. An 
MGM/UA release. At the Coolidge 


Corner. 
I movies that when studios find them- 
selves with an offbeat little picture 
that can’t be pigeonholed into one of the 
usual high-concept slots, they give the 
thing a bare minimum of publicity and just 
enough of a theatrical release to satisfy the 
contractual obligations before consigning 
it to video. Then, when moviegoers — 
who don’t even know the picture has 
opened — don't go to to see it, the studios 


t’s one of the immutable laws of the 


point to the meager box office as proof 


they were right. 
That’s how MGM has treated the lyrical 
little charmer Daddy’s Dyin’. . . Who’s 


Got the Wili?, which has been opening 
higgledy-piggledy around the country and 
which the Coolidge Corner has now 
offered a chance to find the home it 
deserves. There could scarcely be a better 
reminder of why we need independent 
moviehouses — theaters that will take a 
chance on something the chains have no 
idea what to do with. 

Daddy’s Dyin’. . . , adapted by Del 
Shores from his play, is an off-kilter 
Southern burlesque about a less-than- 
monious clan of siblings who gather in 
their dusty Texas town during their ailing 
father’s last days. Meanwhile, they weather 
the resentments and savor the memories 
that come to the surface. 


t, they turn 


Daddy’s Dyin’ into a feast. 


Shores is working well-trod territory 
here, and there are stretches where you 
feel him reaching for an interplay 
of pathos and humor — the moments 
where absurdity coalesces into lyricism — 
and falling short. But the director, Jack 
Fisk, who made the neglected Raggedy 
Man, and.the hugely talented ensemble 
cast work a sort of alchemy on it. It’s 
not in a league with Robert Altman’s 
film of Come Back to the 5 and Dime, 
Jimmy Dean, Jimmy Dean, or the 
Spacek/Keaton/Lange Crimes of the Heart, 
but it comes close enough to whoop and 
be heard. At its best, Daddy’s Dyin’ is in 
tune with the comedy and mystery of fami- 
ly ties. 

The family consists of Sara Lee (Tess 
Harper), the daughter who’s stayed home 
all these years, courting the town catch 
(Keith Carradine, who has somehow man- 


i 





aged to keep the shy, lanky sexiness Gary 
Cooper and James Stewart lost when they 
got older) and hoping he’ll offer to settle 
down; Evalita (Beverly D’Angelo), the 
baby of the family and the wildest, living 
fast and leaving a string of ex-husbands 
behind her, who: turns up with her latest 
beau, Harmony Grabowski (Judge 
Reinhold, his sweet goofiness lighting up 
every scene he’s in), a long-haired hippie 
musician; Lurlene (Amy Wright), the 
preacher's wife, who can’t resist showing 
off her propriety while reminding every- 
one else that they lack it; and Orville 


Film 


(Beau Bridges), a pot-bellied good old boy 
given to bullying his plump, effortlessly 
sweet wife Marlene (kewpie-faced Patrika 
Darbo). In addition, there’s Mama Wheelis 
(Molly McClure), their father’s mother-in- 
law, who stayed in the house long after 
her daughter died, and who runs things 
with a combination of Old Testament righ- 
teousness and the earthy strength you find 
in older women who have raised a large 
family and never stopped working. 





Candid cameras 
A Gay and Lesbian Film Festival for all 


by Gary Susman 


THE SIXTH ANNUAL GAY & LESBIAN 
FILM AND VIDEO FESTIVAL. At the 
Institute of Contemporary Art, 


through August. 
I occasional homo-eroticism of the 
Robert Mapplethorpe exhibit at the 
Institute of Contemporary Art, they’d better 
not go downstairs to the ICA theater. 
Twenty-seven candid films and video 
works about homosexual experience will 
screen there throughout August during the 
Sixth Annual Gay and Lesbian Film and 
Video Festival. 

The films that ICA film curator George 
Mansour and fellow media curators Ani 
Benglian and Kathy Rae Huffman have 
selected treat a variety of issues that main- 
stream and even gay filmmakers often 
ignore. The festival offers a rare opportuni- 
ty to see films that deal with topics — 
including racial identity, the indignities of 
aging, and living with AIDS — that, though 
seen from a gay perspective, should be of 
interest to everyone. 

The films are a mixed bag in terms of 
quality. Among the better ones is Filipino 
director Lino Brocka’s Macho Dancer 
(1988), a film condemned by both the 
Marcos and Aquino governments for its 
sexuality and indictment of official corrup- 
tion. It offers a sympathetic look at the 
teens who work in Manila’s red-light 
district while attacking the corrupt cops 
who exploit them. Country boy Paul seeks 
his fortune in Manila, befriending Noel, 


f the Boston bluenoses object to the 


who teaches him the art of “macho danc- 
ing” (simulating sex with another boy for 
sex-club audiences). Paul doesn’t return 
Noel’s affections, but he does try to help 
him rescue his kid sister, who was shang- 
hai’d into prostitution. The film successful- 
ly evokes earlier films in the tradition, like 
Los olvidados and Pixote, throwing in 
American B-movie-style melodrama. 

Tongues Untied (1989) focuses on 
another often shunned group. Marlon 
Riggs’s documentary uses music, dance, 
and personal accounts to discuss being 
black and gay in America, and the way gay 
blacks deal with their isolation from both 
the gay and black communities. 

Many films, though, are reverent to the 
point of lifelessness in their attempts to 
treat unconventional subjects with dignity. 
French-Canadian director Anne Claire 
Poirier’s Salut Victor! (1988) is about a 
depressed old bachelor, Philippe, placed 
in a rest home upon his sister’s death; he is 
awakened to the possibilities for living that 
remain by a vivacious fellow resident, 
Victor. The film is elegant, tasteful, subtle, 
delicate, and boring, with the entire out- 
come predictable from Philippe and 
Victor’s first meeting. 

There are some humorous films. Beeban 
Kidron’s Oranges Are Not the Only Fruit 
(1989), originally a British three-part TV 
mini-series based on Jeanette Winterson’s 
novel, is about a girl who comes of age 
and comes to terms with her lesbianism in 
a fundamentalist family. Jess’s Lancashire 
community is a virtual matriarchy, with her 








Salut Victor! : too reverent? 


own mother (Geraldine MacEwan) the 
most imposing woman of all. The film's 
gentle satire comes from the way Jess’s 
incessant questioning punctures the 
town’s hypocrisy. Humanizing the film are 
a sympathetic and well-rounded group of 
older female characters, not the least of 
whom is MacEwan’s mother. 

The Legend of Lylab Clare (1968) is a 
howling camp classic about a timid actress 
(Kim Novak) playing dead Hollywood sex 
goddess Lylah Clare in a bio-pic. She is 
groomed to Lylah’s likeness by the film- 
industry necrophiliacs who were closest to 
her, notably an imperious British director 
(Peter Finch) and his lesbian, Euro-boho 
housemate (Rosella Falk). The dead Lylah 
crossed the polymorphous perversity of 





Monroe with the stylish kink of Dietrich; 
when the Lylah persona inevitably over- 
comes Novak’s character, she slips into a 
German accent. There’s a sideshow of pro- 
ducers, agents, gossip columnists, glitterati, 
junkies, and ambitious peons who snap at 
one another while trying to eat Novak alive. 
Robert Aldrich directs with the sledgeham- 
mer touch of his The Dirty Dozen. It may 
be the bitchiest film ever made. 

Almost as funny is The Days of Greek 
Gods, which is on the same bill as Lylab 
Clare. It’s a compilation of about 15 of 
Richard Fontaine’s 1950s “physique” films. 
These are 16mm shorts with rock-bottom 
production values and minimal plots 
based on male homo-erotic fantasies 
(sailors on leave, Roman slaves, a 
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It’s a peculiar limitation of Shores’s writ- 
ing that often his characters turn out to be 
just what the others accuse them of being. 
But the cast do as much as they can to fill 
in the dimensions he leaves out. They turn 
Daddy’s Dyin’ into a feast, and a reminder 
of just how many sensational actors are 
passed over by most mainstream movies. 

Tess Harper sidesteps all the old-maid 
clichés that Sara Lee could fall into; she 
never lets the character go soft or become 
hard-bitten. Her no-nonsense walk and the 
way she wears her Western shirts and 
jeans tell you this lady is far from ready to 
be put out to pasture. She even brings a 
streak of girlish romantic longing to her 
scenes with Carradine. 

Amy Wright leavens Lurlene’s prissiness 
with her free-floating comic eccentricities 
(she couldn’t be conventional if she tried). 
Beverly D’Angelo luxuriates in Evalita’s 
ripe, raucous comic sensuality. Molly 
McClure uses her craggy face as the mask 
that fails to hide Mama Wheelis’s love for 
her adopted brood — she even takes a 
motherly concern in Harmony. She may 
claim that God will rain his judgment on 
the town roadhouse, but thatdoesn’t stop 
her from sitting on the porch at night lis- 
tening to the honky-tonk music wafting up 
the drive. 

As Daddy Buford, Bert. Remsen’s mix of 
ormnery tenacity and the confusion of a man 
loosing his grip on life just about breaks 
your heart. And there’s no better example 
of what the cast brings to the material than 
when Orville, who's been left by Marlene 
(she’s finally gotten tired of his abuse), 
prepares to go to his father’s funeral. Beau 
Bridges manages in a moment to suggest 
all the emptiness of this man’s life when he 
confesses that he always relied on Marlene 
to tie his tie. 

Fisk clearly loves his cast. He doesn’t let 
anything get in the way of their interaction, 
so that whatever happens between the 
characters seems exactly right. Daddy’s 
Dyin’ is very different in tone from 
Raggedy Man, but Fisk shows a knack for 
the flowing grace he demonstrated in that 
picture. My favorite scene is when 
Harmony sits down at the family’s 
neglected piano, begins picking out a tune 
from the sheet music, and is joined, one by 
one, by the family in a hymn they sang as 
kids. Buford, summoned by the music, 
comes downstairs, and suddenly Fisk 
shows you what he sees — a vision of his 
long dead wife, at the piano, and his chil- 
dren, as youngsters, singing along with her. 

It’s a perfect touch that this scene is 
echoed when the family prepare to leave 
for the funeral and their bickering falls 
away for an instant as they gather round the 
piano to sing their daddy’s favorite hymn. 
They have no way of knowing they’re 
giving him a sendoff as sweet as his 
Q 


Pygmalion-like sculptor whose statue 
comes to life) that are essentially excuses 
to show a lot of guys flexing and posing in 
G-strings. Only the last short features any 
genital nudity or sex; the rest seem amus- 
ingly timid today. 

The angriest films in the series are prob- 
ably the two by Rosa Von Praunheim and 
Phil Zwickler. Their Silence=Death and 
Positive (both 1990) are the first two films 
in a trilogy about AIDS activism (the third 
is the yet-unfinished Asses on Fire). Silence 
features performances and interviews of 
gay artists and artists with AIDS, including 
painter Keith Haring, visual/performance 
artist David Wojnarowicz, and perfor- 
mance artist Emilio Cubiero. Their incendi- 
ary rage at both society’s reluctance to 
respond to AIDS and the disease’s 
impending silencing of their own creative 
careers results in some startling visual 
metaphors: Wojnarowicz sewing his lips 
together, or Cubiero putting a gun up his 
ass and shooting. If you squirm, then 
you're getting the point. 

Positive is a more straightforward docu- 
mentary about the history of AIDS activism 
in America, from the founding of the Gay 
Men's Health Crisis to the protests by the 
AIDS Coalition To Unleash Power (ACT- 
UP) at last year’s International AIDS 
Convention. Like Silence, the film’s focus is 
the Manhattan gay community, particularly 
artists like playwright Larry Kramer, who 
have long been at the forefront of the 
movement. The factionalism among AIDS 
activists manifests itself in such moments 
as the on-camera argument between 
the angry Zwickler (who has AIDS) and 
his more resigned, holistic sound man. 
The activists do agree on their enemies: 
hypocrisy, complacency, and ignorance. 
The Von Praunheim/Zwickler films 
make at least the latter two attitudes 


impossible. 
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Denzel Washington and Cynda Williams: the person he’s most in love with is still himself. 


All that jazz 


Mo’ Better Blues turns old clichés into new ones 


by Peter Keough 

MO’ BETTER BLUES. Written and 
directed by Spike Lee. With Denzel 
Washington, Spike Lee, Wesley Snipes, 
Joie Lee, Cynda Williams, John 
Turturro, and Nicholas Turturro. A 
Universal Pictures release. At the 
Nickelodeon, the Harvard Square, and 
the Circle. 


ight decades of pernicious 
E Hollywood stereotypes make for an 
imposing black filmmaker’s burden. 

It’s a load that Spike Lee rejected most 
controversially and most successfully in 
Do the Right Thing, which not only flayed 
Hollywood's comfortable conventions 
about race and race relations but also vio- 
lated its even deeper principle of good 
guys and bad guys. Stripped of preconcep- 
tions about race, righteousness; and narra- 
tive expectations, Do the Right Thing pre- 
sented the reality in all its moral ambiguity. 
Lee took a lot of heat for his bold effort, 
and this summer he seems to be taking it 
easy, leaving the mean streets of Bedford 
Stuyvesant for the cooler world of jazz 
music. But though the topic is toned 
down, the intent is the same. In Mo’ Better 
Blues, he seeks to undo the clichés that the 
movies have spun around black jazz leg- 


Recent pictures such as Bertrand 
Tavernier’'s Round Midnight (1986) and 
Clint Eastwood’s Bird (1988) have depict- 
ed these giants as self-destructive infants 
unable to comprehend or control their 
genius, who must be tended to by benevo- 
lent, though reverent, white people. In 
Lee’s film, trumpet player Bleek Gilliam 
(Denzel Washington) practices every day 
and just says no to drugs, booze, and 


pathetic self-martyrdom. Unfortunately, 
what he embraces in their stead is Spike 
Lee at his worst. Trite, awkward, preten- 
tious, and with a sour taint of misogyny, 
Mo’ Better Blues dismisses the clichés of 
Hollywood only to re-create them with 
equal banality. 

Bleek has his musical act together, but 
he’s torn among three loves: Indigo (Joie 
Lee), a schoolteacher (though you have to 
be pretty quick to catch the reference — 
these women don’t have much of a life 
outside some man’s bed); Clarke (Cynda 
Williams), an aspiring singer; and his horn. 
If you allow the horn its obvious phallic 
symbolism, it becomes clear that the per- 
son Bleek is most in love with is himself. 
Predictably, he spends a lot of time alone 
with his instrument and resents intrusions 
into his practice sessions. When Clarke 
interrupts him inopportunely, the resulting 
dialogue sets the tone for the rest of the 
movie. 

Bleek. What do you want? 

Clarke. 1 want a man who knows what 
he wants. 

Bleek. 1 want my music to be the be-all 
and end-all of my life. 

Clarke. 1 knew you were going to say 
that. 

Everybody knew he was going to say 
that. Every character and plot turn in the 
movie is utterly predictable, yet also totally 
contrived. The sax player (Wesley Snipes 
sleekly making the most of a badly written 
role) competing with Bleek to headline the 
band and bed his girl, the crooked club 
owners (John and Nicholas Turturro as a 
kind of Italian Tweedledum and 
Tweedledee) profiteering off the band’s 
popularity, the inept manager (Spike Lee 


in a bland spinoff of Mookie) hooked on 
gambling — they all seem culled from 
other mediocre movies and badly grafted 
together. Little of the humor that has leav- 
ened Lee's other films survives this assault 
of triteness. That which does — the band’s 
backstage banter, in which they make fun 
of one member's French girlfriend — is 
forced, sullen, and offensive. 

Still, Lee does demonstrate some of the 
chops that mark him as one of America’s 
brightest young filmmakers. As in Do the 
Right Thing, the film's conflicts, superficial 
and arbitrary though they may be, explode 
in a scene of stunning, ambiguous vio- 
lence. And the film is perhaps the most 
visually gorgeous of any of Lee’s works, 
gaudily tinted in blues, golds, and fuchsias, 
shot with a supple camera attuned to the 
music’s pulse — even if at times the stylis- 
tic excess emphasizes the empty bombast 
of the material. The soundtrack, too, is 
opulent, featuring fiery compositions by 
Branford Marsalis and John Coltrane — 
though the latter’s “A Love Supreme” is 
paired with hackneyed montage. 

How could a film that looks and sounds 
this great be so dumb? The problem is an 
unusual one for Lee: timidity. He commu- 
nicates nothing of the narcissism, the 
obsessiveness, and the agony endured by 
an artist like Bleek Gilliam — or like Spike 
Lee. The issue is not black and white 
stereotypes but the nature of creativity in a 
hostile society (as Let’s Get Lost brilliantly 
demonstrates, you don’t have to be black 
to be a self-destructive jazz musician). In 
tiptoeing around the myths Hollywood has 
foisted on black artists, Lee misses the 
truth about artists in general and does a 
disservice to blacks and artists bothh QO 





Cooling-off period 


Did Spike Lee do the right thing? 


as Spike Lee chilled out? A year 
H ago, promoting Do the Right 

Thing, the beleaguered young 
filmmaker often came across as arrogant, 
surly, and uncommunicative. Now, field- 
ing questions about Mo’ Better Blues, he’s 
just uncommunicative. His long pauses 
and terse answers are punctuated by 
smiles. “I think it’s just confidence,” he 
says. “I’m a better filmmaker than I was a 
year before.” 

He’s also a more recognized filmmaker 
than before. Do the Right Thing earned 
Lee the Best Director and Best Film awards 
from the Los Angeles Film Critics 
Association. He also won an Oscar nomi- 
nation for Best Screenplay. But a reminder 
of how his film was shut out of the 
Academy in favor of the more convention- 
al Driving Miss Daisy brings back a little of 
the old irascibility. 

“I think the Academy was a lot more 
comfortable with the portrayal of race rela- 
tions in Driving Miss Daisy,” says Lee. 
“Those were simpler times. Black people 
knew their place. You didn't have these 
animals running around like Radio 





Raheem with their boxes. People respect- 
ed property.” 

The Academy shouldn't have as much 
trouble with his new movie, he thinks. 
“This doesn’t deal with polemics. It’s not 
an angry film. It’s a film about relation- 
ships. I wanted to show somebody who's 
caught in a dilemma between work and 
love. There’s nothing really to get angry 
about. So it’s more accessible.” 

“I did not make this film with that in 
mind,” he adds. “I care what I’m going to 
think. But I still pay attention to the public. 
I have to.” 

One reason he has to is because the 
budgets of his movies are getting bigger. 
She’s Gotta Have It (1986), the film that 
first brought Lee to national attention, cost 
$175,000 to make. Mo’ Better Blues cost 
$10 million. And given the success of Do 
the Right Thing, he could have had more if 
he hadn’t chosen to make the film about 
jazz, 
“There was a lot of personal stuff,” he 
says. “My father [Bill Lee, who wrote the 
film's Original music score] was a great jazz 
musician. I grew up in a jazz household. I 


drew on much more of my own experi- 
ence than in other films. 

“But people run the other way when 
they see the word jazz. That’s what we had 
to combat. Universal Pictures didn’t want 
us to change the film. We just didn't get as 
much money. Jazz is just an intelligent art- 
form. It takes some intelligence to enjoy 
it.” 

It could also be that the music is out of 
touch with the urgent issues of the day and 
might come across as detached, elitist, and 
irrelevant. Since Lee has used cutting-edge 
rap music in his films and has been an 
advocate of the controversial group Public 
Enemy, had he ever considered making a 
similar film about rap musicians? 

“I'd have to think about it. It couldn't be 
any worse than Krush Groove, could it?” 

A black journalist suggests that Public 
Enemy might be a little too radical. 

“You prefer a softer approach?” says Lee 
with a laugh. “Johnny Mathis?” 

Lee himself might be accused of prefer- 
ring a softer approach in Mo’ Better Blues. 
In any case, he doubts that similar charges 
will be made about his next project. 

“It's about a young black architect who 
finds himself in a relationship with a 
young Italian-American woman from 
Bensonhurst,” he says. “It will make Do 
the Right Thing look like a Disney movie.” 

— PK 
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Balthazar Getty, Emilio Estevez, Christian Slater (front), Alan Ruck, Kiefer Sutherland, Lou Diamond Phillips: ambitious 


Sequel surprise 


Young Guns II-is actually better than the original 


by Gary Susman 

YOUNG GUNS II. Directed by Geoff 
Murphy. Written by John Fusco. With 
Emilio Estevez, Kiefer Sutherland, Lou 
Diamond Phillips, Christian Slater, 
Balthazar Getty, Alan Ruck, and 
William Petersen. A Twentieth Century 


Fox release. At the Copley Place, the 
Fresh Pond, and the Chestnut Hill. 


oung Guns IT is the rare sequel that 
is better than its predecessor — 
though in the case of the original 


Moral minority 


The Brat Pack look at the Western 


Young Guns II, shooting the film 

was like playing cowboys-and- 
Indians. “Imagine being paid to act and 
also go to camp. It was pretty much like 
being a kid again,” says Alan Ruck. “We 
were always trying to see who was quick- 
est on the draw, trying to beat each other,” 
smiles Balthazar Getty. 

There’s a lot of gunplay in Young Guns 
II, but the actors disavow the film’s vio- 
lence. Says Christian Slater, “Compared to 
some of the summer movies I've seen this 
year, it’s pretty minuscule. I mean, so I put 
a knife through a guy's arm. Big deal. It’s 
not like he’s screaming in pain. I think it's 
pretty tame for a Western.” He admits that 
the characters’ implausible recuperative 
powers lessen the violence's impact. “It 
just doesn’t make any sense. You can’t ride 
around when you're profusely bleeding. 
But somehow .. . real men!” 

As Lou Diamond Phillips points out, 
“there’s very little blood, even though 


Trailers 
DUCKTALES: 
THE MOVIE 

he awkwardly titled DuckTales: 

The Movie: Treasure of the Lost 

Lamp offers its own testimony to 
just how much children’s entertainment 
has deteriorated. This tale from the duck 
side opens with an ancient Donald Duck 
short, Dude Duck, that is justifiably in love 
with its own clever silliness. The high-tech 
main feature that follows — inspired by 
the cable-TV series that stars Scrooge 
McDuck, his personality-free nephews 
Huey, Dewey, and Louie, and niece 
Webby — has better animation but less 
storytelling skill than did Disney’s cartoons 
of old. 

This theme-park ride-to-be plunders 
such Spielberg thrill machines as Raiders 
of the Lost Ark and E.T. Our intrepid capi- 
talist heroes ravage a nameless desert land 
for the legendary treasure of thieving jack- 
al Collie Baba (nice pun). Sourpuss sorcer- 
er Merlock (Christopher Lloyd) swipes the 


L OS ANGELES — For the actors in 





there’s a knife through my arm. The one 
thing that I'm very proud of in this film is 
that we’ve cut back on the violence. There 
was a little too much blood spurting in the 
first one. A lot of people fall down and die 
in this one without having to see huge 
explosions and geysers of redness.” 

The actors also admit that the characters 
set a dubious moral example for the teens 
this film is aimed at. Emilio Estevez, who 
plays. Billy the Kid, calls Billy 
“Mansonesque”; Phillips calls him a “nut- 
case.” But they claim that the characters 
did live by a code, however Darwinian. “It 
was all about freedom for these guys. 
They left the cities and went out there 
because they were totally free, and it was 
lawless,” says William Petersen, who plays 
Billy's turncoat friend Pat Garrett. “Garrett 
to me was a survivor, which goes back to 
him being a buffalo hunter. He was also 10 
years older than these kids. He got a 
chance to keep his life, to start a life in 
New Mexico and be part of the power 


stash, but once home, the ducklings dis- 
cover that they've salvaged a lamp, with a 
wish-granting duck genie (Rip Taylor). 
The Pinocchio-like genie, whose own 
wish is to become a real boy duck, makes 
an ideal playmate, though the kids must 
hide him in the toy closet when Uncle 
Scrooge (Alan Young) gets home. 
Eventually, Merlock traces the genie to 
Chez McDuck, and there’s a predictably 
cataclysmic showdown that ends with 
Scrooge getting chastised for his pre- 
sent greed but rewarded for his earlier 
acquisitiveness. Guess Disney's cheerlead- 
ing for the status quo is all that hasn't 
changed. Take your kids to The Jungle 
Book instead. At the Copley Place and the 
West Newton. 

— Gary Susman 


PROBLEM CHILD 
he in-your-face comedy Problem 
' Child is about a couple (John Ritter 
and Amy Yasbeck) so desperate to 
have a kid they adopt a little hellion who 


has been rejected by 30 foster families. 
The picture plays it both ways, with loud, 
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Young Guns, that’s not saying much. 
Despite its claims to historical authenticity 
regarding the Billy the Kid legend, it was 
essentially a vehicle for six of the Brat 
Packers, awash in stylish violence and an 
MTV-style guitar soundtrack. 


structure.” 

Phillips adds, “Pat Garrett was just doing 
his job. Billy the Kid, same thing. To be a 
good guy, you had to work pretty hard at 
it, because the nature of the time was dark 
and crooked, and you lived by the six- 
gun,” 

Another indication of the movie’s mod- 
ern sensibility is the characters’ publicity 
consciousness. Estevez points out, “It 
applies to how we'live today, especially to 
this business, and how easy it is to believe 
your own press. It’s very easy to get swept 
up in your own image, and that was Billy 
the Kid’s downfall.” Slater says the same of 
his character, Arkansas Dave: “He wants to 
be a legend, and it’s sort of sad. Dave was 
a liar. If he killed 65 men, there should 
have been a little more press on the guy.” 

Petersen finds this film’s moral ambigui- 
ty necessary for contemporary audiences. 
“We wouldn't be able to get away with a 
John Wayne Western anymore. It wouldn't 
work for our sensibilities as a culture.” 

Not that any kind of Western is being 
made anymore. “I thought that Young 
Guns I would spark a renewed interest in 
Westerns, and it did not. The Westerns 
have really been replaced by cops-and- 
robbers movies and Star Wars films,” 
Estevez laments. 

Estevez believes the sequel “rights some 


socko gags determined to knock you over 
with their outrageousness and gooey he- 
just-needs-to-be-loved scenes. Similarly, it 
exploits both the tyke’s demonic grin and 
his piping, little-trooper’s voice. 
Callousness and sap may be just what 
audiences respond to right now; the par- 
ents who had taken their kids to the show- 
ing I attended were all laughing approv- 
ingly. Were they glad there's finally some- 
thing crass for the whole family? At the 
Cheri and the Fresh Pond and in the sub- 
urbs. 

— Charles Taylor 


TRE NBELIEVABLE 


verything you need to know about 
E The Unbelievable Truth can be 


summed up by the fact that the 
heroine, Audry, spells her name without 
an e. This independent deadpan comedy 
from first-time writer-director Hal Hartley 
(a Mass College of Art graduate), made for 
$200,000 in 11 and a half days, is steeped 
in the affectation peculiar to some student 
films. It wants badly to be hip and post- 
modern, but it’s so aestheticized, you'll 
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Young Guns II will probably not save the 
dying Western either, but it is.more ambi- 
tious than the original, and often more suc- 
cessful. Director Geoff. Murphy pays 
homage to the classic Westerns and their 
directors, notably John Ford, Sergio Leone, 
and Sam Peckinpah. In terms of plot, char- 
acter, and visual scope, it’s a much more 
expansive and satisfying film than the first. 

Murphy and screenwriter John Fusco 
borrow heavily from Peckinpah’s Pat 
Garrett and Billy the Kid (whose Garrett, 
James Coburn, has an excellent cameo as 
cattle baron John Chisum). Outlaw Billy 
(Emilio Estévez) manages to reunite his 
surviving gang from Young Guns, Doc 
Scurlock (Kiefer Sutherland) and Chavez y 
Chavez (Lou Diamond Phillips), as well as 
add some new members, played by lesser 
teen throbs Christian Slater, Alan Ruck, 
and Balthazar Getty. Cynical politicos 
pressure Billy’s former partner-in-crime 
Garrett (William Petersen) to join the law 
and hunt down his friend. Whether Pat 
actually kills Billy is left unclear by a sur- 
prising framing device that I won’t spoil. 

The movie's greatest strength, and greatest 
flaw, is that there are no good guys. 
Estevez’s Billy is better developed and more 
dangerous, if more human, than in the first 
film. Slater, the psycho J.D. from: Heathers, 
plays another psycho who’s also a bigot. 
Phillips’s Mexican/Native American is noble 
as can be but a cool killer like the others. 
(The body count is as high as in any movie 
this summer, Die Hard 2 excepted.) Petersen 
makes his complex Garrett’s betrayal easy to 
understand, if difficult to defend. 

This moral ambiguity is a brave attitude 
for a Hollywood film made in a happy- 
ending era that craves untainted heroes 
and villains. But one might wish better role 
models in a film aimed at teenyboppers. 
Certainly the increased helpings of run- 
ning gags, teencake sex, and anachronistic 
rock guitar noise (provided by Jon Bon 
Jovi, who has a brief cameo) negate much 
of the potential appeal to older audiences. 
Young Guns Il is a Pat Garrett or Little Big 
Man primarily for people too young to 
remember those films. Q 


of the wrongs” of the first film while 
retaining its youth appeal. “The first one 
was more of a showcase for six young 
actors. In part two, we could make a tradi- 
tional Western. We made a classier film. 
The film is a little more accessible to a 
younger audience.” 

Phillips agrees. “Part of what puts some 
people off about the first Young Guns is 
also the reason why it was a success. It had 
to have this hard-edged, rock-and-roll pull 
for the new generation who would not see 
a Western. The second one is closer to the 
movie I wanted to make. It's shot in cine- 
mascope, with more of a John Ford feel.” 

Helping make both movies were wran- 
glers whom the cast call the last of the 
real-life cowboys. Petersen explains, “It is 
a dying breed. And they’re not that dissim- 
ilar from how those guys were in 1878, I’m 
sure. They're stoics. They have a different 
perspective of life and death.” “There’s a 
fellow who worked on the first film who's 
now in prison for cattle rustling. One kid 
said he was going down to Mexico to steal 
horses,” Ruck says. 

And real-life Indians? “As a result of this 
film and the road I've been walking ever 
since the first one, I've been adopted into 
the Sioux tribe, and my Indian name is 
Starkeeper,” beams Phillips. 

— GS 


think Hartley has no experience outside of 
art school. 

Audry (Adrienne Shelly) is a Long Island 
teenager certain that nuclear war is just 
around the corner (now there's an original 
conceit). She becomes a successful model 
and gets involved with Josh (Robert 
Burke), an enigmatic young man who's 
just spent time in prison for accidentally 
killing the father of the girlfriend he 
had already killed in a drunk-driving acci- 
dent. 

This disaffected Ken and Barbie are 
meant to be alienated in a way that’s both 
satiric and cool, and when Hartley isn’t 
doting on them, he’s looking down his 
viewfinder at Audry’s garage-mechanic 
father, directing Christopher Cooke to be 
as slobby as Shelly and Burke are chicly 
anomic. But for a movie dying to be the 
coolest thing since Jim Jarmusch learned 
how to do blackouts, it gives readily into 
the flowery old convention of two lovers 
who don’t need anything because they 
have each other. It’s as if the Lounge 
Lizards had covered “I Got You Babe.” At 


the Nickelodeon. 
— Charles Taylor 
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Strange Bardfellows 


peel, and floor 


SIMON LOGAN/ 


There’s more to London theater than Andrew Lloyd Webber 


by Bill Marx 

ONDON — Greeted by rising ticket 
L prices, a platoon of Andrew Lord 

Webber musicals, and a nasty politi- 
cal debate about the future of arts funding 
for the nation’s subsidized stages, an 
American theatergoer landing in London 
this summer might think the jumbo jet had 
made a U-turn over Greenland. But a sec- 
ond look would reveal a typically British 
form of cultural cannibalization. 

Instead of a Jesse Helms complaining 
about sex, UK-brand philistines, like Lord 
Beloff of the House of Lords, accuse the 
Royal Shakespeare Company of producing 
the Bard’s plays badly on purpose — the 
idea being that a Machiavellian RSC man- 
agement figures the smaller the audiences, 
the larger the government subsidies. 
Going on the counterattack, Scotland’s 
playwrights have declared themselves on 
strike until arts moneys, recently cut, are 
restored to their country. And the dra- 
maturgical boycott has garnered newspa- 
per headlines! Which reminds you, once 
and for all, which side of the Atlantic 
you're on. If American playwrights went 
off the job, nobody would notice. 

All of this would make you guffaw if it 
didn’t make you gag. Already the RSC has 
had to reduce its number of stages, and 
the scramble for free-market dollars has 
meant that the conservatism typical of the 
faint-hearted West End theaters has 
advanced from having a toehold to flexing 
a foothold at the National Theatre, as well 
as at the RSC. How else to explain the fact 
that the National is staging not one, but 
two, Arthur Miller dramas, The Crucible 
and After the Fall, the latter an embarrass- 
ing kiss-and-teller about the playwright’s 
marriage to Marilyn Monroe, in which he 
takes torturous hours to arrive at what 
Dostoyevsky knew in his playpen — that 
no one is innocent? To fly 3000 miles only 
to find Arthur Miller wringing his hands 
piles depression onto jet lag. 

But be of good cheer — despite the ( 
tified) blues singing, there’s plenty in 
London theater to hallelujah about. 
Anybody fortunate enough to catch Ian 
McKellen as Richard Ill, Brian Cox as King 
Lear, and Glenda Jackson as Mother 
Courage, as well as to get a gander at fine 
new plays by Caryl Churchill, David Hare, 
and Peter Barnes Chis first in five years), 
will wonder whether all the gloom and 
doom is really called for. Compared to our 
homegrown stages, dotted with tumble- 
weeds and scrub grass, London’s patchy 
green fields seem like Eden. 

Shakespeare and friends. Ian 
McKellen, in Ricbard III, easily sweeps 
all his Shakespearean competition off the 
boards this summer. But his terrific perfor- 
mance at the National is as different as it 
can be from Olivier's ingratiating ham- 
bone, Derek Jacobi’s malignant preener, or 
Antony Sher’s gothic creeper (who darted 
about the stage on long, spidery poles). 
Instead, McKellen’s carrying on the psy- 
cho-sexual dissection of the military/fascist 
mind that he began with his repressed- 


hysteric Iago in last season’s acclaimed 
Othello. 

A ramrod honed to a knife’s edge, the 
actor doesn’t play up the character's hump 
che keeps his left arm immobile through- 
out, yet buttons and unbuttons coats with 
amazing ease) or wallow in the charisma 
of evil. McKellen’s Richard doesn't charm 
his victims so much as paralyze them by 
nakedly flashing his grotesque will-to- 
power, a hunger for control that feeds 
upon his victims’ fantasies of submission. 
Emphasizing psychological obsession 
rather than mythic malfeasance, the pro- 
duction also packs a political punch — the 
English are getting the monster they 
deserve 


Director Richard Eyre has updated the 
action to just after World War I (which 
works except for the armor), dispatching 
the murders and skulduggery with operat- 
ing-room precision on a set whose banks 
of giant spotlights suggest a cross between 
a dissection table and an interrogation 
room. It’s the perfect anesthetized back- 
drop for McKellen’s Richard, a pint-sized 
Dr. Mengele calmly disemboweling a 
nation. 

Backed by a strong supporting cast 
made up of actors he’s organized (under 
the auspices of the National) as a touring 
company, McKellen plans to visit selected 
cities around the world in both Richard II 
and King Lear. In the latter he plays a 


Theater 


rambunctious Kent to Brian Cox’s bearish 
Lear. But though director Deborah 
Warner's staging of the tragedy has the vis- 
ceral verve, the bleak comic absurdism, of 
her best work, the production, was obvi- 
ously still evolving when I saw it in pre- 
view. 
The opening scene has Cordelia push- 
ing Lear around in a wheelchair, the 
delighted monarch wearing a party hat 
and tooting a horn, and it’s wonderful — 
as is the storm, in which Lear, striking a 
cymbal after every flash of lightning, cre- 
ates the thunder that drives him mad. But 
the evening’s second half, on the night I 
attended, was sloppy and half-baked, even 
with Cox giving a performance marked by 
the same gusty élan vital that marked his 
unforgettable RSC turn in the title role of 
Titus Andronicus, also under Warner's 
direction. When I saw him as Lear, Cox 
was wavering between being elemental 
and being eccentric, his flair for brusque 
humor upstaging his existential rages. 
Which is strange, since Cox is one of the 
few actors around who has cosmic chutz- 
pah to spare. With some of the staging 
snags cleared up, he’s probably shaking 
the heavens by now. The McKellen tour 
isn’t coming to America, so you'll have to 
get to it. Use water wings if necessary. 
Now on to the kinkier side of the 
Elizabethan age. Christopher Marlowe's 
Edward II — a fast-moving carnal soaper 





about a monarch who loses his throne, 
and his life, because of his determination 
to keep his homosexual lover by his side 
— is getting a crackerjack production by 
the RSC at the Swan Theatre in Stratford. 
Polymorphous and perverse, personal and 
political, director Gerard Murphy’s fast- 
paced staging dishes out blood and libido 
in about equal measure, vindicating those 
who believe Edward II is as good as any 
of Shakespeare’s history plays. Certainly 
none of the Bard's efforts can boast an 
execution/finale as infamous as Marlowe's, 
what with Edward, sympathetically por- 
trayed by Simon Russell Beale here, taking 
a hot poker up his bum. Exploring the 
murder’s sexual implications, Murphy 
turns the screw even tighter by implying 
that the killer, who kisses the king before 
he does him in, is himself a self-hating gay. 
(Note to Jesse: the nudity and long homo- 
sexual clinches didn’t seem to bother the 
tourists a bit.) 

Modern classics. Two warhorses of 
modern drama, The Wild Duck and 
Mother Courage, run like a couple of 
Kentucky Derby winners around the 
London-theater track. Director Peter Hall 
turns Ibsen’s tale of a truth teller who 
bludgeons a happy couple out of their 
protective illusions into a mordant tragi- 
comedy about the fragility of human equa- 
nimity. In contrast with most Hall produc- 
tions, the show doesn’t boast any big 
names. But David Threlfall, who was 
Smike in Nicholas Nickleby, turns the 
implacable Gregers Werle into a proto- 
Moonie with a chip on his shoulder. And 
as his hapless prey, Hjalmar Ekdal, Alex 
Jennings skillfully lends the bourgeois buf- 
foon some precious dignity. An Ibsen pro- 
duction that, for once, elicits tears of 
laughter and sadness rather than just bore- 
dom. 

As for Brecht, his notorious anti-heroine 
is scathingly played by Glenda Jackson in 
a memorable production by Glasgow's 
Citizens’ Company. The staging will alien- 
ate purists because it updates the action 








Glenda Jackson in Mother Courage: she never gives sentimentality an inch. 
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and disgruntle avant-gardists because the 
Marx Brothers don’t drop in. But so what? 
It’s a blunt, bleak anti-war grenade tossed 
by director Philip Prouse, who moves a 
tableau of walking wounded across a 
black, blitzed-out background, and by 
Jackson; whose cracked pirate’s voice and 
business-as-usual rigidity never give senti- 
mentality an inch — except at the sight of 
the bullet-riddled body of Courage’s son. 
There the actress unleashes a silent scream 
that must rattle every window in London. 

New plays. Although I missed what 
reading reveals to be Edward Bond’s best 
play in years, Jackets (as well as Howard 
Barker's feminist/anarchist rewrite of Lear 
called Seven Lears, and Singer, Peter 
Flannery’s controversial epic about a 
Holocaust survivor who becomes a vicious 
English slumlord), there were plenty of 
Signs that English playwrights aren’t slack- 
ing off. Three months after the Romanian 
revolution, Cary! Churchill and students 
from the Central School of Drama visited 
the allegedly liberated country. The writer 
returned with the makings of Mad Forest, 
a fascinatingly elliptical play that asks the 
crucial question: when do you know the 
revolution is over? Ambiguous in its mix of 
theatrical styles (documentary, minimalist, 
and surreal), as well as in its political anal- 
ysis (Churchill seems to feel the putsch has 
yet to become a revolution), the drama 
renders the shifting mood of the Romanian 
people, from fear to ecstasy and back to 
fear, with penetrating clarity. 

Another refreshingly intelligent drama 
about contemporary affairs, David Hare’s 
Racing Demon, explores the sludgy spiri- 
tual state of Great Britain through the fall 
of a liberal/humanist Church of England 
minister, an ineffectual clergyman who is 
replaced by a flashier born-again type. 
Despite the Shavian elegance of its argu- 
ments, Hare’s play arrives at a pretty bleak 
conclusion. Still, the marvelous National 
cast, which includes Oliver Ford Davies, 
David Bamber, and Michael Bryant, was 
enough to prove to me that there is a God. 

The fate of the transcendent is also on 
the mind of Peter Barnes, whose daring 
new play, Sunsets and Glories, recently 
premiered at the new West Yorkshire 
Playhouse in Leeds. Another historical- 
black-comedy-extravaganza along the 
lines of his remarkable epic about the 
Bubonic Plague, Red Noses (which was 
Stirringly staged at Providence’s Trinity 
Rep a season ago), Barnes’s latest takes up 
the benighted cause of the 13th-century 
pope Celestine V, a certifiable saint over- 
whelmed by the challenge of doing right 
amid the corruption of scheming politi- 
cians and cardinals. As he did in Red Noses 
and The Bewitched, the playwright charts 
the gruesome fate of a good man in a bad, 
mad world, spicing his fable with 
vaudeville puns and songs, tasteless 
shtick (Celestine’s predecessor is 
squashed, literally, by the Almighty’s foot), 
swashbuckling dialectics, and medieval 
pageantry. 

Although Stuart Burge’s production was 
technically shaky at times, and Freddie 
Jones, as Celestine, wasn’t too sure of his 
lines, Sunsets and Glories confirmed my 
belief that Barnes is one of the greatest liv- 
ing writers for the stage. Like Samuel 
Beckett, he is a tragedian writing in the 
comic-absurdist mode, envisioning exis- 
tence as a pratfall — the inevitable meet- 
ing of man, banana peel, and floor. 

Crotchet corner. That Barnes as well 
as such talented fellow Brits such as 
Churchill, Hare, Barker, Bond, Howard 
Brenton, and David Edgar aren't produced 
here is a disgrace, a shameful tribute to 
our endemic provincialism. Why settle for 
staring at familiar sunsets when there are 
so many glories within reach? QO 
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Jon David Weigand and Matthew Sheehan: it’s magic. 


Fantasy [sland 


These kids are all right 


by Carolyn Clay 


THE ISLAND OF ANYPLACE, by 
Charles Marz. Directed by Thomas 
Derrah. Music composed by Barry 
Rocklin. Set and costumes designed by 
Scott Bradley. Lighting by John 
Ambrosone. With Becky Mode, Wesley 
Clark, Matthew Sheehan, Celeste 
Ciulla, Jay Corcoran, Donna La 
Brecque, and Jon David Weigand. At 
the American Repertory Theatre, 
Saturdays and Sundays through 


August 12. 


t’s a dubious premise: a little girl 
I who’s never been to a play before 

commandeers an empty stage and 
conjures up The Tempest. In any case, a riff 
on The Tempest in which she and her dad 
share Prospero’s staff. Adults may be 
tempted to call in the plagiarism police 
(there are also generous borrowings from 
J.M. Barrie). But Charles Marz’s The Island 
of Anyplace, like Trix, is for kids — an 
introduction to theater, where, at the inter- 
section of imagination and pyrotechnics, 
anything can happen. 

Now, as the mother of an 11-year-old 
who has been going to children’s theater 
since her Linus days, I have seen a lot of 
this stuff. And, not to put too fine a point 
On it, most of it sucks. It’s either syrupy or 
pseudo-hip. Not so The Island of Any- 
place, where most kids will happily stay 
shipwrecked for an hour. And that in- 
cludes Jennifer, the play’s pigtailed protag- 
onist, who starts the evening in the audi- 
ence, berating her father for not taking her 
to a movie. “Kids need something to do” 
— like eat popcorn and stare at the screen. 

Anyway, before dad can say, “Don’t 
even think about it,” the little fireball has 
taken the stage, turning playwright to the 
old man’s impresario. Imagination 
unleashed, she drums up the tale of one 
Alex Caliban, a shipwreck victim who 
washes up on an exotic island, then sets 


out to find a pizza or his parents. And 
Jennifer, in the course of propelling the 
action (which involves mermaids out to do 
bawdily harm, threatening sea creatures, a 
cooler-than-thou arachnid, and even, in a 
nod to Back to the Future, Alex’s older 
self), is introduced to the magic of scenery, 
lighting, make-up, sound design, and spe- 
cial effects. Not to mention stage direction. 
Alex, when first burped onto the stage, 
speaks his lines without expression; the 
perplexed playwright must first impel him 
to be more dramatic and then, when the 
actor threatens to go further overboard 
than he did when he fell off the ship, more 
“normal.” 

Marz’s is an ingenious, if occasionally 
precious, idea. And at the American 
Repertory Theatre, under the direction of 
veteran actor Thomas Derrah and featur- 
ing an energetic cast of ART Institute for 
Advanced Theatre Training students, it’s 
getting the full technicolor treatment. 
Everything Jennifer dreams up is either 
whimsical or spectacular — and ‘has a way 
of popping out of the stage like a jack in 
the box. There’s the obligatory rock band, 
a “giant rhinoceroid” that hovers between 
Little Shop of Horrors and the Macy’s 
Parade, and a pair of shimmery mer-bim- 
bos that suggest Barbie crossed with 
Madonna. There’s also a score by Barry 
Rocklin that marries Willie Wonka to the 
bleeps of a synthesizer. 

Kids’ minds, after all, are like bunkhous- 
es for strange bedfellows in these days of 
Sesame Street Meets MTV. Clearly Marz 
knows how to flip the channels — as well 
as how to turn the tables on the old 
hokum. In Jsland’s most perverse spin, 
the young audience is invoked to clap a 
bad character to death. And given the pro- 
art, pro-freedom message sloshing about 
its shores, I half expected the don’t-let- 
Tinker-Bell-live treatment to be tried on 
Jesse Helms. QO 


Crime and dine 


Deadly Dose is a pleasing potion 


by Robin Dougherty 


A DEADLY DOSE, written and directed 
by Gail Plotkin. With Beth Goldman, 
Rusty Smart, Michael Daly, Walter 
Driscoll, Kate Haggerty, Aurora 
Vanderbosch, Brian Wolfe-Leonard, 
Sami Plotkin, Andrea Squires, Nanette 
Hogan, Michael Fields, and key- 
boardist Steven Bergman. Presented 
by Murder Theater at the Tremont 
House, Fridays and Saturdays indefi- 
nitely 


ever mind that the summer stock 
N brewing in Murder Theater’s 
newly arrived audience-participa- 
tion murder mystery is called A Deadly 


Dose. This latest entry among the recent 
proliferation of crime-and-dine who- 
dunits consists of an evening of sleuthing 
and slurping that’s corpus delicious 
indeed. 

You don’t have to sing for your supper 
at A Deadly Dose, but you do have to work 
for it. And as anyone who's experienced 
the similar Murder at Rutherford House 
knows, the evening’s tasks involve throw- 
ing yourself heart-first into the cast-led 
improvisations. Which begin when you 
find yourself “at a party given by Cynthia 
van Gelt to introduce Prince Nikolai 
Natgudenov to Boston society.” During the 
hour-long pre-prandial cocktail party, 


‘Memory’ 
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Cats still understands what happiness is 


by Jeffrey Gantz 

CATS. Book adapted from T.S. Eliot’s 
Old Possum’s Book of Practical Cats, 
with additional lyrics by Trevor Nunn. 
Music by Andrew Lloyd Webber. 
Directed by Trevor Nunn. Sound 
design by Martin Levan. Lighting 
design by David Hersey. With Natasha 
Davison, Joey Pizzi, Frank Cruz, 
Michelle Kelly, N. Elaine Wiggins, 
Helen Frank, Alice Lynn, B.F. 
Kennelly, Jan Horvath, Bryan 
Landrine, Roger Kachel, Karen 
Webster, Daniel Marcus, General 
MacArthur Hambrick, Holly Cruz, 
Gary Mendelson, Jim T. Ruttman, and 
a chorus of cats. At the Shubert 
Theatre, Tuesdays through Sundays 
through August 19. 


an you have too many cats in 
town? Not if they’re arriving as 

part of Andrew Lloyd Webber’s 
1982 Broadway smash. Sure, this is its 
fourth trip through Boston. And the glut of 
Lloyd Webber and Sondheim musicals, all’ 
with tunes you can hardly remember, 
might seem to be turning everything into 
Phantom of the Opera Takes Cats into the 
Woods. 

But this is the one with the words by T.S. 
Eliot. They're drawn from his 1939 for-chil- 
dren-but-really-for-adults Old Possum’s 
Book of Practical Cats, a collection of 
light-hearted poems. And they describe 
the kind of characters you'd be hard- 
pressed to forget — famous felines like 
Growltiger the Bravo Cat (“The Terror of 
the Thames”), Ming-vase smashers 
Mungojerrie and Rumpelteazer, Gus (short 
for Asparagus) the Theatre Cat, and 
Macavity the Mystery Cat (he’s based on 
Sherlock Holmes’s great antagonist, 
Professor Moriarty). 

It’s all held together by a sequence of 
four numbers that don’t come from Old 
Possum: “Grizabella,” “Grizabella the 
Glamour Cat,” “The Moments of 


Happiness,” and, yes, “Memory.” The 
Grizabella poems are genuine Eliot cre- 


The paws that refresh 


you're apt to be accosted not only by the 
unctuous Prince Nikolai but also by a host 
of odd characters — from Cynthia’s air- 
headed heiress of a daughter Tiffany and 
her would-be fiancé, the charmless 
Percival Pigmore, to fading screen star 
(and Cynthia’s social rival) Delilah 
Redbank and thickheaded “private detec- 
tive in training,” Morey Lesser. 

You're invited to chat (or eavesdrop), 
but the cast do most of the talking — 
or snorting, in the case of Muriel Glick, 
Cynthia’s ingratiating social secre- 
tary, whom I kept hoping would be 
the evening’s first victim. Indeed, the 
dramatis personae can’t wait to offer dirt 
about the other characters — for instance, 
that the floozy with the pink boa is 
involved with Cynthia’s husband, Wilbur 
— so that by the time one of the characters 
drinks the title potion, you have your 
own ideas about who might have done 
who in. 

What clues you still lack may be pur- 


ations omitted from Old Possum, perhaps 
because hers is the story of a cat who’s fall- 
en on hard times (“She haunted many a 
low resort/Near the grimy road of 
Tottenham Court”). Trevor Nunn cobbles 
together lines from two early Eliot poems, 
“Preludes” and “Rhapsody on a Windy 
Night,” then, for “The Moments of 
Happiness,” has the Methuselah Cat Old 
Deuteronomy quote from “The Dry 
Salvages,” the third section of Four 
Quartets. To bring Eliot’s late masterpiece 
to Broadway is no mean feat; and if you 
listen carefully, you'll hear how “Memory” 
actually evolves out of Eliot's poetry, as the 
force that, by dissolving time, creates order 
out of chaos and redeems Grizabella — 
and all of us. . 

You have to listen carefully, because at 
the Shubert this time out the chorus don’t 
always come across clearly; they need to 
trust less in amplification and more in pro- 
jection and ensemble. And it’s easy to lose 
track of the Grizabella story in all the glitz: 
from Munkustrap to Macavity to Mr. 
Mistoffelees, from the Rumpuscat to 
Rumpelteazer to the Rum Tum Tugger, 
these are cats who want to be arena-rock 
stars — it’s not exactly what Eliot had in 
mind. 

But you can’t argue with Michelle Kelly's 
truly catty Jennyanydots (a stay-at-home 
type who winds up leading a tap-dancing 
drill team), or the gyrating dynamo of B.K. 
Kennelly’s Rum Tum Tugger, or the Italian- 
opera-parody duet of Bryan Landrine 
and Alice Lynn as Growltiger and 
Griddlebone (Landrine is also a swank, 
toffish Bustopher Jones, the Cat About 
Town). Daniel Marcus’s Old Deuteronomy, 
looking like the Peter Ustinov of Logan's 
Run, provides the necessary gravity and 
feline wisdom; Jan Horvath’s Grizabella, 
intense, almost angry, makes “Memory” as 
memorable as it should be. Best of all are 
those cats’ eyes at the very beginning, 
shining in the dark like stars in the 
heavens. They let you know you'll be in 
good paws. Q 





chased with the fake money you've been 
provided as the characters visit: your table 
between courses. At the evening’s end, 
you’re invited to speculate on the identity 
of the culprit and perhaps earn the covet- 
ed Murder Theater Super Sleuth Award — 
as I’m proud to report I did, though less 
by means of superior sleuthing than 
because of a lucky guess. By-the-book 
detectives might be a tad disappointed 
that logic doesn’t necessarily solve the 
crime. 

But not to worry. The evening’s real 
prizes are the talented and spunky cast, 
who stay in character and bravely ad-lib 
through the thickest of mental thickets and 
unexpected audience interjections (includ- 
ing the best efforts of my guest, who 
“reminded” Tiffany van Gelt of the horse 
he’d bought her when she was seven). 
Best of all is the discursive Wilbur of 
Walter Driscoll, who supplements the 
steak dinner with a huge helping of red 
herrings. Q 
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Lee Wilkof, Rebecca DeMor. 


De Sade meets DeMo 


by Steve Vineberg 

THE PERSECUTION AND ASSASSINA- 
TIQN OF JEAN-PAUL MARAT AS PER- 
FORMED BY THE INMATES OF THE 
ASYLUM OF CHARENTON UNDER THE 
DIRECTION OF THE MARQUIS DE 
SADE, by Peter Weiss. English version 
by Geoffrey Skelton. Verse adaptation 
by Adrian Mitchell. Directed by Paul 
Weidner. Set designed by Robert 
Darling. Costumes by Kenneth F. 
Mooney. Lighting by Thomas Skelton. 
Movement direction by Stephen 
Bennett. Musical direction by Deborah 
R. Lapidus. With Alvin Epstein, Robert 
Stattel, Nancy Hower, Rebecca 
DeMornay, Patrick Boll, Lee Wilkof, 
Keith Curran, Jane O’Malley, Roberto 
Fente, Michael Johnston, Daniel 
Parker, and others. At the 
Williamstown Theatre Festival, 


Williamstown, through August 4. 


hile serving time in the Charenton 
W ssrice around the turn of the 

19th century, the Marquis de Sade 
wrote and produced 19 entertainments, 
which he cast with his fellow inmates. 
Peter Weiss’s 1964 play, commonly known 
as Marat/Sade, is an imagined reconstruc- 
tion of one of them. That’s its conceit. In 
fact, the theater work is a lengthy debate 
between the forces of humanism (repre- 
sented by Sade himself, an irony Weiss 
makes much of) and revolutionary rigor- 
ousness (represented by Jean-Paul Marat), 
with Brechtian interludes. 

In Weiss’s script, the debate is unre- 
solved, but the celebrated Royal 
Shakespeare Company production, direct- 
ed on stage and screen by Peter Brook, 
managed to make even the where’s-your- 
revolution-landed-you? speeches of the 
Marquis sound like insurrectionary bugle 
calls. Brook’s version, the best-known 
piece of post-Artaud, Grotowski-influ- 
enced theater in the English language, is a 
’60s period piece: it’s littered with the 
affectations of its time (like the street- 
clown make-up on the quartet of singers 
who function as Weiss’s chorus), and it 
ends in full-scale revolt. 

Brook’s three-ring-circus stage version 
had a powerful effect on me when I saw it 


. Patrick Boll: shaking the pl. 


Risky business 





as a teenager, but viewed today the movie 
seems sealed in its era, and it’s hard to buy 
the bid for anarchy when you can see that 
Brook directed his highly accomplished 
company down to the ground. (There isn't 
a trace of spontaneity in the whole film.) 
Nowadays Marat/Sade is generally mount- 
ed only by college troupes, as a kind of 
exercise in ensemble commitment — to 
performance, not politics. 

Paul Weidner’s production at the 
Williamstown Theatre Festival isa relief, 
becausé he’s shaken the play free of both 
Brook’s ideological vise (he restores the 
even-handedness of Weiss’s debate) and 
the acting-class intensity I’ve come to 
dread whenever Marat looms his swathed 
head. Williamstown’s season opener, A 
Funny Thing Happened on the Way to the 
Forum, was defeated by its lack of profes- 
sionalism. But this Marat/Sade is deliber- 
ately unpolished. With a handful of older 
actors scattered among a youthful, appren- 
ticing cast (Williamstown’s 15 non-Equity 
actors are prominently featured here), it 
has an ebullient summer-stock feel that 
buoys up the material. 

Weidner, working on a remarkably effi- 
cient set by Robert Darling (which has the 
look of a bathhouse done in the ’40s or 
’50s by a designer in a medieval mood), 
keeps the action clear — no mean feat, 
considering he’s captaining a cast of 50 — 
and the images modest and catch-as-catch- 
can. Nothing on the stage feels authenti- 
cally age-of-Napoleon or authentically 
Bedlam-like; it isn’t meant to, and that 
choice takes the pressure off the actors 
while preventing the show from getting 
too inflated. (The only serious lag is the 
Bread-and-Puppet-style pageant of Marat’s 
inner voices at the bottom of the first act; 
the puppets themselves are lovely, but 
they add a layer of apparatus to the pro- 
duction that it doesn’t need.) 

Moreover, Weidner incorporates the 
anachronisms inherent in the styles his 
actors bring with them; he seems to wel- 
come them. The enthusiastic, fresh-faced 
quartet of singers (Jane O’Malley, Roberto 
Fente, Michael Johnston, and Daniel 
Parker) have a collegiate energy. Lee 
Wilkof — as the Herald, rescuing the day 


ee of Brook's ideological vise 





rnay at Williamstown 


like a burlesque MC whenever the prison 
governor (Conrad L. Osborne) appears to 
take offense — brings a whiff of the 
Broadway musical theater; he’s very deft 
and often very funny, especially as a mime 
Napoleon in the “Fifteen Glorious Years” 
number. And Rebecca DeMornay sounds 
like a '60s folkie when she sings Charlotte 
Corday’s ballads — a reminder that the 
Marat/Sade songs enjoyed a brief 
popularity in this country when Judy 
Collins recorded them on her In My Life 
album. 

The hard-candy quality DeMornay usu- 
ally demonstrates in her movies is gone 
here; she’s more the way she is in Roger 
Vadim’s And God Created Woman remake 
— sweetly amateurish, with sudden 
glimpses of little-girl seductiveness and 
surprise glints of sexual aggressiveness. 
When Alvin Epstein’s Sade hands 
DeMornay’s Charlotte the whip and 
instructs her to flagellate him as he dis- 
courses on the Revolution, Charlotte, reti- 
cent at first, becomes more commanding 
as the blows fall — more dominatrix-like. 
(it’s an alarming moment; you hold your 
breath.) By contrast, she and tall Patrick 
Boll — as Corday’s suitor, the Girondist 
Duperret, played in the play-within-a-play 
by an inmate with uncontrollable sexual 
urges — are pleasantly loopy in their 
scenes together. 

I didn’t get much out of Robert Stattel’s 
Marat or Keith Curran’s Jacques Roux (the 
rabble-rousing priest), but Epstein looks 
wonderful as Sade — almost majestic — 
and applies some much needed wit to 
those killer monologues. When I watched 
the movie, Patrick Magee’s immaculate 
enunciation and measured hush kept driv- 
ing me out of the room. But Epstein is 
consistently lively — he plays the charac- 
ter as part Shavian anti-hero, part satyr- 
aristocrat. Epstein can be a scenery 
chewer, but he’s as firmly in control here 
as he was when he appeared as the pro- 
fessor in the American Repertory Theatre’s 
memorable Uncle Vanya two years ago. 
When he takes the focus, you can feel 
Weidner handing the baton to him and 
Epstein accepting it with the grace of an 
old pro. 


SECTION 
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Portraits 


of the artist 


What van Gogh 
and 2 Live Crew 
tell us about 


looking at art 
by Jeffrey Gantz 


an Gogh and 2 Live Crew — 
\ ] together again? What could they 
possibly have in common? 

True, both have been in the news a lot 
lately. If 2 Live Crew aren't making head- 
lines for giving concerts, then they’re mak- 
ing headlines for canceling concerts. If 
Vincent's paintings aren’t being labeled as 
fakes, then he’s getting his own opera 
(Vincent, by Finnish composer Einojuhani 
Rautavaara, has just made its debut in 
Helsinski). Or else a new medical report is 
telling us that he was not epileptic, 
syphilitic, or schizophrenic but suffered 
from an inner-ear disorder that caused him 
to cut off his left ear and finally to kill him- 
self. 

Vincent even has a new book out, David 
Sweetman’s Van Gogh: His Life and His 
Art. As you might guess, there’s much 
more life than there is art: it’s really a biog- 
raphy. In fact, most of the many books 
about van Gogh’s art are really biogra- 
phies; the authors study his work in order 
to learn about his life. Just as the media 
and the politicians “study” (if only through 
hearsay) As Nasty As They Wanna Be to 
learn what 2 Live Crew are like. It’s the 
People magazine/ Lifestyles of the Rich and 
Famous approach to art. And the sad thing 
is, we all do it. 

Take Vincent's Self-Portrait with Straw 
Hat — that’s the one in the Metropolitan 
Museum of Art that has now fallen under 
suspicion of not being genuine. You’ve 
probably seen it in reproduction, if not in 
person. But what did you see when you 
looked at it? Vincent van Gogh? Or a slight- 
ly fearful-looking man in a straw hat? 

Take any self-portrait: van Gogh, 
Rembrandt, Velazquez, whatever. What do 
you see? If you’re like most of us, you see 
Vincent, or Rembrandt, or Velazquez. Not 
a work of art but the artist. 

That’s because we’ve become accus- 
tomed to treat art as biography. We expect 


Critical 
mass 


artists to tell us something about them- 
selves. We scan van Gogh’s self-portraits 
for information about his condition. It 
doesn’t often occur to us that we might, in 
looking, learn something about our own 
condition. It doesn’t often occur to us that 
those self-portraits aren’t trying to tell us 
anything, only hoping to make us think. 

If 2 Live Crew were hoping to make us 
think, then they haven’t had much luck. If 
they were hoping to show that most of 
America has no idea how to listen to 
music, then they’ve been a fabulous suc- 
cess. There are so many four-letter and 
other “obscene” words on As Nasty As 
They Wanna Be, they actually get in one 
another’s way; you can hardly sort them all 
out. It’s one big joke on an America that 
buries its head in the sand whenever the 
subject of sex comes up. An America that’s 
so naive about art, it’s never heard of irony 
or parody and thinks “My Seven Bizzos” is 
some sort of sexual manifesto. An America 
that assumes 2 Live Crew are talking about 
their attitudes toward sex instead of, well, 
ours. 

We’re used to being fed the truth by 
politicians, by religious leaders, and now 
by artists. It’s easy to forget that art, like 
politics and religion, requires us to find 
our own truths. It’s easy to forget that art is 
not necessarily entertainment (though | 
entertainment can certainly be art). It’s 
easy to forget that experiencing art is 
almost as difficult as creating it. To look at 
art is to look at oneself. Sometimes what 
we see isn’t so nice. Sometimes it might 
even seem obscene. 

That’s what makes it possible to talk 
about van Gogh and 2 Live Crew in the 
same breath. Both are artists, in the sense 
that their subject is not only themselves 
but us. Both try to teach us what it means 
to look at — and listen to — art. It’s a les- 
son we're still reluctant to learn. Q 
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With Keith Richards: a canny y work of blues pop 


COLIN JAMES: | 
THE SOPHOMORE SPIRIT 


olin James’s 1988 debut album was was not 

the calling card of a star in the making. The 

LP, entitled Colin James, sounded generic, 
unfocused; and only two of its songs, the swampy 
blues “Voodoo Thing” and the reliable popper 
“Why'd You Lie?”, amounted to more than a drop in 
the AOR bucket. Even though the then-23-year-old 
Canadian singer-guitarist was a spirited performer 
who toured tirelessly, opened for the likes of Keith 
Richards, Steve Winwood, and Little Feat, and man- 
aged to build a loyal following in Europe and his 
homeland, America just wouldn’t bite. 

Now that’s likely to change with James’s new 
release, Sudden Stop (Virgin), a canny work of 
blues pop that reveals strengths as an instrumental- 
ist and vocalist Colin James never hinted at. The 
rocking opener, “Just Came Back,” has an introduc- 
tion borrowed from legendary bluesman Robert 
Johnson — just James spinning dexterous, authentic 
licks with slide and dobro. He brings off a pop- 
radio-ready version of Otis Rush’s “Keep On Loving 
Me Baby” and essays some strong numbers (“Show 
Me,” “Give It Up,” and the co-written “Just One 
Love”) penned by Jerry Williams, who's authored 
hits for B.B. King, Delbert McClinton, and Eric 
Clapton. Bonnie Raitt sings on the lightly reggae- 
fied “Give It Up.” And the album’s capped by a sim- 
mering, emotional version of the title track, a tear-it- 
up break-up song that was once a staple of Percy 
Sledge’s concerts; it gets resolved by a powerful 
blues guitar solo that suggests James’s playing is 
evolving into something akin to Stevie Ray 
Vaughan’s. 

James, who plays the Paradise on August 8, cred- 
its his first album’s failings to its scattershot produc- 


PETER BROTZMANN: 
COMFORT IN CACOPHONY 


magine a drunken brawl at a Baptist tent meet- 

ing and you begin to get an idea of the music of 

German reed player Peter Brétzmann. On July 
28 at the Middle East, Brétzmann and a trio featuring 
drummer Gregg Bendian and bassist Fred Hopkins 
delivered two sets of visceral free improvisation that 
flew up to heaven, conversed with the angels, then 
gave them the finger and tumbled back to earth. 
Their brand of irreverent, barnstorming has been 
part of the international music scene for more than a 
quarter century now, but the emotional potency of 
their performance rendered moot questions of its 
relevancy and fashion. This was the real stuff. 

Brétzmann, previously in town in February with 
Last Exit, is something of a founding father of this 
sort of music. Which makes him a big fish in a rather 
small pond, but there is no denying his achieve- 
ments in establishing an entirely new, jazz-influ- 
enced improvised music with a distinct European 
identity. Since the mid-’60s, Brétzmann and like- 
minded players from throughout Europe have used 
the extended techniques of avant-garde jazz but dis- 
carded the blues in favor of European folk scales 
and the dissonance of contemporary classical music. 
The furious intensity of their work led one early crit- 
ic to call it “kaput play.” 

In the best Brétzmann style, Saturday night’s per- 
formance was by turns bitter jeremiad, lamentation, 
and black comedy. Brétzmann cried hoarsely with 
the uncomprehending pain of a wounded animal 
and railed with the knowing scorn and morbid 
humor of a satirist. As forbidding as this might seem, 
the musical fear and loathing was counterbalanced 
by a remarkable sense of love and support among 
the bandmembers that also included the audience. 
This battle between fear and love formed a strong 
emotional core and was the essential conflict in the 
playing’s unfolding drama. Brétzmann’s music 
remains both important and relevant because it 
embodies this central tension of our lives. 

Until the previous night in New York, these three 
men had never worked together. Bendian and 
Brdétzmann have played in a trio off and on since last 
December. But Hopkins was called to replace regular 


tion (Tom Dowd, Danny Kortchmar, and Bob Rock 
oversaw various tracks) and inexperience. “I had a 
bad case of nerves on the first record. It’s a little 
racking when you go from playing streetcorners for 
change to clubs and then wander into a record con- 
tract,” he explains. “And there are so many kinds of 
music that I do, I just wanted to show them all. With 
Sudden Stop, the point was more to relax and have 
some fun and get back to playing what I felt com- 
fortable with.” 

For James, that was a blend of blues and rock 
song forms. As a kid, he’d been exposed to the 
Beatles as well as Buddy Guy. “I had an older broth- 
er who turned me on to Cream and Hendrix but also 
took me to see Sonny Terry when I was eight or 
nine.” But when James dropped out of high school 
at 16, it was to travel with the Hoodoo Men, a 
group whose set list was solely Chicago and Delta 
blues and occasionally backed figures like John Lee 
Hooker in pick-up gigs. 

After the Hoodoo Men split up, James set out to 
fuse his own pop-blues sound. He explains that he’s 


. always been attracted to artists who did the same, 


like Roy Brown, Roscoe Gordon, Jackie Wilson, and 
Johnny “Guitar” Watson. When James signed with 
Virgin Records in 1978, his set was dominated by 
covers of the swinging, rocking type of songs those 
artists recorded, with his own tunes slipped 
between. And in the past year, he found kindred 
spirits in songwriters Williams, “another guy who 
brings pop, soul, and blues together,” and Bill 
Carter, an Austin resident who wrote “Willie the 
Wimp” and other songs for Vaughan and also con- 
tributed to Sudden Stop. 

Nearly two years spent touring in opening slots 
brought the musicianship that was buried in James's 
debut LP to the fore. Although his live material, 
which favored that album over the standards, was 
weak, his playing was potent and fiery — albeit a lit- 
tle loud at a date with Keith Richards in Boston's 
Orpheum Theatre. His new tour, headlining US 
clubs, will feature Sudden Stop’s much-improved 
numbers, more chestnuts, and just two survivors 
from Colin James: “Voodoo Thing” and “Why'd You 
Lie?” 

Besides touring with stronger material, “an 
advantage of working with songwriters like Jerry 
Williams and Bill Carter is that it spurs me on as a 
writer, keeps me pumping,” says James. “The 
songs on this album moved me closer to finding a 
style that I really think is my own. That should 
really come across live. But I want to become a 
better writer under my own steam, because I’ve 
already got my eye on my next record. I think my 
own songwriting will take me closer to making my 
perfect, ideal record,which I'll probably never 


make.” 
— Ted Drozdowski 
(Colin James beadlines at the Paradise on 


August 8.) 


bassist William Parker, who was grounded by jet lag 
after returning to New York from Berlin that morning. 
They had nothing before them: no changes, no 
charts. They forged meaning out of their encounter 
strictly on their technical abilities, their artistic sensi- 
bilities, and their personalities. No small task. 

They performed it brilliantly. To play this music 
well, you have to give yourself up to it and let it take 
you where it will. It took the band and the audience 
to far-flung locales by circuitous and breathtaking 
routes. The opening 50-minute improvisation 
progressed in waves, building to climaxes of volume 
and intensity whenever Brétzmann barged in with 
Albert Ayler-inclined roars or insinuated mournful 
Balkan melodies. Twenty minutes along, they were 
into frantic, high-pitched twitterings, with Hopkins 
bowing overtones as Bendian bowed his cymbals 
and Brétzmann overblew a clarinet. But details of 
technique don’t reveal the magic of the interlude, its 
serendipity or its evanescence. The alienated beauty 
of the moment melted away into the horizon as the 
music moved on. 

Brétzmann is a well-traveled veteran of this music 
by now. One way he’s kept himself fresh is by con- 
tinuing to explore new groupings of players, like this 
one and Last Exit. The occasion of his latest US visit 
was to record in a new duo setting with his son, gui- 
tarist Caspar. Bassist Hopkins, no freshman either, 
returred to pure improvisation after years of playing 
compositions and standards. The discipline of play- 
ing changes and charts lent clarity and precision to 
his playing all night. Bendian is a new voice. In the 
recent past he’s shown promise in bands with Cecil 
Taylor and guitarist Derek Bailey, but this was the 
best I've heard him play. His colorful, stuttering style 
fitted the group approach well. Yet he also shows the 
willingness and courage to pursue his own ideas. 

There was something reassuring about this gig. 
On stage, there was a free-music veteran of 25 years 
still at the height of his powers, a jazz player willing 
to try something new, and a young voice letting you 
know there will be a future for free improvisation. 
There is, of course, no fame or money in music like 
this. You really have to do it because you think it’s 
more important than either. Today, it’s comforting to 
hear musicians who pursue their art in spite of the 
odds and because they must. 

— Ed Hazell 
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Brian Stevens, Mark Rivers, Todd Spahr: putting the Cart Before the Horse finally worked 





Demo delivery 


ERIC RASMUSSEN 


The Cavedogs finally. have their day 


by Karen Schlosberg 


he’ Cavedogs are celebrat- 
Ye ing two releases: that of 

their long-awaited debut 
album, Joyrides for Shut-Ins 
(Enigma), and their escape from 
day-job Hell. Now that they’re 
fulltime rockers, they can be, as 
bassist Brian Stevens notes glee- 
fully, unemployed. 

Ohio-born guitarist Todd Spahr 
used to work in the Harvard 
Coop, and fellow Buckeye-Stater 
Stevens and Atlanta-bred drum- 
mer Mark Rivers worked in the 
mailrooms of downtown law 
firms. “That’s what we’ve been 
doing for the past four years — 
sorting mail,” says Rivers. “I never 
left the mailroom circuit. It’s in my 
blood.” “Actually,” says Stevens, 
“Mark was the Massachusetts 
Miracle. Mark held more jobs than 
anybody in the state.” 

The Cavedogs have been one 
of Boston’s most popular and 
promising bands for four years, 
parlaying their garage-pop sound 
into a string of local college and 
alternative-radio hits and playing 
irresistible live shows. Yet until 
August 7, when Joyrides for Shut- 
Ins hits the stores, their only vinyl 
output will remain their 1988 sin- 
gle “Step Down/Proud Land.” 

It hasn’t been for lack of trying. 
The Cavedogs had been in search 
of an agreeable record deal for 
most of their existence, recording 
demo after demo, starting with 
one in 1986 that included two 
songs on-the new LP, “Tayter 
Country” and “Leave Me Alone” 


(Joyrides first single). 


Music 


That early demo caught the ear 
of the small New York-based label 
Relativity, with whom, the 
Cavedogs were set to sign until 
they discovered, when asking for 
a little extra money to hire pro- 
ducer Ed Stasium, that the head of 
the company didn’t like them. 

“He said, ‘I’ll do it but I can’t 
promise you any promotion,’ ” 
says Spahr. The band broke from 
that deal. Then started, as Spahr 
calls it, the “wild-goose chase.” 
The Cavedogs’ then-manager, 
Boston lawyer Jay Fialkov, 
arranged for financial backing 
from an investment group, which 
allowed the band to record some 
demos in the summer of 1987. 

“At that point we were under 
the misimpression that we should 
go for some big-label thing,” 
explains Spahr, “so we spent a 
year looking for the big deal, and 
it never came.” 

The band changed manage- 
ment, to Francine Stasium, who’s 
married to Ed. She urged them to 
take up,an offer from CBS 
Publishing. Going through a pub- 
lishing company to get a record 
deal is rather like putting, as the 
name of the Cavedogs’ personal 
publishing company indicates, the 
Cart Before the Horse, but in this 
case, it ultimately worked. 





CBS paid for a higher-tech 
demo tape, again with Stasium, 
and used its clout to present the 
recording aggressively to labels. 
CBS also arranged for several 
showcases in New York, to which 
A&R staff, the industry’s talent 
scouts, were invited., Unfor- 
tunately, says Spahr, CBS had 
talked the band into making some 
changes on the demo that result- 
ed in the tape’s losing its edge. 


———— 


CBS then sent the band to the 
West Coast in late '88, a trip that 
didn’t seem to be any more suc- 
cessful. The doggies came back 
discouraged and went into the 
South End studio Q Division to 
work on new material. This time 
the band just wanted a label. 

“We were really, really starting 
to freak,” says Spahr, “ ‘cause 
nobody would do it. We were 
begging a couple of small labels 
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to do something.” “When we 
were desperate it was like — 
‘Come on, guys, we’ve gotta do 
something quick or it’s the New 
Monkees for all of us!’ ” says 
Stevens. 

About a year after the Cavedogs 
went to Hollywood, Enigma Rec- 
ords — which had just expanded 
because of a distribution deal with 
Capitol Records — expressed a 
desire to sign the band. So last 
December, the Cavedogs went 
back into the studio with Stasium 
to make Joyrides for Shut-Ins. 

As those in the ‘doggies’ Boston 
fan base will attest, Joyrides for 
Shut-Ins doesn’t contain any sur- 
prises. A polished collection of the 
band’s best-loved and most-played 
material, including “Tayter Coun- 
try,” “Bed of Nails,” “Proud Land,” 
“Step Down,” “Baba Ghanooj,” 
and “La La La,” it makes for a terrif- 
ic burst of melodic energy that 
sounds like Andy Partridge and 
Pete Townshend rummaging through 
the Lennon-McCartney catalogue 
with help from Marshall Crenshaw, 
Alex Chilton, and the Monkees. 

Still, the Cavedogs didn’t ap- 
proach the making of the album 
in the normal fashion. Instead of 
recording new songs or re-record- 
ing any of their existing tunes (the 
oldest, “Leave Me Alone,” was 
written by Spahr and Stevens 
while they were in college, the 
newest is last year’s “Calm Him 
Down”), Stasium and the group 
took their four years’ worth of 
demos, remixed them, and added 
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instrumental or vocal-overdubs to 
punch up their sound. The only 
songs that weren't retouched for 
Joyrides were two from the Q 
Division sessions, “Calm Him 
Down” and “Taking Up Space.” 

Although the Cavedogs are 
thrilled to be releasing a record 
after all this time, it’s not without 
mixed feelings about its mongrel 
heritage. They’re looking forward 
to the release of Joyrides for Shut- 
Ins because it will allow them to 
record their backlog of new 
songs. Yet the band have to work 
up fresh enthusiasm to take their 
old numbers on the road. 

“Mainly, because this one was 
done in such a patchwork fash- 
ion, to us it’s more like a stroll 
down memory lane than it is like 
listening to a project that we were 
working on,” notes Rivers drily. 
Spahr adds, “It'll be nice to actual- 
ly conceive a record as a unique 
entity unto itself.” Stevens, how- 
ever, notes that while the band is 
on the road, “after six months we 
can start saying, ‘This is from our 
upcoming album.’ ” 

As for the name Joyrides for 
Shut-Ins, Spahr says he saw it “on 
the side of a handicapped van.” 
“It was either sick,” says Stevens, 
“or really funny.” The same could 
be said of the band’s name, which 
is a term a high-school English 
teacher of Spahr’s used to 
describe some girl in college. “I 
think this guy made it up,” says 
Spahr. “He'll probably have to sue 
us.” Q 
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Band in Boston 


Is Pornograffitti too Extreme? 


by Ted Drozdowski 


xtreme’s Gary Cherone is quick to 

make the distinction. “We're con- 

sidered a heavy-metal band, but 
we're really hard rock. Back in the '70s, 
when we were growing up, Led Zeppelin, 
Queen, and Aerosmith were considered 
heavy metal. These days, it’s gotten con- 
fusing because everything is pushed into 
narrow categories: Bon Jovi is pop metal, 
Metallica is speed metal, Anthrax is thrash 
metal, and Extreme’s been called funky 
metal. 

“The difference, to me, is that hard rock 
is more blues-based, more rootsy — com- 
ing from Aerosmith and bands like that. 
Metal is more European, from bands like 
the Scorpions. So we're just a hard-rock 
band that grew up on Aerosmith, Led 
Zeppelin, and Queen.” 

And grew up in Boston: playing clubs, 
sweating in overpriced rehearsal rooms, 
making demos and connections in search 
of the Grail — a record deal. Which they 
found in 1988. The band’s major-label 
debut album, Extreme, was released in 
1989. Incessant touring ensued, subsiding 
long enough for the band to put together 
their new album, Extreme II Pornograffitti 
(A&M), which will hit record stores on 
August 8. 

The record’s a wriggly work of loud 
popcraft. In a metal marketplace where 
power chords and lumbering or stuttering 
rhythms are in vogue, Extreme lean 
toward somewhat funkier bass-drums con- 
structions (from Pat Badger and Paul 
Geary, respectively), and they begin their 
new single, “Decadence Dance,” with a 
‘| piano flourish. Singer Cherone’s no 
screamer: his lines are powerful, but clean, 
and he favors his voice’s high end without 
losing articulation or falling to grit unless 
he means to. 

He’s also a sucker for harmonies — a 
reflection of his ear’s happy relationship to 
Motown records. And the quiet, pretty 
“More Than Words” has some beautiful 


MARK PARENTEAU 


multi-tiered vocal work nestled in-a grace- 
ful, acoustic guitar setting. Snaking relent- 
lessly through the mix is Nuno 
Bettencourt’s guitar playing — direct and 
crisp when providing rhythmic thrust, flar- 
ing and dangerous in his breaks and leads. 
He’s both a speed and a taste player, drop- 
ping his bold lines only where they serve 
the songs, but possessing clean articula- 
tion at breakneck speeds and dicing his 
solos with an unusual blend of chords, sin- 
gle notes, harmonics, and slurs. 

But this is metal, not Schoenberg or 
Cage; Extreme’s music is made to be easily 
accessible. And titles like “Lil’ Jack Horny” 
and “Get the Funk Out” made it immedi- 
ately clear that, though Pornograffitti is a 
concept album of sorts, this ain’t highbrow 
stuff. 

Therein lies a problem that all Boston 
metal bands must tackle. Boston, as 
Cherone points out, “is a real college 
town, and hard rock is blue collar. A lot of 
the radio stations aren’t interested in this 
kind of music. There was a time when we 
were wondering why we were being 
ignored. We had a national record out. 
Things were going good. We were becom- 
ing a successful band out of Boston, and 
we still couldn’t get any press. 

“I have a theory,” he continues. “I grew 
up in the suburbs on great rock and roll, 
but I think a lot of kids in college reject 
their childhood — even reject the kind of 
music they were into in high school, like 
Aerosmith, and they get into college radio 
bands, whatever's hip. Eventually, though, 
we all get back to our roots. And even the 
college scene is changing now with the 
success of underground metal.” 

So far Europe and Japan have been 
Extreme’s most fertile territories, and 
thanks to their high-energy live shows, 
they’ve been embraced by metal-scene 
loyalists. In America’s metal capital, LA, 
they’ve garnered rave reviews, and they’ve 
started to appear in the pages and on the 


Cherone, Geary, Badger, Bettencourt: heroes in Europe but not at home 


covers of all the right magazines, like KER- 
RANG/ and Rip. Bettencourt’s chops have 
also opened some doors for the band. He’s 
been profiled in Guitar World magazine, 
and he pulls fretboard fanatics to the 
band’s gigs. 

And Cherone has high hopes for 
Extreme II Pornograffitti. “It’s been two 
years between the recording of both 
records, and the band’s grown a lot,” he 
offers. Indeed, the album’s sound is flexi- 
ble and varied, and its loose story line, 
about a young man’s coming to maturity, 
is a time-worn but still-popular theme. 

Beginning in September, Extreme will 





begin spraying Pornograffitti across stages 
here and in Europe. “We're going to stay 
raw, just like we do when we play the 
clubs here,” Cherone boasts, and he 
launches into what he acknowledges is 
“Extreme hype,” predicting the group, 
which started here in 1985 under the name 
Dream, will join the likes of the Cars, 
Boston, Aerosmith, and J. Geils in the local 
rock pantheon. Then, just as suddenly, he 
turns modest and quiet as he explains the 
band’s hopes of playing a headlining con- 
cert at the Orpheum Theatre in October. 
“That,” he says, “would be a real dream 
come true.” Q 


b 





Hosted by WBCN's Mark Parenteau, ChaChi LoPrete 


and Boston's Top Headliners 


CHACHI LOPRETE 


August 6™-10™ Preliminary Rounds 


Monday, August 6™ 
Hosts: Brian Kiley & 
George MacDonald 


1. Brian Coyne 

2. Frank McPartland 
3. Leanne Lewis 

4. Fig 

5. Chris McGuire 

6. Chet Harding 


Tickets 
available at 
Sila asneiccenels 
Call 254-2053 
or 424-6995 


Held at Stitches - 835 Beacon St., Boston 


Tuesday, August 7™ | Wednesday, August 8™ 


Hosts: Mike Donovan & Hosts: Kenny Rogerson & 
Tony V Chris Zito 


1. Gary Silverman 1. Michael Capp 

2. Karen Boyle 2. Robert Printz 

3. Ken Brady 3. Mary Jaye Simms 
4. John David 4. Randy Look 

5. Ken Dubner 5. Scooter 5. Sam Seder 
6. Mark Schneider 6. Brian Fast 6. Paul Warner 


Friday, August 10™ FINAL ROUND 


Held at Paradise - 967 Commonwealth Ave., Boston 
Hosted by Don Gavin and Steve Trilling 


Contestants will be the winners of 
August 6™, 7™, 8™ and 97 


Thursday, August 9™ 
Hosts: Anthony Clark & 
Kevin Flynn 


1. Bob Lamitie 
2. Myra Slotnick 
3. John Priest 

4. Dave Westahl 





DURING OUR 
SEMI-ANNUAL, 
BIG, AMAZING, 
BETTER-THAN- 
ANYTHING 
SALE! 


SALE DAEs: 
AUGUST 4.5 (t 
(SAT. SUN. mon). TES) 





18 THE BOSTON PHOENIX, SECTION THREE 





Seka: spasmodic, squealing guitar breaks and roughshod vocals 


Going for the gold 


The best of Boston’s heavy metal 


by Laura Gilmore 


t's Sunday afternoon — an all-ages 
I show at Green Street Station in 

Jamaica Plain. Arms tattooed with hor- 
rid beasts wave in the air as a hellbent 
singer shouts, “Are you ready to die?!!!” 
Doc Martins fly as an audience of urchins 
mosh to bass tones akin to a nuclear 
bomb. This is the balls — ripping, crunch- 
ing, realheavy metal. 

The Atlantic Lounge, Revere: poodle- 
haired, high-heel-booted pretty boys pose 
on stage, strumming bluesy melodies on 
pink, electric guitars. Girls line the stage- 
front. Feel the vibe geared for your crotch. 
These are the John Travoltas of Saturday- 
night, heavy-metal fever — and this is also 
real heavy metal. 

In Boston, both schools of modern 
metal, the melodic and the powerful, co- 
exist harmoniously — as long as their 
tribes don’t mix too often. Each camp 
practices separatism to protect its own 
coolness. And each has its favored sons. 


If a vote were taken, Wargasm’s elec- 
tion as Boston’s power metal kings would 
be nearly unanimous. The Brockton trio’s 
debut album, Why Play Around (Profile), 
was hailed by critics and fans, though poor 
distribution and promotion made it hard to 
find. This band of underdogs’ crunching 
sound borrows from Tank, Motdrhead, 
and Black Sabbath, with chugging, diaboli- 
cal guitar riffs and a ferocious rhythm sec- 
tion to match. Wargasm's new three-song 
demo pumps polyrhythmic mayhem in 
“Ugly Is to the Bone” and the colorfully 
titled “Blood Flood.” Live, the band, who 
are seeking a new label, are a mosh-fest. 
“We try to match the crowd's intensity with 
our own,” says bearded guitarist Rich 
Spillberg. 

Birds of the same feather, Meliah Rage 
got their name from an American Indian 
war dance. The quintet attacked like a 
pack of wolves with bared fangs on their 
1988 debut, Kill To Survive (Epic), a mean 


thrash with some ‘70s roots. The 
Randolph-based group also placed a video 
on MTV and toured with Metal Church and 
fellow homeboy teeth-gnashers Gang 
Green, who boosted a following that 
Meliah Rage hope to increase again with 
their new release, Decline of Rule. The title 
track is about recent events in Russia. 
“This album is more complex and has 
more dynamics. It’s power metal, we're 
not thrash,” explains burly singer Mike 


Munroe, who claims Metallica and the. 


Beatles as band influences. (He must mean 


*. the White Album.) 


This year’s Rumble winners, Slaughter 
Shack are probably the most popular 
heavies in town. The Shack borrow 
squealin’ guitars from Iron Maiden and the 


‘gothic. drama of Danzig. Fronted by hea- 


then, red-haired chanter Colin Burns, they 
are busy at work on a new 24-track demo, 
building a mightier beast. “There’s more 
range to the vocals and the sound is more 
rounded out,” says rhythm guitarist Dana 
Ong. Either way, expect more hair-swing- 
ing voodoo from this band, including a 
headlining Channel show on August 30. 
Bad Karma, fronted by guitarist-vocal- 
ist Alec Dowie (younger brother of Meliah 
Rage drummer Stu Dowie), take cues from 
the late metal guitar hero Randy Rhoads 


a ik Re Sige. 
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and metal-pop stars Rush. Dowie is a 
bright player who uses only his left hand, 
as his right arm was completely paralyzed 
in an accident in 1985, “I didn’t pick up the 
guitar for a year,” says the scruffy-voiced 
bandleader. But in '87 Bac Karma cut their 
first demo, “Death Has No Calling Card,” a 
shred-fest of nasty riffs a bit like early 
Megadeth. Live, the dynamics are sharp, 
with Dave DiCenso’s precise, creative 
drumming upgrading the kill factor. Their 
new demo also features Wargasm’s Rich 
Spillberg on guitar and is a slower work of 


-more classically influenced metal. 


Seka are a woolly crew whose sound is 
full of spasmodic, squealing guitar breaks 
and roughshod vocals. “We're punk metal, 
like Slayer and Minor Threat,” says bassist 
Tim Catz. Named after a porno star, the 
band's chock-full-o’-horniness lyrics and 
relentlessly bludgeoning riffs sting with 
urgency on songs like “Black Kiss” or the 
pleading “Date with Seka.” The latter’s so 
convincing, you gotta wonder whether 
they really do worship their buxom blonde 
namesake. Seka’s next demo will be more 
“Fugazi-like,” says Tim. That means very 
tough but danceable, for those who 
haven't caught ex-Minor Threat frontman 
Ian MacKaye’s latest group. And there’s a 
possible fall tour in the works. 
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Pieces: a lot of three-part harmonies 









Crazed metalcore is Temporary 
Insanity's bag, overlaid with scary, mono- 
tone vocals from six-foot-eight gentle giant 
Glenn Rice. Their four-song demo, full of 
10-ton-chord fare like “D.S.H.” (short for 
Death, Scum, and Hatred — its actually 
funny), puts them in the same kettle as 
$.0.D. and Anthrax, and the speedier 
“Arrogant Fuck” is a male-bonding chant 
that will satisfy wanna-be drill sergeants. 
Their live shows, with stage-diving guaran- 
teed, can turn a bit scary, but most of their 
fans stay pretty friendly as long as you 
don’t mind eating a few Doc Martins. 

Like Temporary Insanity, Maelstrom 
also have the “energy of hardcore and the 
riffing of metal tunes,” says drummer 
Ethan Donaldson. Their seven-inch Taang! 
release puts them more in the metal cate- 
gory, with songs like the rap-metal hybrid 
“Megamorphosis.” In 1987, the band 
formed as a Metallica-type unit when they 
ran into transplanted Japanese guitarist 
Shinichi Matsumoto skateboarding in 
Central Square. An LP on Taang! due in 
September will have more funk and jazz 
influences. “We've lost our obsession with 
trying to be heavier than the next guy,” 
explains singer Zak Adrian. 

Okay, put down that Jolt Cola. Let’s slow 
down for a look at the side of Boston’s 
metal scene that’s more melodic (like, it’s 
so danceable, dude). These days, the spot- 


light is shining brightly on Kid Crash, a 
quartet spreading a buzz that they'll be 
signed by the end of the year. Starting in 
87, these hard-rockin’ metalers melded 
their Black Sabbath, Deep Purple, and 
Queen roots together for numbers about 
“love affairs, states of mind, space-age 
vehicles, and space-age dildos,” offers 
ever-smiling guitarist Billy Tsounis. The 
band will play this summer's LA metal- 
industry showcase, the Foundations 
Forum, in hopes of a space-age deal. John 
Martinez’s full-throttle vocals are their best 
attribute. He’s rough but stylish, and 
“Running Man” and “Higher Than the Sky” 
will melt your butter. 

Pieces fit the commercial hard-rock 
mold but are part of Boston’s metal scene 
in image. “There's lots of three-part har- 
monies going on,” says Eric Leffingwell, 
bassist of the pop-minded trio. Their first 
tape was slower than their current materi- 
al, with the almost soothing “Shy Away” 
and the likewise “OK Carol” receiving lots 
of local airplay. “Our second tape is a bit 
more raw and the songs are more uptem- 
po and driving.” An eerie one, “Social 
Suicide,” should show some of the band’s 
darker soul. Their new tape is produced 
by Hirsh Gardner, a founder of the Boston 
Area Live Entertainment Association and 
ex-drummer for the group New England, 
and was recorded at Rhode Island's 





Normandy Sound. 

Mass have learned the hard way that 
the glamor of the metal industry is, like its 
hairstyles, full of air. Together since 1981, 
the Boston boys are shopping for label 
deal number four. Deals with A&M, RCA, 
and Enigma fizzled after a series of prob- 
lems. Remember seeing their video for 
“Do You Love Me” on MTV back in ’85? 
“Our hair was a lot shorter then than it is 
now,” jokes guitarist Gene D’lItria. 
Although their Enigma LP was straight- 
ahead, ultra-polished hard rock, their new 
demo will be “crazier, like Van Halen’s first 
couple records,” says D’Itria. Mass still 
headline shows in the greater Boston area 
roughly four times a month, and they 
maintain a large, steady following. Until 
the next deal, they'll keep growing their 
hair and searching for a label that truly 
loves them. 

Veteran local headliners Run 21 are 
back after a hiatus as “it was costing them 
to play out and they had to play Top 40,” 
to make money, explains their producer, 
Hirsh Gardner again. The band combine 
vaudeville antics, blazing guitar arpeggios, 
and layered harmonies into a metal circus. 
Now, back in action with new drummer 
Adam Bomb (no, he doesn’t explode on 
stage) and a new demo, they are focusing 
less on slapstick and more on cranking out 
potential hits. Which is apparent from their 
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five-song, state-of-the-art tape, also record- 
ed at Normandy Sound; “I Got Love” is a 
pumped-up, kick-butt anthem; “You're 
Gonna Watch My World Explode” is anoth- 
er chorus-dominated thriller with tight 
rhythms and sonic oomph. 

Since machismo reigns supreme in 
metal, rarely are an all-female or female- 
fronted band taken seriously. But May’s 
Child succeed. Under the influence of 
Aerosmith, Guns N’ Roses, and Led 
Zeppelin, Jessica Parker and crew crank 
out competent, bluesy metal. Jessica's 
vocals blend a husky mix of Lita Ford and 
the band Princess Pang, her lush har- 
monies illuminating the rough spots. 

Their newest demo is souped up, with 
more-layered vocal work on “Winter 
Reigns,” a song about Napoleon's retreat 
from Russia (not exactly a crotch-rock 
theme). Still, keeping an edge in metal’s 
he-man market is tough, says Parker. “I 
never let being a girl hinder me from what 
I want to do, but being in a metal band is 
hard. A lot of bands stereotype girls, and a 
lot of girls stereotype themselves.” 

Other recommended local up-and-com- 
ers include Flesh, Sweet Cheater, and 40 
Thieves; the all-female bands Lady Luck 
and She’s So Loud; and Only Living 
Witness, Atomicaust, Sam Black, and 
Cardinal Sin — who, like their scene- 
mates, all play real heavy metal. Q 
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Is there a Fleetwood Mac behind the mask? 


by Daniel Gewertz 

tevie Nicks, dressed in flouncy white 
S — her eighth and final costume 

change of this starry July night — 
puts aside her microphone, steps to the lip 
of the stage, and begins shaking hands 
with the entire first row at Great Woods. It 
is like a receiving line for rock royalty, and 
the princess image is extended when the 
loving throng thrust bouquets of roses, 
tulips, mums, and even a teddy bear into 
Nicks’s cradled arms. She’s so weighted 
down that she waddles off stage, grinning 
girlishly, balancing the gifts. 

Thirteen years ago, Rumours brought 
Fleetwood Mac to the pinnacle of pop suc- 
cess. Their music was wonderfully catchy 
and utterly inescapable. That album sold 
20 million copies and fit into almost every 
FM-radio format. You could say without 
exaggeration that the Mac were successors 
to the Beatles in making mega-selling 
melodic pop that crossed genres and 
bridged generational tastes. Because of 
their late-’70s radio omnipresence, 
Fleetwood Mac are still ensconced in an 
aristocratic role. But increasingly, with a 
succession of anticlimactic albums, they 
resemble a ruling family that no longer 
possess power. 

On the road, Fleetwood Mac can enjoy 
their royal status. Like most aging rock 
“legends,” the 23-year-old band are attract- 
ing younger fans with fewer expectations. 
And at Great Woods last weekend, the last 
night of a three-evening stand, the band’s 
two-and-a-quarter-hour arena-rock pack- 
age of hits delivered the expected goods in 
sturdy, theatrically effective fashion and 
was wildly received. 

Yet in concert as well as on recent 
albums, Fleetwood Mac can seem an 
uncertain band resting awkwardly on their 
laurels. After three months on the racks, 
their latest outing, Bebind the Mask, hasn't 
gone gold, a failure in Mac’s outsized 
terms. And artistically, this first album 





without former pop mastermind Lindsey 
Buckingham is a quizzical hodgepodge of 
styles. 

The good news is that the sound of cer- 
tain songs approximates the clarity and 
lively edge of Rumours, avoiding the 
remote studio gloss of Buckingham’s 
1980s creations Mirage and Tango in the 
Night. Yet most of Mask is dismal: new gui- 
tarist-singer-songwriters Rick Vito and Billy 
Burnette offer generic pop and rockabilly 
material that neither fits the Fleetwood line 
nor is compelling in its own right. 
Christine McVie songs like “Skies the 
Limit” and “Save Me” are pleasing enough, 
but even here, the aural glue that 
Buckingham conjured up to create a band 
more visionary than the sum of its parts is 
nowhere in evidence. 

Buckingham’s exit in 1987 may not have 
been the ultimate tragedy for Fleetwood 
Mac, since their post-Rumours albums 
with him were generally disappointing. 
The rare alchemy he and Nicks brought to 
the band in 1975 proved fragile indeed. 
Yet if Fleetwood Mac are to become some- 
thing more than a nostalgic group — the 
Beach Boys of the 90s — they need a 
period of radical revitalization, or perhaps 
an infusion of talent as fresh as 
Buckingham and Nicks once were. For all 
their talent, Vito and Burnette seem like a 
stop-gap measure. 

Only the soap-opera side of Mac is in 
vintage form. After two decades of 
divorces John and Christine McVie), ner- 
vous breakdowns and fundamentalist reli- 
gious conversions (Peter Green and 
Jeremy Spencer), and alcohol and drug 
abuse (john McVie and Nicks), the current 
tour was preceded with the news that 
Mick Fleetwood’s forthcoming autobiogra- 
phy will reveal details of a dalliance with 
Nicks dating from the era when 
Buckingham and Nicks were more than a 
songwriting duo. (Fleetwood may be try- 
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Stevie Nicks: style over substance? 
ERIC ANTONIOU 


ing to reverse the cuckolded image he was 
saddled with in 1973, when then-Mac gui- 
tarist Bob Weston ran off with Mick’s wife, 
Jenny.) And to make matters more precari- 
ous, in the midst of the tour, Christine 
McVie’s father, Cyril, a classical violinist 
with the Birmingham Symphony, died sud- 
denly, causing the band to cancel 12 dates. 
The Thursday Great Woods concert was 
their first in two weeks. 
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Three nights later, the band were in 
slick, assured shape. Although Burnette’s 
rockabilly and former Bob Seger guitarist 
Vito’s muscular mainstream style fail to jell 
with Fleetwood Mac on album, the pair’s 
obvious chops and intensity pump up a 
live show. Six of the performance’s 20 
songs came from Rumours, with “Dreams” 
and “Gold Dust Woman” sounding letter- 
perfect, and “Go Your Own Way” and 
“Don’t Stop” working smoothly as show- 
closers. Only one song from Mac’s golden 
pop era, “Rhiannon,” transcended its 
recorded version — drummer Fleetwood 
leading a beautifully orchestrated percus- 
sive rave-up that was a potent mix of the 
cosmic and orgasmic. 

The long history of the band obviously 
appeals to their younger fans, but it is 
probably Stevie Nicks’s solo career that 
has spufred the current idolatry. At Great 
Woods, more than a dozen Stevie wanna- 
bes were spied dotting the crowd, in big- 
brimmed black hats, dramatic skirts, and 
waterfall blond tresses. And the night’s 
biggest reaction was to a rather bludgeon- 
ing version of Nicks’s solo hit “Stand 
Back.” Her incessant changing of cos- 
tumes, which matched Liberace’s flair for 
changes-per-set, seemed not so much the- 
atrical savvy as some self-obsessed hobby 
gone out of control. Nicks twirled about in 
slow motion on some songs, like a sooth- 
sayer fashion model on a slightly cosmic 
runway. Like the singer’s stage dress, 
Mac’s new songs seem to be a case of style 
over substance. That’s a marked change 
from the height of the Buckingham era, 
when the band created a sound in which 
Style was substance. 

Fleetwood Mac have always prided 
themselves on the subtle meanings in their 
album cover art. Bebind the Mask features 
a group of six rural musicians, citizens of 
Jackson, Mississippi, that bear some vague, 
mythical connection to the famous rock- 
ers. On the album's inside, Christine McVie 
and Burnette hold masks, the point being, 
one might suppose, that being Fleetwood 
Mac is its own disguise. A cynic might the- 
orize that the new version of Fleetwood 
Mac, though thoroughly professional in 
concert, are simply pretending to be the 
real article. QO 
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Giving peace a chance 


Santana dances in the flesh and in the spirit 


by Stephanie Zacharek 

ooking back through the ages — at 

least to 1969 or so — I can hardly 

remember an instance when the 
gods actually responded to a song whose 
lyrics requested peace, joy, and harmony. 
Perhaps they know that a verbal request 
for these gifts doesn’t prove that we mor- 
tals are truly ready for, or deserve, them. 
The gods have been known, however, to 
respond to bitchin’ guitar solos. 

Let’s see how they receive Santana’s lat- 
est, Spirits Dancing in the Flesh 
(Columbia), an amalgam of musical bids 
for peace, joy, harmony joined to Latin 
rock, jazz-tinged instrumentals, and cover 
tunes. Guitas guru Carlos Santana, the 
man, leads this latest incarnation of 
Santana, the band, who include long-time 
associate (and stellar percussionist) 
Armando Peraza, Chester Thompson on 
keyboards, vocalist Alex Ligertwood, and 
drummer Walfredo Reyes, and who will be 
coming to Great Woods this Wednesday, 
August 8 (Steel Pulse open). 

As tight as this band are, Santana the 
man remains the star. And as always, his 
playing is enlightened. But much of the 
material among these 10 cuts (six of which 
were written or co-written by Santana him- 
self) is “enlitened.” The messages are 
important: we’ve got to band together 
before it’s too late, we've got to start loving 
one another, we've got to save the earth. 
Santana’s sincerity is touching; still, when 
he tries to deliver the message verbally, he 
underestimates his audience, as well as his 
own ability to deliver his message without 
words. Anthems, after all, are for people 
too tired to think for themselves. 

Santana should know better; he’s made 
the effort to uncover some answers for 
himself. Some longtime fans feel that after 
Santana embarked on his search for spiri- 
tual enlightenment with guru Sri Chinmoy, 
he came back too freaky for his own good. 
This, of course, is a matter of opinion. As 





Santana explains it (in Mark Rowland’s 
notes for the excellent 1988 anthology 
Viva Santana), after the success of his 
band’s first three records, he realized he 
wasn’t happy. Even after the band’s 
groundbreaking and career-launching per- 
formance at Woodstock, he became dis- 
tressed at the thought of rehashing “Evil 
Ways” and “Black Magic Woman” for the 
rest of his career. He also saw his contem: 
poraries — among them Jimi Hendrix, 
Janis Joplin, and Jim Morrison — not just 
messing up their lives-but dying. Like one 
of his major influences, John Coltrane, he 
looked toward Eastern philosophies for 
guidance. 

As with Coltrane, Santana’s spiritual 
maturation also meant a shift in artistic 
vision. So let’s take a minute to fill out his 
Spirituality Quotient Scorecard. Was 
Santana’s mid-’70s exploratory work with 
Alice Coltrane, or fellow Sri Chinmoy-fol- 
lower John McLaughlin, indeed more 
“spiritual” than his earlier, gut-wrenching 
explorations with various permutations of 
his band Santana? 

Take, for example, his magnificent gui- 
tarwork on “Incident at Neshabur” (from 
1971's Fillmore: The Last Days album, also 
included on Viva Santana/). His solo on 
that track is both lament and affirmation, 
alternately sinewy and tender. And what 
about the Woodstock performances of 
“Persuasion” and “Soul Sacrifice” (both 
also included on Viva Santana!)? Do these 
tracks, despite Santana’s mind-bending 
guitarwork, even qualify as “spiritual,” 
since Santana was flipped out on acid 
when they were 

Then again, who on this planet is quali- 
fied to judge? Whatever speaks to the heart 
works. And there are moments on Spirits 
Dancing in the Flesh that will undoubtedly 
speak to the average heart. There are oth- 
ers that will only activate the bullshit 
detector. The first track, “Let There Be 
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Playing that begs for peace 


Light/Spirits Dancing in the Flesh,” shows 
the odd marriage of treacly sentiment and 
sentient musicianship that polarizes the 
record. It opens with the lustrous voices of 
Tramaine Hawkins and Stephen King 
singing: “Let there be light/Let there be 
joy/Let there be love and understanding.” 
The song is credited to Carlos Santana and 
keyboardist Chester Thompson. It’s not 
clear who's responsible for the lyrics, so 
we'll have to consider both guilty. 

It’s necessary to wade through some 
two minutes and 30 seconds of similarly 
good-natured platitudes (including a truly 
embarrassing voiceover segment that 
begins, “This is truly paradise . . .”) before 
the fairy dust clears. Those who make it to 
the second portion of the track are reward- 
ed when Santana takes an extended solo 
that proves he didn’t leave his chops 
behind in the '70s. His delightful and mys- 
terious phrases juxtapose snaky lines and 
crisp, precise attacks. He begins a phrase 
with a resonant sustained note that sug- 
gests the buzz of a power line stretched 
taut; he resolves the phrase by stretching 
that line so tight that it explodes into a 


AUGUST 3, 1990 





field of staccato butterflies. Any guitarist 
who can make 4 listener hear that (provid- 
ed neither party is tripping; that’s cheating) 
must truly be a guitar god. 

Nearly every track on the record Has at 
least a spark of vitality, and some virtually 
crackle. For example, the band resurrect 
two nice and scary R&B chestnuts from the 
60s and ‘70s: Curtis Mayfield’s “Gypsy 
Woman” and the Isley Brothers’ “Who’s 
That Lady?” These tunes add a little char- 


. coal to the record’s gray areas, tempering 


its tendency toward unabashedly irides- 
cent good will. The jazz-rock number 
“Soweto (Africa Libre)” features a guest 
appearance by Wayne Shorter on tenor 
and alto. Although Shorter doesn’t unleash 
the wildest lines of which he’s capable, 
he’s a welcome voice. 

“Jin-Go-Lo-Ba” grooves on the pure 
Afro-Cuban sound that inspired Santana 
back in the mid ’60s, when he put together 
his first band in San Francisco. The track 
(one of two on the record co-produced by 
Living Coloiir guitarist Vernon Reid) puts 
the spotlight on master percolator 
Armando Peraza, a former associate of Cal 
Tjader, Tito Puente, and Mongo 
Santamaria. “He’s like a master bread 
man,” says Santana of Peraza in the Viva 
Santana! liner notes. “He’s making the 
dough, he’s shaking it, and wherever he 
goes, we're following.” On this track, it’s 
easy to see why. 

Other tracks, like the opener, start out 
drenched in an unctuous prettiness but 
ultimately come through with a surprise 
twist. The instrumental “Full Moon” begins 
with the dreaded sound of shimmering 
synthesizers; does this signify another plea 
for peace, love, understanding, or some 
variation thereof? Fortunately not — “Full 
Moon” quickly finds its footing, evolving 
into a passionate little ballad. 

The tune also gives Santana the chance 
to. show how subtle he can be: as he plays, 
it’s clear he remembers the sound of a little 
rainshower, or the moon’s reflection on 
rippling water. He’s speaking the language 
he knows best, and his message is clear as 
day. Here, and nearly everywhere else on 
the record, his playing begs so eloquently 
for peace that he should never feel he has 
to ask for it by name. QO 
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Medical student Nelson Wright (Kiefer Sutherland), 
mastermind of a chilling life-after-death experiment stands 


Hades. , Ne 


€~ olumbia Pictures presents Flatliners, a Stonebridge Entertainment 
Production ofa Joel Schumacher Film. A startling tale of five medical 
students who fearlessly attempt to cross the realms of reality to temporarily 
experience death and the after-life. Their chilling, secret experiment to 
see what lies beyond life involves taking turns stopping their hearts until 
the monitors reading their vital signs indicate nothing but flat lines. 
Moments later, the other team members, armed with an array of medical 
equipment, step in to revive them. 

In their search for knowledge, however, the five discover the 
profound consequences of daring to tamper with immortality. Returning 
from their peek at the afterlife, the students unknowingly bring back 
manifestations of their past sins. Forced to deal with their previous 
transgressions here in the present, the participants learn about life as well 
as death. 

Chosen to play Nelson Wright, the darkly charismatic, manipulative, 
fame-seeker of the project, was Kiefer Sutherland ( Stand By Me, Lost 
Boys, Young Guns). Julia Roberts (Mystic Pizza, Steel Magnolias, Pretty 
Woman) portrays Rachel Mannus, a self-made expert in the field of death; 
Kevin Bacon (Footloose, Tremors, She’s Having a Baby) depicts the 
idealistic yet pragmatic medical student, David Labraccio, who provides 
the voice of reason for the other experimenters. William Baldwin (The 

Preppie Murder, The Fourth of July, Internal Affairs) is cast as Joe Hurley, 
the handsome lady-killer whose sexual conquests come back to haunt him. 
Completing the acting assemble is Oliver Platt (Married to the Mob, _ 
Working Girl, Crusoe) who plays the brilliant yet self-absorbed Randy 
Steckle. Together, these five students venture into a frontier that until 





Joe Hurley (William Baldwin, center) tries to explain what he experienced during his few 
moments of death to fellow experimenters (L to R) David Labraccio (Kevin Bacon), Randy 
Steckle (Oliver Platt), Rachel Mannus (Julia Roberts) and Nelson Wright (Kiefer Sutherland). 


Advertising Supplement to the Boston Phoenix, August 3, 1990 


(L to R) Joe Hurley (William Baldwin), David Labraccio 
(Kevin Bacon), Rachel Mannus (Julia Roberts) and Randy 
before a statue of Hermes— the guide of departed souls to Steckle (Oliver Platt) struggle to save Nelson Wright (Kiefer 
Sutherland), who has taken his second journey into death. 


life-after-death experiment. 


now has been the exclusive province of religion and philosophy. 

Joel Schumacher, the acclaimed director of St. Elmo’s Fire, The Lost 
Boys, and Cousins, was intrigued by the spiritual and horrific aspects of 
Flatliners and enthusiastic about the possibilities of creating a visually 
exciting film. In creating this fable, fantasy world; Schumacher and the 
producers enlisted director of photography Jan De Bont (Black Rain, Die 
Hard) and production designer Eugenio Zanetti (Medea, Camilla, . 
Slamdance). The intent was to design sets and atmosphere that would 
symbolically represent man’s eternal struggle with death. To invent this 
world, a variety of historical architectural styles were combined with 
innovative and dramatic lighting. 

Among the many sets constructed on three sound stages at The 
Burbank Studios was the interior of the university's Taft Building, the’ 
Museum of Science and Industry, and the scenic Lake Shore Campus of 
Loyola University. 

Flatliners was directed by Joel Schumacher and produced by MicHael 
Douglas (Black Rain, The War of the Roses, Wall Street) and Rick Bieber 
(Mandela, Baja Oklahoma, Murders Among Us), the respective chairman 
and president-chief executive officer of Stonebridge Entertainment. The 
contemporary thriller is written by Peter Filardi (MacGyver Series), and 
executive producers are Scott Rudin (Wall Street, Big, Working Girl), 
Michael Rachmil ( No Holds Barred, Hard to Kill) and Filardi. In addition 
to the score by James Newton Howard (Tough Guys, Pretty Woman), the 
film contains the up-tempo rock song Party Town, is written and 
performed by Dave Stewart of Eurythmics fame. Robert Brown edited 
Flatliners and Susan Becker was the costume designer. 






SS lhe on 
(L to R) Nelson Wright (Kiefer Sutherland), David Labraccio (Kevin Bacon), Rachel Manus 
(Julia Roberts) and Randy Steckle (Oliver Platt) revive Joe Hurley (William Baldwin), who had 


his heart stopped as part of a chilling life-after-death experiment in “Flatliners.” 


Rachel Mannus (Julia Roberts) comforts Nelson Wright 
(Kiefer Sutherland) who has just recovered from a chilling 















Riverside Park 


_ the home of the Cyclone, the heartstopping roller coaster, invites you to see 


4h. KHL APFLINERS 


the heartstopping movie of the summer! 


Listen to 


for your chance to win tickets to 
a special midnight screening of Flatliners tonight, 
Friday August 3rd. _ 





Boston...You've given RIVEKSIDE 50 Spectacular Years, . 
we want to give you the next one FREE! 
With the purchase of a full price admission ticket, 
you can choose either of the following: 


e One FREE Season Pass: valid every operating day of the 1991 Season. 
or | 
e One FREE full day admission ticket. 








Riverside is New England's #1 entertainment value. From the 
prancing steeds of the carousel to the breathtaking speed of 
the famous Riverside Cyclone and the splashing water 
action of Wild River Falls, Riverside has something for every - 
one; entertaining rides and shows, rousing games and 
activities, plus treasure filled shops and tummy 

tempting food! 


RIVERSIDE PARK ...We're closer than you think 
Massachusetts Turnpike * Exit 6 
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~~ Present this coupon at any RIVERSIDE Main Gate 
Ticket Seller window and receive: — 
One FREE 1991 Season Pass 


or 
One FREE Passport Admission 

















One FREE Passport Admission 






*With the purchase of a full price Passport “With the purchase of a full price Passport 
($16.95). Offer valid when presenting this ($16.95). Offer valid when presenting this 
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This offer expires 8/12/90. Photocopies 
will not be accepted. No cash value. 
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by Jeff Kaliss 


n a clear day, not busy 
YO rehearsing or composing 

at his piano, jazz legend 
Horace Silver stands on his patio 
high above Santa Monica and 
contemplates the flow of his 
career, from his first funky explo- 
rations on the Blue Note label in 
the 1950s to his current series of 
“self-help, holistic, metaphysical 
recordings” on his own Silveto 
label. “I’m determined not to 
stand still,” says the animated, 
ingenuous sexagenarian. “I’m not 
gonna throw away ‘Senor Blues,’ 
‘Sister Sadie,’ ‘Filthy McNasty,’ and 
‘Nica’s Dream.’ These are great 
tunes. I wrote and I love ’em. I'm 
glad people love ‘em, and I’m 
gonna still play ‘em. But I’m 
gonna play new stuff, too.” CYou 
can expect to hear both when he 
shows up at Harvard Square’s 
Regattabar this coming week.) 

It was his “new,” spiritual stuff 
that in the late "70s forced Silver to 
sever his 29-album relationship 
with Blue Note, who wanted him 
to stay with the funky, bluesy 
stuff. But the pianist’s exploration 
of spirituality and holistic healing 
dates back 40 years, to his ques- 
tioning of the Catholic faith in 
which his Cape Verdean father 
raised him in Norwalk, Con- 
necticut. “I wasn’t satisfied with 
confession: once a week saying 
I'm sorry for something and going 
out the next week and doing the 
same thing and getting absolu- 
tion,” he explains. 

For a jazz musician, Silver actu- 
ally wasn’t much of a sinner. 
Having grown up with spinal sco- 
liosis (curvature) and a host of 
childhood diseases, he found that 
“I couldn’t stretch out with that 
stuff like some of those other 
musicians were doing. They 
would offer it to me, but I would 
refuse.” 

Silver’s exotic predilections 
were mostly unknown to his fans 
and fellow musicians, who associ- 
ated his name with an earthy, per- 
cussive pianistic style and a book 
of widely popular tunes concoct- 
ed of blues stock with Latin fla- 
vorings. On Blue Note, he kept 
company with a succession of 
brassy combos, including Art 
Blakey & the Jazz Messengers and 
a legendary quintet featuring 
trumpeter Blue Mitchell and saxo- 
phonist Junior Cook. In the mid 
’70s, he moved to Southern 
California and a few years later 
founded Silveto Records, which 
operates out of his own home 
under a name suggested by a 
Néw York medium. 

Predictably, the handful of 
Silveto releases all deal with spiri- 
tualist themes. Silver has had to 
endure an icy wave of skepticism 
from some fans, musicians, and 
critics akin to the opposition he 
got from Blue Note. “I think the 


Horace Silver gets metaphysical 





thing that turns a lot of people 
off with our lyrics is that we're 
speaking the truth and we’re 
talking about various spiritual 
principles. Our lyrics ask you to 
change your life for the better, 
and a lot of people don’t want to 


But the instrumental sounds 
under and between sets of lyrics 
are certifiably Silver, with his 
pumping piano propelling a 
gallery of jazz greats including 
Glark Terry, Junior Cook, Eddie 
Harris, and Andy Bey in a fash- 
ion evocative of his best work 
on Blue Note. “You can groove 
with the music and ignore the 
lyric if you want to,” he allows. 
“But the lyric is there if you want 
to accept it and use it.” 

Silver practices what he 
preaches. He adheres to a main- 
ly vegetarian diet, with vitamins 
and herbal laxatives. Now 
divorced, he stays in Santa 
Monica during the school year 
to be with his teenage son, 


Gregory, and tours only during © 


the summer. 

Five years ago, Silver started a 
second home-based label, 
Emerald, to help supply his 
“straight-ahead” jazz fans. 
Emerald’s recent release, The 
Natives Are Restless Tonight, fea- 
tures his a ces On a cou- 
ple of 1965 radio broadcasts 
with Joe Henderson and Woody 
Shaw. 

Silver will be making his hard- 
to-find Silveto and Emerald 
recordings available during his 
gig at the Regattabar. He’ll be 
performing some of that new 
stuff, as well as the old “hits.” 
And there will be a sneak pre- 


‘view of material from his new 


musical Rockin’ with Racb- 
maninoff, whose plot revolves 
around a celestial meeting 
between the post-Romantic 
Russian and Duke Ellington. The 
show will premiere in LA next 
year. 

In the tradition of jazz appren- 
ticeship practiced by Stan Getz 
and Miles Davis when each took 
the youthful Silver under his 
wing in the early 50s, he has 
recruited young players Clar- 
ence Seay (bass), Mike Mossman 
(trumpet),. Ralph Bowen (tenor 
sax), and Huron Israel (drums), 
several of whom have played 
with the New York-based OTB 
band. But after this summer’s 
tour is over, Silver will be back 
on his own, fending for the sur- 
vival of his career in a 
world that doesn’t offer much 
reward for his brand of vision 


and independence. OQ 


(Horace Silver plays at the 
Regattabar in the Charles Hotel 


in Harvard. Square...August 8. 


through 11.) 




















SUMIMER NIGHTS 


Enjoy ik Base Nights Listening To Cool Music FREE. 
Thursday Evenings 5:30-8:30 PM J 
Faneuil Hall Marketplace—West End » 


‘Augist9 Junior Walker & The Allstars 

r August 16 Calypso Hurricane ; 
August 3 Girls Night Out, 

yng _ Parking Jd 


Only $ at 75 State Street with purchase from any marketplace 
merchant: after 5PM weekdays, all day Saturdays, Sundays and holidays. 


Shoppin 


4 Boston's finest specialty shops are open daily 10AM-9PM, Sunday Noon-6PM 
Quincy Market Colonnade, restaurants and pubs open late every evening. 
For more information call (617) 523-3886. 


FANEUIL HALL MARKETPLACE 
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WARREN, VERMONT 


DAVIO WILCOX. : i : 


soar: DAVID BROMBERG. vncvowns.ues i 


& LESLIE» THE ARTIE TRAUM BAND wiCyndi Cashdollar & Scott Petito » THE NAS 
BLUEGRASS BAND « M.C. VIN SCELSA 92.3 FM K-ROCK-NYC 


Festival open daily-11AM. Concerts: Fri-6PM.; Sat-6PM.;Sun. 1PM. 
Features: Fri-New Faces, Sat-New Directions; Sat & Sun-Children's; Al 


crafts, food & fun. 
Tickets: In advance-Weekend: $35; Fri. $14; Sat: $17; Sen 
3 day/2 night lodging/ticket packages availabl a $84. 
FOR INFORMATION OR ! 


TICKETS/LODGING CALL 






















FOOD TO GO. 


conan ~Check the-Boston Phoenix AFTER-HOURS -Glassifieds.-. 
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Present a CD & Tape Guarantee 


If you don't absolutely love these new releases, bring them 
back within two weeks with your receipt, and we'll give 


you credit toward any CD or tape in the store! 
BLACK BOX 
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333 LONGWOOD AVE. 
MF. $15.7 THURS TL 830 
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SQUAD 


ELLE MALONE URBAN DANCE SQUAD 
MD DRAG THE RIVER Mental Floss For The Globe 
Relentless 








OR CHARLES 80. GARAGES. 
GARAGE OA AFTER S WEEKDAYS AND ALL DAY SAT. AT CAMBRIDGE C ENTER GARAGE. 


ATTENTION BARTENDERS, 
WAITERS & WAITRESSES! 


and 


This Summer 


Pheeanix 


Invite You To 





TASTE THE NIGHT 


Just 


PR ere 3 





fed BACARDIe BLack RUM when a 


customer asks you for a rum drink suggestion, or for 
that matter, any drink suggestion. 


JANICE MCDONALD FROM HARD ROCK CAF’ 


did and received $10.00 on the spot and won the weekly 
drawing, 2 Pair Boston Red Sox Tickets. She is now 





Trip includes 4 days and 3 nights 


entered into the Grand Prize drawing. 


_ GRAND PRIZE 
« A Trip For Tw@'Fo Puerto Rico!! © 
hotel and roug@ trig’air fare. 


Courtesy of Phesitix 
WATCH 1 OR THE BACARD! BLACK MYSTERY 
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———— Las Brisas, Boston .B. waig behav 
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by Clif Garboden 


FRIDAY 
7:30 (38) Baseball. The Sox versus the Detroit 


8:30 (7) Candid Camera: Getting Physical. Alan 
Funt peeps at the lighter side of health and fitness. 
(Until 9 p.m.) 

9:00 (2) P.O.V.: Police Chiefs. Repeated from last 
week, A film. about law enforcement in three big 
American cities. To be repeated on Saturday at 10 
p.m. on Channel 44, (Until 10 p.m.) 


SATURDAY 
2:00 (44) The Milky Way (movie). Mild-mannered 
milkman Harold Lloyd stumbles into the boxing ring. 
From 1936. (Until 3:30 p.m.) 
3:00 (7) Baseball. The New York Mets versus the St. 
Louis Cardinals, or the Los Angeles Dodgers versus 
the San Francisco Giants. 
5:00 (44) Tales from the Hol Hills: Golden 
Land. A Faulkner yarn about a breadbasket busi- 
nessman from Nebraska who's seduced by 

. (Until 6 p.m.) 

6:00 (44) The Man Who Could Work Miracles 
(movie). Must be mild-mannered day on Channel 44. 
Roland Young and Ralph Richardson star in a 1937 
fantasy about a timid clerk who acquires the knack of 
being able to do anything. (Until 7:25 p.m.) 
7:25 (44) The Scarlet Pimpernel (movie). And 
rounding 44's Wimp Weekend, we have 
Leslie Howard as the rich fop who's actually a brave 
freedom fighter. From 1934. (Until 9 p.m.) 
8:00 (2) The King of Cartoons: Tex Avery. No, no, 
no, he’s not the one who sang the theme from High 
Noon. He's the man who created such everyday per- 
sonalities as Bugs Bunny, Porky Pig, and Daffy 
Duck. (Until 9 p.m.) 
8:00 (38) It’s a Mad, Mad, Mad, Mad World (movie). 
One of those big-budget 


4 cast, 
was shot for Cinerama), big dud. Starring Edie 
Adams, Phil Silvers, Spencer Tracy, Milton Berle, 
Jonathan Winters, Jimmy Durante, Terry-Thomas, 
Eddie Anderson, and William Demarest. From 1963, 
and now that this movie itself is old, it's nostalgic. 
(Until 11:15 p.m.) 
9:00 (2) Remembering Marilyn. A tribute ta the 
ubiquitous Hollywood goddess whose name has 
since been connected with so many celebrities from 
so many fields — we half-expect this show to reveal 
her liaison with Castro. To be repeated on Sunday at 
7 p.m. on Channel 44. (Until 10 p.m.) 
9:00 (44) Evening at Pops. Repeated from last 
week. Guest vocals from Bobby McFerrin and His 
Voicestra. (Until 10 p.m.) 
10:00 (2) The Dirty Dozen (movie). The sequels 
may have been sheer exploitation, but this 1967 
Robert Aldrich original was meant to be taken seri- 
ously. Starring Lee Marvin, John Cassavetes, Robert 
Ryan, Donald Sutherland, and lot of other stars. 
From 1967. (Until 12:30 a.m.) 
10:00 (44) P.O.V.: Police Chiefs. Repeated from 
Friday at 9 p.m. 
11:00 (44) American Patchwork: Dreams and 
Songs of the Noble Old. Featuring the music of 
elderly folk and blues musicians. (Until midnight.) 
12:30 a.m. (2) Marty (movie). Ernest Borgnine 
doesn't know what he wants to do tonight, so he falls 
in love. Borgnine and Betsy Blair star as the lonely 
butcher and the lonely spinster in the 1955 movie 
version of Paddy Chayefsky’s script. (Until 2:05 
am.) 


SUNDAY 


1:00 (38) Baseball. The Sox versus the Detroit 


6:00 (2) Eric Clapton. Repeated from last week. A 
— profile of the redoubtable rock guitarist. (Until 
p.m. 
7:00 (2) Remembering Marilyn. Repeated from 
Saturday at 9 p.m. 
7:00 (38) Hello, Dolly (movie). It's okay, really, Dolly. 
You can go away again. Honest, We won't mind. 
Walter Matthau and Barbra Streisand star. From 
1969. (Until 10 p.m.) 
8:00 (2) pam Sag Pops. Cloying with John 
Williams and will be musical-comedy song- 
Stylist Carol Channing. (Until 9 p.m.) 
9:00 (2) Masterpiece Theatre: Piece of Cake, part 
five. In which Fanny takes over as squadron leader. 
Beginning to sound like a Monty Python sketch, is it? 
(Until 10 p.m.) 
9:00 (4) Parker Kane (movie). A new TV-movie? In 
August? But it sounds like standard stuff all the 
same, a Cop quitting to become a detective. Jeff 
Fahey and Patti LaBelle star. (Until 11 p.m.) 
9:00 (5) Twin Peaks (movie). It's coming back. And 
we maintain our position. You can rewatch this open- 
ing two-hour pile of evocative and intriguing charac- 
ters and twists and love it all over again — get suck- 
ered all over again. But remember how you felt 
watching the funeral scene. Remember the point 
when you figured out that there is no way in hell that 
even a handful of the leads and clues are going to 
come together in any meaningful way. Remember 
what a waste of time this overpublicized “limited 
series” was, and think twice before you get too 
involved. (Until 11 p.m.) 


concert? (Until 11:30 p.m.) 
11:00 (44) Alive from Off Center: Dance of 
Darkness. An examination of butoh — a 


MONDAY 
8:00 (2) Adventure: The Wildman of China. \s actu- 
ally not a member of the party. A trek through the 
Chinese mountains — even the Chinese don't really 
know what's up there — with an anth ist and a 
cryptozoologist. (He talks to the animals??) To be 
repeated.on Tuesday at 9 p.m. (Until 9 p.m.) 
8:00 (38) Ordinary People (movie). Donald 
Sutherland and Mary Tyler Moore prove that misery 
is the natural state of mankind in this motivationless 
1980 drama about a son's suicidal guilt over his 
brother's death and a mother's pointless lack of sup- 
port. (Until 10:30 p.m.) 
8:00 (56) Policewoman Centerfold (movie). Melody 
Anderson and Ed Marinaro star in one of our all-time 
favorite exploitation combos. Lady cop poses for 
girlie mag, then wonders why she’s treated differently 
at work. (Until 10 p.m.) 
9:00 (2) American Masters: Edward RA. Murrow: 
This Reporter, part two. The conclusion of the profile 
of the man whose work set the standards and format 
for broadcast news before it was consumed by the 
clowns in market research. (Until 10 p.m.) 
9:00 (4) Hiroshima: Out of the Ashes. Another new 
TV-movie, this one focusing on the Hiroshima after- 
math. With Max von Sydow, Judd Nelson, Ben 
Wright, Mako, and Pat Morita. (Until 11 p.m.) 
9:00 (5) From Russia with Love (movie). The last 
coherent James Bond movie, and this was made in 
1963. Sean Connery takes on Lotte Lenya. Also star- 
ring Robert Shaw and Daniela Bianchi. Inspirational. 
(Until 11 p.m.) 
1:30 a.m. (38) Capture of Bigfoot (movie). A hairy 
monster crawls out of the woods and kills innocent 
citizens. That's life in a small town. (Until 3:30 a.m.) 


TUESDAY 
8:00 (2) Nova: in the Land of the Polar Bear. Shade 
your eyes and squint. A trip to Wrangel Island off the 
Alaskan coast. To be repeated on Wednesday at 11 
p.m. (Until 9 p.m.) 
8:00 (38) Absence of Malice (movie). Paul Newman 
and Sally Field have some fairly esoteric differences 
of opinion and somehow get a feature-length movie 
out of the conflict. (Until 10:30 p.m.) 
9:00 (2) The American Experience: Mr. Sears’ 
Catalogue. Life in America as reflected in the Big 
dreambook through the late-19th and early-20th cen- 
turies. (Until 10 p.m.) 
9:00 (7) Out on the Edge (movie). Troubled teen 
doesn't want to be dumped in the behavior-treatment 
center. Rick(y) Schroder stars. Cuckoo's Nest it's 
not. (Until 11 p.m.) 
10:00 (4) Real Life with Jane Pauley. Overall, we 
like it. It’s a little slow, sometimes a little contrived, 
but it's a place for Jane, who deserves one. Give ita 
generous try. (Until 11 p.m.) 


WEDNESDAY 
8:00 (2) Great Journeys: The Salt Road. William 
Shawcross follows in the rimy footsteps of Tuareg 
salt traders through northern Africa. To be repeated 
on Thursday at 11 p.m. (Until 9 p.m.) 
8:00 (7) Mulberry Street. Comedy sit-com about a 
“tight-knit” Italian family. “Knit that guy a little tighter, 
will ya, Vito.” (Until 8:30 p.m.) ; 
8:00 (38) Fortress (movie). Rachel Ward stars in 
one of those Australian movies about a bunch of 
schoolkids who vanish in the Outback. (Until 10 p.m.) 
8:00 (56) Prime Cut (movie). Lee Marvin and Gene 
Hackman are only half-serious in mob/meat-packing 
movie. Sissy Spacek’s first film. (Until 10 p.m.) 
9:00 (2) National Geographic Special: Serengeti 
Diary. A return to the scene of another Michelob 
commercial. Don’t serve drinks to the critters in 
Tanzania's national park. To be repeated on 
Thursday at 8:30 p.m. on Channel 44. (Until 10 p.m.) 
9:30 (5) New Attitude. A preview of a new series. 
Consider all the sit-com pilots that failed in light of 
this concept: “Two sisters sink their life savings into a 
beauty salon, where the sets, perms, and rinses 
often take a backseat to their misadventures.” 
Another nightmare vision of the service economy. 
(Until 10 p.m.) 
11:00 (2) Nova: /n the Land of the Polar Bear. 
Footprints are difficult to see, but often very impor- 
tant. Repeated from Tuesday at 8 p.m. 
1:30 a.m. (38) Scott of the Antarctic (movie). John 
Mills stars in this based-in-fact 1948 tragedy about 
explorer Robert F. Scott's ill-fated trip to the South 
Pole. (Hate to tattle, but the usually reliable TV-38 
press-blurb writers did have Mr. Scott headed toward 
the North Pole.) (Until 3:30 a.m.) 


THURSDAY 
7:30 (4) Football. Already?!! The Pats versus the 
Pittsburgh Steelers in pre-season play. 
8:30 (2) Say, Brother. A look at the resurgence of 
interest in the church in the minority community. 
(Until 9 p.m.) 
8:30 (44) National Geographic Special: Serengeti 
Diary. Repeated from Wednesday at 9 p.m. 
9:00 (2) Mystery: The Return of Sherlock Holmes: 
The Bruce-Partington Plans. An government docu- 
ment is pinched. Holmes and Watson look into 
things. Jeremy Brett exudes all the charm of a sheet 
of cardboard. (Until 10 p.m.) 


FRIDAY 
8:30 (7) Funny You Should Ask. We hear America 
thinking. People on the street interviews. Could be 
scary. (Until 9 p.m.) 
9:00 (2) P.O.V.: Kamala and Raji. A look at daily life 


women. (Until 10 p.m.) 
10:30 (38) Baseball. The Sox versus the Seattle 


Mariners. 

11:00 (2) Alive from Off Center: Dance of 
Darkness. Repeated from Sunday at 11 p.m. (Until 
11:30 p.m.) 
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To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 02215 
at least eight days before the issue in which it 
would appear. We can’t take any listings over the 
phone. There is no charge, but your copy may be 
rewritten due to space limitations. Include the time 
of the event (or the hours that a gallery or museum 
is open to the public), date, place, a description of 
the event, how much it costs, and a phone number 
that can be published. Specify whether admission is 
free; listings will not be published without price 
information. if the information is for an event or 
exhibit lasting more than one week, specify the 
d.ies of the issues in which you would like the list- 
ing to appear. Repeat listings may be deleted due 
to space limitations. 


Theater listings are separate; send them by 2 p.m 
on Friday to “Play by Play,” c/o Bill Marx. Auditions, 
Classes, religious services, reunions, and events 
requiring advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to take out an 
ad. Unsolicited photographs are considered for 
senders. 


publication but are not returned to 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK'S ISSUE. To be considered for “Hot Tix,” the 
deadline is a week earlier; to be considered for 
“Next Weekend,” two weeks earlier. 


EMERGENCIES ff 


911 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL 


EMERGENCIES 


911 
2-3 120 Serwl 








SOMERVILLE: 623-1500 





irtt qorie tulitused by. Os, 














Leon Redbone is at the Old Vienna Kaffeehaus Friday. 


BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
ST. ELIZABETH’S HOSPITAL: 789-2666 


Cubs 


FRIDAY 
THE AVEROF (354-4500), 1924 Mass Ave, 
Cambridge. Music by Panos Bebedelis Harry 


Bedrosian; dancing by Amber and Salisa. 

AXIS (262-2437), 13 Lansdowne St., Boston. Think 
Tree, Chuckiehead. 

BACK BAY HILTON (267-2582), Club Nicole, 40 
Dalton St., Boston. Back Bay Rhythm Makers, fea- 
turing Donna Byme. 

BEACHCOMBER (508-349-6055), Cahoon Hollow 
Beach, Wellfleet. The Fools. 

BLACKBURN TAVERN (508-283-9108), 2 Main 
St, Gloucester. World Premier. 

ei (922-3550), 296 Main St., Malden. Music 
BOSTON VISTA WALTHAM (290-5600), exit 27A 
off Rte. 128, Waltham. Music by Dus. 
BUNRATTY’S (254-9820), 186 Harvard Ave., 
Allston. Hullabaloo, Toe Cutter, Chloe, Black Knife 


Spot. 

CANTARES (547-6300), 15 Springfield St., 

Cambridge. Call for information. 

THE CHANNEL (451-1905), 25 Necco St., Boston. 

Velcro Peasants. 

CHRISTOPHER'S (876-9180), 1920 Mass Ave, 
Call for information, 


Cambridge. ; 
CM (262-2424), 15 Lansdowne St, Boston, Music 


(m.g OE. Tt Meu; Sishnedd. | Continued on page 30 
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THE WESTERN FRONT 


343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


I 


DAN PHILLIPS GROUP 
Jazz @ Jazz © Jazz 


. 


R.D. RIDDIM T 
LOOSE CABOt 
OOSE OSE 


Every Sat. afternoon 4 - 8 p.m. 
Jumpin’ Blues Dance Party w/ 


ROLL WITH IT 


VAX TRAX RECORDING ARTISTS 


TING COCKS 


xe Featuring Al Jourgensen of Ministry 
with Special Guests 
The Mentors & The Skatenigs 


s; Open 7:30 - Advance Tickets available at All TICKETRON loca- 
all Strawberries locations, or by calling 720-3434 





CITY LIMITS (592-1836), 225 Blossom St., | ae ==) ee 
; . Call for information. Pepe. ea 

CLUB 3 (623-6957), 608 Somerville Ave., 

Somerville. Digney Fignus, Fez Henry, Wild Heart. 

COPLEY PLAZA HOTEL (267-6495), Copley Sq., 

Boston. Ray Santisi. 

CRICKET’S (720-5570), 101 Faneuil Hall 

, Boston. At 5 p.m., Mark Clayton; at 7 

p.m., a capella group Night Magic. 

ED BURKE'S (232-2191), 808 Huntington Ave., 

Boston. A.C. Reed and His Sparkplugs. 

EDIBLE REX (508-667-6393), 251 Old Concord 

Rd., Billerica. Valkyrie (18+ show). 

FOUR SEASONS HOTEL, 200 Boylston St., 

Boston. At 5 p.m., Bert Seager; at 8 p.m., Bob 


Winter. 

GREEN STREET STATION (522-0792), 131 Green 
Jamaica Plain. immaculate Hearts, Rip Off. 

GROG (508-465-8008), 13 Middle St., 


Tuesday August 28 
A benefit for the Brattle Theatre Renovations Project 


BULLET LAVOLTA ¢ BUFFALO TOM (acoustic) ¢ EVAN 
DANDO (of the Lemonheads, acoustic) ¢ GOD'S EYE 


Tickets are $8 in advance, $10 DOS available now at all Ticket master outlets 
or by calling 931-2000 







AS53455 SAA 





v4 


COMEDY 
ENTERTAINMENT 
& CRUISES 





Newburyport. Nightlifes. 

GROUND ZERO, (492-9545), 512 Mass Ave, 
. Call for information. 

GROVER’S (508-927-7121), 392 Cabot St., 


Sisters SUIT GAEATCR, tod Dagens Comedy Cruises: Tickets $19 
ss cone 1051-4000) 533 Washington St., "ee -Paul Wayne & Tony Rose 
Boston with Du and live band. *8/16 - D. Doherty 


JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 
St, Beverly. Greg Abate and His Quartet. 
JOHNNY D’S (776-9667), 17 Holland St., 
Somerville. Horns. 


. Heavy Metal 
JOSLYN'S (508-443-0899), Rte. 27, Sudbury. Call 
for information. 


**8/23 - Marcy Rose 
Entertainment Cruises: Tickets $17 
***9/4 - Farrenheit 
8/10 - Jim Plunkett; 


THE JUMBO (623-7680), 1133 Broadway, 

tintin. ‘81 - Fat City Band 
peony rere ~-epiginbeetcgs Advance tickets by phone 
LE MERIDIEN (451-1900), 250 Franklin St., Tickets also at the pier 


Boston. in Cafe Fleuri: the Joe Morocco Quartet. in 


Julien: David Croham. *Sails from Long Wharf Reo Ticket OFF ice 7:30-10:30pm 


**Sails from COMMONWEALTH Pier 7:30-10:30pm 
: ***Sails from COMMONWEALTH PIER 8:30-11:30pm 
Walkley; at 7 p.m., Mark Clayton. in the Cafe: at 5 \ . 
p.m., Bob Tallala. ) oe 
LIMERICK’S (350-7975), 33 Batterymarch St., 
Boston. Tom O'Carroll. 

MAN RAY (864-0400), 21 Brookline. St., 
Cambridge. 





PUR CCCCECCCETET EE CTEETERCEEECT CER 












"2 







3 3332332333333333332333333333335 


. Progressive and alternative dance 
SS a ee CHARTER/GROUP ; 
Seeeoms|4 Ssmam arse 
Gieraioene poor tab p.m., Boccherini | Red Ticket Office, Long What echeon fare j 


MIDNIGHT COURT (338-7187); 164 Milk St., | 
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30 THE BOSTON PHOENIX, SECTION THREE 


CMOS 


THE GREATEST 
EXOTIC FEMALE 
REVIEW IN THE 
WORLD 


100 Beautiful international Stars 
Dancing on 4 stages at once 
Continuous Shows 17 Hours Daily 
Beginning at 8:00 am 'til closing 
Great food & drinks 
All Sports on (8) 52° TV's 
NO COVER CHARGE 
Bachelor Parties Welcome 


















343 WESTERN AVE. 
CAMBRIDGE © 492-7772 





TOM CARUSO'S 


617-889-4911 


KWAME 


with guests TRIBE CALLED QUEST 
| $7.50 
Saturday, August 4 


JOHNNY 
WINTER 


| with guests WEST END BLUES BAND 
i BLACK RIVER SNAKES 
1 $9.50 








BEACHCOMBER 
797 Wollaston fmeir Blvd. 
Quincy — 
e Friday & =s: e 
MARK MORRIS & 
CAT TUNES 


e Sunday 
MEMPHIS ROCKABILLY 


W/ SCOTT CAT ANDERSON 
e Wednesday 
SLEEPY LABEEF 

e Thu 
T.-M 


° Friday & Saturday * 
THE DRIVE 












































Monday, August6 184 


THRASH BASH 


featuring 
TOXIC NARCOTIC ¢ BZERKA 


Lunch Vion 
Dinner Sun.-Fri.. 
Saturday, 5-10 pm 


Brunch Tl-3:18 


- Sat.. 11:30-3 pra 
5:30-10 pm 


Tuesday, August7 184 


13+ METAL 


featuring EAST WALL * TAURUS 
KRASH PALACE ¢ SYZYGY 
and a jam with members of 


Sun porn 


riday. \ugust 3 


(- PRWYAYID RS 


on saturday, \ugust & 
PHE ICEMEN 


Sunday lust S 


THE RPMI'S 


KOEN ANAND 
QUARTET 
& SAX CHOIR 


Se 
VISIGOTHS 
TOMGTEN AIS 
THE K-MANBAND 


Thursday, August 9 : 
| THE TITANICS | 


Friday, August 10 
| MEAT LOAF | 
| with quests MORGAN STU 

MEN OF CLAY é 


i $11.50/12.50 





EVERY MONDAY NIGHT! 
B.Y.O.D. (Bring Your Own Demo) 


ALOCAL MUSIC LISTENING PARTY 
FREE BALE 6:00 pm 













Tuesday, August 7 


Saturday, August 11 WFNX * Boston Rocks 









D 
THE ZULUS : Thursday. August 9 DANSE. 
with guests : \ d y 

SAVOY ent x 








TRUFFLE 










et Wednesday, August 8 
Thursday, August 16 Friday, \ugust 1() AMAZING 
CAMEO WSIOMLONYENE | ff sUDSHLARi 
with special guests : iT a ah ae 
$13.00/14.00 a Di Tedd : PRINCIPA] 8) $4.50 8:00 pm 





BAND 


Thursday, August 9 





Friday, August 17 

















BOSTON BREAKOUT 
The Joneses | : STONE SOUP 
with quests THE IMMORTALS COMING: with BRAVE NEW WORLD 
ps srl ¢ THE OLD SCHOOL Sat.. Aug. Il es FALLING AUGUST | a 





THE REPRIEVE 


THE THIRD ESTATE 


| $5.50/6.50 






AAA AOA, 





Friday, August 10 





AUG 18 BLACK UHURU / 















+) ooo 
ee _YELLOWMAN | SOPHIA GEORGE | T p I ‘DEA THE CHILDHOOD 
AUG 19 ALL AGES! DEATH ANGEL ; U SAFETY IN NUMBERS 
AUG 22 LUCKY DUBE : 
3. weuianeace MF ABLLOUS ESQUIRES 00° 600pm 


THE NEIGHBORHOODS : 
LPLPIQPLILIPPIN LIPO PELE | 


The Channel is available for porties and 
_tertalel Coll 42603808 for inlormotion 


AUG 24 





1648 Beacon St. 
srookline 277-0982 





























Harris, Vance Gilbert, Les Sampou, Stuart 


Ferguson. 

NECCO PLACE (426-7744), 1 Necco St, Boston. 
At8 and 11 p.m., the original Sun Rhythm Section. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. At 8 and 11 p.m., Screamin’ Jay 


Hawkins. 

NYC JUKEBOX (542-1123), 275 Tremont St., 
Boston. in V.H.F., video dance contest. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 
South St., Westborough. At 7 and 10 p.m., Leon 
Redbone. 


Cheryl John Michaels. 

PEARL STREET (413-584-7771), 10 Pearl St., 
Northampton. Cail for information. 

PLOUGH AND STARS (492-9653), 912 Mass Ave, 
Cambridge. The Bobs. 

THE RAT (536-2750), 528 Comm Ave, Boston. 
Who Be Dat, Chuck, Hunting Sleeve, Braindance. 
In the balcony: Steve Weinstein. 

REGATTABAR (864-1200) 1 Bennett St., Harvard 


RYLES (876-9330), 212 Hampshire St., 
Cambridge. mes wo Julio Costa. Downstairs: 
Herman Johnson Quartet. 

SCULLERS, Guest Quarters Suite Hotel (783- 
— 400 Soldiers Field Rd., Boston. Call for infor- 


or buts. pub Gliphen-7200, 163 Main St., 
. Linda Band. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 

C-Jammers 


TT. THE BEAR’S PLACE (492-0082), 10 Brookline 
St., Cambridge. Volcano Suns, Hot Box, Fertile 


Virgin. 
WESTERN FRONT (492-7772), 343 Westem Ave., 


Cambridge. Uprising, 
WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Tumer Fisheries Bar: Randy Gurley 
Quartet. in the Lobby Lounge: at 5 p.m., Mary M. 


Morgan. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 

Somerville. Donne! Fox Trio. 

WINNIE’S PUB, (566-8651) 1691 Tremont St., 
Loiterers. 


Boston. 
ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by Dus. 

ZOOT’S (451-5997), 228 Tremont St., Boston. 
Roys. 


SATURDAY 
ge a Ue Or ray ag 


THE AVEROF, Cambridge. Music by Panos 
Do -  iar te acai ag 


BACK BAY HILTON, Ciub Nicole, Boston. Back 
Bay Rhythm Makers, featuring Donna Byme. 
BEACHCOMBER, Welifiest. At 4 p.m., Trevor D 
and Vision. 


BOBO’S, Malden. Music by DJ. 

BLACKBURN TAVERN, Gloucester. World 
Premiere. 

“9g ‘ON VISTA WALTHAM, Waltham. Music by 


BUNRATTY’S, Aliston. Neighborhoods, Dog 
House, Heavy Billy. 

CAMBRIDGE BREWING COMPANY (776-1366), 1 
Kendall Sq., Cambridge. Big Barn Burning. 

THE CHANNEL, Boston. Tribe Called Quest, 
Johnny Winter, West End Blues Band, Black River 
Snake (all ages show). 
CHRISTOPHER'S, Ca 


p.m., Atomicaust, Scarecin, Democracide, 
Helirazors, Unleashed Anger (all ages show); at 9 
p.m., Shy Five. 

GROG, 


Newburyport. Aram Island. 
GROVER’S, Beverly. O-Positive, Chin Friction, 
Stranger. 
HARPER’S FERRY, Allston. Shirley Lewis 
HUB CLUB, Boston. Funky Dance Party with DJ 
Dale Charles. 
JAZZ HAUTE-CAFE, Beverly. Greg Abate and His 
Quartet. 
JOHNNY D’S, Somerville. Luther “Guitar Jr.” 
Johnson. 
THE JUMBO, Somerville. Call for intormation. 
LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 


LILY’S, Boston. In the Piano Bar: at noon, Brian 
Walkley; at 6 p.m., Phil Harding. in the Cafe: at 10 
a.m., Bob Tallala; at 5 p.m., Sean Hurley. 
LIMERICK’S, Boston. Tom O'Carroll. 

MAN RAY, rong gs Progressive and alternative 


MARRIOT COPLEY PLACE (236-5800), 110 


Ave., Boston. 
MIDDLE EAST RESTAURANT, Cambridge. At 
noon, “Hair of the Camel” series; at 3 


p.m., thay des engl blues jam; at 7 p.m., King 
Missile, Wonderama; at 10 p.m., Arabic music with 


bellydancing, 

NECCO PLACE, Boston. Charlie Farren and 
Friends, Loiterers, Three Merry Widows. 
NIGHTSTAGE, Cambridge. Clarence Gatemouth 
Brown, Blues You Can Use. 


OLD VIENNA KAFFEEHAUS, . John 
Stewart, formerly of the Kingston Trio. 
ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic club with dance music. 


PARADISE, Boston. Panorama, Wizdom. 
PASSIM, Cambridge. Cheryi Wheeler, John 
Michaels. 

PLOUGH AND STARS, Cambridge. Timmy 








AUGUST 3, 1990 


RYLES, phe lagen Upstairs: Julio Costa. 


Herman Johnson Quartet. 
SATURDAT INGNT Bt MARDLENEAD (680-1900), 
Church of Saint Andrew, Lafayette St., Marblehead. 
Call for information. 


SCULLERS, Boston. Cail for information. 
SIT 'N BULL PUB, Maynard. Bryce Brown 


St, 2nd floor, Boston. Marc Ryer, Steven Glenn 


Band (smoke- and alcohol-free). 
CRICKET'S, Boston. At7 p.m. Brian Walkley 


Gana GIVCERY SERMON, dice Plu. Gator 
information. 

GROG, Newburyport. The Search Party. 

JOHNNY D’S, Somerville. Life in Tents, Hi Hats. 
LE MERIDIEN, Boston. in Cafe Fleuri at 11 am.: 
the New Orleans Dixieland Jazz Trio. 

LILY'S, Boston. In the Piano Bar: at noon, Brian 
Walkley; rk Phil Harding. in the Cafe: at 10 


MIDDLE EAST RESTAURANT, "Cambridge. At2 
p.m., Hollow Heyday, Everything, 8-Bark; at 7:45 
p.m., Rageeb Hassan Trio, Paul Hoskins Trio. 
PLOUGH AND STARS, Cambridge. Hub Caps. 
RYLES, Cambridge. Call for information. 
SCULLERS, Boston. Jazz brunch with Jamie Baum 


Quartet. 

SIT 'N BULL PUB, Maynard. She's Busy. 

THE TAM, Brookline. RPMs. 

> gy FRONT, Cambridge. Call for informa- 


WESTIN HOTEL, Boston. in the Turner Fisheries 
Bar: Art Matthews Trio. In the Lobby Lounge: 


WILLOW JAZZ CLUB, Somerville. Christina V 
Quartet. 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Jimmy 
Pitsilas, Costas, Panos Bebedelis, with the Averof 


Dancers. 
BOSTON VISTA WALTHAM, Waltham. Music by 
Dus. 


Bash,” featuring 
Toxic Narcotic, Bzerka, Shatter'd Dreams, D’Yen |. 
Vie (18+ show). 
COPLEY PLAZA HOTEL, Boston. Chase 
Coleman. 
CRICKET’S, Boston. At 7 p.m., Brian Walkley 
Quintet, featuring Bruce Bartlet. 
Actes eal te at Bert 
Seager; at 8 p.m., Suzanne Davis. 
GREEN STREET STATION, Jamaica Plain. Call for 
information. 


HARPER'S FERRY, Aliston. Cail for information. 
HAWTHORNE HOTEL (508-744-4080), 18 
Salem. 


LE MERIDIEN, Boston. In Julien: pianist Jeffrey 

Moore. 

LILY’S, Boston. In the Piano Bar: at noon, Brian 

Walkley; at 5 p.m., Phil Harding. 
MIDDLE EAST RESTAURANT, Cambridge. Rami 

pe satya 

NYC JUKEBOX (542-1123), 275 Tremont St., 

Boston. “Show Us Your Tan” contest. 


“PLOUGH AND STARS, Cambridge. Brown Bag 


Gussilers. 
ee ee John Payne Quartet and Sax 


TI THE BEAR PLACE, Carb, Mary Lou 
WESTERN FRONT, Cambridge. Call for informa- 


tion. 

WESTIN HOTEL, Boston. in the Tumer Fisheries 
Bar: Art Matthews Trio. in the Lobby Lounge: at 5 
p.m., Margie Hobbs. 

ZANZIBAR, Boston. “Club Z," dance music by DJs 
(18+ night). 


TUESDAY 
Soe Fide kgs for phone tuanbore end ectvee 


THE AVEROF, . Music by Freddy Elias 
Ensemble; dancing by Troupe Shamoosi and 


Salisa. 
BOSTON VISTA WALTHAM, Waltham. Music by 
Dus 


BUNRATTY’S, Allston. Call for information. 

THE CHANNEL, Boston. Trash Broadway, Love 
Pollution, East Wall, Taurus, Krash Palace, Syzygy 
(18+ show). 

oar PLAZA HOTEL, Boston. Chase 


CUCKET’S, Boston. At 5 p.m., Mark Clayton; at 7 
p.m., a cappella group Night Magic. 

GREEN STREET STATION, Jamaica Plain. Call for 
information. 


GROG, Newburyport. Hoot. 

SER NAITE GORD Seve, Hi Ne Cille Se 
JOHN Sonn. Para. 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 


Seager; at 8 p.m., Bob Winter. 
Ce Ran: ORI ene eet seliny 


LILY'S, Boston. in the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Phil Harding. 











Brookline. Visigoths. 
T.T. THE BEAR'S PLACE, Cambridge. Call for 
information. 
cries Cemnbege: Cet for intone 


WESTIN HOTEL, Boston. In the Tuner Fishers 
Sa et ee 


WEDNESDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Elani Saranti; dancing by Phaedra 
and Salisa. 

AXIS, Boston. romeo napa Uncle 


Betty, Sinis-Gally (18+ show) 
BOSTON VISTA WALTHAM, Waltham. Music by 


BUNRATTY'S, Allston. Call for information. 
THE CHANNEL, Boston. Ice T, Donald D, 
por oh wll 
et icon 

CLUB 3, Somerville. Cail for information. 
itd PLAZA HOTEL, Boston. Chase 


CRUCHET'S, fostan. Ae 8 pa, PAM Htaning: it? 


information. 
HILTON AT DEDHAM PLACE (329-7900), 
Parachutes, 95 Dedham Pl., Dedham. Lisa Thorson 


and Company. 
HUB CLUB, Boston. High energy house with DJs 


Moore. 

LILY'S, Boston. in the Piano Bar: at noon, Brian 
Walkley; at 5 p.m., Bob Talalla. 

MAN RAY, Cambridge. Revolting Cocks, featuring 
MIDDLE EAST RESTAURANT, Cambridge. At 
7:45 and 10 p.m., Treme Brass Band, from New 


Orleans (1-900-Hot Dixie also plays at 7:45 p.m.) 
ot amaasen 107 


Cambridge. John Gorka. 
PARADISE, Boston. Colin James, Michelle Malone. 
PLOUGH AND STARS, Cambridge. Bones of 
Contention. 
ce ee ee ert 
RYLES, Cambridge. Call for information. 
SCULLERS, Boston. Mark Kross Trio, with guest 

Herb Pomeroy. 

THE TAM, Brookline. Tony Richards and the K-Man 
Band. 
T.T. THE BEAR'S PLACE, Cambridge. Call for 
information. 
WESTERN FRONT, Cambridge. Cail for informa- 
tion. 


WESTIN HOTEL, Boston. in the Tumer Fisheries 
Bar: Raney Gurley Quate.tahe Lot Lounge: 


THURSDAY 
See Friday listings for phone numbers and address- 
es. 
THE AVEROF, Cambridge. Music by Panos 
Elani Saranti. 


Bebedelis; 
BOBO’S, Maiden. Music by DJ. 
BOSTON VISTA WALTHAM, Waltham. Music by 


BUNRATTY'S, Allston. Call for information. 
THE CHANNEL, Boston. Titanics, Bardots, 


2 
& 
z 
g 
Z 
3 


and Rhythm Hounds. 
PUFFERBELLIES (508-771-1116), Rte. 28, 


Hyannis. 

THE RAT, Boston. 40 Thieves, Eels, Snidely 
Whiplash, Knuckle Sandwich. In the balcony: 
Kairos. 


‘AM, 
TL Vier bears PLAGK. Canbeides. Call for 
information. 


* " Continued on page 32 
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\ MQuUSt 


I OOS! CABOOSI 









Aud 


Wil DE ST DRI \MS 












138 Portiand St. (near Boston Garden) 
(617) 523-8383 


















Muncatty Saree 


Scenic Allston 
Concert Line 254-9804 e Club Line 254- 7620 


HULLABALOO FLYING NUNS © EXHIBIT A 

TOE CUTTER + CHLOE + BACK KNIFE SPOT meg Pm 
sor. Ave. 3 MINDGRINDER 

THE NEIGHBORHOODS DRUMMING ON GLASS 


DOG HOUSE + HEAVY BILLY waneeenner. |.) eee 


JOHN'S "URBAN ASSAULT” INTRYNSICS 
BIRTHDAY CELEBRATION LEGENDARY LUNCH 
ct 2pm * all oges show with Sct.. Aug. i] 
CROSSFACE * CBS ONE FIGURES ON A BEACH 
0pm» 21¢chew LIFE IN BETWEEN « KILL JOY 
SWAMP OAF « SATANICS Bet oS. 
5 Boylston Place IMMEDIT PSYCH * BACKBONE 


Mon., Aug. 6 
th Rh 


k \ \ i 






Der inger S 
Cron Angee Sd) he South § i ae 
















































































'-9:30 pm jazz liste (tM gelel q@eoll tle) 
ome a gem P 40 DANC2 P, 16 
(aay ager TOP 3 PARTY 
3-6 pm Mike the Spike's biues jam Mon, August 6 + All /.ges Show 
7s Shimmy ecaxcng ont ENTRY + OBITUARY 
mw 5 Aroble” wi belly Dancer BInUMAL BRAIN DYSFUNCTION 
angen * 
2-6 pm loa free hot dogs Recording Artist 
istow weyaayzveryning || | RONNIE MONTROSE 
— a, tees PHIL TAWA BAND - 
8 > All Ages 
@ Raqeeb Hassan Trio WALLC y, Aug 
Bde zee fas Hoskins La WAL OF SOUND : is eaturing Assumption College in Worcester, noon-7 p.m. 
7 ace Bar-David "ooh vl alabama dh oc tepe show) 
ce ee Sed under free Shine 














rock 


own blanket or chair. 
“Mis "hpeunenes a a ee no alcohol. 


























__ Tose Fam us Me - 
sa! mous on ay Rage 
ip Naat TOP 40 D DANCE PA TY Laura Wetzel | : (617) 931-2000 
The Tremé Brass Band Sat, August 1 + All Ages Rock Rodger Dietz or Assumption College, (508) 752-5615 ext. 411 


1-900 HOT DIXi 
from Mississippi, The Hilltops 



















MANITOBA'S WIL KINGDOM 


COMING ATTRACTIONS: 
Aug. 13 BAD KARMA All Ages Show 
Aug, 15 All Ages Show 
16 All Show 
hus 2 LONESOME DAVE'S FOGHAT 


"508-583-2710 

















7:45 pm funk/jazz 
Shokra 
The Earth Monkeys 


Joe Morris’ Sweatshop 





Home of Boston’s 
Best L we Rhythm & Blues 


ER OF HARVARD & BRIGHTO wave) 
ONCERT "LINE-2 1-7380 + CLUBLINE-2 43 





Raipatetne tes tea with your Host 


THE RICK RU: RUSSEL BAND 
== 


WEEKLY ENTERTAINMENT 


SERVING HEARTY AMERICAN FARE 
AND THE CHOICEST SPIRITS 


THE BLACK ROSE THE PURPLE 


















160 State Street SHAMROCK 
Live Entertainment Nightly One Union Street 
ve Entertainment Nightly 






in m Plunkett Thurs. Nights 
THE CLADDAGH }| CHADWICK PARK 
184 High Street 


Available For 
Private Parties 


. 451-9460 
THE BLACK ROSE Cambridge 























m Fanatix 


STOVALL BROWN 


















Monday, Agua August 
Friday August 3 Border Patrol Intro Night Showcasing local talent with PATTY 
Saturday August 4 She Cried SHE'S BUSY EDDY “THE CHIEF” CLEARWATER 
Sunday August 5 Traditional Session, 6-10pm _—_._| | Mite etesgre ee ia re haee a eee) a Ler P43 











Continued from page 31 
WESTERN FRONT, Cambridge. Call for informa- 
tion. 


WESTIN HOTEL, Boston. in the Turner Fisheries 


Bar: Randy Gurley Quartet. In the Lobby Lounge: at 
5 pm., Margie Hobbs. : 
WILLOW JAZZ CLUB, Somerville. Gonz. 
ZOOT'S, Boston. RPMs. 
Limericks seamen 
BATTER ™ mBOSTO peak oad as aaa inc rata oes 
"350.7975 | WE DELIVER! THE AVEROF, Contato. th iy Pens 
|GREAT CHINESE FOOD} | wasae” ae en gs 
Fri & Sat, 3&4 ‘ Los . Revenge, h ¢ 
TOM O'CARROLL BACK BAY HILTON, Club Neve, Boston. Yes! 
o7 BEACHCOMBER, Wellfleet. Fat City Band. 
TRADIT ONAL SLACASURN TAEDA, Sapte heme 
on - ESTUN BOSTON VISTA WALTHAM, Waltham. Music by 
SIAMSA THEATRE SUNRATTY’S, Alston. Cal for formation. 
THIRST was conneel, Boston. Meat Loaf, Morgan Stu 
CHRISTOPHER'S, Cambridge, Cal for ifomaton 


pm, a Night Magic. 
ore METTLER, MA 01844 ED BURKE'S, Boston. Walter "Wolfman" 
ee TEL: (508) 666.8181 and he Rosina. 
NO COVER FRIDAY OR SATURDAY BINOLE REX, Blea Gordons. 
ust 4 information. 
“GALAXY GROG, Newburyport. Blue Homets. 
HARPER'S FERRY, Allsion. Cal for information. 


HUB CLUB, Boston. World Dance party. 
JAZZ HAUTE CAFE, Beverly. Greg Hopkins 


Quartet. 

JOHNNY D’S, Somerville. Subdudes, Cowlicks. 

LE MERIDIEN Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. in Julien: pianist David Croham. 
LILY’S, Boston. in the Piano Bar: at noon, Brian 
Walidey; at 5 p.m., Phil Harding: In the Cafe: at 5 
p.m., Bob Talalla. 
LIMERICK’S, Boston. Whelan and O’Riorden. 
MAN RAY, Cambridge. Progressive and alternative 
dance 


music. 
ME & THEE COFFEEHOUSE, Marblehead. Call for 
information. 
MIDDLE EAST RESTAURANT, Cambridge. At 7 


p.m., Seemen, from Austin, Texas; Andrea Parkins; 
Greek music. 


& are under 21 nightst 
& , AUGUST 5 
TOP 40 DANCE MUSIC 
EBA Gest RIGHT SERVING LUNCH 
las Vagos, Danes EVERYDAY 


Vie 
UNDERCOVER 


GIRLS 
Dy 


cea 3 
UPTOWN te 
CLU 5 


RESTAURANT & MUSIC 


BARRENCE WHITFIELD 


& THE SAVAGES 







R PGREEN ST. Bos, 
+322°079. 3 


THE JONESES 
me Men, Post Mortem. in the Balcony: 


Fri., Aug. 10 


BIG TOWN 





AURIE 
ARGENT 
Aiaaigh 8 pe SCULLERS, Boston. Danilo Perez Trio, with 
fe: SIT 'N BULL PUB, Maynard. John Hicks and 
NBA ND Revolution. 


Aug. 18 


; Sat 
THE NEIGHBORHOODS 


5 p.m., Mary M. Morgan. 

WILLOW JAZZ CLUB, Somerville. Bob Gullotti 
Trio. 

WINNIE’S PUB, Boston. Paul Ahistrand Group. 
ZOOT’S, Boston. Rockin’ Jake and the 
Rollercoasters. 


Fri., Aug. 31 eet 
BARRENCE WHITFIELD 
AND THE SAVAGES 
BOweY RADE ; 2 5( > Be 
MICKEY BONES ~~ is 
MOTOR CITY RHYTHM KINGS 
EVAN JOHNS & 
THE H-BOMBS 


THE SUBDUDES 
THE COWLICKS 


reds | Boston's y 
est original 
music outside Boston 

251 Old Concord Kd. Billerica 

508 667-6393 FRIDAY 

CANTARES (547-6300), 15 Springfield St., 
Cambridge. At 8 p.m., i comedy with 
Guilty Children. 


T. DAVIS SQ. SOME 
RED LINE e CON 


Michaelangelos Restaurant, 600 River St., 
Haverhill. At 9 p.m., Tom Hayes, Wendy Liebman, 
Fitzsimmons 


Greg ‘ 

CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
COMEDY CABARET (508-879-7571), Spinazzola’s 
Restaurant, Rte. 9, Framingham. At 9 p.m., Tony V, 
Larry Myles, Tom Dunham. 

COMEDY CLUB UPSTAIRS at the Charlies 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 


COMEDY CONNECTION (391-0022), 76 

Warrenton St., Boston. At 8:30 and 10:30 p.m., 

Rich Ceisler, Sue McGinnis, Mike Moto. 

COMEDY LOFT (267-6626), Joseph's !!, 30 Torrice 

Dr., Wo.u’ . ... 9 p.m., Kenny Rogerson, Gerroll 

Bennett, Rob Printz. 

COMEDY VAULT (267-6626), 124 Boylston St., 

Boston. At 10 p.m., Angry Tuxedos Improv 

with John Priest, Paul Elwell. 

DUCK SOUP COMEDY NIGHTCLUB (695-9922), 

Wilbur Theatre, 246 Tremont St., Boston. At 9:30 

p.m., Mike McDonald, George MacDonald, Tom 

Brown. 

NICK’S COMEDY STOP (482-0930), 100 

Warrenton St., Boston. At 8:30 and 10:30 p.m., 

Steve , Hiram Kastem. 

NICK’S COMEDY STOP AT DUCA’S (800-244- 

5653), Rte. 9, Framingham. At 9 p.m., Jay Mohr, 
Clark, Don Gavin. 

NICK’S COMEDY STOP AT KOWLOON (231- 


THINGS UP fF , 


FRI | THE STORM DOGS 


GEORGE LEH & THE ROCKING SHOES 


BOSTON BAKED BLUES 


ROBERT A. BAND 


Every Sunday Night is Reggae Night 


Monday-Saturday 9:00 - 2:00 ¢ Cityside Entertainment 
) fa 
ote ystile 
at Faneuil Hall 








Sunday 8:30 - 12:00 Hot Line 742 7392 
Complimentary Hors d'oeuvres Proper dress and | D required 
Monday-Friday 5:00 - 7:00 Listungs subject to change 
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, Rie. 1, Saugus. At 6:30 and 10:30 p.m., 
Rankin, Billy Martin, Eddie Brill. 
(608-777-7386), Rie. 114, Middleton. 
9 p.m., D.J. Hazard, Johnny Pizzi, Michelle 


(424-6996), 835 Beacon St., Boston. At 
9 p.m., Jay Charbonneau, Tom Agna, Tom Gilmore. 


SATURDAY 
See Friday listings for phone numbers and address- 
es. 


CANTARES, Cambridge. At 8 p.m., Guilty Children. 
See listing for Fri. 

CASA Di COMEDY HAVERHILL, Haverhill. At 8 
and 10:30 p.m., Tom Hayes, Wendy Liebman, Greg 
Fitzsimmons. 


CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Jack Mayberry, Laura 
Brian 


Kightlinger, Brian Longwell. 

COMEDY CABARET, Framingham. At 10 p.m., 

Tony V, Larry Myles, Tom Dunham. 

COMEDY CONNECTION, Boston. At 8:30 and 

COMEDY LOFT, Woburn. At 9 p.m., Kenny 
Gerroll Bennett, Rob Printz. 

COMEDY VAULT, Boston. At 10 p.m., Tom 

Dunham, Chuck Sklar, John Priest, Paul Elwell. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 

8:45 and 10:45 p.m., Mike McDonald, George 

MacDonald, Tom Brown. 

NICK’S COMEDY STOP, Boston. At 8, 10, and 

11:30 p.m., Don Gavin, Jim Lauletta, Hiram 


Kastem. 

NICK’S COMEDY STOP AT DUCA'S, 
Framingham. At 9 p.m., Kevin Knox, Jay Mohr, 
Anthony Clark. 


NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 8:30 and 10:30 p.m., George Maxx, Steve 
Sweeney, Morton Downey Jr. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm 
Ave, Brighton. At 9:30 p.m., Bruce Teall, Brian 


Frazer, Lani Frazier, Helene Lantry. 
STEVIE D'S, Middleton. At 6:15, 8:15, and 10:30 
Michelle Bono. 


caf 


id 


WESTBOROUGH MARRIOT (508) 366-5511, Ries. 
495 and 9, Westborough. At 9:30 p.m., Mary 
Martha, Julie Barr, Mark Rossi. 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
Se ee 


DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Mike McDonald, George MacDonald, 
Jeanine Ditullio. 


NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kevin Knox, Tom Dunham, Leo T. Baldwin, Dennis 


Stocker. 

NICK’S COMEDY STOP AT DUCA’S, 

Framingham. At 9 p.m., Mark Maron, Jay Mohr, 
Clark. 


Anthony 

NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 9 p.m., Larry Repucci, Jim Lauletta, Jackie 
Flynn, Earl Reed. 


MONDAY 


* See Friday listings for phone numbers and address- 


és. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


open-mike night. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Kevin Flynn, Jackie Flynn, Kevin Stocker. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rie. 128 and 3A, Burlington. Call for infor- 
mation. 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
“The D.J. Hazard Show.” 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Steve Byluga, Anthony Clark, 
James Wesley Jackson. 

STITCHES, Boston. At 9 p.m., “WBCN/Bud Light 
Comedy Riot,” with hosts Tony V and D.J. Hazard. 


WEDNESDAY 
See Friday listings for phone numbers and address- 


es. : 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Kevin Pollack, Jon Groff, Jennifer Hoag. 

CHEEKS (290-5600), Boston Vista Waltham Hotel, 
exit 27A off Rte. 128, Waltham. At 8:30 p.m., Rich 


Ceisler, Bob Lazarus. 

COMEDY CABARET, Framingham. At 9 p.m., 
open mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
“The Jimmy Smith and Walli Collins Show.” 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Myers’s Rum “Funniest Professional 
Search,” featuring amateurs from the high'tech, 


fessions. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Jackson 


Wesley . 

STITCHES, Boston. At 9 p.m., “WBCN/Bud Light 
Comedy Riot,” with hosts Kenny Rogerson and 
Chris Zito. 


THURSDAY 
See Friday listings for phone numbers and address- 


es. 
CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Kevin Pollack, Jon Groff, Jennifer Hoag. 

COMEDY CABARET, Framingham. At 9 p.m., 
Angry Tuxedos Improv Company. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Chris Zito and the “J.J. Wright Show.” 

COMEDY LOFT, Wobum. At 9 p.m., “New Talent 
Night.” 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:30 p.m., Larry Sullivan. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Anthony Clark, Denis Leary, 
James Wesley Jackson. - 

ROSIE'S (738-1582), 1667 Mass Ave, Cambridge. 
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improvisational comedy with ComedySportz. 
SOUTH SHORE MUSIC CIRCUS (383-9850), 
Sohier St., Cohasset. At 8 p.m., Gallagher in “Death 
by Melon.” 

STEVIE D’S, Middleton. add so. Marci Rose, 


FRIDAY 
See the previous Fide isings for phone ruber 
CANTARES, Cantxidp. At 8 pm. Guilty Children. 


p.m., Ed Regine, Bruce Munro. 
CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., Kevin Pollack, Jon Groff, Jennifer Hoag. 
COMEDY CABARET, Framingham. At 9 p.m., Dick 
Doherty, Tom Clark, Orrin Starr. 

COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Kenny Rogerson, Carl Gurra, Al 
Ducharme. 


COMEDY LOFT, Woburn. At 9 p.m., Chance 

Langton, Tom Dunham, Greg Carey. 

COMEDY VAULT, Boston. At 10 p.m., Angry 
uxedos. Improv Company with John David, Chuck 


DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
9:30 p.m., Larry Sullivan, Gerroll Bennett. 

NICK’S COMEDY STOP, Boston. At 8:30 and 
10:30 p.m., D.J. Hazard, Denis Leary, James 


Wesley Jackson. 
NICK'S COMEDY STOP AT DUCA’S, - 


Framingham. At 9 p.m., Tom Hayes, Tony V, Reggie 
MacFadden. 


NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 8:30 and 10:30 p.m., Dave Fitzgerald, Jim 
Clark. 


Anthony 
SOUTH SHORE MUSIC CIRCUS, Cohasset. At 8 
p.m., Gallagher in “Death by Melon." 
STEVIE D’S, Middleton. At 9 p.m., Marci Rose, 
Tom Gilmore, Todd Parker. 
STITCHES, Boston. At 8:30 and 10 ba 


ance 


PARTICIPATION 


FRIDAY 
SINGLES DANCE PARTY begins at 8 p.m. at 


sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St, Belmont. Admission $4.50, $4 for stu- 


dents; call 491-6084. 
BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. and tomorrow 


Lynn. Admission $5, $3 before 8:30 p.m.; call 579- 
2315. 


RDAY 
“SPELEDANS SATURDAY DANCE” features 
Scandinavian dancing at 8 p.m. at the Church of 
Our Savior, 23 Monmouth St., Brookline. Admission 
$4, $2 for students; call 277-2496. 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
tonight at the Phillips Congregational Church, 111 
Mt. Auburn St., Watertown. Admission $6; call (508) 
875-1007. 
SINGLES DANCE begins at 7:30 p.m. at Holiday 
Inn, junct. of Rtes. 495 and 20, Marlborough. 
Admission $5; call (508) 754-7322. 
CONTRAS AND SQUARES, featuring Walter Lenk 
and guest callers, at Scout House, 74 Walden St, 
Concord. Admission $5; call 547-7781. 


SUNDAY 
ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
Cambridge. Admission $2, $1 for students; call 495- 


DICK SYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boylston Pi., 
Boston, and at the Sheraton Lexington Inn, exit 30B 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 


MONDAY 
SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Dance Society, begins at 


Country 
8:15 p.m. at 7 Temple St., Central Sq., Cambridge. 
Admission $4; call 491-6084. 


NEW ENGLAND SQUARES AND CONTRAS | 


DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, ig ag har ch at Scout 


House, 74 Walden St, Concord. Admission $4.50; 
call 643-3726. 


ISRAEL! FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm Ave, Brighton. 
Admission $2; call 787-4381. 


TUESDAY 
“DANCING BY THE FOUNTAIN,” international folk 
dancing outdoors at Copley Square, Boston, begins 
at 7:30 p.m. Free; cali 491-6084. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Palace, Rte. 99, Saugus. 
Admission $5, $3 before 8:30 p.m.; cali 579-2315. 


WEDNESDAY 
“BIMINI BEACH CLUB” SINGLES DANCE begins 
at 8 p.m. at the Boca Room, Rte. 9, Framingham. 
Admission $5; call (508) 755-0884. 


ENGLISH COUNTRY DANCING begins at 7:30 at 
Masonic Hall, 1950 Mass Ave, Porter Sq., 
Cambridge. Admission $4.50; call 491-6084. 
HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 


begins 
First Congregational Church, 11 Garden St., 
Cambridge. Admission $5; call 522-6834. 

DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Vista Intemational Hotel, exit 
27A off Rte. 128, Waltham. Admission $5, $3 
before 8:30 p.m.; call 579-2315. 


THURSDAY 
NEARLY CLASSIC SQUARES AND CONTRAS 
DANCE begins at 8 p.m. at First Church 
Congregational, 11 Garden St., Cambridge. 
Admission $4.50; call 491-6084. 
FOLK DANCE 


pete eink ag deny hoary oft 7 
Concord Ave., Belmont. Admission $4.75; call 491- 


SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Admission $2; call (508) 745-2229. 


ing for previous Fri. 
Se ne 
SMOKE- AND ALCOHOL-FREE DANCE. See list- 
ing for previous Fri 

DICK SYATT SINGLES HOTLINE DANCE PARTY. 
See listing for previous Fri, 4 


PERFORMANCER 


FRIDAY 
JACOB'S PILLOW DANCE FESTIVAL presents 
performances by Ballet Chicago tonight at 8 p.m. 
and tomorrow at 2 and 8:30 p.m. Hot Lips performs 
tonight and tomorrow at 6 p.m. Dayton 
Dance Company peforms Tues. 
through Thurs. at 8 p.m., and Fri. the 10th at 8:30 


p.m.; Muntu Dance Theatre perform Tues. through |: 
Fri. the 10th at 6 p.m. Jacob's Pillow is located off |. 


Rte. 20, Becket. Tickets $15-$28; call (413) 243- 
0745. 


“MOVEMENT ART SHOWCASE,” featuring new |, 


dance works by four Boston choreographers, 


on Sat., Crab Daddy. Admission $5; call 277-7128. 


SATURDAY 
BERKSHIRE BALLET presents A Midsummer 
Night's Dream-today at 2 p.m. and 8:30, Mon. at 8 
p.m., and Thurs. at 2 p.m. Music by Adolphe Adam; 

by Berkshire Ballet's ballet mistress Nancy 
Ropelewski. Performances take place at the 
Koussevitzky Arts Center Theatre, Berkshire 
Community College, West St., Pittsfield. Tickets 
$13-17; call (413) 445-5382. 
JACOB'S PILLOW DANCE FESTIVAL. See listing 


for Fri. 
“MOVEMENT ART SHOWCASE.” See listing for 
Fri. 


MONDAY 
BERKSHIRE BALLET. See listing for Sat. 


TUESDAY 
SCON'S FLO GANEE POPE. 200 letng 


vents 


Tum to the Aid and Action listings in the Urban Eye 
section for information on support groups, health 
and counseling services, and other programs and 


FRIDAY 
“PLAY BALL AMELIA BEDELIA AND OTHER 
STORIES” is a family theater performance at 9:30 
and 11:45 a.m. at North Shore Music Theatre, 
Dunham Rd., Beverly. Tickets $5.50; call (800) 649- 
7215. 


BOSTON 7” FOOT PRESENTS WALKING 


i 
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In f 3e\ ! y be F Cabot RR te 1A 
15 min. on 128N - Exit 20S - yy 997-7121 


Ray tn UCHT 
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Wednesdays & 
wre feniia 
GROVER'S 9TH ANNUAL 


)ROCK'N ROLL 


| RUMBLE 
SPONSORED BY [177 (07 


3 Chris : DePisto; 8/20 


492-0082 


sewer 
Machine; Graff 


0/25 al tape w/ 


TICKETS 
AVAILABLE 
AT 


HOT BOX - FERTILE VIRGIN 


THE IMMORTALS 
















for Sovie-Ameticas Pesce 
JONATHAN CONANT & & 
TIM CANNON 


with SANDY 
TRACY SMART and ADRIAN 
with DJ DON LIPPE 
Fii., Aug. 10 


ALEX 
CHILTON 
BIG TRAIN 


Sat., 11 
areas 
META TERRA 


COMING:a18 TRIBE 
Concert Line : 492-BEAR 





SENSATIONAL 



















Fri, 3 
DIGNEY FIGNUS 


STONEHENGE 
OH BOY « U4EA 


SILAS JR. & THE HOT 


RIBS BLUES JAM 


UINDA MILLER 


- PLAYBOY CENTERFOLD 
- MAGAZINE GIRL 


APPEARING 


TUES AUG 7 THRU SAT AUG 11 


SHOWTIMES 


Ay 


Wed., Aug 8 
THE FIGURE FIVE 
THE VEINS 






Thurs., Aug 9 
STOR WARNING 
Fil, Aug 10 


THE TATS » MAY'S CHILD 
Sat., Aug 11 
ULTRA BLUE 







318 CHALKSTONE AVENUE 


PROVIDENCE, RI 
(401)-331-9145 | 


608 SOMERVILLE AVE. 623-6957 
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Comed 


August 6 - 10 


MARGARET SIXTH ANNUAL 


SMITH 
as seen on 
“Late Night 
with David 
Letterman" 


Fri 1 show at 9 pm 


Sat 2 shows at 8:30 & 10:30 
Also: 
Tom Gilmore ¢ Tom Agna 
* Mark Maron 


TA pase, 


BOSTON'S 


# | 


Fri., Aug. 3 at 8, 10 & 11:30 p.m. 


THE STEVE SWEENEY 
SHOW! 
WITH HIRAM KASTEM 


Sat., Aug. 4 at 8, 10 & 11:30 p.m. 


THE DON GAVIN SHOW! 
WITH HIRAM KASTEM 


Sun., Aug. 5 at 9 p.m. 


THE KEVIN KNOX SHOW! 


Mon., Aug. 6 al 8:30 pm 
OPEN MIKE NIGHT! 
WITH BILLY MARTIN 


Tues., Aug. 7 thru Sun., Aug. 12 
THE ONLY ENVIROMEDIAN IN THE COUNTRY! 


JAMES WESLEY JACKSON 


100 Warrention St 


482-0330 


And don't forget NICK'S Newest 
and 3* Comedy Club at 
Duca's Restaurant Rt. 9, in Framingham 
zaaeaeat 
And Nick's Comedy Stop 
at Kowloon in Saugus 











‘WEBCT 


104 Fl 
COMEDY RIOT 


BUD 
LIGHT. 


Mon. ¢ Brian Kiley ¢ George MacDonald 
Tue. * Mike Donovan ¢ Tony V 
Wed. * Kenny Rogerson ¢ Chris Zito 
Thur. ¢ Anthony Clark ¢ Kevin Flynn 


¢ Don Gavin e Steve Trilling 


For Reservations and Information 424-6995 
835 Beacon St. ¢ Boston 





BEA STAR. 


"The Tonight Show" 
AUGUST 8-12 


Kevin Pollack 


"Every Mon. & Tues. at 8:30 
Comedy Showcase 


RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 





Phoenix Classifieds work. Every week, over 400,000 


people look to the Arts and Entertainment Authority 
for the latest in arts and entertainment information. 
And because we cover the entire entertainment 
scene, we have the most comprehensive arts-related 
classified section in Boston. 


To place your ad, see the coupon in this week's issue 


or Call 


267-1234 


Or stop by our Classified Office at 126 Brookline 
Avenue, just one block from Fenway Park. 





| Department will identify astronomical features 


Continued from page 33 

a.m. to 5 p.m. at Ingleside Field, Rte. 202 (Maple 
St), Winchendon. Admission $3, $1.50 for children; 
call (508) 632-3400 or (603) 899-3338. 

“14TH ANNUAL CLOWN DAY,” sponsored by the 
local chapter of Clowns of America International, 
begins at 11 a.m. at Crocker Park, School St., 
Marblehead. A clown costume contest for children 
begins at 1:30 p.m. (free); registration for work- 
shops begins at 8:30 a.m. (lee $15, $10 for chil- 
dren). Admission is free; call (508) 531-7891. 
SOCIETY OF YOUNG JEWISH PROFESS! 


ing 8 p.m. from 
Boston. Admission $20, $15 in advance, $10 for 
members; call (800) 669-7957. 
MASS. AUDUBON SOCIETY a “Bird Hill 
Tour" today and tomorrow at 11 a.m. and 2 p.m. at 
Drumiin Farm, South Great Rd., Lincoln. Free with 
ission ($5, $3 for students). Call 259-9807. 

TOUR OF THE GRANARY BURIAL GROUNDS, 
Tremont St., Boston, is presented by the Boston 
Park Rangers today and Wed. at 1 p.m. Free; call 
522-2659. 

BOSTON BY FOOT PRESENTS WALKING 
TOURS. See listing for Fri 


SUNDAY 

“WORDS OF WOMEN” is a ranger-guided tour of 
the Freedom Trail on the words and works 
of famous Boston women, including Anne 
The tour departs the Boston National Historical 
Park Visitor Center, junct. of State and Devonshire 
Sts., Boston. Free; call 242-5642. 

BASEBALL CARD AND SPORTS COLLECTORS 
SHOW begins at 9 a.m. at the Knights of 
Columbus, Willow St., Westborough. Admission $1; 
call (508) 485-6500. 

POLO MATCHES begin at 3 p.m. at the Myopia 
Polo Grounds, Rie. 1A, Hamilton. Today is the 
WSSH Championship. Proceeds benefit the 
American Cancer Society. Admission $5; call (508) 


468-7956. 
CENTERPOINT CENTER FOR JEWISH ADULTS 
sponsors “Serve Up Some Fun,” featuring a barbe- 
cue and volleyball matches, beginning at 5 p.m. at 
1120 Beacon St, Suite G-1, Brookline. Admission 
$10, $7 for members; call 566-5946. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER sponsors programs for singles at 333 
Nahanton St, Newton Centre. A co-ed tennis round 
robin for singles 22-35 begins mre at 1 ~ 
(admission $4, $2 for members). A barbeque and 
scavenger hunt for singles 30-45 begins Wed. at 
6:30 p.m. {admission $8, $6 for members). Call 
965-7410, x129. 

BOSTON BY FOOT PRESENTS WALKING 
TOURS. See listing for Fri. 

MASS. AUDUBON SOCIETY. See listing for Sat. 


MONDAY 

ANTIQUE ORIENTAL RUG EXHIBIT begins at 
6:30 p.m. tonight and tomorrow. at the Sheraton 
Hotel and Towers, 39 Dalton St., Boston. Presented 
in conjunction with the Tenth Annual international 
Rug Fair, at the Hynes Auditorium tomorrow 
through Thurs. Sponsored by the Oriental Rug 
Retailers of America, the exhibit features a showing 
of Koko Boodakian & Sons’ “Rug of Civilization.” 
Admission to the exhibit is free; call 729-5566. 

TRIVIA NIGHT AT THE COOLIDGE CORNER 
CLUBHOUSE, featuring Morgan White Jr., begins 
at 9 p.m. , 307A-309 Harvard St., Brookline. Free; 


call 566-4948. 

TOUR BOSTON COMMON with the Boston Park 
Rangers today, tomorrow, and Thurs. at 1 p.m. 
Free; call 522-2659. 

BOSTON BY FOOT PRESENTS WALKING 
TOURS. See listing for Fri. 


TUESDAY 
BOSTON BY FOOT PRESENTS WALKING 
TOURS. See listing for Fri. 
ANTIQUE ORIENTAL RUG EXHIBIT. See listing 


lor Mon. 
TOUR BOSTON COMMON. See listing for Mon. 


WEDNESDAY 

BPL PROGRAMS FOR CHILDREN include 
“Undercover Investigators,” a story hour beginning 
at 2:15 p.m. in the Children’s Resource Center, 
Boston Public Library, Copley Sq., Boston. Free; 
call 536-5400, x328. 

OPEN OBSERVATORY NIGHT begins at 8:30 p.m. 
(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Commonwealth Ave., Boston 
University, Boston. Members of the Astronomy 


which the public may view through telescopes. 


‘| Free; call 353-2360. 
| BOSTON BY FOOT PRESENTS WALKING 





TOURS. See listing for Fri. 

TOUR OF THE GRANARY BURIAL GROUNDS. 

See listing for Sat. 

LEVENTHAL-SIDMAN JEWISH COMMUNITY 

CENTER. See listing for Mon. 
THURSDAY 

PUPPET SHOWPLACE THEATRE presents 

“Going, Going, Gone Whaling,” featuring Poobley 

Greegy Puppet Theatre, at 11 a.m. and 1 p.m. at 32 


Station St., Brookline. Admission $5; call 731-6400, 
WALKING TOUR OF BEACON HILL is sponsored 
by the Boston Center for Adult Education at 6 p.m. 
Meet at 5 Comm Ave, Boston. Reservations recom- 
mended. Admission $18; call 267-4430. 

BOSTON BY eb PRESENTS WALKING 
TOURS. See listing for 

TOUR BOSTON pact See listing for Mon. 


FRIDAY 
CINDERELLA is a family theater performance pre- 
sented by the Yates Musical Theatre at 9:30 and 
11:45 a.m. at North Shore Music Theatre, Dunham 
as Movstee Bevo okra Call (800) 649-7215. 

ENCH CONVERSATION G' 


OUP, See listing for 
ounie Fri. 
BOSTON BY FOOT PRESENTS WALKING 
See listing for Fri. 


airs 


SATURDAY — 

57TH ANNUAL CRAFTSMEN’S FAIR begins at 10 
a.m. daily today through Sun. the 12th at Mt. 
Sunapee State Park, Rte. 103 off Rte. 89 or 91, 
Newbury, NH. Admission $5, free for children; call 
(603) 224-1471. 

“IN THE SPIRIT,” AN AFRICAN-AMERICAN AND 
ETHNIC CULTURAL FESTIVAL, runs from 10 a.m. 
to 7 p.m. at Veira Park, Oak Bluffs, Martha's 


; demonstrations and workshops; 
and musical and dance scale 
fee for admission; call (508) 693-3808. 

SUNDAY 


AMERICAN HERITAGE FESTIVAL begins at 6:15 
p.m. on the Newton Centre Green on Centre St. 
between Langley Rd. and Lyman St., Newton 
Centre. Features ethnic food, and music by the 
White Heat Swing Orchestra. Free; call 552-7130. 
57TH ANNUAL CRAFTSMEN’S FAIR. See listing 
for Sat. 


MONDAY 
57TH ANNUAL CRAFTSMEN'S FAIR. See listing 
for Sat 


TUESDAY 


57TH ANNUAL CRAFTSMEN’S FAIR. See listing” 


for Sat. 


WEDNESDAY 
57TH ANNUAL CRAFTSMEN'S FAIR. See listing 
for Sat. 


THURSDAY 
57TH ANNUAL CRAFTSMEN’S FAIR. See listing 
for Sat. 


FRIDAY 
57TH ANNUAL CRAFTSMEN’S FAIR. See listing 
for Sat. 
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CLASSICAL 


AUGUST 3, 1990 


CONCERT AT TANGLEWOOD, Lenox, features a 
prelude concert at 7 p.m., featuring Mozart's Flute 
Quartet in C and Brahms’s Piano Quartet No. 3. At 
9 p.m. in the Tanglewood Shed, the Boston 
Symphony Orchestra and cellist Steven Isserlis, 
conducted by Christoph Eschenbach, present a 
program to include Berlioz’s Benvenuto Cellini 
Overture, Tchaikovsky's Variations on a Rococo 
Theme for Cello and Orchestra and Mahler's 
Symphony No. 1. Tickets $11.50-$48; call (413) 
637-1600. 

LAFAYETTE STRING QUARTET performs 
Beethoven's Quartet No. 5, Ives’s Quartet, and 
Ravel's Quartet at 8 p.m. as part of the Great 
Woods Educational Forum at Cole Chapel, E. Main 
St., Wheaton College, Norton. Tickets, $10; call 
969-0658. 


SOUTH SHORE CONSERVATORY celebrates its 
20th anniversary with the premiere of a commis- 
sioned piece, Golden Light by David Mazianka, per- 
formed by the Advanced Wind Ensemble. 
Performance takes place at 11 a.m. at the 
Conservatory, Cedar Hill, off 19 Fort Hill St., 
Hingham. Free; call (508) 749-7565. 

FREE NOON-TIME CONCERTS at First Parish on 


Call 862-6365. 

MUSICORDA SUMMER MUSIC FESTIVAL fea- 
tures concerts at 8 p.m. at Chapin Auditorium, 
Mount Holyoke College, Rte. 116, So. Hadley. 
Tonight, chamber music includes Tchaikovsky's 
Piano Trio; Piston’s Duo for Violin and Viola; and 
Shostakovich's String Quartet No. 9. Tickets $10, 
$8 for students and seniors; call (413) 538-2590. 


8:30 p. m., the Boston Symphony Orchestra, con- 
ducted by Dennis Russel Davies, and violinist 
Midori perform Bolcom's MCMXC Tanglewood 
(1990, commissioned by the BSO to celebrate 
Tanglewood's 50th anniversary) and Schuman's 
Symphony No. 3 (1941), in celebration of the com- 
poser’s 80th birthday. Tickets $5-$48; call (413) 
637-1600. 

“BERKSHIRE CHORAL FESTIVAL” presents the 
Berkshire Choral Institute Chorus, featuring mezzo- 
soprano Janine Hawley, tenor Frank Ream, and 
bass David Amold, and the 

Orchestra, conducted by James Litton at 8 p.m. in 
the Concert Shed, Berkshire School, Sheffield. 
Program includes Haydn's Lord Nelson Mass, 
Bernstein's Chichester Psalms, and the Coronation 
Te Deum by Sir William Walton. Tickets $10-$15; 
call (413) 229-3522. 


SUNDAY 
CONCERT AT TANGLEWOOD, Lenox, features 
the Boston Symphony Orchestra, conducted by 
Marek Janowski, and pianist Emanuel! Ax perform- 
ing Weber's Overture to Euryanthe}, Chopin's Piano 
Concerto No. 2, and Brahms's Symphony No. 4. 
Performance begins at 2:30 p.m. Tickets $11.50- 
$48; call (413) 637-1600. .. 
“1990 FESTIVAL OF CONTEMPORARY MUSIC” 
AT TANGLEWOOD, Lenox, includes performances 
by Tanglewood fellows. At 10 a.m., the fellows per- 
form Harbison’s November 19, 1828 (1989), 
Martino's From the Other Side (1988); Weir's Airs 
from Another Planet (1986); and Holloway's 
Souvenirs de Monsalvat (1985). At 8:30 p.m., the 
fellows perform Neikrug's Chetro Ket/ (1985), 
Wolpe’s Pieces in Two Parts for Six Players (1961- 
62); Schuller’s Chamber Symphony (1989), con- 
ducted by Leon Fleisher; Perle's Windows of Order 
(1988); and Maderna’s Giardino Religioso (1972). 
Tickets $5; call (413) 637-1600. 
MIT CONCERT BAND performs at 8 p.m. at 
Kresge Auditorium, 82 Mass Ave, Cambridge. 
Includes works by Beethoven, Mendelssohn, 
Milhaud, Jacob, Nixon, Siegmeister, arid Wagner. 
Free; call 225-7209. 
CAMBRIDGE CHAMBER PLAYERS, with guest 
artist Krista Bennion on violin, perform a Beethoven 
program at the Marblehead Summer Music Festival 
at 7:30 p.m. at Old North Church, 41 Washington 
St., Marblehead. Tickets $12, students and seniors 
$10; call 631-8110. 
JERUSALEM YOUTH ORCHESTRA, featuring 60 
musicians, ages 14 to 18, performs at 7:30 p.m. at 
Temple Emanuel, 385 Ward St., Newton Centre. 
Admission $5; call 332-5770. 


MONDAY 
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p.m., with a program to include Schuller's 
Phantasmata (1989) and Bainbridge's Marimolin 
faveniions, Book | (1990). At 8:30 p.m., the Boston 
Symphony Chamber Players, with pianist Gilbert 
Kalish and baritone Sanford Syivan, perform 
Lerdahi's Waltzes (1981), Copiand’s Four Piano 
Blues (1947, 1934, 1948, 1926) and Elegies for 
Violin and Viola (1932), Kellaway's Esque for 
Trombone and Double Bass (1972), and the world 
premiere of Harbison’s Words from Paterson 
(1990). Tickets $5; call (413) 637-1600. 
HARVARD CHAMBER 


direction of Leon Kirchner, performs Irving Fine's 

Toccata Concertante; Mozart's Violin Concerto 

K.219, featuring Eudice Shapiro; and 
Symphony 


AT TANGLEWOOD, Lenox, features the 


fellows, with Peter Serkin, performing 

Snap! (1987), Liderman's A Cinque 

(1989), the US premieres of Glanert’s Mahler- 

skizze (1989) and Henze's /ntroitus: Requiem 

(1990), and other new works. Performance begins 
at 8:30 p.m. Tickets $5; call (413) 637-1600. 

OLD WEST ORGAN SOCIETY presents an organ 

tecital by Loulse Mundinger, who performs works 

by Franck and John Knowles Paine at 8 p.m. at Old 

West Church, 131 Cambridge St., Boston. 


TIVAL” features concerts at 8:30 p.m. at Buckley 
Recital Hall, Amherst College, Amherst. Tonight, 
the Newberry Consort of Chicago's Newberry 
Library, directed by Mary Springfels, presents north- 
em italian music of the Middle Ages. Thurs., Marion 
Verbruggen and Han Tol, both of the Netherlands, 


present music from the Middle Ages, Renaissance, 
and Baroque periods for recorders. Tickets $6; call 
(413) 542-3236. 


BERWICK CHAMBER ENSEMBLE performs 
music of Mozart and Schubert at 12:15 p.m. at 
King's Chapel, junct. of School and Tremont St., 
Boston. Admission by donation; call 227-2155. 

MASTERWORKS CHORALE “SUMMER SING,” 
featuring conductor Allen Lannom, presents 
Beethoven's Mass in C at 8 p.m. at Temple Isaiah, 
55 Lincoln St., Lexington. Admission $4; call 925- 


8073. 

1990 SUMMER CARILLON RECITALS take place 
weekly at 7 p.m. at Phillips Academy, Memorial 
Tower, Rte. 28 and Salem St., Andover. Tonight's 
concert features carillonneur Sally Slade 
Warner. Free; call (508) 475-3400, x227. 


“1990 FESTIVAL OF CONTEMPORARY MUSIC” 
AT TANGLEWOOD, Lenox, includes “Electro- 
Acoustic Prelude |,” featuring music of Rowe, 
Harvey, Berio, and Dabby, at 7:30 p.m. At 8:30 
p.m., pianist Peter Serkin performs works of 
Lieberson, Knussen, Goehr, Beethoven, 


Henze, and others. Tickets $13-$19; call (413) 637- 


Overture to Tannhadser. Performance begins at 
2:30 p.m. Tickets $11.50-$48; call (413) 637-1600. 

HARVARD SUMMER SCHOOL CHORUS, under 
the direction of Jameson Marvin, performs 
Beethoven's Mass in C and Vaughan Williams's 
Five Mystical Songs at 8 p.m. at Sanders Theatre, 
a Kirkland Sts., Cambridge. Free; call 
FREE NOON-TIME CONCERTS. See listing for 


previous Fri. 
MUSICORDA SUMMER MUSIC FESTIVAL. See 
listing for previous Fri. 


POPULAR, ETC. 


FRIDAY 

JAMES TAYLOR performs at 7:30 p.m. tonight and 
tomorrow at the Great Woods Center for the 
Performing Arts, Mansfield. Tickets $20 and $24; 
call (508) 339-2333. 

BLUES EXTRAVAGANZA, FEATURING KOKO 
TAYLOR & HER BLUES MACHINE, Buddy Guy, 
and Lonnie Brooks, performs at 8:30 p.m. at the 
Berkshire Performing Arts Center, 40 Kemble Rd., 
Lenox. Tickets $18.50 and $25; call (413) 637- 
4718. 


HOLLY NEAR performs contemporary folk music at 
8 p.m. at Provincetown Town Hall. Tickets $17.50; 
call (508) 349-6847. 


JERRY VALE and ANNA MARIA ALBERGHETTI 
perform at 8 p.m. at the South Shore Music Circus, 
Sohier St, off Rte. 3A, Cohasset. Tickets $20; call 


383-9850. 

WASALL YOUTH JAZZ ORCHESTRA, from 
England, performs at 12:30 p.m. at the Federal 
Reserve Bank of Boston, 600 Atlantic Ave., Boston. 
Free; call 973-3453. 

STEEL DRUM PLAYER P.J. ADAMSON performs 
at 12:15 p.m. at CityPlace, Transportation 

8 Park Plaza, Boston. Free; call 973-7200. 


SATURDAY 
“REGGAE BY THE SEA,” featuring the |-Tones 
and Bim Skala Bim, begins at 8 p.m. at the Concert 
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SLEEPY LaBEEF performs rockabilly music at 8:30 


Mansfield. Tickets $19 and $21; call (508) 339- 


2333. 

EMMYLOU HARRIS, TOM PAXTON, CRIS 
WILLIAMSON, and the O’KANES perform 
“Folktree Summerfest” concerts at noon and 6 p.m. 
at the DeCordova Museum, Sandy Pond Rd., 
Lincoln. Tickets $22.50 and $23.50; call 641-1010. 
JOAN BAEZ performs at 8 p.m. at North Shore 
Music Theatre, Dunham Rd., Beverly. Tickets 
$26.50; call (800) 649-7125. 

ROBERT FRIPP AND THE LEAGUE OF 
CRAFTY GUITARISTS perform at 8 p.m. at the 
Berkshire Arts Center, 40 Kemble Rd., 
a Tickets $15.50 and $17.50; call (413) 637- 
4718. 


“ENTERTAINMENT UNLIMITED” features rap, 


jazz, and rock music at Marcella Park, junct. of 
Highland and Marcella Sts., Roxbury. Sponsored by 
aa Youth and Community Center. Free; call 
VOCALIST BELLE LINDA HALPERN performs at 


6 p.m. in the Concert Barn, Castle Hill Estate, - 


Argilla Rd., ipswich. Reservations are recommend- 
ed. Tickets $14-$16; call (508) 356-7774. 
KENNY ROGERS. See listing for Sat. 


MONDAY 
JAZZ PIANIST TIM RAY performs daily today 
through Fri. the 10th at 12:15 p.m. at CityPlace, 
Transportation Building, 8 Park Plaza, Boston. 
Free; call 973-7200. 


TUESDAY 
TAJ MAJAL performs contemporary folk music at 6 
p.m. on Boston Common. Sponsored by the Boston 
Parks Free; call 725-4505. 
TOMMY PAGE and Sweet Sensation & Linear per- 
form at-7:30 p.m. at the Great Woods Center for the 
Performing Arts, Mansfield. Tickets $19 and $21; 
call (508) 339-2333. 
TOM JONES performs at 8 p.m. at the South Shore 
Music Circus, Sohier St., off Rte. 3A, Cohasset. 
Tickets $27; call 383-9850. 
THE MOODY BLUES perform at 7:30 p.m. at 
Veterans Memorial Park, Elm St., Manchester. 
Tickets $17 and $19.50; call (800) 382-8080. 
“BOSTON FIVE NEIGHBORHOOD CONCERT 
SERIES” features a concert of '50s pop music at 6 
p.m. in Hynes Park, West Roxbury. Free; call 725- 
4465. 


FRAMINGHAM STATE COLLEGE “SUMMER 
BREEZE” CONCERT SERIES continues with a 
performance by the Herb Pomeroy Big Band at 7 
p.m. at McCarthy College Center, 100 State St., 
Framingham. Free; call (508) 626-4615. 

NEW ENGLAND CONSERVATORY presents 
Brazilian and Bossa Nova music performed by the 
Bichu Trio at 6:30 p.m. at the Fenway Rose 
Garden, the Fenway, Boston. Free; call 262-1120, 


1228, 
JAZZ PIANIST TIM RAY. See listing for Mon. 
WEDNESDAY 


Harvard Square, Cambridge. Free; call 484-5151. 


Crossing, junct. 
Washington Sts., Boston, Free; call 482-2139. 
BOOGALOO SWAMIS perform cajun zydeco 
music at noon at South Plaza, Prudential Center, 


p.m. at the South Shore Music Circus, Sohier St, 
off Rte. 3A, Cohasset. Tickets $18.50; call 383- 


9850. 

JOHNNY WINTER and MAX CREEK perform at 8 
p.m. at the Berkshire Performing Arts Center, 40 
Kemble Rd., Lenox. Tickets $16.50 and $18.50; call 
(413) 637-4718. 

YES, BRAZIL! performs Latin music at 6:30 p.m. at 
Waterfront Park, Lynnway, Lynn. Free; call 598- 
1974. 

LONGY SCHOOL OF MUSIC presents a free 
“Bach's Lunch" concert of jazz music, featuring 
Longy students and faculty, at 12:15 p.m. at the 
Longy School of Music, Edward Pickman Hall, 27 
Garden St., Cambridge. Call 876-0956. 

JAZZ PIANIST TIM RAY. See listing for Mon. 


THURSDAY 
ERIC CLAPTON performs tonight, tomorrow, and 


- “PARAPSYCHOLOGY: HIDDEN DIMENSIONS IN 


- Crafts Show and “The World's Greatest Box Lunch 


Kemble Rd., Lenox. Tickets $18.50 and $25; call 
(413) 697-4718. 

CECILIA SMITH BAND performs jazz music at 6 
p.m. at Adams Park, Main St, Roslindale. Free; call 


725-4465. 

JUNIOR WALKER AND THE ALLSTARS present 
a concert in the “Bud Dry Summer Nights" series at 
5:30 p.m. on the West End at Faneuil Hall 









JALZ CABARET & GRILLE 




















7:20 p.m. al the bandstand atthe junct. of Main and S( TULLER “bit Pee 
Moody Sts., Waltham. Free; cal (508) 443-8625. 1 

Guest Drive . 
mune at 646 pnt Svar Jewan Commnty | [DAVID "FATHEAD" NE} GREG ABATE QUARTET 


Center, 445 Central St., Stoughton. Tickets $4-$7; Versatile Flute & Sax 


call 341-2016. 
JAZZ PIANIST TIM RAY. See listing for Mon. 


FRIDAY 


TALLAGARTH YOUTH BAND OF IRELAND per- 
forms at 12:30 p.m. at the Federal Reserve Bank of 
Boston, 600 Atlantic Ave., Boston. Free; call 973- 


3453, 
JAZZ PIANIST TIM RAY. See listing for Mon. 


Willow Tazz Clu 


699 Broadway Ball Sq... Som. 623-5 
Concert Line 421-9333 
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DAVID 
sAZARIAN TRIO 


neresiner te ti toe 


CONCERTIX 876-7777 


MUSIC FROM THE MIDDLE EAST 
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The Boccherini Quintet 


reading follows. Free; call 267-8624. 


WEDNESDAY 
“GREEN GABLES AND SECRET GARDENS: 
FRANCES HODGSON BURNETT AND LUCY 
MAUD MONTGOMERY” is the title of a “domestic 




























narrative" on Victorian and Edwardian children's lit- . The Brian King Nelson Trio 
erature with speakers Nancy Joroff and Hope Luder Phoenix The Rageeb Hassan Trio 

at 8 p.m. at the Concord School of Philosophy, . both trios feature Jameel Jones (bs) and 
Orchard House, 399 Lexington Rd., Concord. Classifieds Dennis Warren (perc) 







from N.Y.C.,The Paul Hoskins Trio 
The Rami Bar-David Quintet 
Wed ; t 








Admission $4; call 369-4118. 


THURSDAY 
$. BEN-TOV's works are read by members of the 
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Winter Company at noon and 1 p.m. at the Atrium CG from New Orleans, 7 pieces 
in the China Trade Center, 2 Boylston St., Boston. an The Tremé Brass Band 
Free; call 423-2966. hel 

NORTH SHORE POETRY READING features eip 


Peter Davis, Erica Funkhouser, and local poets at 8 
p.m: at the Unitarian-Universalist Church, Cleaves 


you 
St, Rockport. Free; call (508) 546-2900. 
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MONDAY 
“MODERN JAPAN — 45 YEARS AFTER 
HIROSHIMA” is a talk at 7:30 p.m. at the Center for 
Marxist Education, 550 Mass Ave, Cambridge. 
Admission $4; call 868-5620. 


THE MIND” is a talk at 7 p.m. at the New Acropolis, 
484 Comm Ave, Boston. Admission $5; call 437- 
6884. 


THURSDAY 
“CONTRAST AND CONNECTIONS: CONFLICT 
IN THE MIDDLE EAST” is a talk sponsored by the 
William Joiner Center for the Study of War and 
Social Consequences at 6:30 p.m. in Rabb Lecture 
Hall, Boston Public Library, Copley Square, 
Boston. National Book Award winner Gloria 


Great Music and Great Food — Sailing From Long Wharf 


00 & 9:30pm: Ticke 


from his. 1989 novel, The Extras. Free; call 536- te $14 50 S 
The Sidewalk Blues Band 


5400, x336. 


Saturday. August 4 at 
LG) CME\U elm 
Friday, August 10 at 7:00 & 9:30pm: | 


Bim Skala Bim & Calypso Hurricane 


Friday, August 17 at 7:00 & 9:30pm kets $14 be 
| Winiker Swing Orchestra & White Heat Sextet 
Bostix « Strawberr me tron + Phone Charges at Concertix 876-7777 


enefits 


RDAY 
NORTH SHORE MUSIC THEATRE hosts the 
Beverly Homecoming Antiques and American 


Auction” from 9 a.m. to 4 p.m. at the Music Theatre, 
Dunham Rd., Beverly. Proceeds benefit 


The Phoenix Classifieds 

IEW GIG SECTION . 
bene tm te op ae Can help you find a 
drummer. 


LOL SLATE 
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ART LISTINGS 


Nina Tavish’s photograph of Bernadette Brooten, at Harvard's Bunting Institute 


GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 
many galleries are open by appointment. 


NEWBURY STREET/BACK BAY 
ALIANZA GALLERY (262-2385), 154 Newbury St., 
Boston. Mon.- “Sat. 10 am.-6 p.m., Wed. until 7 p.m. 


teapots. 
ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through Aug. 
3: a summer show. 
ANDREA MARQUIT FINE ARTS (859-0190), 207 


Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. 11 am.5 
p.m. Through Aug. 31: “On and Off the Wall,” paint- 
ings and sculptures by Alejandro Berlin, Fay 
Nelson, Bill Norris, Judith Shah, 
and others. 
ART INSTITUTE OF BOSTON (262-1223), Gallery 
East, 700 Beacon St., Boston. Mon.-Fri. 9 a.m.-4:30 
p.m. Through Aug. 24: “Contemporary 
Czechoslovak Posters,” 200 works by prominent 
CAFE FLORIAN (247-6600), 85 Newbury St., 
Boston. Mon.-Thurs. 8:30 a.m.-11 p.m., Fri.-Sat. 
until 1 a.m., Sun. 10 a.m.-10 p.m. Through Aug. 31: 
“If This Is Tuesday, It Must Be Belgium,” new color 
photographs by Victoria Gewirz. 
CHASE GALLERY (859-7222), 173 Newbury St., 
Boston. Through Aug. 21: “Intimate Landscapes,” 
photographs by New England photographers, 
including Robert J. Steinberg, Lorna Stokes, 
Margaret Kauffmann, and others. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Aug. 18: “Photography and Graphics: 
Environmental Perspectives.” 
ECLIPSE GALLERY (247-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Through Aug. 18: 
works in handmade paper by Claire O. Lissance. 
EQUINOX HAIR DESIGN (236-5855), 85 Newbury 
St., Boston. Tues.-Fri. 9 a.m.-7 p.m., Sat. until 9 
p.m. Thorugh Sept. 8: illustrative drawings by 
Shennen Bersani. 
HALEY & STEELE (536-6339), 91 Newbury St., 


Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
tectural, and botanical themes. 

JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through Aug. 29: marble, granite, and wood sculp- 
ture by Richard Creighton. 

MORGAN GALLERY (536-2686), 222 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Ongoing: “Pop 
Art!,” featuring graphics by Andy Warhol, Frank 
Stella, Tom Wesselmann, David Hockney, Larry 
Rivers, and Roy Lichtenstein; sculptures by Tom 
Patti and Ernest Trova. 

NEWMAN GALLERY (262-9083), 205 Newbury 
St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 am.-5 
p.m., Sun. noon-5 p.m. Original oil paintings by 
French and American Impressionists, including 
Pissaro, Bittar, and Alt, and sculpture by Pierre 


Auguste Renoir. 

NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through Aug. 31: “P.C. (Pre-Computer), origi- 
nal old advertising for devices that pre-date the 


computer. 

PAUL SOROTA FINE ARTS (267-1551), 224 

Newbury St., Boston. Mon.-Sat. 10 a.m. to 6 p.m., 

Wed.-Fri. until 8 p.m., Sun. 1-5 p.m. Paintings and 

graphics by Neil Loeb, Kiraly, Nico, Lombarte, and 

others; Shona stone sculpture, bronze sculpture by 
Hughes; steel sculpture by 

RANDALL BECK GALLERY (266-2475), 225 

Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 

Through Sept. 1: works on canvas and paper by 


gallery artists. 
SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
om Sat. until 5 p.m. Through Sept. 22: “Festive 
Finery: Wearable Art,” a group show. 
29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through Aug. 
26: “Plantscapes,” acrylic paintings by Christopher 
Carter inspired by the plant-life of the Caribbean 
Africa . 
VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 
WENNIGER GRAPHICS (536-4688), 174 Newbury 
St., Boston. Mon.-Sat. 10 a.m.-5:30 p.m., Wed. until 
7 p.m., Sun. 1-5 p.m. Through Aug. 31: color etch- 
ings by Gail Packer; etchings, drawings, and paint- 
ings by Helen Frank. 


BOSTON CENTER FOR THE ARTS. 

— The Black Box Theater, (426-5000), 539 
Tremont St., Boston. Tues.-Sat. 1-5 p.m. Through 
Aug. 17: “Unearthing Censors,” works on paper by 
TJ Nonis. 

GALLERY SCHMALLERY (426-4188), 443 Albany 
St, Boston. Works by gallery artists and New York 
abstractionist Dean Johnson; also, Warhol 
silkscreen portraits by Steve Kaufman and Adam 
Karen. 


SOUTH STREET 
BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10-5:30 p.m. Through Aug. 10: 
“By the Skin of Our Teeth,” works by Robert Collins, 
Elli Crocker, Pamela Dodds, Petri Flint, and others. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
Aug. 24: “New Choices,” paintings by Alberto Rey 
and Sharon Kaitz. 

KIMBALL BOURGAULT GALLERY (426-8445), 
100 South St., Boston. Mon.-Sat. 10 a.m.-5 p.m. 
Through Aug. 6: new works by Robert Baart, James 
Kennedy, Rob Moore, and Harriet Zabusky-Zand. 

ROBERT KLEIN GALLERY (482-8188), 207 South 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Aug. 11: “Herman Leonard's Images of Jazz,” pho- 
tographs of Louis Armstrong, Thelonious Monk, 
Lester Young, Charlie Parker, Billie Holiday, Sarah 
THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 18: “Camera Culture/Curriculum 
Vitae,” a group show of autobiographical pho- 
tographs. 


DOWNTOWN 
ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m. Through Aug. 18: “Over, Under, Sideways, 
Down,” works by seven artists incorporating media, 
sculpture, and found objects with video images. 
BOSTON CITY HALL (725-3245), Government 
Center, Boston. 
— Scollay Square Gallery, 3rd floor. Mon.-Fri. 8 
a.m.-5:30 p.m. Through Aug. 30: “Mixed Media and 
Motion Series,” prints and paintings by Sharon Ede 
Glennon. 
THE BOSTON COMPANY, Vault Gallery, 1 Boston 
Pi., Boston. Mon.-Fri. 8:30 a.m.-4:30 p.m. Through 
Aug. 16: “From the Farthest Ports of the Rich East,” 
decorative objects, paintings, and other works on 
paper from the Asian export art collection of the 





Peabody Museum. Call the Peabody Museum at 
(508) 745-1876 for information. 

FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through Aug. 24: “Sculpture for the ‘90s: 
Five Directions,” featuring the works of five recent 
graduates of the Mass College of Art Masters 


degree program. 
STATE TRANSPORTATION BUILDING (973- 
7200), Park Plaza, second floor atrium, Boston. 
Mon.-Fri. 8 a.m.-6 p.m. Aug. 5-31: “Focus on 
Options,” winning entries from the transportation 
options photography competition. 
CAMBRIDGE /SOMERVILLE 
CAMBRIDGE ARTISTS’ COOPERATIVE (868- 
4434), 59A Church St., Harvard Sq., Cambridge. 
Mon.-Wed. 10 a.m.-6 p.m., Thurs.-Sat. until 8 p.m., 
Sun. noon-5 p.m. Through Aug. 15: “Going Places: 
Contemporary Works on Time and Urban Life,” 
= prints by Leni Fried; fused glass clocks by 
Jane Gerteisen. 


CAMBRIDGE CENTER FOR BEHAVIORAL 
STUDIES (491-9020), 11 Waterhouse St., 

. Fri. noon-7 p.m., Sat.-Mon. 10 a.m.-7 
p.m., Tues. 10 a.m.-2 p.m. Aug. 10-14: an exhibit 
and sale of Zimbabwe Shona Stone 
HUMMINGBIRD ARTS (876-5820), Zero Church 
St, Cambridge. Wed.-Sat. 10 a.m.-6 p.m. Through 
Aug. 11: a group show with works by eight artists. 
SOMERVILLE COMMUNITY ACCESS TELEVI- 
SION (628-8826), 90 Union Square, Somerville. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. until 6 p.m., Sat.- 
Sun. 11 a.m.-6 p.m. Through Aug. 12: paintings of 
Somerville landscapes. 


BROOKLINE/NEWTON 
ALON GALLERY (232-3388), 1665A Beacon St., 
Brookline. Mon.-Sat. 10 a.m.-6 p.m., Thurs. until 8 
p.m. Through Aug. 31: graphics from the gallery 
collection, including works by Roy Lichtenstein, 
Paulemile Pissarro, Marc Chagal, and others. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410, x168), 333 Nahanton St., 
Newton Centre. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 p.m., Fri. 
until 2 p.m., Sun. 1 a.m.-4 p.m. Through Aug. 5: 
“Bezalel Design: The 1980s,” works by artists from 
Israel's National Academy of Art and Design. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Comer. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
until 6 p.m., Sat. 11 a.m.-4 p.m. Through Aug. 31: 
recent works by Karen Frostig; “What a Waste: 
Recycling in Newton,” an exhibit demonstrating how 
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to recycle in Newton and the products of recycled 
materials. 


ORIGINS GALLERY OF TRIBAL ARTS (277- 

0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 

a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. 

Through Aug. 31: “A Treasure Trove from India,” 

silk clothing, silver and beaded jewelry, and tradi- 
textiles. 


tional ‘ 

SHELL GALLERY (244-7018), 77 Union St., 
Newton Centre. Mon.-Sat., 10 a.m.-5 p.m. 
Worldwide collection of shells, corals, minerals, and 
fossils. 


SUBURBS: NORTH 
BRUSH ART GALLERY (508-459-7819), Market 
Mills, Lowell National Historical Park Visitor Center, 
Lowell. Tues.-Sun. 11 a.m.-5 p.m. Through Sept. 9: 
“By Her Hands: Women's Traditional Needlework.” 
HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 
JONES & VAN ZANDT GALLERY (508-546-3743), 
47 South Rd., Bearskin Neck, Rockport. Mon.- 
Thurs. 11 am.-9 p.m., Fri. and Sat. until 10 p.m., 


SARGENT GALLERY (508-465-8769), 
Newburyport Art Assn., 65 Water St., 

Daily 1-5 p.m. Through Aug. 9: Summer Juried 
Show, an annual mixed media show by members. 


SUBURBS: SOUTH 
DARTMOUTH GALLERY (508-999-0751), 400 
Slocum Rd., 3rd floor, N. Dartmouth. Mon. 9 a.m.-4 
p.m. and 7-9 p.m., Tues.-Thurs. noon-4 p.m. 
Through Sept. 7: “Once Upon a Time,” drawings, 
paintings, and children’s book illustrations by Ann 


Barrow, Carol Way Wood, and Heidi Darley. 

DUXBURY FREE LIBRARY (934-2721), Helen 
Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 5 p.m. 
by Teri Malo. 


Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. Thurs.: “Many 
Faces of the Soviet Union” is a slide/lecture of a trip 
through the USSR aboard the Tran’Siberian 


Express. 

— Bancroft Invitational Gallery. Through Sept. 1: a 
retrospective of landscape and nature photographs 
by Jeremy Barnard. 

— Dillon Gallery. Through Sept.:1: works by gallery 
artists examining the self-portrait. 


SUBURBS: WEST 

ARTISTS AND COMPANY (235-3398), 564 
Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 
p.m. Contemporary and wearable art. 
DEPOT SQUARE ARTISTS (508-863-1597), 1837 
Mass Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Aug. 18: an all-media members show of 
recent work. 


CAPE COD /PROVINCETOWN 
CHANDLER GALLERY (508-349-1620), Main and 
School Sts., Wellfleet. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. until 9 p.m. Through Aug. 4: “Sophisto-Folk,” 
works by 21 artists inspired by traditional folk-art 


forms. 
DESIGN CONCEPTS GALLERIES (508-240- 


* 1255), the Gallerea, Orleans. Mon.-Wed., 10 a.m.-6 


p.m., Thurs.-Sat. until 9 p.m., Sun. noon-5 p.m. 
Through Aug. 6: “Paper Chase,” works of and about 
paper by John Krenik, Ellen LeBow, Dorothy 
Loomis, Romanos Rizk, and others. 

HOPKINS GALLERY (508-349-7246), Main St., 
Wellfleet. Aug. 4-24: “Survivors: Experiences’ of 
Childhood Sexual Abuse and Healing,” pho- 
tographs by Khristine Hopkins. Reception Aug. 4, 6- 
8 p.m. 

LONG POINT GALLERY (508-487-1795), ed 
Commercial St., Provincetown. Through Aug. 1 
collages and constructions by Varujan bios: 
and paintings by Edward Giobbi. 

PROVINCETOWN GROUP GALLERY (508-487- 
0275), 286 Bradford St., Provincetown. Daily 11 
a.m.-8 p.m., Fri. and Sat. until 8 p.m. Piste. gd 
11: oil paintings by Polly Burnell, calligraphic draw- 

ings using tubes of oil paint by Pat de Groot, and 
handmade paper collages by Mona Dukess. 
RISING TIDE GALLERY (508-487-4037), 494 
Commercial St., Provincetown. Daily noon-5 p.m., 
7-10 p.m. Through Aug. 4: works by painter, 
draftsperson, and collagist Ethel Edwards, and 
semi-abstract still lifes by Jane Piper. Aug. 5-18: 
works by Carolyn Evans and John Evans. 
UNIVERSAL FINE OBJECTS (508-487-4424), 424 
Commercial St., Provincetown. Daily noon-4 p.m., 
7-11 p.m. Through Aug. 16: works by Ann Chernow, 
Lester Johnson, and Milton Avery. 


CENTRAL RN MASS. 
CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Aug. 5: “Un Vistazo 
de Santo A Glimpse of Santo Domingo,” 
photographs by Rick Byam; “The Other Family 
Album," paintings and drawings by Sharon Harper. 


OTHER 
VIRGINIA LYNCH GALLERY (401-624-3392), 
3883 Main Rd. (Rte. 77), Tiverton, Ri. Tues.-Sat. 11 
a.m.-4 p.m., Sun. 1-4 p.m. Through Aug. 23: 
“Robert Wilson: Drawings, Sculpture and Furniture, 
‘the CIVIL warS,"* works from Wilson's theater pro- 
duction. 


MUSEUMS 


A & D TOY-TRAIN VILLAGE AND RAILWAY 
MUSEUM (508-947-5303), 49 Plymouth St., 
Middleboro. Daily 10 am.-6 p.m. Admission $4.50, 
$4 for seniors, $3 for children five to 12. Toy trains 
made of cardboard, coal, lead crystal, soap, wicker, 
and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
Nov. 4: “Tribute to Kojiro Tomita: Asian Art from the 
Permanent Collection,” more than 100 works from 
China, India, Tibet, Japan, Korea, and Southeast 
Asia in a tribute to the curator of the Department of 
Asiatic Art at the Museum of Fine Arts, Boston. 
Thurs.: at 2 p.m., Manifestations of Shiva, a film 
shot on location in India, will be shown (free, but 
seating is limited). 

BEAUPORT (508-283-0800), 75 Eastern Point 
Bivd., Gloucester. Mon.-Fri. 1-4 p.m. Admission $5, 
$2.50 for children. Designed by Henry Davis 
Sleeper, Beauport has over 40 rooms and an exten- 
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sive collection of American and European decora- 
tive arts. 
BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories are told; at 10 a.m., “Puddles 
and Pons’ introduces visitors to the world of otters, 
frogs, geese, ducks, turtles, and toads. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
$q., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through Sept. 14 in the Wiggin Gallery: “Bruce 
Chandler and the Heron Press,” drawings, wood- 
cuts, wood engravings, etchings, lithographs, and 
books by the Heron Press. Aug. 
31 in the General Library lobby cases: “Youth 
Initiative Exhibit.” Through Aug. 31 in the 
Research Library (open 9 a.m.-5 p.m.): “A World of 
Alphabet Books: An Intemational Selection from the 
Alice M. Jordan Collection.” Also in the Research 
Library through Aug. 25: rare books and prints 
depicting Native Americans; a copy of the Eliot 
Bible, the first Bible printed in the Indian tongue; 
photographs; and a rare early engraving of 
Pocahontas. Through Aug. 30 in the Great Hall: 
“Ngoc | Was and Pear | Am,” black-and-white por- 
traits of local Amerasians by Vietnamese photogra- 
pher Hien Duc Tran. 
BOSTON TEA PARTY SHIP AND MUSEUM (338- 
1773), Congress Street Bridge, Boston. Daily 9 
a.m.-5 p.m. Admission $5, $3 for children five to 12, 
free for children under five. Replica of the Beaver, 
par ple cpr hoa 


and period museum. Complimentary tea. 
CAHOON MUSEUM OF AMERICAN ART (508- 
428-7581), 4676 Falmouth Rd., Cotuit. Wed.-Sat. 
10 a.m.-4 p.m., Sun. 1-4 p.m. Free. Period furnish- 


present. 
artists, including marine paintings by James E. 
Buttersworth and other luminists, Impressionist 
paintings by Dwight W. Tryron and John J. 
Enneking, and works by “contemporary primitive” 
artists Ralph and Martha Cahoon. Through Sept. 2: 
Pom Sn and Fun,” paintings and sculpture by 
CANTERBURY SHAKER VILLAGE (603-783- 


283-0455) 

10 am.-5 p.m. Admission $3, $1.50 for students 
and seniors, free for children. American decorative 
arts and furnishings, a period house built in 1804, 
paintings and drawings by Fritz Hugh Lane. 
Through Aug. 31: “Viva Sicilial,” an exhibit exploring 
the cultural influence of Sicilian immigrants on Cape 


CAPE MUSEUM OF FINE ARTS (508-385-4477), 
Rte. 6A, Dennis. Tues-Fri. noon-5 p.m., Sat. 10 

-5 p.m. Free. Through Sept. 2: sixth annual 
‘Art-in-the-Garden” exhibition. 


CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
post-office games, and other postal memo- 
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INDUSTRY (893- 
5410), 154 Moody St., Waltham. Thurs.-Sun., 10 
a.m.-5 p.m. Admission $2.50, $1.50 for children and 
seniors. A look at New England’s role in the 
Industrial Revolution. Includes exhibits on 19th-cen- 
tury water- and steam-powered mills, the Waltham 
Company and the first mass-produced time pieces 
with interchangeable parts, the automobile industry 
in Waltham up to World War |, and the arrival of the 
modern electronics industry in New England. 
Highlights include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a steam-pow- 
ered fire engine used in the Great Boston Fire of 


1872. 

CHESTERWOOD (413-298-3579), Rte. 183, 
Daily 10 a.m.-5 p.m. Admission $4.50, 

$1 for children. Summer estate of Daniel Chester 

French, sculptor of the Lincoln Memorial. Through 

Oct. 14: outdoor sculpture exhibit includes 58 works 

by 44 contemporary artists, including Richard 


Stankiewicz. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Daily 10 a.m.-5 
p.m., Fri. until 9 p.m. Admission $6; $5 for children 
over two and seniors; $2 for one-year-olds; $1 for 
all on Fri. after 5 p.m. The museum includes a 
Japanese house, a comic-strip-making station, and 
art by local children reflecting their ideas on the 
future. “Ahead to the Past” features a depiction of a 
Jewish family in 1930s Boston. “What If You 
Couldn't . . . ?” is an exhibition to help children and 
others gain’ a better understanding of disabilities 
and people with special needs. “The Kids Bridge” is 
an exhibit exploring issues of cultural and racial 
diversity. Through Aug. 31: “Summer Splash '90,” 
an outdoor water exhibit, featuring the “Meandering 
Brook,” an interactive water sculpture resembling a 
mountain river system. 

CHILDREN’S MUSEUM IN DARTMOUTH (508- 
993-3361), 276 Gulf Rd., South Dartmouth. Tues.- 
Sat. 10 a.m:-5 p.m., Sun. 1-5 p.m. Admission $3, 
$12 per family. Features an exhibition of over 50 
teddy bears from the Dorothy Preston Collection. 
CHILDREN’S MUSEUM OF PORTSMOUTH (603- 
436-3853), South Meeting House, 280 Darcy St., 
Portsmouth, NH. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1- 
5 p.m. Admission $3, $2.50 seniors, children under 
one free. Activities for children are daily. 
Through Aug. 31: 28 pieces of international chil- 
dren's art from UNICEF. 

CLARA BARTON BIRTHPLACE MUSEUM (508- 
987-5375), 68 Clara Barton Rd., North Oxford. 
Tues.-Sun. 11 a.m.-5 p.m. Admission $2.50, $1 for 
children under 16, free for those under 5. The 
museum honors the achievements of Barton, 
founder of the American Red Cross. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Oct. 7: “Timber! Paintings on Wood 
Panel from the Smith College Museum of Art.” 
CODMAN HOUSE, (259-8843), Codman Rd., off 
Rte. 117, Lincoln. Wed.-Sun. noon-5 p.m. 
Admission $3, $1.50 for children. Tours offered on 
the hour. Home of the decorator/architect Ogden 
Codman Jr. displaying architectural features of 
Georgian, Federal, Victorian, and Classical Revival 


periods. 

COMPUTER MUSEUM (423-6758), 300 Congress 
St., Boston. Daily 10 a.m.-6 p.m., Fri. until 9 p.m. 
Admission $6, $5 for students and seniors, free for 
children under five, half-price for all Fri. after 5 p.m. 


Tours on Sat. and Sun. at 1:30 and 3 p.m. Robot 


rebate and art 


giant, interactive, two-story working model of a 
computer 50 times its actual size. 

CRANBERRY WORLD (747-1000), 225 Water St., 
Plymouth. Daily 9:30 a.m.-5 p.m. Free. Exhibits on 
the native American cranberry, including harvesting 


techniques. 

CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St., Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun, 2-5 p.m. Free. 
includes American and European paintings; sculp- 


“Masterpieces of 

CUSHING HOUSE MUSEUM (508) 462-2681, 98 
High St., Newburyport. Tues.-Sat. 10 a.m.-4 p.m. 
Admission $3. A 21-room, early- -19th-century 


House. , including 
dinosaur exhibits; a floor to ceiling “bubble hoop” 
and other water exhibits, a room with explo- 


tides. 

ESSEX INSTITUTE, Salem. 

— Essex Institute Museum and Neighborhood 
(508-744-3390), 132 Essex St., Salem. Tues.-Sat. 9 
a.m.-5 p.m., Thurs. until 9 p.m., Sun. 1-5 p.m. 
Admission $5, $4.50 for seniors, $2.50 for children 


— Ropes Mansion and Garden (508) 744-2231, 
318 Essex St. Tues.-Sat. 10 a.m.-4 p.m., Sun. 1- 
4:30 p.m. Admission $5, $4.50 for seniors, $2.50 for 
children six to 16. 
FITCHBURG ART MUSEUM (508-345-4207), 185 
Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
Through Sept. 9: Fifty-Fifth Regional Show, featur- 
ing over by local artists and craftspeople. 
FREDERICK LAW OLMSTED NATIONAL HIS- 
TORIC SITE (566-1689), 99 Warren St., Brookline. 
Fri.-Sun. 10 a.m.-4:30 p.m. Free. Guided tours 
through the home, office, and grounds of landscape 
Olmsted. 


architect 

FRUITLANDS MUSEUMS (508-456-9028), 102 
Prospect Hill Rd., Harvard. Tues.-Sun. 10 a.m.-5 
p.m. Holiday shop open daily 10 a.m.-4 p.m. 
Admission $5, $4.50 for seniors, $2.50 for students, 


on American Indian art. Sun.: a free weaving 
demonstration of Shaker textile production runs 
noon-5 p.m. Thurs.: at 7:30 p.m., the Thayer 
Symphony Orchestra presents a free outdoors pops 


concert. 

FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Wed.-Sun. noon-5 p.m. 
Admission $2, $1 for students, seniors, and chil- 
dren. Art activities for children begin Tues. at 2 p.m. 
The museum is devoted primarily to 19th- and 20th- 


century American art, with collections of contempo- 
tary crafts. “New England Around Us” is a new 
exhibit examining the environment's impact on 
artists. Through Aug. 31: “Motif and Meaning: 
Classicism in America,” decorative arts and sculp- 
ture. age y a 23: “Henry Schwartz: A 
Symphony of Art,”.a museum-wide retrospective 


exhibition of Schwartz's work. 
GARDEN IN THE WOODS (508-877-7630), 


HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 


HIG ISEUM (508-853-6015), 
100 Barber Ave., nt Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 


nized by the ICA in a range 
Polaroids to 

on the 

still-life, the nude, and the portrait. “Robert 


Mapplethorpe,” a video, screens 
daily at 10:45 am. and noon, and 1:15, 2:30; 3:45 
and 5:30 p.m. Sun.: at 2 p.m., Roswell Angier pre- 
sents an “Artists on Artists” talk (free with admis- 
sion). Call 266-0202 for information on the 
Mapplethorpe exhibit. 
ISABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston, Tues. noon-6 p.m., 
Wed.-Sun, noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
style ofa 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than three centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum collection. 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 a.m.- 
30 p.m. Admission $1, free for children. 
Kennedy's birthplace. JFK photographs, audio-visu- 
al presentations, and memorabilia. Sun.: at 2 p.m., 
the National Park Service presents a free neighbor- 
hood walking tour. 
LAUGHING BROOK EDUCATION CENTER AND 
WILDLIFE SANCTUARY (413-566-8034), 
Massachusetts Audubon Society, 789 Main St., 
Hampden. Tues.-Sun. 10 a.m.-5 p.m. Admission 
$3, $1.50 for seniors and children, free for Mass. 
Audubon members. Features four miles of trails 
and the former home of author Thornton W. 
Burgess. “Northeastem Habitat Exhibit” allows visi- 
tors to observe deer, coyotes, foxes, owls, and 
other animals. 


LOWELL NATIONAL PARK AND HERITAGE 
STATE PARK (508-459-1000). The visitor center is 
ro ogee not Kite a 


~roapenck tous bgh Snap 

People Exhibit. 40 French St. Tues.- 
Sat. 10 am.-4 pm. Free. Explores the histories and 
lifestyle of mill girls, immigrant workers, and orga- 
nized labor in Lowell and America. 
— Suffolk Mill Turbine Exhibit. 600 Suffolk St. Daily 
12:30-4 p.m. Free. An operating water-powered tur- 
bine, drive pulley, fly wheel, and power loom. 
— Rail Car Exhibit Space. Merrimack and Dutton 
Sts. Wed.—Sun. 1-5 p.m. Through Aug. 15: 
“Cambodians in Amherst and the Bronx,” pho- 
tographs by Leah Melnick. 
— Alex Demas presents “Tunes and Tales,” a 90- 
minute about the history of Lowell and 
the mill era, at 10:30 a.m. on Tues., Wed., and 
Thurs. Free, but reservations are are required. 
— Call for information about the “Mill and Canal 
Tour," “Mill and Trolley Tour,” “Knapsack Tour,” 
“Pawtucket Canal Tour,” “Art for Your Sake,” 
Baa. es rberieecea and other tours. Reservations 


MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
9 p.m. Admission $3, $2 for seniors, free for stu- 
dents. The Collection includes a hologra- 
phy exhibit and American, European, and Far 
Eastern art. Through Aug. 31: “The Cutting Edge,” 
original prints by Antoni Janusz. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass Ave, North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors. Guided 


SECTION 


dents, $3 for children 6 to 17, free for children 
under 6, free for all on Wed. 4-6 p.m. Introductory 
walks through all collections begin Tues.-Fri. at 
10:30 a.m. and 2 p.m. and Sat. at 11 a.m. and 1:30 
p.m.; “Painting and Decorative Arts Walks” begin 
Tues.-Fri. at 11:30 a.m.; “Asian, Egyptian, and 
Classical Walk” begins Tues.-Fri. at 1 p.m. 
tours begin at 11:30 a.m. on the 
first Sat. of the month. Call x368 for information 
about adult group tours, x310 for information about 
youth group tours, or x302 for information about 
tours for disabled and visually-impaired visitors 
(TTY/TDD 267-9703). 
— Through Sept. 15: “Unlocking the Hidden 
Museum: Riches from the Storeroom” is a museum- 
wide show exploring condition and conservation 
and quality and authenticity of objects. 
— Carter , Dec. 9: nine major works 
by Morris Louis (1912-1962), a pioneer of stained 
painting, in which artists pour thinned paint onto 
unsized canvases. 
— C. Brown Gallery. Aug. 19: “Boudin in 
Boston,” maritime paintings by Eugéne Boudin 
(1824-1898). 
— Foster Gallery. Through Oct. 28: “Figuring the 
Body,” an exhibition exploring differing perceptions 
of the human body, inspired by recent 
reat minting calls for censorship of Robert 
's photographs (currently on exhibition 
at the ICA). Includes works of Gregory Gillespie, 
Sara Charlesworth, Willem de Kooning, Jasper 
Johns, and others. 
— Trustman Galleries. Through Oct. 7: “Graphic Art 
of the Barnyard,” prints, drawings, and photographs 
portraying animals of the farm and field. Includes 
works of Albrecht Direr and Pablo Picasso. 


at 6 p.m. Thurs.: 

“American Painting at the Turn of the Century” 

.begins at 11 a.m. 

— Wed. and Thurs.: at 2 p.m., “City Shapes, 

Cityscapes: Mixed Materials Construction” is a 
gallery and nomen Bs. for youths 


Admission $6, $4 for children four to 14 and 


Mojave desert. Call for times. 
_ admission $5, $3.50 for children 
showing 


7 p.m.); Sat.-Sun. at 12:30, 2:30, and 3:30 p.m. 
(with an additional show Sat. at 11:30 a.m.). 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Admission $1.25, 50¢ for seniors and students. 
, painting, sculpture, and graphic arts 
tr to African-American heritage. Through 
Sept. 2: “Our Commonwealth: Our Collections,” 
— from traditionally black colleges and universi- 


MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. “Putting America on 
Wheels: New England Paves the Way" features 18 
mint-condition, New England-made automobiles. 

NEW BEDFORD WHALING MUSEUM (508-997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 a.m.-5 p.m., Sun. 11 a.m.-5 p.m. Admission 
$3.50, $3 for seniors, $2.50 for children six to 14. A 
film of a whaling chase is shown Sat. and Sun. at 2 
p.m. Whaling artifacts; an 89-foot half-scale model 
of a whaling ship; paintings by Asley, Bierstadt, 
Bradford, Gifford, and Russell. Through Sept. 30: 
“The Train to New Bedford: 150 Years of Railroad 


History”; “Whaleboats.” 

NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 
10 am.-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Fri.9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 


Daily dolphin and sea-lion shows aboard the 
NEW ENGLAND QUILT MUSEUM (508-452-4207), 


256 Market St, Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
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Over 12 and seniors. includes commissioned pieces 
by New England quilt artists and antique quilts. 
Through Sept. 9: “Made in Japan: The American 
Influence on Japanese Quilts,” curated by Kei 
Kobayashi, author of The Encyclopedia of 
American Patchwork Quilt 


NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 
$3.50 for students and seniors. Exhibitions on 
and astronomy. 

NEWPORT ART MUSEUM (401-847-0179), 76 
Bellevue Ave., Newport, Ri. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Admission $2, $1 for students, 
free for children under 18. Free tours are offered 
Fri. at 11 a.m. and 3 p.m. Through Sept. 2: 


ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 
$5, $1 for children six to 16, free for chil- 


exhibits, with The 


OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 1 Puritan meeting house 


(720-3290), Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. 


OLD STURBRIDGE VILLAGE (508- 347-3362), 
Rte. 20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$12, $6 for children six to 15, free for children under 


century home of a blacksmith. in the Folk Art 
Gallery: “From the Roadside: Folk Landscapes and 
bare Naor featuring 19th-century landscape 
a drawings, and artifacts of old New 


End is offered at 2 p.m. (tickets $3, $1 for children; 
includes admission to Paul Revere House). 
PEABODY MUSEUM OF SALEM (508-745-1876), 
East India Sq., Salem. Mon.-Sat. 10 a.m.-5 p.m., 
Sun. and holidays noon-5 p.m., Thurs. until 9 p.m. 
Admission $4, $3 for students and seniors, $1.50 
for children six to 16, $10 per family. Tours given at 
2 p.m. daily. The Oriental Garden has re-opened for 
the summer. The museum features a collection of 
marine paintings and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, and silver 
of the China Trade; “Tribal Style: Selections from 
the African Collection"; “Steamship Travel”; and 
“Tollers and Tattlers: Massachusetts Waterfowl 
Decoys, 1840-1940." Tues.: at 11 a.m., museum 
director Peter Fetchko a gallery talk on the 
nearly 200-year history of the East India Marine 
Society, the museum's organization. 
PLIMOTH PLANTATION (508-746-1622), 
Plymouth. Open daily 9 a.m.-5 p.m. Admission 
Satins £1: group tours and combination tick- 
ets (including admission to Mayflower I) available. 
Re-creation of a 17th-century Pilgrim village and 
Wampanoag settlement. Sun.: a tea with chamber 
music begins at 3 p.m. (fee $6, $4 for members). 
PORTER-PHELPS-HUNTINGTON HOUSE MUSE- 
UM (413-584-4699), Forty Acres, 130 River Dr., 
Hadley. Admission $2, 75¢ children. Open for guid- 
ed tours Sat.-Wed. 1-4:30 p.m. and by appointment 
through Oct. 15. House built in 1752 by New 
England family. Sat.: “A Perfect Spot of Tea,” fea- 
tional hymns by the Sharers, begins at 
2:30 and 3:30 p.m. (tickets $4.50, $6.50 with a 


tour). 

PORTLAND MUSEUM OF ART (207-775-6148), 7 
Congress Sq., Portland, ME. Tues.- Sat. 10 a.m.-5 
p.m., Thurs. until 9 p.m., Sun, noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 
$1 for children, free Thurs. after 5 p.m. Through 
Aug. 5: “Frank Stella: The Circuits Prints." Through 
Aug. 26: “Urban Visions: Images by Ascan School 
Painters,” landscapes depicting “life's hard reali- 
ties,” i by Luks and Isabel 
Bishop. Through Sept. 23: “Winslow Homer 
Watercolors,” 15 watercolors and three drawings. 
Through Sept 30: “Views of Rome from the Thomas 
Ashby Collection in the Vatican Library,” over 80 

ings and watercolors dating from the 16th to 
the 19th centures. Through Oct. 28: “French 
Impressionism and Beyond: The Scott M. Black 
Collection,” works by Claude Monet, Pierre 


Bonnard, 

PROVINCETOWN ART ASSOCIATION & MUSE- 
UM (508-487-1750), 460 Commercial St., 
Provincetown. Daily noon-5 p.m. and 7-10 p.m. 
Admission $2, $1 for students and seniors. “Major 
Works,” featuring pieces by American artists who 
have worked in Provincetown since the ‘50s; “John 
Larabee: into the Light,” the final works of the artist 
who died last year. 

SALEM MARITIME NATIONAL HISTORIC SITE 
(508-745-1470), 174 Derby St Salem. Daily 8:30 
a.m.-6 p.m. Free. Features historic wharves; 1819 
U.S. Customs House, where Nathaniel Hawthorne 
worked from 1846-1849; the 18th-century home of 
Elias H. Derby, the first American millionaire; and 
the 19th-century india Goods Store. 
SHELBURNE MUSEUM (802-985-3344), Rte. 7, 
Shelbume, VT. Daily 9 a.m.-5 p.m. Admission $12, 
$4 for children six through 17. Americana museum, 
with maritime artifacts, folk and decorative arts, and 
textile exhibits. A new exhibition featyres 194 
Currier & Ives lithographs from the collection of 
Rush Taggart. includes 37 period houses and his- 


7678), 1175 Soldiers Field Ad., Boston. Thurs. 11 
Continued on page 38 





THE EMPEROR'S 
NEW CLOTHES 


Censorship, Sexuality, and 
the Body Politic 


an installation by Richard Bolton 


Calvi Klein see ea 
JULY 31 - SEPTEMBER 15, 1990 
Opening reception July 31st, 5-8pm 


Photographic Resource Center 
602 Commonwealth Avenue 
Boston, MA 02215 

(617) 353-0700 


6th Annual 
BOSTON INTERNATIONAL 


GAY and LESBIAN 
FILM & VIDEO FESTIVAL 


presents 


POSITIVE 


by Rosa Von Proheim 


one of several works 
at the 
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lillie. 


955 Boylston St. Boston 
Aug 3-Aug 31 


For more information call 


266-5152 


Continued from page 37 ; 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 


Thurs. from noon to 8 p.m. Open Fri., Sat., and 
Mon. from noon to 5. p.m. Housed in a neo- 
Georgian structure built in 1927, the museum fea- 
tures exhibits of a craftsman’s gallery 
and four period rooms. Through Dec. 31: 
“Springfield Fumiture: A Large and Rich Assortment 


of Furniture.” 
— Springfield Museum of Fine Arts (413) 732-6092, 
220 State St. Wed. and Fri-Sun. noon-4 p.m. Free. 


(603-433-1100), 
NH. Daily 10 a.m.-5 p.m. 


Through Nov. 15: "Huzzah! for the Constitution!” is 
an exhibit of more than 200 pieces of maritime 
prints and memorabilia from the past 200 years. 

WADSWORTH ATHENEUM (203-278-2670), 600 
Main St, Hartiord, CT. Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 


(Rte. 1A), Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $2, $1.50 for 
seniors, 75¢ for children. Doll collection and 17th- 
century doll house. Through Sept. 2: “Dolls’ Houses 
— Old and New.” 


WHISTLER HOUSE MUSEUM OF ART (508-452- 
7641), 243 Worthen St., Lowell. Tues.-Sat. 11 a.m.- 
4 p.m., Sun. 1-4 p.m. Admission $2, free for chil- 
dren. The Whistler family arrived in 1834 and young 
James spent his first three years here. The perma- 


Salisbury St, Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 


COUNTY HORTICULTURAL SOCI- 
ETY (508-869-6111), Tower Hill Botanic Garden, 30 
Tower Hill Rd., Boyiston. Mon.-Fri. 9 a.m.-5 p.m 
Free. Vegetable and flower gardens and a horticul- 
tural library and education center. 
PHOTOGRAPHY 
BOSTON SOCIETY OF ARCHITECTS (951-1433), 
ee 


9 am-noon and 2 p.m.-5 p.m. Through Aug. 3 
scar potga of Beton pj by 


CAFE FLORIAN Hore 85 Newbury St., 

Boston. Mon.-Thurs. 8:30 a.m.-11 p.m., Fri.-Sat. 

until 1 a.m., Sun. 10 a.m.-10 p.m. Through Aug. 31: 

“if This Is Tuesday, It Must Be Belgium,” new color 
Victoria Gewirz. 


photographs ‘ 

CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through Aug. 5: “Un Vistazo 


photographs by New England photographers, 
including Robert J. Steinberg, Lorna Stokes, 
others. 


HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Bunting Institute (495-8212), 34 Concord Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through Aug. 21: “The 
Bunting Series: Photoportraits by Nina Tovich.” 

— Fogg Art Museum (495-2397), 32 Quincy St; 


| Tues.-Sun. 10 am.-5 p.m. Admission $4, $2.50 for 


ENE OE Ns Ses SE, free to all 


Brandt, Walter Chappell, Chris Enos, Karin 
Minor and others. 


Childhood Sexual Abuse and Healing,” pho- 
topes by Khristine Hopkins. Reception Aug. 4, 6- 


INSTITUTE OF CONTEMPORARY ART (266- 


(1946-1989). 
The exhibition, organized by the ICA in 
remy Ac eS gti tte 
expressions from Polaroids to large-scale, multi- 
paneled pieces, focusing on the still-life, the nude, 
and the portrait. Call 266-0202 for information on 
Mapplethorpe exhibit. 


MASSACHUSETTS INSTITUTE OF TECHNOLO- 
(253-4444), 77 Mass. Ave. 


MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 


Mon.-Fri. 9 a.m.-4 p.m. Through Sept. 21: works by 
students. 


OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
i St, Boston. Mon.-Fri. 


0700), 602 Comm Ave, Boston. Tues.-Sun. noon-5 
p.m., Thurs. until.8 p.m. Admission $2, $1 for stu- 
dents and seniors. Through Sept. 15: “The 


STATE TRANSPORTATION BUILDING (973- 
7200), Park Plaza, second floor atrium, Boston. 
Mon.-Fri. 8 a.m.-6 p.m. Aug. 5-31: “Focus on 
Options,” winning entries from the transportation 


options competition. 

THOMAS SEGAL GALLERY (292-0789), 207 
South St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Through Aug. 18: “Camera Culture/Curriculum 
Vitae,” a group show of autobiographical pho- 


UNIVERSITY, Medford. 
Library. Mon.-Thurs. 8:30 a.m.-10 p.m. 
. am.- 5 p.m., Sat. 9 am.-5 p.m., Sun. 2-10 
.m. Through Sept. 4: , 
photo-text installation by Dennis Grady exploring 
U.S. Govermment/Native American relations. 


Mugar Memorial Library (353-3696), 771 Comm 
Ave, Boston. Mon.-Sat. 9 a.m.-5 p.m. Through 
memorabilia commemorat- 


Sept. 30: an exhibition of materials highlighting 
actress Angela Lansbury's in Mame 
and Gypsy; Pisa Shooting,” original 
manuscripts of the book by the same name by John 


ee ee 


— Photographic Resource Center (353-0700), 602 
Comm Ave, Boston. Tues.-Sun. noon-5 p.m., 
Thurs. until 8 p.m. Admission $2, $1 for students 
and seniors. Through Sept. 15: “The Emperor's 
New Clothes: Censorship, Sexuality, and the Body 
Politic,” an interactive image/text installation by 
Richard Bolton addressing the photographic repre- 
sentation of human sexuality in art, popular culture, 
and pomography. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, Cambridge. 

— Arnold Arboretum of Harvard University (524- 
1718), the Arborway, Jamaica Plain. Open daily 
from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all under 18 on Sat. morning. 
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Free tours begin Tues.-Fri. at 2 p.m. The second 
and fourth floors feature the permanent collection of 
works from Oriental, Islamic, and ancient cultures. 
hens man cieteen Or Oe pa 
— Bunting Institute (495-821 Concord Ave.; 
Big Sere Pepa a =: Saat 
Ceatg Soe: 

Museum (495-2397), 32 Quincy 
St, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. 
— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 a.m.-5 p.m. Admission $4, $2.50 for 
students and seniors, free for children, free to all 
Sat. moming. The decorative arts gallery includes 
17th- and 18th-century British and American silver, 


“Homage to Mapplethorpe: 
Photographs of the Nude,” including works of Bill 
Brandt, Walter Chappell, Chris Enos, Karin 


— Harvard 
(495-1910), 26 Oxford St.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu» 
dents and seniors, $1 for children five to 15. The 


Comparative Zoology, the Agassiz 
Museum (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 


a= Archaeology and Ethnology 
(495-2248), 11 Divinity Ave. Mon.-Fri. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for 
seniors, $1 for children. North American Indian arti- 
facts, pre-Columbian materials from Middle 
America, ancient pottery from North and South 
America, and objects the Paleolithic 
and Iron Age cultures of Europe. The Heafitz Hall of 
the North American indian has recently reopened 
after a decade of renovations. 

— Pusey Library (495-2445), Harvard Yard. Mon.- 
Fri. 9 a.m.-5 p.m. Through Sept. 14: “Robert 


— Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Fri. 9 a.m.-5 p.m. 


— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through Aug. 18: 
“Jean-Honoré Fragonard: Drawings for Orlando 
Furioso."Through Aug. 25: “Italian Painting: 
Treasures From the Permanent Collection.” 
Through Sept. 16: “Tar Series,” by Aaron Siskind; 
“Genesis,” works by Andrzej Pawlowski; “New Art 
for Providence,” recent acquisitions. Through Jan. 
1: “italian Painting: Treasures from the Permanent 


TUFTS UNIVERSITY, Medford. 

— Wessel Library. Mon.-Thurs. 8:30 a.m.-10 p.m. 
Fri. 8:30 a.m.- 5 p.m., Sat. 9 am.-5 p.m., Sun. 2-10 
p.m. Through Aug. 28: “Hopi Kachinas,” watercolor 
illustrations of life among the Hopi Indians in the 
1920s painted by Edwin Earle. Through Sept. 4: 
“Enemies of the State,” a photo-text installation by 
pecans Aon set Government/Native 

American relations. 


UMASS MEDICAL CENTER GALLERY (508-856- 
2297), 55 Lake Ave. North, Worcester. Mon.-Fri. 9 
a.m.-9 p.m. Through Aug. 26: “Five Outstanding 
Painters, Five Different 

WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Wallworks,” site-spe- 
cific works by Sol LeWitt. Through Aug. 26: 
“Maurice Prendergast: Figures & Movement,” 
graphic works from the Collection focus- 
ing on several drawings of female nudes and 
dancers; “Maurice Prendergast's Landscapes,” oil 
and watercolor of American scenes done 
by Prendergast ee 1900. Through Sept. 16: 
“Natural Wonders,” 60 and 


rare books by artists, naturalists, and scientists 
from the 15th century to the present. 
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PLAY BY PLAY 


by Bill Marx 


THE ALL NIGHT STRUT. Fran Charnas's 
incredibly syncopated hit revue of tunes 
from the '30s and ‘40s gets a reprise. At 
the Nickerson Theatre, 30 Accord Park 
Drive, Norwell (871-2400), through August 
18. Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
rday, and at 7 p.m. on Sunday, with 
matinees at 2 p.m. on Saturday (August 4) 
and Sunday, and at 4 p.m. on Saturday 
(August 11). Tix $18 to $21. 
AMERICAN BUFFALO. David Mamet's 
oft-revived black comedy about petty 
hoods trying to heist a rare nickel. 
Presented by the Junkshop at the New 
Ehrlich Theatre, 539 Tremont Street, 
Boston (482-6316), through August 25. 
Curtain is at 8 p.m. Thursday through 
and at 2 p.m. on Sunday, with a 
late show at 10:30 p.m. on Saturday. Tix 
$15. 
AS YOU LIKE IT. Tina Packer reprises her 


Rosalind. Presented by Shakespeare & 
at the Mount, Lenox (413-637- 
3353), through August 26. Curtain is at 8 


8 
Ss 
§ 


truggling to break away from his 
father — through a desperate game of 
pool. Part of the American Stage 
Festival's Early Stages series. At the 
American Stage Festival, Route 13 North, 
Milford, New ire (603-673-7515), 
August + Bs gr is at 8:30 p.m. on 


Monday. Fi 

CAFE NOIR. A dinner-theater murder 

mystery — this one described as “a 1940s 

movie come to life” (read Casablanca) — 

by David Landau, founder of Murder To 

Go, the New York-based firm that pio- 

neered the genre. At Mystery Cafe, 738 
262 


1826). Curtain is at 7:30 p.m. on 


Thursday, at 6 and 9 p.m. on Friday and ~ 


Saturday, and at 6 p.m. on Sunday. Tix 


$26 to $32 (includes dinner). 

CAROUSEL. A revival of the 1945 
Richard Rodgers/Oscar Hammerstein |! 
Musical (based on Lillom), about a carni- 
val barker who returns to earth from pur- 
gatory to see the future he missed. The 
score includes the classic tunes “If | Loved 
You” and “You'll Never Walk Alone.” At the 
North Shore Music Theatre, Dunham 
Road, Beverly (1-800-548-2455), through 
August 18. Curtain is at 8 p.m. Monday 
through Saturday, with matinees at 2 p.m. 
on eae and Saturday. Tix $20 to 


$26.50 
CARTHAGINIANS. The ese oh pre- 
miere of a drama by acclaimed Irish play- 
wright Frank (Observe the Sons of Ulster 
Marching. Towards the Somme) 
McGuinness. The play, which makes use 
of non-naturalistic state techniques, is an 
angry and elegiac meditation on the 
bloody past and present in the city of 
Derry in Northern Ireland. The cast 
includes Kate Burton. At the Williamstown 
Theatre Festival Other Stage, 
Williamstown (413-597-3400), through 
August 11. Curtain is at 8:15 p.m. Tuesday 
through Friday and at 8:45 p.m. on 
Saturday, with matinees at 2:45 p.m. on 
Wednesday and at 4:15 p.m. on Saturday. 
Tix $10 to $22. 
CATS. Andrew Lloyd Webber’s megahit 
musical comes back for another 
“Memory”-laden meow. At the Shubert 
Theatre, 265 Tremont Street, Boston (426- 
4520), through August 19. Curtain is at 8 
p.m. Tuesday through Saturday, with mati- 
nees at 2 p.m. on Wednesday and 
Saturday and at 3 p.m. on Sunday. Tix 
$25 to $50. (See review in this issue.) 
COME AND GO: AN EVENING OF 
SHORT PLAYS BY SAMUEL BECKETT. 
“Intricate mind pieces” from the late Nobel 
laureate. At the Berkshire Theatre Festival 
Unicom Theatre, Main Street, 
(413-298-5576), August 8 through 24. 
Curtain is at 9 p.m. Wednesday through 
Saturday. Tix $10. 
A DEADLY DOSE. An 
tion dinner-theater murder-mystery satire 
by Gail Plotkin that invites you to hob-nob 
and then sleuth with the tony set at a 
“Boston society party.” For the faint of 
heart, the murder promises to be “tasteful- 
ly committed,” as does the steak dinner by 
Tremont House Executive Chef John 
Dicken. At the Tremont House, 275 
Tremont Street, Boston (925-4500), 
25. 


through “ is at 7:30 p.m 
on Friday and Saturday. Tix $39.95, which 
includes See review in this issue.) 


dinner. 

DEATH TAKES A _ HOLIDAY. 
Williamstown vets Christopher Reeve and 
Blythe Danner return for this rare revival of 
the play by Alberto Casella, rewritten for 
the American stage by Walter Ferris, in 
which a mysterious stranger puts a pall on 
group festivities in a Italian castie. 
Peter Hunt directs. At the Williamstown 


Theatre Festival, Adams Memorial 
(413-597- 
3400), August 7 through 18. Curtain is at 8 
p.m. Tuesday through Friday and at 8:30 
p.m. on , with matinees at 2:30 
p.m. on Wednesday and_.at 4 p.m. on 
Saturday. Tix $10 to $22. 
DONATO’S KITCHEN. Audience-partici- 
pation show about a woman trying to fight 
her way out of the kitchen and into show- 
biz. At Via Veneto's, 283 Causeway 
Street, Boston (742-4142), indefinitely. 
Curtain is at 7 p.m. Thursday through 
). 


about the relationship of an aging 
actor/manager — raging as Lear in the 
English provinces, as World War |i rages 
outside the stage door — and his faithful 
.” Presented by the Nora Theatre 
at the Harvard Union, comer of 
Quincy and Harvard Streets, Harvard 
ps neh Cambridge (495-4530), August 9 
1. Curtain is at 8 p.m. 
as. through Saturday. Tix $12 to 
$15; $10 for students and and seniors. 
ENDANGERED SPECIES. A new work in 
progress by director/choreographer 
Martha (The Garden of Earthly Delights) 


Clarke, with music by Richard Peasiee |. 


and Stanley Walden, text from Walt 


Whitman's Leaves of Grass, and a cast | 


with “mature content,” is “about the fact | 


that since we all share the earth — and so 


the fate of the elephant and the Amazon | 


rain forest — we are all an endangered 


species.” Presented by the Music-Theatre 


Group, in collaboration with the 
Academy of Music, in a tent on the 
of Arrowhead (Herman 


is at 8:30 p.m. Wednesday through 
Saturday. Tix $15 to $25. 

ENDWORDS. A one-man “concert” drawn 
from the works of Samuel Beckett and 


performed by acclaimed Irish actor Chris |: 
O'Neill. This Beckett pastiche has its |, 


heart-breaking and obsessive moments, 
among them 


long sections from the novel | 
Moloy. And apiacetalily, its Everytramp |. 


protagonist rails not against the coming of 


night but against the night’s not com- |: 


the grave. At the Gloucester Stage | 


Company, 267 East Main Street, 
Gloucester (508-281-4099), through 


August 12. Curtain is at 8:30 p.m. on | 
. Tix $15. . 


Shylock, warbling songs from The 
Graduate, all are among the gooses newly 
cooked in Alessandrini’s oven. At the 
Terrace Room, ‘ark Plaza Hotel, 
64 Arlington Street, Boston (357-8384), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
, and at 3 and 6 p.m. on Sunday. 
Tix $16.50 to $24.50. 
GERTIE. A one-woman show starring 
Leila Martin as Gertrude Lawrence, life 
long friend of Noel Coward (who based a 
number of his characters on her) and 
international stage star. At the Cape 
Playhouse, Route 6A, Dennis (508-385- 
3911), August 5. Curtain is at 5 and 8 p.m. 
on Sunday. A buffet follows the first show 
at 6:15 p.m. Tix $8 to $18; an additional 
$10 for dinner. 
HARD TIMES. Britisher Stephen 
's of the 1854 Dickens 
novel, in which four actors play all the 
parts, had its American premiere at the 
Gloucester Stage Company in 1986. Here 
the show gets a roiling reprise, with a ter- 
rific cast that includes Paul O’Brien, Chris 
O'Neill, Sandra Shipley, and Dee Nelson, 
along with the grim mill village of 
bev seat all under the direction of Grey 


pd daa Reamer 
sweep into his lean. wrechune machine. 
And the actors, if they occasionally over- 
act, do so with brio; after such a thespian 
marathon, in heavy costumes and sum- 
mer heat, one doesn't know whether to 
offer applause or oxygen. At the 
Gloucester Stage Company, 267 East 
Main Street, Gloucester (508-2814099), 
through August 12. Curtain is at 8 p.m. 
Tuesday through Friday, at 3 and 8 p.m. 
on Saturday, and at 5 p.m. on Sunday. Tix 
$12 to $18. 
HENRY IV, PART 1. One of the 
's most popular history plays 
gets a new twist, in this all-female produc- 
tion, complete with distaff Falstaff. 
Presented by the Inanna Theatre at the 
Performance Place, Elizabeth Peabody 
House, 277 Broadway, Somerville (491- 
0031), August 9 through September 1. 
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ROBERT MAPPLETHORPE: 
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THE INSTITUTE OF CONTEMPORARY ART 
955 Boylston St. (next to the Hynes/ICA (1) stop), Boston 


LCia. 


what do you see? 





















THE LCA. AT 617/266-0202 


FOR TICKET INFORMATION 
OR 3434 OR 800/382-8080. 


@TICKETRON AT GHY 720. 





THE PRESIDENT DOESN'T TAKE AN 
OATH TO DEFEND THE AMERICAN 
FLAG OR THE STATUE OF LIBERTY. 


The President takes an oath to defend something even more impor- 
tant that a majestic symbol of our country. 
The President takes an oath to defend the Constitution of the 


United States. 

A document that has been described as the greatest leap forward for 
freedom in human history. A document that is the foundation of our 
country. And the means by which we achieve the rule of law and pro- 
tect our freedom. There is no better way for you as an American to 
reaffirm the principles for which our country stands that to learn 
more about the United States Constitution. 

















The words we live by. 
THE CONSTITUTION 


The words we live by 














To learn more about the Constitution write: Constitution, Washington, DC 20599 
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ACTORS/ACTRESSES 


If you're lookiing for auditions, 
classes, workshops, or rehearsal 
space, check the Boston Phoenix 

Music and The Arts section in the 
Phoenix Classifieds section. 


“Win The Audition!” 
John Robert Powers is offering an 


exciting new course, designed to perfect 
your audition skills... 


Audition1 
Dur tends ‘alizes in: 
° Cold Reading ¢ Improvisations 
¢ Monologues »¢ Stress Management 


The skills YOU need to get the part ! 
Call Now: 


267-8781 


Class size limited * Instructor: Claudia Peyton 


9 Newbury Street, Boston, Ma 02116 
Licensed by the Commonwealth of Mass. Dept. of Education 









JacobsPillow 


August 7-11 
Dayton Contemporary 
Dance Company 


Tue.-Thurs. 8 pm Fri.-Sat. 8:30 pm; Sat. Mat. 2 pm 
Performing Alvin Ailey's Streams, Talley 
Beatty's Mourner’s Bench, Donald 
McKayle's Rainbow ‘Round My 


Shoulder and Ulysses Dove's VESPERS. 


Muntu Dance Theatre 
Studio/Theatre 


Tue.-Sat. 6 pm 

The dances pulsate with rhythms of 
the world-from Sengal to South Africa, 
from Harlem to Brazil. Authentic masks 
and instruments, wonderous costumes, 
€ music and song, create a mysterious 


power that transports us to another time. 


(413)243-0745 
Jacob's Pillow Dance Festival 
Box 287 
Lee, MA 01238 


Ferformmng Arts 




















Saturday, Aug. 11 * 11AM - Dusk 





Sunday, Aug. 12 « 11AM - Dusk 














Three hohe 
THEATER © July 13-August 12 

Gloucester Stage Co. 
Hard Times 

THEATER» July 26-August 25 

Open Theater 


Mrs. Glenville's 
Theatricals 


THEATER © August 9-Sept. 1 
The Nora Theater 


Company 
The Dresser 
COMEDY ¢ August 8-. 

Club Cabaret a 
Louise Duart 


THEATRE ¢ 


2-August 25 
New Erlic 


WE'LL GIVE YOU A 


FREE AD 


TO SELL YOUR CAR 
with the Boston 
Phoenix Classifeds 
and a FREE, 
revolutionary new 


method to sell your 
car by phone— 


CLASSIFIEDS 


PLUS * 
CALL 
267-1234 
for details 








blend together. 


SS nde 























Curtain is at 8 p.m. pen through 
bm Tix $10; $8 for students. 

INCREASED DIFFICULTY OF CON- 
CENTRATION. Czech playwright and 

Vaclav Havel's farce “presents a 
day in the life of a scientist who, while 

with his affections for three (and 
eventually four) different women, con- 
fronts the forces of oppression in the 


shape of a sinister computer.” Written in 
'| 1968, the won Havel his second Obie 
Award in 1970. Presented by the Harvard- 


Radcliffe Summer Theater at the Loeb 
Drama Center Experimental Theatre, 64 
Brattle Street, Cambridge (495-4597), 
through August 18. Curtain is at 8:30 p.m. 
Tuesday through Sunday. Tix $8; $5 for 
students and seniors. 


THE ISLAND OF ANYPLACE. A new 


‘| ages backgrounds 

|| theatre.” Written by Charles Marz, with 
| music by Barry Rocklin, the piece is about 
‘| how the various elements of the stage — 


dialogue, sets, costumes, voice, move- 
lights, music, and special effects — 
Veteran American 
eatre actor Thomas Derrah 
directs. Presented by the American 
Repertory Theatre at the Loeb Drama 
Center, 64 Brattle Street, Cambridge (547- 
8300), through August 12. Curtain is at 11 
a.m., 2 p.m., and 7:30 p.m. on Saturday 
and at 2 p.m. on Sunday. Tix $15 for 
adults; children pay their age’ up to $15. 
(See review in this issue.) 


THE KIDS AREN'T ALRIGHT. Euripides's 


Orestes and Iphigenia at Aulis are at the 
bottom of the classical barrel, but that 
doesn't mean they deserve the amateurist 
get at the hands of director 

fellow adapter Kevin 
Cunningham, and a cast of and 
fidgeting actors. Orestes is 4 
Iphegenia’s just dull. Presented by 


trashing 
Bill Bryant, 


'| Nausikaa Theater at the Back Alley 


Theatre, 1253 Cambridge Street, 
Cambridge (491-8166), through August 4. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $12; $10 for students, 
seniors, and groups. 

THE LOVER. Pinter's cryptic account of a 
ménage 4 trois that’s not has a 


‘| premise and a very kinky ending. 
Presented by the Space Theatre 


under the auspices of the House of Borax, 
at the Boston Playwrights’ Theatre, 949 
Commonwealth Avenue, Boston, August 

10 through 19. Curtain is at 8 p.m. Friday 


guistic shenanigans premiered at the 
American Theater and went on 
to Broadway. At the Berkshire Public 
Theatre, 30 Union Street, Pittsfield (413- 
445-4634), through September 2. Curtain 
is at 8 p.m Friday through Sunday. Tix $13 
to $18. 

MAKIN’ BACON. Staged reading, which 
concludes the Merrimack Repertory 
Theatre's New Play Series, of David 
Lawton’s comic drama, 


om Curtain is at 7 p.m. on Monday. 


un. SDOOLEY'S AMERICA. A new play 
based on a fictional character created 
Chicago newspaper columnist Finley 
Peter Dunne. Vincent Dowling, former 
artistic director of Ireland’s Abbey Theatre, 
stars in the debut production of the 
Miniature Theatre of Chester, an Equity 
company dedicated to making Chester, 
Massachusetts, “a center for 

and training in the arts.” At the 
Chester Town Hall Theatre, Route 20, 
Chester (413-354-2281), through August 
12. Curtain is at 8 p.m. Thursday through 
Sunday. Tix $10. 

GLENVILLE’S TOURING 
ENGLISH THEATRICALS. Co-written by 
Bostonians Jim Quinn and David Frieze, 
this “original musical melodrama” follows 
the adventures of an aging actress 
extraordinare and her eccentric touring 
group when they have to brave the wilds 
of a New England lumber camp. At the 

, Pineback Kettlebowl, 


Open Door Theatre, 
Jamaica Pond Park, Jamaica Plain (524- 
4007), through August 25. Curtain is at 8 
p.m. Thursday through Saturday. Tix $10. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the 
Little Sisters of Hoboken, who stage a tal- 
ent show to raise money to bury four of 
their number inadvertently poisoned by 
the convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns were about as 
dumb as the premise, but parochial- 
school grads seem to get a kick out of the 
Sisters kicking up their sensibly shod 
Pat (Ursula the Sea Witch) Carroll 
plays the Mother Superior through 
September 16 — which could turn the 
show into Sister Mary Ignatius Explains It 
All for You). At the Charles Playhouse, 74 
Warrenton Street, Boston (426-6912), 
indefinitely. Curtain is at 8 p.m. Tuesday 
through Friday and at 6 and 9 p.m. on 
Saturday, with matinees at 2 p.m. on 
Thursday and at 3 p.m. on Sunday. Tix 
$15.50 to $26.50; half-price for students, 


AND ASSASSINA 
TION OF JEAN-PAUL MARAT AS PER- 
FORMED BY THE IMMATES OF THE 
ASYLUM OF UNDER THE 
DIRECTION OF THE MARQUIS DE 


history in the hands of director Peter 
Brook in the mid '60s. The cast of this 
revival includes Rebecca DeMornay and 
Alvin Epstein. At the Williamstown Theatre 
Festival, Williamstown (413-597-3400), 
through August 4. Curtain is at 8 p.m. on 


AUGUST 3, 1990 
Friday and at 8:30 p.m. on Saturday, with 


Street, Stockbridge (413- 298-5576), 
through August 11. Curtain is at 8:30 p.m. 
through Friday and at 9 p.m. on 


Saturday, with matinees at 2 p.m. ” 


At the Wellfleet Harbor Actors Theater, 
next to town pier, Wellfleet (508-349- 
), through 2. Curtain is at 
8 p.m. Wednesday through Sunday. Tix 
$10; discounts for students and seniors. 
SAINT JOAN. George Bernard Shaw 
talks Joan of Arc to death, albeit brilliantly. 
This production is by the Blood Relations 
. At the Back Alley Theater, 1253 
Cambridge Street, Inman Square, 
Cambridge (547-3949), August 10 through 
1. Curtain is at 8 p.m. Friday 
ee ee bape son Bag $15 
thereafter; $12 students and seniors 
SHARON AND BILLY. A play by Alan 
Bowne (who wrote the Off Broadway hit 
Beirut and died last year of AIDS), set in 
the LA suburbs of the 1950s and 
described as “a twisted comedy of the 
American Dream gone astray.” At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4634), through 
September 1. Curtain is at 11 p.m. on 
Saturday. Tix $10. 
SoaAn maanaese. The prays on wa 
ae ares this 
(which is now the ea reaie toe. non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the mur- 
derer of a classical pianist who lived over 
the unisex hair salon where the show is 
set. At the Charles Playhouse, Stage Il, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. 
Wednesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $18 to $23. 
SINCERITY FOREVER. The world pre- 
miere of a new written specifically 
for the Unicorn y by 1990 Obie 
Award winner Mac Wellman. The play, 
which features original music composed 
and performed by David van Tieghem, “is 
about what happens when Jesus H. Christ 
appears in a southern town made up 
of members of the Ku Klux Kian.” 
The production is dedicated to Jesse 
Unicom Theatre, Berkshire 
Theatre Festival, Main Street, Stockbridge 
(413-298-5576), through August 4. Curtain 
is at 9 p.m. on Friday and Saturday. Tix 
$10. 
SOME THINGS YOU NEED TO KNOW 
BEFORE THE WORLD ENDS. A new 
play by. Levi Lee and Larry Larson, 
described as “an irreverent, theatri- 


cal, and hilarious send-up. of organized 
religion.” At the Wellfleet Harbor Actors 


, August 
i at 8 pan on Monday and Tuesday. Tix 


THE THEATRE DISTRICT MURDERS: 
MURDERING THE MOB. A mystery- 
thriller dinner-theater entry, by Dan 
Dowling, Cheryl Salatino, and Donald K. 
Baillargeon, which is set on opening night 
in a 1920s Boston theater-district 
speakeasy. At Nick's, 100 Warrenton 
Street, Boston (482-0930), indefinitely. 
Curtain is at 8 p.m. Thursday = 
Saturday and at 7:30 p.m. on Sunday. Tix 
$14 to $18; $26.95 to $32.95 with dinner. 
THE THREE MUSKETEERS. Peter 
Raby's adaptation of the novel by 
Alexandre Dumas, “a swashbuckling tale 
of villainy, chivalry, and romance.” At the 
Publick Theatre, Christian A. Herter Park, 
Soldiers Field Road, Boston (720-1007), 
August 8 through September 2. Curtain is 
at 8 p.m. Wednesday through Sunday. Tix 
$11 to $15; discounts for senior citizens 
and youths under 16; Wednesdays only, 
youths under 16 admitted half-price when 
accompanied by an adult. 

EDITH WHARTON REP. Four one-act 
plays (Duet With Variations, about 
Wharton and longtime chum Henry 
James; Roman Fever, based on one of 
Wharton's finest short stories; Songs from 
the Heart, a one-person play about the 
writer; and Edith: an Intimate Portrait) and 
two full-length plays (based on James's 
Daisy Miller and Wharton's Old Maid) 
play in repertory at Wharton's Berkshire 
home, the Mount. Presented by 
Shakespeare & Company at the Mount, 
Lenox (413-637-3353), through 
September 2. One-acts rotate Tuesday 
through Sunday at 5 p.m. Tix $12.50 to 
$15. Curtain for Miller is at 6 p.m. 
Tuesday i Sunday. Tix $15 to 
$17.50. Curtain for Old 


and 1:30 p.m on Saturday and Sunday. 
Tix $15 to $17.50. 

WOMEN OF WILL. Shakespeare & 
Company’s artistic director, Tina Packer, 
presents a one-woman show “following 
the feminine through the Shakespeare 
canon.” Presented by Shakespeare & 
Company at the Oxford Court Theatre, the 
Mount, Lenox (413-637-3353); August 11 
— 26. Curtain is at noon on Saturday 
Sunday. Tix $10; discounts for stu- 
, seniors, and groups; kids free on 


wap 








AUGUST 3, 1990 





OFF THE RECORD 








mal luster to the wild and woolly inven- 
tions of bebop, with tightly 
ensembles negotiating bop’s 
harmonies while exploring new possibili- 
ties of orchestral color. The 

of the new cool can be heard here on 
Evans's arrangements of Charlie Parker's 


,” “Yardbird Suite,” and other - 


‘Anthropology, 
postwar sides, with Konitz providing some 
incisive solos. 


But the real revelations may be 
Thornhill's earlier, pre-bop hits: 
“Snowfall,” “Arab Dance,” “Where or 
When,” and the Fran Warren vocal fea- 
ture “A Sunday Kind of Love.” You can 
hear the pop side of the swing era (as 
opposed to the hard-riffing blues of 
Basie), some of the “sweet” big band 
sound, a taste for European classicism, 
and even a bit of schlock (Thornhill's 
arrangement of one of Brahms’s 
Hungarian Dances). But there are also 
dark clouds among the pastels, sustained 
harmonies full of nostalgia and longing, 
voicings that were rivaled perhaps only by 
Ellington, and an expressive vision that 
was uniquely Thornhill's. 

— Jon Garelick 


*xx'/5 Bill Frisell, IS THAT YOU? 

). Frisell has observed 
that there are some gigs he can't get, 
because he's typecast as an ECM gui- 
tarist. Much of /s That You? doesn't try 
very hard to offset this characterization. All 
the ECM attributes he displayed while 
working as that label's unofficial house 
guitarist are still in force: the cloudy har- 
monies and tropical languor of “The Way 
Home,” the reverberant j and 
salon politeness of “Rag,” the take of 
“Days of Wine and Roses” scored as if it 
were for humpback whales. 

But his work with John Zorn's band 
Naked City is leading him to new territory. 
The opening cut, “No. Man's Land,” 
begins with some delicate little echo 
events but proceeds with surprises like 
abrupt metallic chops and extensive 
acoustic filigrees, and ultimately it blends 
all its sound sources into one amazing 
musical architecture. The title track 
invokes African rhythms and crunchy 
atonal slide bursts; “Someone in My 
Backyard” is a whole new take on har- 
molodic funk. And the cover of “Chain of 
Fools,” so compressed it sounds like an 
FM radio gone berserk, is a kindhearted 
look at a genre Zarn would've just 


stomped all over. 
— Michael Bloom 
*x*x Spyro Gyra, FAST FORWARD 


rate, their tunes ‘often catchy. Yet their 
recordings require no emotional involve- 
ment. Go figure. 


** Marti Jones, ANY KIND OF LIE 
(RCA). The fourth release from Ohio 
native Marti Jones marks a move toward a 
more mainstream sound. Once known 


— Russ Gannon 


* 1/4 Something Happens, STUCK 
TOGETHER WITH GOD'S GLUE 
Charisma). With their American debut, 
lreland’s Something Happens seem to be 
wandering under the influence of Elvis 
Costello, U2, and XTC. Despite their 
strong sense of melody, harmony, and 
Style, their songs rarely come to fruition. 


-~ 


They glide along in melodic run-on 
sentences, only occasionally paired with 
Challenging rhythms or gritty textures that 


— Sandy Masuo 


** Lava Hay, LAVA HAY (PolyGram). 
The mellifiuous harmonies of Michele 
Gould and Suzanne Little save their first 
release from mediocrity. With a wide vari- 
ety of instruments, from to flutes, 
their-sound extends from basic rock to 
psychedelic minstrelsy. Their lyrics tend 
toward cliché and their music can be raw, 
though not unpleasantly so. At times, a 
country twang surfaces, as in “My Friend,” 
which has a chorus that veers toward the 
annoyingly down-home. Still, the har- 
monies prevail. And lilting vocals set the 
mood in “Fall with You,” your basic happy 


cleverness never fails him. And credit pro- 
ducers Frankie Blue and Les Pierce for 
Dizzy Gillespie's smoky-bistro, trumpet 
cameo at the lowest breakdown of “Sittin’ 
in the Lap of Luxury.” 

— Michael Freedberg 


1/, Andrew Ridgeley, SON OF ALBERT 
(Columbia). This flaccid collection of 
would-be pap from the man who was 
Michael's foil in Wham! fails to pull 

off even the simplest gestures of sugar- 
coated, pop-metal male-adolescent 
breast-beating. And it comes with a lyric 
sheet, so you can be certain you're actual- 
ly hearing Ridgeley whine impotently 
through lines like “Kiss me, stroke me, 
pinch me, poke me/Hangin’, hangin’, 
: * out/Ladies put on 


on the “new traditionalists,” dig into the 
Flatianders, the defunct underground 
country supergroup who made this record, 
just reissued on CD, in 1973. Jimmie Dale 
Gilmore sings, and Joe Ely and Butch 
Hancock accompany him with 

mandolin 


in songs like “Dallas,” the purity of 
Gilmore's voice and the austere music 
weave a sense of anxiety, uncertainty. 


Fiatlanders liberally employ the musical 
saw, which drifts in and out like the distant 
call of a predatory bird, lending “One Day 
at a Time” an especially haunted aura. 

— Lisa Susser 


CLASSICAL 


*xx«xx Gabrielli String Quartet, 
MOZART CLARINET QUINTET, OBOE 
QUARTET (MCA). The Clarinet Quintet is 
one of Mozart's last chamber works, writ- 
ten just two years before he died. It's an 
autumnal work by a young genius, like 
Keats's ode “To Autumn.” Both works 
accept life by accepting the inevitability 
that everything ends. And if one aspect of 
dying can be fruition, to achieve some 
final fulfillment, then maybe death is toler- 
able. More than any other composer, 
including even Mahler, Mozart lets us hear 
how beautiful a farewell can 
be. For all its difficulties, this sublime 


the Clarinet Quintet. But it's impossible to 
begrudge Mozart his moments of pure 
happiness, especially when that happi- 
ness bubbles over with such invention and 
charm. And the oboe’s aria in the central 
slow movement (beautifully played by 

has deeper. It's 


is earn the 
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Packed , 

Home 

Blue Sky Mining 

Piiow Lips 

Cloudcuckootand 

! Do Net Want What | Haven't Got 
Kiss Of Lite 

Stuck Together with Gods Glue 
Ufetime 


Brick By Brick 
Charmed Life 


Soctal Distortion 
Jey 1887-1880 
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Songs From Another Season 
Teybeat, Toybeat, Toybeat 
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SECTION THREE 


LM LISTINGS 





Film schedules are often changed with little notice. 
Please call the theater before stepping out. 


These listings run from Aug. 3 through Aug. 10. 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

Is Navy SEALs: through Thurs. Cail for times. 

lt: Quick Change: through Thurs. Call for times. 
Ili: Pretty Woman: through Thurs. Call for times. 
BEACON HILL (723-8110) 

1 Beacon St. 

|: How to Make Love to a Negro Without Getting 
Tired: through Thurs., 1:20, 3:20, 5:20, 7:45, 9:45 
ii: Another 48 HRS: through Thurs., 1:30, 3:20, 
5:10, 7:20, 9:30 

Ill: The Adventures of Ford Fairlane: through 
Thurs., 1:30, 3:30, 5:30, 7:40, 9:40 

CHARLES (227-1330) 

95 St. 


Cambridge 
|: Dick Tracy: through Thurs., 1:30, 4, 7:30, 9:45 
ii: Betsy’s Wedding: through Thurs., 1:10, 3:20, 
5:30, 7:45, 9:55 
ill: Total Recall: through Thurs., 1, 3:10, 5:20, 7:40, 
9:50 


CHERI (536-2870) 

50 Dalton St. 

I: Problem Child: through Thurs., 1, 2:45, 4:30, 
6:30, 8:15, 9:45; Fri., Sat., mi 

ll: The Freshman: through Thurs., 12:45, 3, 5, 
7:45, 10:15; Fri., Sat., midnight 

i: Ghost: through Thurs. 12:30, 2:50, 5:15, 7:40, 
10:05; Fri., Sat., 12:15 a.m. 

IV: Diehard 2: Thurs., 12:30, 2:50, 5:15, 
7:35, 9:55; Fri., Sat., 12:10 a.m. 

CINEMA 57 (482-1222) 

200 Stuart St. 

|: Arachnophobia: through Thurs., 1:15, 3:30, 
5:45, 8, 10:05 

li: Navy SEALs: through Thurs., 1:15, 3:20, 5:30, 
7:50, 10 


through Thurs., 10 am., 12:20, 
2:45, 5:15, 7:40, 10 (Sun., no 10 a.m. show); Fri., 
Sat., 12:05 am. 

li: DuckTales: through Thurs., 10 am., 12:15, 2:30, 
4:45, 7 (Sun., no 10 a.m. shows) 

ili: Longtime Companion: through Thurs., 7:20, 
9:30; Fri., Sat., 11:45 

IV: Quick through Thurs., 10:30 a.m., 
12:45, 3, — 720, 9:45 (Sun., no 10:30 a.m. 
show); Fri. 

V: Tal faeal through Thurs., 10 a.m., 12:15, 
2:40, 5:10, 7:40, 10 (Sun., no 10 am. show); Fri., 
Sat., 12:10 am. 
Vi: The Jungle Book: through Thurs., 10:15 am., 
12:30, 2:45, 5:30 (Sun., no 10:15 a.m. show) 

Vil: The Jetsons: through Thurs., 10:30 a.m., 
12:40, 3, 5 (Sun., no 10:15 am. show) 

Vill: Gremlins 2: through Thurs., 10:10 a.m., 
12:30, 2:50, 5:10, 7:30, 9:50 (Sun., Tues., no 10:10 
a.m. show); Fri., Sat., 12:05 a.m. 

IX: Ghost Dad: through Thurs., 9; Fri., Sat., 11:30 
X: Tle Me Up! Tie Me Down!: 7:20, 9:50; Fri., Sat., 


pas 

Xi: Days of Thunder: Thurs., 10:45 am., 
1:30, 4:15, 7:15, 9:45 (Sun., no 10:45 a.m. show); 
Fri., Sat, 
Xi: Back to the Future Iii: through Thurs., 10:45 
a.m., 1:30, 4:15, 7:10, ee Tues., Wed., no 
10:45 a.m. show); Fri, Sat. , Midnight 
Xl: Pretty Woman: : through Thurs., 10:30 am., 1, 
4:15, 7, 9:30 (Sun., no 10:30 a.m. show); Fri. Sat., 


midnight 
XIV: Cinema Paradiso: through Thurs., 10:30 a.m., 
1:15, 4:10, 7, 9:35 (Sun., no 10:30 a.m. show); Fri., 
Sat., midnight 
NICKELODEON (424-1500) 
606 Commonwealth Ave. 
|: Mo’ Better Blues: through Thurs., 1:15, 4, 7, 
pe Fri., Sat., midnight 

Joe and the Showgirl: through Thurs., 
3:10, 5:20, 7:40, 9:50; Fri., Sat, 11:50 
iil: May Fools: through Thurs., 1, 3:10, 5:20, 7:45, 
10; Fri., Sat., midnight 
IV: Unbelievable Truth: through Thurs., 1:10, 3:10, 
5:10, 7:10, 9:20; Fri., Sat., 11:50 
V: Without You I'm Nothing: through Thurs., 1:30, 
3:40, 5:40, 7:40, 9:45; Sat., midnight 
PARIS (267-8181) 


841 Boylston St. 
Presumed Innocent: through Thurs., noon, 2:30, 
5, 7:30, 10; Fri., Sat., 12:15 am. 


BROOKLINE 


I: Presumed Innocent: through Thurs., 1, 4, 7:15, 
10 

ii: Young Guns ll: through Thurs., 12:30, 2:50, 5, 
7:30, 9:55 


iil: The Freshman: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:50 

IV: Days of Thunder: through Thurs., 12:45, 3:45, 
7:30, 9:55 

V: Dick Tracy: through Thurs., noon, 1:15, 4:15, 
725, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 


|: Mo’ Better Blues: through Thurs. Call for times. 
it: Problem Child: through Thurs. Call for times. 
iit: Arachnophoble: through Thurs. Cail for times. 
IV: Ghost: through Thurs. Cail for times. 

V: Diehard 2: through Thurs. Call for times. 
COOLIDGE CORNER (734-2500) 

290 Harvard St. 

i: Shadow of a Doubt: Fri., Sat., 3:30, 7:45 


Swingtime: Sun.-Tues., 4:05, 7:40 
Flying Down to Rio: Sun.-Tues., 6, 9:40, Sun. 


is a Long, Quiet River: Fri. the 10th, 6, 7:55, 


il: Daddy’s Dyin’ . . . Who’s Got the Will?: 
through Thurs., 5:30, 7:25, 9:20; Sat., Sun. mats., 
1:40, 3:35 

Basket Case 2: Fri., Sat., midnight 


CAMBRIDGE 


40 Brattle St, Harvard 

The Brattle is summering at the Arlington Regent 
Theatre while its home site is being renovated. See 
the Regent listing below for information on current 


Brattle programming. 
FRESH POND MALL, Entertainment Cinemas 


(661-2900) 

168 Alewile Brook Parkway 

I: Young Guns ll: through Thurs., 11:45, 1:45, 3:45, 
7:20, 9:30 

ii: Problem Child: through Thurs., 1, 3, 5, 7:05, 
925 

pe por teary. hoc 7:10, 9:40 

IV: The Adventures of Ford Fairlane: through 
Thurs., 9:35 

V: Quick = through Thurs., 12:45, 2:45, 
4:45, 7:10, 9:15 

Vi: Total Recall: through Thurs. 

VE Tas Jungle Books trough Tha. 12:10, 2:15, 
3:50, 5:30, 7:20 

Vill: The Jetsons: through Thurs., 12:15, 1:55, 
3:40, 5:20, 7:10, 9:15 

IX: Diehard 2: through Thurs., 11:30, 2, 4:30, 7, 


9:30 
X: DuckTales: through Thurs., 12:10, 1:40, 3:15, 5, 
725 
Xi: Gremlins 2: through Thurs., noon, 2, 4, 7:15, 
9:20 


Xl: Pretty Woman: through Thurs., 12:30, 2:45, 5, 
7:30, 9:50 
Xa: Days of Thunder: through Thurs. 11:45, 2:10, 


- : through Thurs., 1:30, 4:15, 
9:30, 9:50; Fri., Sat., 


midnight 
it: Ghost: through Thurs., 1:15, 3:50, 7:20, 9:50; 
Fri., Sat., midnight 
V: Dick Tracy: through Thurs., 1:20, 4, 7:30, 10 
Vi: The Rocky Horror Picture Show: Fri., Sat., 


SUBURBS 


ro hapa 

7 Medford St. 

A Streetcar Named Desire: Fri.-Sun., 7:30; Sat., 
Sun. mats., 3 

Cat on a Hot Tin Roof: Fri.-Sun., 5:20, 9:45; Sat., 
Sun. mats., 1 

The Seven Samurai: Mon.-Thurs., 7 

Camille Ciaudel: Fri. the 10th, 7 

The Story of Women: Fri. the 10th, 4:50, 9:45 
ARLINGTON, Capitol (648-4340) 

204 Mass Ave 


I: Chattahoochee: through Thurs., 7, 9 

lt: Cinema Paradiso: through Thurs., noon, 2:20, 
4:40, 7:05, 9:30 

iil: Longtime Companion: through Thurs., 5, 7:10, 
9:10 

IV: Back to the Future ill: through Thurs., noon, 
2:20, 4:40, 7:05, 9:25 

V: Monsieur Hire: through Thurs., 1, 3, 5, 6:55, 9 
Vi: Teenage Mutant Ninja Turtles: through Thurs., 
1, 2:50 

Vu: The Adventures of Milo and Otis: through 
Thurs., 12:10, 1:45, 3:20, 5 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St 

Cadillac Man: Fri., Sat., 5, 7:10, 9:20 

Too Beautiful for You: Mon., Tues., 5, 7,9 

Bird on a Wire: Wed., Thurs., 4:50, 7, 9:10 

The Adventures of Milo and Otis: Fri. the 10th, 2, 


4:30, 6:30, 8:15 
BRAINTREE, General Cinema (848-1070) 
a Shore Plaza 

: through Thurs., 12:30, 2:45, 
: 15, 7:40, 10 
li: Quick Change: through Thurs., 1, 3:10, 5:10, 
7:15, 920 


iit: Dick Tracy: through Thurs., 1:30, 4, 7, 9:25 
IV: Diehard 2: through Thurs., noon, 2:30, 5, 7:30, 
10 
BROCKTON, Wesigate Mall General Cinema (508- 


588-5050) 

i epnuhemesgah cars age 1:15, 4:10, 7, 
9:45 

lt; DuckTales: through Thurs., 1:15, 3:15, 5:15, 

7:30, 9:30 

ii: Presumed Innocent: through Thurs., 1, 4, 7, 

9:45 

IV: Arachnophobila: through Thurs., 12:30, 2:50, 

5:15, 7:40, 9:50 

V: Ghost: through Thurs., 1:30, 4:15, 7:15, 9:55 

VI: Die Hard 2: through Thurs., noon, 2:30, 5, 7:30, 

10 

Vil: The Jetsons: through Thurs., 1, 3:15 


Vill: Dick Tracy: through Thurs., 5, 7:20, 9:40 
oy indepen ian aaetas 


I: Young Guns fl: through Thurs., 1, 3:15, 5:20, 
7:30, 9:50 
lt: Problem Child: through Thurs., 1:10, 3:10, 5:30, 
7:30, 9:30 
i: The Freshman: through Thurs.; 12:50, 2:50, 5, 
7:20, 9:40 
IV: Navy SEALs: through Thurs., 12:30, 2:45, 5:10, 


7:40, 10 

General Cinema I-IV (272-4410) 
Rte. 128, exit 42 
J; Arachnophobia: through Thurs., 12:30, 2:50, 
5:10, 7:30, 9:45 
it: Young Guns Il: through Thurs., noon, 2:20, 
4:40, 7:15, 9:45 
ti: Betsy's Wedding: through Thurs., 7, 9:15 
IV: Dick Tracy: through Thurs., 1:30, 4:15, 7, 9:30 
V: The Jungle Book: through Thurs., 1, 3, 5 
DANVERS, Cinema City, Loews Theatres (593- 
2100) 
Rite. 128, exit 24 
|; Mo’ Better Blues: through Thurs., 12:15, 2:45, 
5:10, aoe Fri., Sat., 12:20 a.m. 
ii: The Freshman: through Thurs., 1:05, 3:15, 5:15, 
7:25, 9:30; Fri. Sat., 11:30 
Tl: Arachnophobia: through Thurs., 1:15, 3:20, 
5:35, 7:40, 9:45; Fri., Sat., 11:40 
IV: Navy SEALs: through Thurs., 12:45, 3, 5:30, 
7:45, 9:55; Fri., Sat., 11:55 
V: Ghost: through Thurs., 12:05, 2:35, 5:05, 7:30, 
10; Fri., Sat., 12:15 am. 
Vi: Diehard 2: through Thurs., noon, 2:25, 4:50, 
7:20, 9:50; Fri., Sat., 12:05 a.m. 
DANVERS, Liberty Tree Mall, Loews Theatres 
(599-3122) 
Rte. 128, exit 24 
|; Presumed Innocent: through Thurs., noon, 2:30, 
5, 7:30, 10 
it: Dick Tracy: through Thurs., 7:10, 9:30 
lil: The Jungle Book: through Thurs., 12:15, 2, 
3:40, 5:30 
DEDHAM, Showcase 10 (326-4955) 
950 Providence St. 
I: Young Guns Il: through Thurs. Cail for times. 
li: Mo’ Better Blues: through Thurs. Cail for times. 
lit: DuckTales: through Thurs. Call for times. 
IV: Presumed Innocent: through Thurs. Call for 


times. 

V: The Freshman: through Thurs. Cail for times. 
Vi: Problem Child: through Thurs. Call for times. 
Vil: Navy SEALs: through Thurs. Cail for times. 
Vili: Ghost: through Thurs. Call for times. - 

IX: The Jungle Book: through Thurs. Call for 
times. 

X: The Jetsons: through Thurs. Call for times. 

Xl: The Adventures of Ford Fairlane: through 
Thurs. Call for times. 

Xl: Pretty Woman: through Thurs. Call for times. 
Xill: Days of Thunder: through Thurs. Call for 


I: Presumed Innocent: through Thurs., 1, 4, 7:15, 
10 - 

li; Arachnophobia: through Thurs., 12:15, 2:25, 
4:45, 7:20, 9:45 

iit: Ghost: through Thurs., 1:30, 4:20, 7, 9:45 

IV: Die Hard 2: through Thurs., noon, 2:30, 5, 7:40, 
10:15 

V: Dick Tracy: through Thurs., noon, 2:30, 5, 7:30, 


10 
Vi: Days of Thunder: through Thurs., 1:30, 4, 7:40, 
9:50 


HANOVER, General Cinema I-IV (337-5353) 
Hanover Mall, Rtes. 3 and 53 
1: Presumed Innocent: through Thurs., 1, 4, 7, 


9:45 

li: Arachnophobia: through Thurs., 12:30, 3, 5:10, 
7:45, 10 

Hii: Die Hard 2: through Thurs., noon, 2:30, 5, 7:30, 
10 


IV: Ghost: through Thurs., 1:30, 4:20, 7, 9:45 
HINGHAM, Loring Hall Cinema (749-1400) 
65 Main St. 

The Freshman: through Tues., 7:15, 9:15 
LEXINGTON Flick (862-3260) 

1794 Mass. Ave. 

|: Pretty Woman: through Thurs., 7, 9:30 

Hi: Total Recall: through Thurs., 9:30 

iii: Cinema Paradiso: through Thurs., 7 

IV: Ghost Dad: through Thurs., 1, 3:30 

V: The Jetsons: through Thurs., 1, 3:30 
MAYNARD Fine Arts Theatre (508-897-8100) 
19-21 Summer St. (Rte. 62) 

|: The Freshman: through Thurs:; 1:30, 7:15, 9:30 
Hi: Ghost: through Thurs., 1:30, 7, 9:30 

lll: Young Guns li: Wed., Thurs., 1:30, 7, 9:30 


t Prety Woman: trough Thr 7, 7, 9:30 
ii: Total Recall: through Thurs., 
. re town «me 1, 3:30, 7:20, 


W¥: Cinema Poradiee: through Thurs., 7 

V: Ghost Dad: through Thurs., 1, 3:30 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

I: Young Guns Il: through Thurs., 12:30, 2:40, 5, 
7:30, 9:50; Fri., Sat., midnight 

ii: DuckTales: through Thurs., 12:10, 2, 4, 7 

iil: Problem Child: through Thurs., 12:20, 2:15, 
4:30, 7:20, 9:20; Fri., Sat., 11:30 

IV: The Freshman: through Thurs., 12:20, 2:30, 
4:50, 7:25, 9:35; Fri., Sat., 11:40 

V: The Jungle Book: through Thurs., noon, 2:05, 
3:45, 5:30 : 

Vi: Navy SEALs: through Thurs., 12:25, 2:45, 5:15, 
7:40, 9:55; Fri., Sat., midnight 

Vit: Quick Change: through Thurs., 7:35, 9:30; Fri., 


here sz : through Thurs., 12:10, 2:10, 4:10, 
NEWBURYPORT, Screening Room (508-462-3458) 
82 State St. 


Cry-Baby: Fri., 7, 9; Sat., 7; Sun., Mon., 8 

Cinema Paradiso: Tues.-Thurs., 8; Fri., 7, 9:15 

NEWTON, West Newton Cinema (964-6060) 1296 
St. 


Washington See 
I: DuckTales: through Thurs., 12:25, 2, 3:50, 5:25, 
7 


lt: New Year's Day: through Thurs., 8:30, 10:05 

I: Cinema Paradiso: through Thurs., 1:40, 4:20, 
7:10, 9:30 

IV: Monsieur Hire: through Thurs., 4:20, 6:10, 
8:20, 9:45 

V: Emma’s Shadow: through Thurs., 1, 3, 5, 7:15, 
9:05 

Vi: The imported Bridegroom: through Thurs., 3, 


Vil: The Adventures of Milo and Otis: through 


Thurs., noon 

Vill: Tie Me Up! Tie Me Down!: through Thurs., 1, 
5, 9:05 

IX: The Jungle Book: through Thurs., 11:50, 1:25, 
3:15, 5 

X: Without You I’m Nothing: through Thurs., 7, 
8:40, 10:15 

XI: The Jetsons: through Thurs., 12:10, 2:10 

Xi: Pathfinder: Fri. the 10th. Call for times. 
PEABODY, General Cinema (599-1310) 

North Shore Center 

I: Young Guns I: through Thurs., 12:30, 2:45, 5, 
7:15, 9:25 

ii: Problem Child: through Thurs., 1, 3, 5, 7:10, 

9:20 

ili: Quick Change: through Thurs., 8, 9:45 

IV: The Adventures of Ford Fairlane: through 

Thurs., 12:30, 2:45, 5, 7:15, 9:25 

V: The Jungle Book: through Thurs., 12:30, 2:20, 

4, 6:30 

ps hey gray net eg 

1585 Hancock St, Quincy Fair 

Siens Goat teak Won. Wan. 2:10, 

4:40, 7:10, 9:35 

fi; DuckTales: through Thurs., 11:20 a.m., 1:10, 3, 
“45, 7:05 


4:45, 
Ii: Problem Child: through Thurs., 11:20 a.m., 


Ms lat 720, 9:35 

IV: Presumed innocent: through Thurs., 11:15 
a.m., 2:05, 4:35, 7:15, 9:45 
V: The Freshman: through Thurs., 11:50 a.m., 
2:10, 4:35, 7:05, 9:45 
Vi: Navy SEALs: through Thurs., 7:10, 9:35 . 
Vil: The Adventures of Ford Fairlane: through 
Thurs., 9:40 
Vill: Ghost: through Thurs., 11:15 a.m., 2:05, 4:45, 
7:15, 9:45 
IX: The Jungle Book: through Thurs., 11:20 a.m., 
1:10, 3,5 
REVERE, 


V: The Freshman: through Thurs. Cail for times. 
VI: Problem Child: through Thurs. Call for times. 
Vil: The Jungle Book: through Thurs. Call for 


Thurs. Call for times. 


Xt: Diehard 2: through Thurs. Cail for times. 

Xil: The Jetsons: through Thurs. Call for times. 
Xi: The Adventures of Ford Fairlane: through 
Thurs. Cail for times. 

XIV: Days of Thunder: through Thurs. Call for 
times. 


XV: Dick Tracy: through Thurs. Cail for times. 

XVI: Another 48 HRS: through Thurs. Cail for 
times. 

XVIl: Pretty Woman: through Thurs. Call for times. 
SALEM, Loews Theatres (595-4700) 

East India Mall 

|: Total Recall: through Thurs, 7:40, 9:50 

it: Gremlins 2: through Thurs., 1, 3:10, 5:20 

i: Days of Thunder: through Thurs., 1:15, 4, 7, 
9:15 

IV: The Jetsons: through Thurs., noon, 1:30, 3:30, 
6 


V: Pretty Woman: through Thurs., 7:30, 9:45 
Entertainment Cinemas (545-0045) 


SCITUATE, 

Front St., Scituate Harbor 

I: Presumed Innocent: through Thurs., 2, 4:15, 7, 
9:30 

it: Problem Child: through Thurs., 2, 4:15, 7:05, 
9:15 

ili: Betsy's Wedding: through Thurs., 7:05, 9:20 
IV: Ghost: through Thurs., 2, 4:15, 7, 9:30 

V: The Jungle Book: through Thurs., 2, 3:35, 5:10 
SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

: Young Guns fi: through Thurs., 12:30, 2:50, 
5:10, 7:40, 10:10; Fri., Sat., 12:15 a.m. 

li: Mo’ Better Blues: through Thurs., noon, 2:30, 
2:50, 5, 7:25, 10:05; Fri., Sat., 12:30 am. 

iii: DuckTales: through Thurs., 12:45, 3, 5, 7 

IV: Presumed Innocent: through Thurs., 12:10, 
2:40, 5:10, 7:35, 10:15; Fri., Sat., 12:30 a.m. 

V: Problem Child: through Thurs., 1:10, 3:20, 5:20, 
720, 9:25; Fri., Sat., 11:20 

Vi: The Freshman: through Thurs., 1:10, 3:20, 
5:20, 7:20, 9:25; Fri., Sat., 11:20 

Vil: Navy SEALs: through Thurs., 7:40, 9:50; Fri., 
Sat., 12:15 a.m. 

Vili: Arachnophobia: through Thurs., 12:30, 2:50, 
5, 7:15, 9:35; Fri., Sat., 11:40 

IX: The Adventures of Ford Fairlane: through 
Thurs., 9; Fri., Sat., 11:20 

X: The Jungle Book: through Thurs., 1, 3, 4:50, 
6:30 

Xk: Ghost: through Thurs., 1:15, 4:15, 7:20, 10; Fri., 
Sat., 12:20 a.m. 

Xi: Die Hard 2: through Thurs., 12:15, 2:45, 5:10, 
7:40, 10:15; Fri., Sat., 12:25 am. 

Xi: The Jetsons: through Thurs., 12:25, 2:25, 
4:15, 6 

XIV: Dick Tracy: through Thurs., 12:15, 2:40, 4:55, 
7:15, 9:40; Fri., Sat, 11:50 

XV: Total Recall: through Thurs., 8:10, 10:20; Fri., 
Sat., 1220 am. 


AUGUST 3, 1990 
SOMERVILLE eee (625-5700) 


Center 
I: Pretty Woman: through Thurs., 7, 9:30 
Hi: Total Recall: through Thurs., 7:10, 9:30 
iil: Ghost Dad: through Thurs., 1, 3:30 
IV: The Jetsons: through Thurs., 1, 3:30 
Entertainment Cinema (344-4566) 
807 Washington St. 


Betsy's Wedding: through Thurs., 7, 9:05 
WEYMOUTH, Cameo Theater (335-2777) 
pagers 


Weymouth 
i: DuckTales: through Thurs., 1, 2:45, 4:15, 7 
Bt: Ghost: through Thurs., 1, 3:20, 7, 9:30 


I: Presumed Innocent: through Thurs., 1:30, 4:15, 
7, 9:30 
i: Problem Child: through Thurs:, 1:30, 4:15, 7, 


9:30 

ill: Arachnophobia: through Thurs., 1, 3:15, 5:15, 
7:30, 9:30 

IV: Die Hard 2: through Thurs., 1:30, 4:30, 7, 9:30 
WOBURN, 


ik tenvenhs tities Good Tox Call for 


times. 
IV: The Freshman: through Tues. Call for times. 
V: Problem Child: through Tues. Call for times. 


Vili: Diehard 2: through Thurs. Call for times. 
IX: The Jetsons: through Thurs. Call for times. 
X: Days of Thunder: through Thurs. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.: at 4 and 7 p.m., in This Our 
Life (1942), with Bette Davis. Tues.: at 4 and 7 
p.m., As You Desire Me (1932), with Greta Garbo. 
Recent films are shown 
Wed.: at 6:30 p.m., Making “Making Do the Right 
Thing.” Free. 


BRIGHTON BRANCH LIBRARY (782-6032), 40 

Academy Hill Rd., Brighton. A series of Hollywood 

musicals continues Thurs.: at 6:30 p.m., Singing in 

the Rain (1952), with Gene Kelly and Debbie 
Free. 


Reynolds. 
BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361. Washington St, Brookline. Wed.: at 2 
and 7:30 p.m., cep thet ga 
Ronald Colman and Douglas Fairbanks Jr. 
CENTWAL SOUAME BRANCH LIBRARY (000- 
9081), 45 Pearl St, Cambridge. The “Short Stories” 
series begins Tues.: at 6:45 p.m., The Horrible 
Secret and Thanks for the Ride. Free. 
HAMMOND CASTLE MUSEUM (508-283-7673), 
80 Hesperus Ave., Gloucester. Fri.: at 7:30 and 
9:30 p.m., Phantom of the Opera, with Lon Chaney, 
is shown with the full accompaniment of the castle's 
8200-pipe organ. Admission $6. 

HARVARD CENTER FOR LITERARY AND CUL- 
TURAL STUDIES (495-0738), 61 Kirkland St., 
Cambridge presents outdoor films at 8:30 p.m. 
“Dead Actresses Society: A Farewell to Six of 
Hollywood's Legendary Ladies” concludes Wed.: 
All About Eve, with Bette Davis. Bring a lawn chair 
or blanket. Films will be shown indoors in the event 
of rain. Admission $3. 

HARVARD FILM ARCHIVE (495-4700), 24 
Quincy St., Cambridge. The “Dawn of Sound” film 
series features early sound motion pictures from 
the late ‘20s and early ‘30s on Fri.-Sun. and Fri. 
the 10th. Fri. and Sat. at 7 p.m., Alan Crosiand's 
The Jazz Singer (US, 1927), shown with short 
films made in 1929 in the US. Fri. and Sun.: at 9 
p.m., Roy Del Ruth’s The First Auto (1927), 
shown with two short films. Sat at 9 p.m. and 
Sun. at 7 p.m.: “Vitaphone Goes to the Opera,” a 
series of shorts, and Bryan Foy's Lights of New 
York. Fri. the 10th: at 7 p.m., Michael Curtiz’s 
Noah's Ark; at 9 p.m., Clarence Brown's A 
Woman of Affairs, shown with the short film, “The 
Office Scandal,” starring Edgar Bergen. Mon.: at 
6 p.m., Alfred Hitchcock's Psycho (US, 1960); at 
8:30 p.m., Orson Welles’s The Lady from 
Shanghai (US, 1956). Tues.: at 6 and 8:30 p.m., 
Andrzej Wajda’s Kanal (Poland, 1956). Wed.: at 6 
and 8:30 p.m., Max Ophuls's Letter from an 
Unknown Woman (US, 1948). Thurs.: at 6 and 
8:30 p.m., Ingmar Bergman's Through a Glass 
Darkly (Sweden, 1961); at 7:30 p.m., Robin 
Moore, author of The French Connection, intro- 


Fri.: at 7:15 and 9:30 p.m.: Men in Love. Sun.- 
Tues.: at 7:15 and 9:30 p.m., An Empty Bed and 
Salut Victor! are shown as a double feature. 


the Land. Films are screened in the Remis 
Auditorium. Admission is $5, $4.50 for MFA mem- 
bers, students, and seniors. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton. Wed.: at 7:15 p.m., Summertime 
(1955). The library also presents films for 
preschoolers. Fri. at 10:30 a.m.: “Crac” and “The 
Cow on the Moon.” Thurs. at 2:30 and Fri. the 
10th at 10:30 a.m.: “The Big Kick” and “The 

Princess.” Free. 


FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
sey Now, Voyager (1942), with Bette Davis. 


z 
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MOVIE OF THE WEEK: The Two Jakes (1990). At long last Jake! This sequel to Chinatown has been delayed several times, but we're patiently waiting. Once again, Jack Nicholson, 


who directed this time, plays the nattily dressed shamus Jack Gittes. The film is set two decades later than the first, in seedy '50s Los Angeles, and it co-stars Harvey Keitel and Meg 
Tilly. Robert Towne once again wrote the screenplay, and word is that Nicholson adhered more faithfully to the script than Roman Polanski, who changed the first film's original end- 
ing, did. Opens Friday, August 10, at the Nickelodeon, the Harvard Square, and the Circle and in the suburbs. 





A 
*THE ADVENTURES OF FORD FAIR- 
LANE (1990). In his first starring role 
Andrew Dice Clay plays a rock-and-roll 


Presley, 

played by Wayne Newton. But quicker 
than you can say “gratuitous T&A,” the 
Diceman hides out in a sorority house, his 
secretary gets thrown through a plate- 
glass window, the takes it in the 
teeth from more thugs, and Fairlane 
doesn’t even mess his pompadour. 
Despite Clay's stage act, this stuff is limp, 
and as jokes go, he takes it too easy. Ford 
Fairlane, rock-and-roll detective, nothing 
more than a small-time dick. Beacon Hill, 
Fresh Pond, suburbs. 

**k*THE ADVENTURES OF MILO AND 
OTIS (1990). Everything about this 
Japanese children's movie is a little mys- 
terious. Masanori Hota, who wrote the 
book it’s based on, is listed as director, 
whereas the great director Kon Ichikawa is 
listed as assistant director. The banal, 
slurpy voice-over narration is read by 
Dudley Moore, and unless you've read the 
novel, you can't guess what the original 
screenplay was like. A dog (Otis) and a 
Cat (Milo) raised on a farm get separated, 
the dog spends weeks finding his com- 
panion, and the two find each other, sepa- 
rate to form families, then reunite to begin 
the long trek back to the farm. If you can 
tune out the icky narration and music, you 
can appreciate the extraordinary visual 
clarity (it was shot by Hideo Fujii and 
Shinji Tomita) and some of the loveliest 
imagery ever seen in a children's picture. 
The live action shots of the animals are 
wondrous; some of them make you gasp. 
Arlington Capitol, West Newton, suburbs. 
*x ANOTHER 48 HRS. (1990). Watching 
Waiter Hill's sequel to his 1982 action hit 
is like standing between railroad tracks 
with a telescope strapped to your head, 
looking on helplessly as a locomotive noe 
rels closer. A brutal, witless bash, the 

ome of a machine-tooled studio block- 
buster, the movie demonstrates an 
astounding command of movie technology 
and zilch in the way of craft, wit, or inven- 
tion. It's a hyped-up, scene-by-scene 
retread of the original. Nick Nolte's few 
genuine moments are buried, and Eddie 
Murphy struts the narcissism that’s his 
stock in trade. The acting is so thin that 
the ugly racism is on the surface, in your 
face, as is everything else that passes in 
front of Walter Hill's camera. An automat- 
ed thrill machine that serves up racial hos- 
tility as hip humor. Beacon Hill, Fresh 
Pond, suburbs. 


*&*1/2 ARACHNOPHOBIA (1990). This 
spunky summer outing is a B-movie with a 
big a and a generous sense of 
humor. A spider finds its way from a 
South American jungle to a. small 
California town; what ensues is equal 


parts The Birds and The Amityville Horror. 
What the film lacks in originality it makes 
up for in good-natured exposition, engag- 
ing character actors, and the 


audience's willingness to jump. Jeff 
Daniels is the physician who moves his 
family to a small town. After.a series of his 
patients die he discovers that the culprit is 
not malpractice but a grapefruit-sized 
arachnid that has taken over the top floor 
of his barn. in his directorial debut, Frank 
Marshall proves a deft tease and he gets 
more mileage from the idea of spiders 
than from an abundance of on-camera 
death scenes. Daniels does an 

turn on his signature role of white-bread 
nice guy, Julian Sands is a sinister pres- 
ence as a spider expert, and John 
Goodman plays the local exterminator to 
exuberant, ae type. Cinema 57, 
Harvard Circle, suburbs. 


*+#1/2 AS YOU DESIRE ME (1932). One 
of the most unusual commercial films 
ever made in this country. The material is 
by Pirandello: a play about a woman with 
amnesia (Greta Garbo) living as the mis- 
tress of one man, who recovers her mem- 
ory and finds she's married to another. 
Except for Garbo, no one involved in this 
peculiar enterprise — not the screenwriter 
(Gene Markey) or the director (George 
Fitzmaurice) or the two leading men 
(Melvyn Douglas and Erich von Stroheim) 
— appears to have the faintest idea what 
it's about or what they're supposed to be 
doing. But Garbo, with her brooding mod- 
ernist intensity, her Duse-ike inclination to 
live every moment with every fiber of her 
being, her gift for presenting a succession 
of faces to the camera, is the ideal 
Pirandellian heroine. The movie is pretty 
fearful, but she’s a one-woman’ show. 
William Daniels is the cameraman, Cedric 
Gibbons the designer. Boston Public 
Library. 


B 

*&*k*xBACK TO THE FUTURE, PART ili 
(1990). The third and final instaliment in 
this trilogy revives the mercurial glee, 

, and inventiveness of the origi- 
nal. Doc Brown (Christopher Lloyd) has 
been blasted back to 1885, sending, via 
Western Union, instructions for Marty 
(Michael J. Fox) to destroy the DeLorean. 
But Marty discovers a tombstone with 
Doc's name on it and returns to 1885 to 
save his friend's life. Doc's plans to 
escape run afoul when he rescues the 


generic allusions the Western genre 
allows him, and the result is an exhilarat- 


ing voyage into the timeless realm of 


movieland. There are flaws, notably 
Steenburgen's role (though she brings an 
impish solidity to it), but Zemeckis is deft 
and tireless in plot contrivance, and the 
darker implications of the story remain. 
Copley Place, , suburbs. 

**1/2 BETSY'S WEDDING (1990). In 
writer-director-star Alan Alda's overly 
earnest romantic comedy, Alda plays a 
contractor whose gargantuan plans for the 
wedding of his daughter (Molly Ringwald) 
almost do him in. Ringwald is a fashion 
designer given to outrageous outfits and 
proud of her Jewish-ltalian family; her 
fiancé (Dylan Walsh) is a bilue-blood 
WASP. But their problems have more to 
do with their parents’ efforts to outdo one 
another. To finance the bash, Alda takes 
on a shady business deal with his brother- 
in-law (Joe Pesci), gets entangled with the 
Mob, and notices that his other daughter 
(Ally Sheedy), a policewoman, is falling for 
the young mobster (Anthony LaPaglia) 
hired to keep an eye on his construction 


suffers from an impenetrable blandness. 
But Madeline Kahn, as Alda’s wife, fills out 
her role with blood and guts, and LaPaglia 
gives an inspired performance as the 
charm young mobster. 


Charles, 
*kkkxBLUE VELVET (1986). At once 


ers a human ear lying in a field and 
decides to . Led to the apart- 
ightclub singer 
(Isabella Rossellini) who's under the 
thumb of a local psychotic greaser 
(Dennis Hopper), he’s soon seduced into 
a crazy quilt of fear and desire. Lynch is 
like a postmodernist Hitchcock, creating 
the sort of trancelike audience involve- 


love that's potential in all of us. With Laura 
Dern and Dean Stockwell. Coolidge 
Comer. 


*xxTHE BROADWAY MELODY (1929). 
MGM advertised this movie as the first 
100 percent all-talking, all-singing, all- 
dancing movie, — a fortune with it, 


tacular the studio kept alive for the next 
three decades. The film itself isn’t much 
good, though. Charles King's crooning of 
the title song is fun, and the Nacio Herb 
Brown-Arthur Freed score also includes 
“You Were Meant for Me” and the elabo- 
rate production number “The Wedding of 
the Painted Doll,” but the backstage story 
is a drag, poorly written and overacted. 
Bessie Love, who plays half of a sister act 
(Anita Page is the other half, and both are 
in love with King), does have an appeal- 
ing, Joan Blondell-ish quality. Directed by 
Harry Beaumont. Museum of Fine Arts. 


Cc 

*CAMILLE CLAUDEL (1989). This epic 
biography of the French sculptor who was 
Rodin's mistress doesn't make it clear 
whether she was driven mad or whether 
she was crazy to begin with. 
Cinematographer-turned-director Bruno 
Nuytten and his co-scenarist, Marilyn 
Goldin, leave you to guess where you are 
and what the characters’ relationships to 
one another are. And it's never clear what 
draws Camille (isabelle Adjani) to Rodin 
(Gérard Depardieu), whether he influ- 
enced her or, as the movie suggests, used 
her to revive his flagging creativity. Adjani 
gives an intense performance, but scene 
to scene you can't tell what she’s playing. 
Running Arts at the Arlington Regent. 
*kxCAT ON A HOT TIN ROOF (1958). 
Stagy Tennessee Williams adaptation, but 
the are riveting. As the bro- 
ken, alcoholic hero, Paul Newman has 
one of his richest roles, and Elizabeth 
Taylor is marvelous as his neglected, hot- 

under-the-décoliletage wife. Both are out- 
done, however, by Burl lves's re-creation 


cof his stage role as Big Daddy, the selfish 


patriarch of a once proud Southern clan 
driven to ruin by sheer mendacity. Richard 
Brooks directed. Running Arts at the 


Arlington 

*x*1/2 CINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore's 
valentine to the movies is the sort of auto- 


ers have done much better. But in its 
warm, inarticulate way, it reminds us of 
why we fell in live with the movies. A mid- 
die-aged man (Jacques Perrin) returns to 
the Sicilian village where he grew up and 
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recalls his boyhood friendship with the 

town's aes Alfredo ~~ 

Noiret). Alfredo becomes surrogate father 

to to the young Totd (Salvatore Cascio) 

and mentor to the boy's teenage self 

Leonardi). Although his adult 

— of discovery is edited, 
the performances are winning for the most 

part. And though Tornatore beats dead the 

you-can’t-go-home-again-theme, the 

movie repudiates that. This sentimental 


*1/2 DICK TRACY (1990). 
Estat, groundbreaking, and flawed, 
Warren Beatty's comic-strip gamble is an 
audacious stretching of the medium only 
occasionally strained by ambition and 
originality. Challenged to re-create the 
look of Chester Gould's strip, Beatty 
comes up with a Neverland as much bur- 
nished with the magic of childhood as 
darkened by the dreams of adulthood. 
This from a claustropho- 
bic impressionism where everything 
bleeds brilliant colors. Beatty’s perfor- 
mance is wooden, but he's a static eye 
f 


plays straight man to the more entertain- 
ing evil shenanigans of William Forsythe’s 
seductively sadistic Flattop, Dustin 
Hoffman's hapless stooge Mumblies, and 
Al Pacino's Big Boy. The contrivances of 
plot work out with the elegance of a math- 
ematical formula. Glenne Headly brings 
something tough and melancholy to the 
role of Tracy's girl, Tess Trueheart, but 
Madonna, as temptress Breathiess 
Mahoney, seems mostly uncomfortable. 

The passion of the movie is for masks and 
allusions, and the abundant movie refer- 
ences are exuberant. Beatty exaggerates 
the ugliness of the world in order to uncov- 
er the mirth and beauty underneath. 
Charles, Harvard Square, Chestnut Hill, 


suburbs. 
*DIE HARD 2: DIE HARDER (1990). 
Probably the most brutal and the 
loudest film of the summer, this sequel 
multiplies everything that exploded, shat- 
tered, drew blood, or made noise in the 
original while a its wit, charac- 
terization, coherence, and plausibility. This 
time John McClane (Bruce Willis) battles 
commandos who have taken over Dulles 
airport to free a Noriega-like Latin 
American dictator extradited to the US to 
face drug charges. The gore is graphic 
and relentiess and not ameliorated by the 
film's complete contempt for credibility. 
Sequels don’t get smarmier or more cyni- 
cal than this. Cheri, Fresh Pond, Circle, 
suburbs. 

DUCKTALES: THE MOVIE (1990). See 
review in this issue. Copley Place, West 
Newton, suburbs. 

DUEL TO THE DEATH (1983). Hong 
Kong director Ching Siu Tings film of the 
once-in-decade showdown of the best 
swordsmen in Japan. Museum of Fine 
Arts. 


F 

FLYING DOWN TO RIO (1933). Fred 
Astaire and Ginger Rogers, though they 
are only supporting players, made their 
first big splash in this musical directed by 
Thornton Freeland and starring Dolores 
Del Rio. Corner. 
**kxkFRANKENHOOKER (1990). Frank 
Henelotter’s nasty little mindfuck of a film 
is about amateur New Jersey mad scien- 
tist Jeffrey Franken (James Lorinz), whose 
fiancée, Elizabeth (former Penthouse Pet 
of the Year Patty Mullen), is dismembered 
in a freak lawnmower accident. Armed 
with an form of crack, Franken 
heads to 42nd Street for replacement 

, and his sweet- 
heart's head to these pandered pieces, he 
finds that you can't take the street out of 
the streetwalker. Gabe Bartalos's make-up 
and special effects have the right mixture 
of Hollywood zap and Jersey cheesiness. 
Lorinz peppers a nicely frenetic perfor- 
mance with W.C. Fields-style improvised 
mutterings, and Mullen is comically grue- 
some yet strangely appealing. It could 
have been funnier, and the crack scenes 
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Attila the Hun. Hy tecioems EINEMAS 
Ivan the Terrible. Al Capone. Fresh Pond Mall 
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Continued trom page 43 
a@ number of pull-out-the-stops sequences, 
an unbelievable 


that find Henelotier at the peak of his 
Comer. 












They were all seven once. the iocse-eaew charm of 
- Wiwavasote coco) | the Paramount comedies of the sand 


style. Matthew Broderick plays Clark 
Kellogg, a naive Vermont kid enrolled in 
his first semester of NYU film school, who, 
in short order, has all his money and 
and secures a high-paying 
job with the uncle of the crook 
who robbed him, Carmine Sabatini 

‘| (Marion Brando, looking sounding 
.| Don Corleone). His first assignment is to 
transport an oversized lizard from 





DUCK TALES-s 
12:10,1:40,3:15,5:00, 7:25 


DAYS OF THUNDER-Pc13 
11:45,2:10,4:35,7:20,9:45 


DIE cates 2-R FORD 








as Brando's nephew Vic, and as his 

f Clark once and 
announces they're engaged, Penelope 
Ann Miller is a dexterous farceuse. Paul 
Benedict, as Clark's film teacher, 


as the recipient of the 
lizard, B.D. Wong, and Bert Parks (who, in 
a 's 


And 

panache. He reacts to Brando with a mix- 
ture of awe and delight. Cheri, Harvard 
Square, Chestnut Hill, suburbs. 


G 
¥*1/2 GHOST (1990). The sap gets awful- 
ly deep in this romance about a 
Manhattan stockbroker (Patrick Swayze) 
who is killed during a mugging (a failed 
pretext to obtain a computer access 
code), and whose ghost tries to save his 
sculptor-lover (Demi Moore) from the killer 
coming after her. Powerless to warn or 
protect her, Swayze turns to a medium 
(Whoopi meen be ae pi ict 
fraud rap sheet 
to believe her. 
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FREE BAND 
AND DJ LISTINGS 






PEB\ep —--—-- OS 


Fri & Sat at MIDNIGHT 
Horror of 









To have po hane see band or disc-jockey service listed in the Fall 1990 Guide to 


“FRANKENHOOKER’ | 
inds (to be published in the ber 7 Phoenix), fill out the 
coupon below and mail it to Boston Bente ie Boston Phoen ix, 126 


| itations of the original, the movie shrinks in 
6 ” 
Brookline Ave., Boston 02215. Deadline is August 15. You must ret ‘BASKET CASE 2 y 
this coupon to ‘be listed. No phone calls, please. PS SPS SPSS Pp Sf Pd Pf aoe 


se submit only one coupon per band or DJ. Band information must 
completed by member or manager. 



























| am a (check one) 0D band O DJ a 
eager to exploit the Big City's potential for 
Berd OF Dal CS chaos and fun. The innocence 
if your band or DJ service was listed in the Spring 1990 Guide to Boston Cheater st Pons abe 0 pePbrsoee ei 
Bands, please check here 0 scope of his gags to include the whole 


Running Arts Presents 
Summer 1990 ar Tue 
Historic Recent Tuearer 


If you were listed under another name, check here O 
What other name? 











































What type of music would you like to be listed under? (Please check no in ARLINGTON that’s left are cheap laughs and special 
more a four.) z 3 Copley Place, Fresh Pond, sub- 
D original rock Ocover rock/Top 40 0 blues/R&B D jazz Fri., August il Sat., st 5 
D oldies CO country/country rock D folk D funk Tennessee Williams : H 
C fusion 0 reggae/calypso/ska 0 Latin O GB "STREEICAR NAMED sparen *HOW TO MAKE LOVE TO A NEGRO 
0 soul/gospel O Dixieland 0 classical 0 experimental {with Marlon Brando, Vivien Leigh) WITHOUT GETTING TIRED (1990). 
Ola cappella  Obluegrass CO comedy Dethnic Orap at 7:30 (Sat. & Sun. mat. at 3:00} Everything that's provocative about this 
O Irish 0 swing 0 tribute 0 solo C rockabilly’ “CAT ON A HOT TIN ROOF" French-Canadian comedy ends with the 
iwih Ef bel Poul N title. The story of an aspiring youre 
C other (specify) : at: 9.45 + weghanied a ocen uth to nomen 
vat of 1: there will give him material for his first 
(Sot. & Sun, mat. at 1:00} novel, is trying to be a saucy portrait of the 


More detailed description of your music (@.g., techno pop, Yma Sumac 
covers, heavy metal, Maori folk, zouk, juju, cha-cha, etc etc.) : artist as a young cruiser and a sexy come- 
dy of the battle between the sexes. But 
director Jacques W. Benoit doesn't have 
the wit to mine the material of the urban 
intellectuals who patronize the young 
black hero. And though the women he 
meets are all beside themselves with 











at percentage of your material is original? 
ho handles your bookings? 
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Is this person in the band? O yes 
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(dir. Akira Kurosawa and sentimentality that dog most films 
with Toshiro Mifune) at 7:00 about immigrants, but it compensates 
pn can you be reached to verify.this information? Or ne een 
1) mornings 0 afternoons D evenings pen a minimally reproduced tumn-of-the-century 






Boston, the movie centers on a bourgeois 
landiord (Eugene Troobnik) who, on a visit 
to his native Poland, invites a Talmudic 
scholar (Avi Hoffman) to return with him as 
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a surprise age for his daughter 





Bros. turned out the first movie with talking 


inevitably, “Mammy.” Harvard Film 
ive. 


*xxJETSONS: THE MOVIE (1990). When 
in 1962, the Jetsons let us 

fantasize about the sleekly designed, | 

labor-free future that was ours to claim. 
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*kk*xTHE JUNGLE BOOK (1967). 
Disney's animated version of the Rudyard 
Kipling stories will delight the kids, and 
adults can chew on what (thanks largely to 
inspired voice can be read as an 
anti-elitism parable. Big cat Bagheera 
with British snobbery by Sebastian 


reputable 
the jungle. But Mowgli 
lent bear Baloo (Phil Harris), the beat- 
crazy apes (Louis Prima and his band), 
and a of vultures with Liverpudlian 
accents and Beatle haircuts. They're 
the villainous tiger Shere Khan 
(played by Sanders with his usual 
urbane coolness). They get the best 
songs, too. Prima’s “| Wanna Be like You" 
is surely the funkiest, musical 
performance in any Disney film. By the 


Walt going apoplectic. Copley Place, 
Fresh Pond, West Newton, suburbs. 


KANAL (1956). Andrzej Wajda’s stark 
the Warsaw rebellion of 1944. 
Harvard Film Archive. 


L 
**x*xTHE LADY FROM SHANGHAI 
(1948). When Columbia Pictures boss 
Harry Cohn was shown Orson Welles’s 
bizarre thriller, he reportedly said, “I'll give 
a thousand dollars to anyone who can tell 
me what the hell this goddamn movie's 
about.” Although not always coherent, the 
picture is entertaining. It might be 
d as a series of revelations of 
moral decay, with Welles (using a ludi- 
crous Irish accent) as a rather 


tension is released in the J road famous 
yearn gunfight. V Harvard Film 


TORALETTER FROM AN UNKNOWN 
WOMAN (1948). Maybe the greatest 
masochistic movie ever made in 
F the strangest. The director 
is the great French-German émigré Max 
Ophuls, who (unlike most of the 
Europeans in this country in the 
‘40s) managed to slip his distinctively non- 
American style and sensibility into the 
films he made here. He’s a romantic iro- 
nist — a kind of Schnitzler of the movies. 
In this picture, he recreates 19th-century 
Vienna and gets terrific performances out 
of Louis Jourdan as a famous pianist and 
Joan Fontaine as the woman he takes up 
with, discards, and forgets — while she 
constructs her entire life around her pas- 
sion for him. She's a kind of proto-Adéle 
H. figure who turns unrequited love into 
her masterpiece. Unfortunately, she lacks 
Adéle's rebellious spirit; you have to take 
the movie on its own soapy terms or not at 
all. ¥ Harvard Film Archive. 
* LIGHTS OF NEW YORK (1928). The 
first all-talking picture, produced in the 
Vitaphone process by Wamer Brothers — 
but that’s no reason to see it. The movie's 
only 57 minutes long, but the pauses are 
longer than in a Pinter play, and the dia- 
logue is so banal and repetitive you may 
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think your watch has stopped. The story 
has to do with.a young small-town barber 
who's seduced by bootleggers into moving 
to New York and investing in a barbershop 
they use as a front for their illicit activities. 
A cop is bumped off by a nightclub owner 
with a lech for the barber's showgirl 
sweetheart; he decides to frame the sap. 
Occasionally the movie reaches camp 
heights: an intertitle tells us, “in the sym- 
phony of jazz there are many blue notes”; 
and at one point the nightclub owner's 
rejected moll cries in despair, “You think 
you can pick any chicken you want and 
throw me back in the deck!” Harvard Film 
Archive. 

*&*kxLONGTIME COMPANION (1990). 
The first mainstream film about AIDS is 
not going to please ‘one who sees it, 
but then it shouldn't have to bear that 
burden. Writer Craig Lucas and director 
Norman Rene tell the story of AIDS as it 
has affected the community they know, 
the well-off New York gay community. 
Rather than preach to the converted, 
they tell their story without editorializing, 
presenting the gayness of the characters 
as a given from the first moment. in 
episodic structure, covering one day in 
each year from 1981 to 1989, the film fol- 
lows seven gay men and one straight 
woman. The characters have become a 
family unto themselves, with the oldest 
couple, middle-aged David (Bruce 
Davison) and Sean (Mark Lamos) as sur- 
rogate parents. As the plague spreads, it 
causes them to react more in helpless- 
ness than in anger. The filmmakers’ sub- 
tlety and tastefulness are admirable, 
though often too cautious. Copley Place, 
Arlington Capitol. 





M 

kkkKMAY FOOLS (1990). In this grace- 
ful and masterfully orchestrated new com- 
edy, Louis Malle and co-screenwriter 
Jean-Claude Carriére use the Parisian 
riots of May ‘68 as the marker for the end 
of an era. The film takes place on a coun- 
try estate in the south of France, where an 
elderly woman (Paulette Dubost) dies and 
her widower son Milou (Michel Piccoli) 
sends for the relatives and finds that his 
leisurely existence is threatened by the 
heirs’ wish to sell the estate. But the funer- 
al is delayed when the gravediggers join 
the general strike and the congregated 
“May fools” begin to create their own 
benign version of the revolution. The glow 
that couples them in new ways, like the 
lovers in the forest of A Midsummer 
Night's Dream, is as endearing as it is 
comical and you begin to get caught up in 
it. The movie doesn't stand up to the com- 
parisons it invites to The Rules of the 
Game, but it's wonderful enough. Miou- 
Miou is superbly comic as Milou's bour- 
geois daughter, and Piccoli is truly great. 
Nickelodeon 


MO’ BETTER BLUES (1990). See review 
in this issue. Nickelodeon, Harvard 
Circle. 


Square, . 
*&*k*kMONSIEUR HIRE (1989). Patrice 
Leconte’s film about a meek and 
ous tailor (Michel Blanc) whose sole plea- 
sure is gazing into the window across the 
courtyard at the lovely, self-involved Alice 
(Sandrine Bonnaire, in a performance of 
impeccably balanced sensuality, menace, 
and compassion) doesn't add any new 
insights to the film's reflections on cine- 
ma's essential voyeurism. Neither will its 
oe twists raise anyone's blood pressure. 
the movie is its linger- 
, and its sublimely tragic portrait 
of obsession, isolation, and betrayal. 
When Alice discovers Hire watching her, 
she's titillated instead of revulsed, but her 


in poetic stasis than thrills; his direction is 
etiolated, rhythmic, and meditative. The 
film is at times more mannered than elo- 
quent; at its best it is like chamber music 
clouded with unresolvable sadness. And 
Bianc is luminous. Seldom in recent films 
has an actor expressed so much without 
words or gestures. Arlington Capitol, West 
Newton. 


N 

*NAVY SEALS (1990). This absurd and 
inexplicable film is as stylistically slight as 
Top Gun, but it's selling a dark mix of 
xenophobia, misogyny, death worship, 
and just plain paranoia. Charlie Sheen 
and Michael Biehn play the elite Navy 
commandos who have to save a US heli- 
copter crew being held prisoner by Islamic 
terrorists; they run into an Abu Nidal-like 
leader with a cache of surface to air mis- 
siles. Before it gets mired down in its ludi- 
crous and reactionary notions of Middle 
East foreign policy, the movie does 
address the psychology of the men it 
exploits. But director Lewis Teague is 
afraid of getting into these dark areas, 
knowing full well they're the same ones 
that draw people into seeing the movie. 
He's content to exploit the tragedy of the 
Middie East, and to present the problem 
and solution with a vicious 

ness. With Joanne Whalley-Kilmer as the 
TV reporter who sees the light and spills 
her contacts. Cinema 57, Fresh Pond, 


Allston, suburbs. 
%*&*NOAH'S ARK (1928). A full-fledged 
Hollywood idiocy, this part-talkie might 
have been invented by Kaufman and Hart. 
Darryl F. Zanuck wrote the story, which 
tries to equate the Old Testament shows 
of God’s wrath with the First World War. 
The modern story is about the romance of 
an American abroad (George O'Brien) and 
a German (Dolores Costello) he 
and his buddy (Guinn Williams) save from 
a train wreck. (Zanuck and the director, 
Michael Curtiz, credit that one to God's 
wrath too.) When he goes off to war, a vil- 
lainous Russian intelligence officer (Noah 
Continued on page 46 
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"A CHILLING PICTURE... 


LLOYD AND SUTHERLAND 
ARE A BONNIE AND CLYDE 
ON THE LOOSE IN LONDON." 


— Bruce Williamson, PLAYBOY 
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Continued from page 45 
Beery) who can't get Costello into bed 


“<< JAWS’ WITH LEGS.” frames her as a German spy; just as she's 


ege &. ~~ | about to be executed, O’Brien, who's on 


55 : the firing squad, recognizes her and stops 
28 Two 5 h Uu m ey U Dp io 3 , the proceedings. "God intervenes again: 
wey mean ' there are explosions everywhere, and 
ne & eee + ‘ while O'Brien and Costello are buried 
\ ‘ aor, as under the ground, waiting for God to res- 
' WS ye % cue them, Curtiz intercuts the story of 
f a ‘Ay. ' Noah and the ark. A rather fanciful ver- 
sion, as it turns out — most of it is the film- 
makers’ invention. (It even includes a 
scene where God appears to Noah as a 
buming bush and gives him his marching 
orders on a flaming tablet.) But it’s certain- 
ly spectacular, what with floods and flash 
fires and alt those animals running toward 
the ark in the rain and Noah's son Japheth 
(O'Brien), blinded by the evil, idol-worship- 
ping king (Beery), hunting for his beloved 
(Costello) before she can be sacrificed to 
the heathen god. A jaw-dropper extraordi- 
naire. Harvard Film Archive. 


P 
**PRESUMED INNOCENT (1990). Alan 
J. Pakula’s adaptation of Scott Turow's 
terse, distinctive bestseller is reverent and 
dull. It’s the celluloid Cliff's Notes version 
of the movie: drab, listless, and wooden, 
neither uncoiling the suspense that tensed 


Telling the story from the first-person point 
of view of his hero, Rusty Sabich 
(Harrison Ford), Pakula omits the central 
question of the novel: how reliable is 
Rusty? Sabich is a Midwestern DA 
accused of murdering his mistress (a pert 
and inane Greta Scacchi), a DA given to 
pt a apenas cere poate her career in the me apo 
eae 9 Santi a terrible haircut, looks 
Yay eras like an astronaut stricken with angst, or 


1 Sicha cbeentebldegmnannle ewe prosecutor who's afraid his handling of the 
s P The Watt Disor murder will affect him in the upcoming 
election; Raul Julia is Sabich's defense 


a ronan STARTS TODAY, FRIDAY, lawyer and Bonnie Bedelia is his wife. 
LOEWs LOEWS LOEWS GENERAL CINEMA Pakula squeezes the murky ambiguities 
AUGUST 3RD! corpo 
482-1222 628-7000 * 864-4580 848-1070 ——~ —— standard Petry a proceedings. Paris, 
: ee a : ve a Ereera #PRETTY WOMAN binge Starting ea 
ce sae ceee 220033 _ Jee ee a premise as familiar as Cinderella (and if 
EERE, fang enn, 1 MALL balers, Q CINEMAS) ( GENERAL CINEMA LOEWS you don't catch the resemblance right 
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NO PASSES OR DISCOUNT COUPONS ACCEPTED FOR THIS ENGAGEMENT aa ao — = Paarl scenes 
raider who hires an inept hooker (Julia 
Roberts) to be his love bunny for a week. 
But when the two extremes of the free- 
enterprise system come together, sparks 
fly, and they fall in love (i.e.; Gere stares 
into space while Roberts chirps Prince 
songs in the bathtub). Then they face the 
old bugaboo about whether he can 


DENZEL WASHINGTON * SPIKE LEE Sonmcubetiore ser 


she's sharp enough to get a better deal 
than Ivana. Directed by Garry Marshall. 
Copley Place, Fresh Pond, Allston, sub- 


NO PASSES OR sey sen COUPONS ACCEPTED FOR THIS ENGAGEMENT 


FLORIDA VISIT " Watt Fr eney Wort. 


urbs. 
PROBLEM CHILD (1990). See review in 
this issue. Cheri, Fresh Pond, Circle, sub- 


“tk kk ‘ , 2 
HILARIOUS! =e 


Jack Garner, GANNETT NEWS of the century cop In Bie ie ti ! ti 
“TWO THUMBS UP! “A WITTY AND ENCHANTED PSYCHO 0 (1800). H Hitchcock's infa- 


COMEDY... WONDERFUL og porryrteacipat genre, gh coneting 


more: in its story of a murderous sickie 
— SISKEL & EBERT — Janet Maslin, NEW YORK TIMES whose identity becomes a matter of 


“kk kk “INSPIRED COMEDY... [| the very process of watching a movie into 
WELCOME TO THE SUMMER’S A COMBINATION OF ‘THE GRADUATE, a test for the limits of rationality. With 
RST PLEASANT SURPRISE” Amtuny 


‘THE STING’ AND ‘THE PRODUCERS: Perkins and Janet Leigh, plus 
— Mike Clark, USA TODAY — Ralph Novak, PEOPLE eyes, birds, holes, toilets, and Bernard 


Herrmann’s slashing strings. Harvard Film 
“PURE BRANDO MAGIC” Mane 
— Richard Schickel, TIME 


a 

*k*k1/2 QUICK CHANGE (1990). This 
shrewdly structured, raucous comedy is 
not only Bill Murray's directorial debut 

(Howard Franklin was the co-director) 
his best work on film. And Murray's 
inspired and flawless performance is just 
one of many. As a disgruntled New York 
urban planner who commits a million-dol- 
lar bank heist, and then with his accom- 
plices (Geena Davis and Randy Quaid) 
finds that getting to the airport is an over- 
whelming task, Murray waltzes the line 
“ een arene nee and genuine feel- 
ce ee , e ng with a grace that is almost uncon- 
am spike: fee joint % scious. His irony is dense and luminous, . 
; q his timing with throwaway lines devastat- 
ing. And he manages to turn New York 
into a Rube Goldberg device of mounting 


TANEON NUAUME Ea ANAM | ‘cil acon Robards doos a dourer version 
BRANDO BRODERICK of Murray's own savoir faire. Copley 


THE on Place, Fresh Pond, Allston, suburbs. 


s 

*&kkkTHE SEVEN SAMURAI (1954). 
The uncut, three-and-a-half-hour version 
of Akira Kurosawa's great 16th-century 
battle epic. A samurai leader (Takashi 
Shimura) gathers an elite corps of home- 
cr * \\ f Ta k less warriors to fight the band of piunder- 
UNIVERSAL , ers who've been victimizing a small vil- 
nena GO . The movie is a marvel: rich, funny, 

and spellbinding throughout. With the 
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moments when something ordinary and 
benign suddenly becomes frightening — 
like the “Merry Widow Waitz,” the killer's 
theme song. This influential movie 
(Hitchcock's favorite among his films) is 
the unofficial source of The Stepfather 
and, perhaps, of some of the thinking in 
Blue Velvet, it contains a creepy descent- 
into-evil scene that begins when Cotten (in 
a superb performance) drags his reluctant 
niece into a seedy neighborhood bar. With 
MacDonald Carey (the only casting error) 
as the FBI man, Patricia Collinge, Hume 
pene? (who's ee gg ag a and 
Henry Travers. Cool Harvard 
Film Archive. 
*STORY OF WOMEN (1989). As Marie 
Latour, the French woman executed by 
the Occupation government in 1943 for 
performing abortions, Isabelle Huppert 
we a dull, drab performance. And direc- 
tor Claude Chabrol can’t seem to decide 
what his point of view is. By the end, when 
Marie has become a sort of anti-Joan of 
Arc, the movie gets 
Chabrol 


completely unhinged. . 
says that the male judges who 


condemned Marie can’t possibly under- 
stand what it is to bear or raise children. 
But it's hard to feel righteous about a 
woman who doesn't give a damn about 
the fate of the clients she “operates” on, or 
who rents out her children's rooms to 
whores during the day so she can make 
more money. Running Arts at the 


Arlington 
teickkA NAMED DESIRE 
(1951). Vivien Leigh's Blanche du Bois 
and Marion Brando's Stanley Kowalski 
may be the most electrifying match in 
ones history. Is there another film with 
two performances of this caliber? Leigh's 
Blanche is a study in peculiarly feminine 
neurosis; she makes you feel the agony 
behind every affectation. In her reading of 
the part, Blanche doesn’t have a chance 
against Brando's little-boy sensualist. 
Brando, who originated the role on 
Broadway, gives Stanley an element 
Tennessee may not have intend- 
ed: curled up tight within this character 
whenever he flies into a fury is an inarticu- 
late child who cannot express himself in 
any other way, and it’s that tension that 
makes the performance so poetic. The 
magnificent play has been slightly tamed 
down for the screen, but Elia Kazan's 
direction, Harry Stradiling’s photography, 
Alex North's music, and Kim Hunter's per- 
formance as Stella couldn't be better. ¥ 


best of the Astaire-Rogers musicals, 
though the script (by Howard Lindsay and 
Allan Scott) sags a little. Fred is a famous 
dancer who pretends to have two left feet 
so he can take lessons from Ginger, a 
dance instructor at Eric Blore’s school. 
The magnificent songs (by Jerome Kern 
and Dorothy Fields) are better integrated 

than in the other entries in the 
series, and one triumphant number follows 
another: “Pick Yourself Up,” “The Way You 
Look Tonight" (Fred's serenade to Ginger 
as she washes her hair), “Waltz in Swing 
Time,” “A Fine Romance” (the duet in the 
snow), ee of Harlem” (Astaire’s 
tribute to Robinson), and 
best af all a the pas de deux on the twin 
staircases, ‘Never Gonna Dance.” George 
Stevens directed. With Victor Moore in the 
Edward Everett Horton part, Georges 
Metaxa in the Erik Rhodes part, and Helen 
Broderick in the Helen Broderick part. ¥ 
Coolidge Comer. 


writer/director Juzo Itami’s farce is a 
widow (Nobuko Miyamoto) who's inherited 
a noodle restaurant on the outskirts of 
Tokyo. When a cowboy trucker (the witty, 
stoic Tsutomu Yamazaki) defends her 
honor against five thugs, she asks him to 
teach her to be a master noodle chef. 
intercut with their search for the perfect 
noodle are the adventures of a white-suit- 
ed gangster oe Yakusho) and his 
delectable pet of a moll (Fukumi Kuroda), 
po engage in wild combinations of eating 
— their scenes can turn 

a on even as you're giggling. Itami 

sorts of th 


includes all 

dotes linked by their obsession with food 
and by a tone that combines the grace of 
the connoisseur with the shameless enjoy- 
ment of the hedonist. The movie isn't sim- 
ply about hedonism, though; it’s about 
pleasure as the palpable fabric of life. v 


*&*k*kTEENAGE MUTANT NINJA TUR- 
TLES (1990). The origin of the heroes of 
comic books and TV cartoons is recounted 
in this live-action movie, which also telis of 
their discovery by an intrepid television 

(Judith Hoag) who, along with a 
hockey-stick-wielding vigilante (Elias 
Koteas), aids the Turtles against a gang of 
teenage, non-mutant, ninja thieves. 
Character 


the subversive spirit of the Kevin 
Eastman/Peter Laird comic book surfaces. 


There's even a barrage of witty pop-culture 
jokes and visual allusions to other movies 
in the comic-book-adaptation genre that 
transcends the obvious appeal to pre- 
teens. It's not Batman, or even Bill and 
Ted's Excellent Adventure, but it is enter- . 
taining and fun, even for people who 
” from their vocabular- 


ago. Arlington Capitol, suburbs. 
**1/2 THROUGH A GLASS DARKLY 
(1961). Ingmar Bergman tackles the 


from Chekhov's The Sea Guill.) Bergman's 


feels calculated, as if writer-director Pedro 
Almodévar were consciously trying to live 
_ up to his bad-boy reputation. This story 


Tet 
eg 
atilite 
un 
atte 


a rather glum cake. The film is obsessive 
in a resigned way. Copley Place, West 


*xTOTAL RECALL (1990). Paul 
Verhoeven's sci-fi blockbuster turns 
metaphor into gimmicks and special 
effects. The movie has the bloated 


rent nightmare of Mars. When he goes to 
a company to have a fake memory 
resembling his dream implanted in his 
brain, another self, a real secret agent 
from Mars pursued by enemies, takes 
over, thrusting him into the middie of an 
insurrection against a despotic Martian 
mining company. For the film to have 
credibility, the blue-collar Everyman hero 
must be convincing, but Schwarzenegger 
is absurd as a working stiff, and the per- 
verse possibilities of his search for identi- 
ty (as well as the narrative coherence) are 
lost in meretricious gore. And though 
Verhoeven works hard to make the film 
meaningful, beneath the battles and the 
outlandish settings, the question “Who am 
1?” seems not only irrelevant but ridicu- 
lous. With Sharon Stone and Rachel 
Ticotin. Charles, Fresh Pond, suburbs. 


u 
THE UNBELIEVABLE TRUTH (1990). 
See review in this issue. Nickelodeon. 


w 

*&*k1/2 A WOMAN OF AFFAIRS (1929). 
Bess Meredyth adapted Michael Arien's 
novel The Green Hat, but Hollywood's 
censor, Will Hays, found the story so 
shocking he had some of the intertitles 
changed (as well as the characters’ 
names). In the book, the husband of the 
hefoine (Greta Garbo) kills himself on their 
wedding night because he has syphilis; 
the movie turns him into an embezzier. 
The narrative feels truncated in other 
ways, too, but this handsome 

directed by Clarence Brown, is still very 
absorbing and satisfying. Garbo is magnif- 
icent as a woman who pits her own kind of 
honor — a wisdom about and intensity in 
love — against the more conventional 
code of te. stiff-backed lover (John 
Gilbert, we'l vas"). She has an amazing, 
Lillian Gish-like scene where, delirious 
with fever, she wanders into the hospital 
corridor in searct o' the roses he’s sent 
her and finds him there, with his wife; she 
returns to her r 2m, cradling the roses, 
and takes ther ‘0 '.ed with “ai. ; ‘ays's 
attempts at dousi.ig the novel's sexuz:! fire 
seem pathetic wits Garbo in the central 
role. (An additional i-eat: her wardrobe in 
this picture is exquisite.) With Lewis 
Stone, John Mack Brown, and Douglas 
Fairbanks Jr. Harvard Film Archive. 
*WITHOUT YOU I’M NOTHING (1990). 
This film of Sandra Bernhard's Off 


loathing pac it's better suited to psycho- 

than criticism. Bernhard’s attack 
on the hypocrisy of this celebrity- 
obsessed age is bound up with her canni- 
balization of pop icons, which she uses 
both as an escape from her personality 
and as a masochistic mockery of it. She 
uses sexual aggression as a weapon 
against a culture whose standards of 
beauty have made her feel un 5 
The bulk of the film takes piace in a night- 
club set-where Bernhard performs delib- 
erately non-comedic monologues and pop 
There's no affection in her parody, 
and her digs at celebrities are buried 
under so much sarcasm that you can't tell 


fantasy 
of blacks as the cool, exotic other. 
Nickelodeon. 


*xkxk*xYOJIMBO (1962). Akira 
Kurosawa's deliciously satirical, relent- 
lessly violent samurai saga, in which the 
self-intoxicated lone warrior (Toshiro 
Mifune) swaggers into a town split by 
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—PAT COLLINS, WWORTV 


“BLOCKBUSTER!” 


—USA TODAY 


—ROLLING STONE, Peter Travers 


—GENE SISKEL, Chicago Tribune 
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LOEWS 
NICKELODEON] °° 


COMMONWEALTH 
424-1500 


FORD 










































































<— 
See the’Phoenix’s Classified 
AUDITIONS 
for more info. 
cal 


A ind GARNER ¢ « SAPANY 
CI ee ee es 












= 






me} 21. '4- 
CALL THEATERS FOR SHOWTIMES 


COPLEY PLACE 266-/ 300 


©100 HUNTINGTON AVE, BOSTON © FRE KING Bi 
re 





VE} :00PM ND 2: 
© COMPUTERIZED ADVANCED TICKET SALES * EXTRA LATE SHOWS FRIDAY & 






enep's 


CLASSIC 


‘ 
N — : 
B I A i 
ACADEMY AWARD WINNER va a 
c\WEM, GhHws 5 
Se = oc 2 * 
are ¢ 











AD DAT 












LHS: 


CAN’ 
OUTRUN THE THUNDER. 


ATRUE STORY 


TOVGIEL 


From The Producers of “A World Apart” 
ond “My Beautiful Loundrette:” [3] 












“A DELICIOUS FILM, 
THE BEST ENSEMBLE OF THE YEAR IN. ANY LANGUAGE: 


“& GRACEFUL, JAUNTY TURN. 
The rene gun oh THE BAG EHILL 





|B) LIIAA Dil ==, 
Pa ele\... 13 
j 


” 
e — Pat Collins, WWOR-TV 


HARRISoN PRESUMED 
FORD ~=INNOCENT 


















é SOMERVILLE g 
; RTE. 93 AT ASSEMBLY SQ. 628-7000 
WALT DISNEY’S EMILIO ESTEVEZ HARRISON FORD 
DUCKTALES (G) YOUNG GUNS II (PG-13) | PRESUMED INNOCENT (R) 
SPIKE LEE’S JEFF DANIELS JOHN GOODMAN MARLON BRANDO 
MO’ BETTER BLUES (R) ARACHNOPHOBIA (PG- 13) THE FRESHMAN (PG) 
WALT DISNEY’S JOHN RITTER THE ADVENTURES OF TOTAL RECALL (R) | 
THE JUNGLE BOOK (G) PROBLEM CHILD (PG-13) FORD FAIRLANE (R) BRUCE WILLIS DIE HARD 2 (R) 


| 
= CHARLES ca a BEACOK HILL i PARIS ee CINEMA 57 & CHERI 
| BEACON AT TREMONT 723-8110 O Q. 482 DALTON ST. OPP. SHERATON BOS. 536-2870 








WHOOP! GOLDBERG GHOST (PG-13 
















WARREN BEATTY DICK TRACY (PG 






















‘WARREN BEATTY MADONNA NICK NOLTE “ NAL!” JEFF DANIELS MARLON BRANDO 
ARACHNOPHOBIA 
HARRISON FORD PG-1 JOHN RITTER 










PROBLEM CHILD (PG-13) 
GHOST (PG-13) 


3 
MICHAEL BIEHN “ 
CHARLIE SHEEN . 
WAVY SEALS (R) JA DIE HARD 2 (R) 7 


PRESUMED 


INNOCENT 
| 









ARNOLD SCHWARZENEGGER HOW TO MAKE LOVE TO 
TOTAL RECALL (R) A NEGRO WITHOUT 
ALAN ALDA 
BETSY’S WEDDING (R) FORD FAIRLANE (R) 























Phoenix 
< lesss 





THE BOSTON PHOENIX CLASSIFIEDS 


tasers | Introducing the 





Personnel/Payroll 
Administrator > 


BUGLE BOY 


25-30K 

Bugle Boy Industries is one of America's 
largest privately owned apparel 

ies. We offer an exciting and 
challenging environment along with an 
attractive salary and full benefits package. 
We're seeking a Human Resources 
professional to handle all personnel 
issues related to payroll, benefits, 
insurance, and records. Will 
maintain and update employee 

implement new programs as 

well as other administrative duties as 
directed. BS/BA in Human Resource 
Management, 2 years' experience in a 


PC's and Lotus 1-2-3, an awareness of 
Candidate will work out of Andover new 


Walnut Street 


National Producer/ Center, Inc. 
Writer/Promoter 


geme' 

full or part time. 
Great education 
with pay. 







« Weekday Residential Positions 
up to $18,500 


¢ In-Home Respite Workers 
$7 per hour/Flexible hours 


Call 776-1448 


or send resume to: 
Personnel 
Walnut Street Center Inc. 
300 Somervi 


2 ga ae: 

ats <= <8 = 
“One Call’ Classifieds 
Classifieds @ Plus 


Now you can find the vehicle, roommate or housemate 
you're looking for with just one call! See inside for details. 


AUGUST 3-AUGUST 9, 1990 










kinko-s 
the copy center 


Kinko's, a nationwide full-service copy center is now accepting applications for full 
and part-time positions. 


Kinko's offers a fast-paced, customer service oriented environment, with excellent 
benefits and opportunities for growth and development. 


Positions now available include: 


Customer Service Representatives- full-time positions now available for dependable, self- 
motivated individuals with cara wr ew service skills. Must be organized and able to 
work in a team setting. Responsibilities include direct customer service and machine 
operation. Full training provided. Please apply in person. 


Couriers- creative individuals needed to develop and maintain extensive pick-up and 
delivery services in Boston and the surrounding areas. Background in sales a plus! Mass 
drivers license, clean driving record requi Should be concerned with providing high 
quality customer service to our growing pick-up and delivery area. 


Macintosh Typesetter/Consultant- full-time, entry-level position now available for 
individual wip seed pptomes service skills for high welien customer oriented Macintosh 
Center near iniversity. Macintosh experience preferred with an emphsis on ~ 
Microsoft Word and Pagemaker. Typing speed of 65+ we required. Please send resume 
and work samples to the attention of Danton St. Peter, Macintosh Supervisor. 


Account Executive- full-time, entry-level position now available for de lable, highly 
motivated individual with good organizaitonal and customer service skills. Strong 
background in marketing or sales required. Dedicated territory. Base plus commisssion in one 
of the fastest markets in the Boston area. Limited travel. Excellent advancement 
ntial for the right candidate. Please send restime and cover letter to the attention of Sue 


line, Manager. 
Kinko's Copies 
13 Dunster Street, Harvard Square 
Cambridge, MA 02138 
617-497-0125 
Kinko's is an equal opportunity employer 


e ~GREENPEACE ACTION 


We are a group of committed 

environmental activists with 

chapters in 25 countries. We are looking 

for individuals who are committed to a 

cleaner, healthier environment and want 
to make a living working for what 
they believe in. : 


Phone canvass (part time) 


Call Barry at 983-0808 


Door canvass (full time) 
Call Ingrid at 983-0606 












Display Advertising 536-5390 x280 
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DO YOU HATE YOUR JOB? 





















Free details) TARDIF 
NTERPRISES Pobox STOP WALKING 
1830A Brookline MA 02146 






$20,000/ roe 
month... We need to talk. Graduates 
Ban 508-452-7851 a. bp ++ positions call 















oF bond, $870. Le A PENTERS & HELPER par 
info.j/newsietter call: we pa agar & To $16/hr. Permanent. CHANCE FOR $$$$ 
1-800-926-5600. onerainment ter eotegs,  ¥ 1850, Office manager/voluntee| | ———— 
civic groups & coorpera- ANGERS & FLOATERS To DANCERS 
ALL TYPES AVAILABLE — tons. We have an opening §$ 39 7 5 (OT nEhs able w/ growing en. Ww) 
MARI ETIN /PR MOTI NS , to $2000 wkly for an intelligent, 1-900-226-1850 DRIVERS vironmental org. Job ; 
MARKET: G/PROM( UNS f ; 1-800-826-8447 ex A-107 sales person who enjoys the TO ogy OF No exp. _ responsibilities incl manage- Top salaries paid 
2 : ‘ \ of working inde- needed. 1-! 226-1850 ment of our nation head- “THE GREATEST EXOTIC 
MAIN ACs ER ANTED pendently, seling creative MAINTAINANCE WORKER Quarters and creating & suc- FEMALE REVIEW 
54 people to lose 4-6ibs solutions. Salary plus com- $6/hr. Now hiring. cessful volunteer operation. IN , 
Books at home. earning Mission. Previous exp in 1-900-226-1850. WARE- Sop supquenes. Leadership, . ; 

The Boston Phoenix isloking fr ave ff | SEAL MOE Bris "Goceenacmes tearm sae OU, ttiatlt, Semone! | dake Nan 
directed, creative individual to work closely eats See Send resume to American 1-900-226-1850. MANAGER Ssnizational “skills. Salary 1050 Revere Beach Pkwy 
with our sales and editorial departments on , ee - rogram Bureau 9 Galen St. TRAINEES to $30k. Benefits neg. Health insur provided. Chelsea, Ma 02150 
the design and implementation of marketin, oon PROFESSIONAL = watertown ma 02172. i aattear beome Equal opp ee iaee 617-889-4911 
ee ere eee At EMPLOYMENT Newbury St ciup socks mea. 1 “B60-288- 1850. . the. National Toxics. Cam- FEMALE 
adve: rs. _— °' you - ITY ° . , 1168 Comm Ave 

pees GREAT OPPORTUNITY UN- OPPS treprenurial, can $10.48/hr. Entry Level. gion MA. 02134. No sob DANCERS. 
Strong administrative, research and LIMITED POTENTIAL. excitement, new 1-900-226-1850. phone calls please 1500 per week. Local, 
computer skills needed, as well as the abili PRELAUNCH INFO. - oie gg «Club seeks you. 247-6600... - and international 
P , ty people needed for outside [UD SSSNS YOU biu book Conatact S.E.P 
to competently manage a number of projects 617-469-5678 sales position. High com- PEACE CORPS ase enone jo he ohne 1-B0 
———— ; — candidates must have aa immediately. sit the you'll em ene, toon LEADERS . 
ears related media or agency experience, ever love. Call collect re if not fied. Applications Accepted 
clues savin staan. Seid atiades TAIZ msg __ 617-565-5555 ext 510 TCS Services Aavenaure Program SITUA Ss 
and salary history, no phone calls please, to a ry pone -ach postion ogo CHNICAL DIRECTOR _D’Sc Jockeys needed. Night Physical stamina a must. WANTED 
Dept. PR. trial. 3-4 position. Sept thru May. club/mobil work. Exp pref. Rock climbing. | ropes Gan you nstructin?ine art ot 
ec] 15 days a week (weekends in- | Manage 6 in hse ods, 20 Letter &/or resume to: Rack coures, 5 og full massage? Please 
; touri prods e rentai A Disc Saree. 6 gram. Year round. Exc. write. 774 Framingham 
Ww 10 to 3:30 pm, $7 per hr, clientele. Even temperment Tower Office/ Prk Woburn Salary. Mr. Real A. Richard, MA, 01701. 
ANTED skills a 01801. Homeward Bound, Orr 
A é must. Competative sala i ‘ews' 
r y 1 on A, jus medical ple df tor EARN 89'S csi 1 VOLUNTEERS 
126 Brookline Avenue ® Boston, MA 02215 in 01970, Benen, Palace Tea Rew product —" ome ers 
. et , -9003 PT i 3-4hrs/wk, during Homeless seeks 
POOKSTORE MANAGER 03105 (Tha NU Forte Sy Tyrtigcoupm,ecing. for Gayo. operons. 
, i" : 1777 Work w/ As- 
lished bookshop nr Harvard 603-669-8021. FREE HAIRCUT s phones, $9/hr — ~ sistance Prog comecting 


Easy Money! S@@KS iMGustrioUs, Hetail-OF- 
f Mr. We iented, compulsive or- els for free haircuts. Mon. 
zer. , 






























































$24,000 TO Noto m 61018 Outstanding opportunity for a sales “pro” 
with a proven track record to manage 
; existing accounts and generate new 

business for a full service typography and 
Ten year old fundraising firm is seeking : +e Women * Ages 18 to 30 design company. 
Caller representatives for our programs ‘S. Citizen ° H.S.Grad. or G.E.D. Eligible candidates must have direct 
which raise funds for prestigious non- * No Aviation Experience Required experience in graphic services industry. 
profit organizations. Weekend shifts * Positions are Available Nationwide Send resume and salary history to Dept. G. 
available. Guaranteed hourly pay & * Full Pay/Expenses while Training 







ae red line Call For Free Information (24 hours) Fneenics IC 
Ga, s79"6100 ||| wim 695-8090 ||| Sees 









Boston, MA 02215 





eoe/mf 





New Boston Group 


ATC Education Center 












Daughters 


of Alcoholic 
Fathers 


$200-$250 


STAFF 
ADVOCATES 


A progressive human service 
wht now has full and part 
time positions available 
working in community 
residences and apartments with 
men and women who are 


Married or 
Single Women 
with Children 






























developmentally disabled. 

© Watertown/Waltham Volunteers needed for 

¢ Hours include afternoons, Harvard Medical School 
evenings and weekends Research Project 


* Salary $8.00/HR with good 
benefits 
¢ Experience required 






Contact: 
Noel P. Keane, Director 


For 1'/2 - 2 '/2 day study 
(weekdays ont) 

















Excellent opportunity for Infertility Center of New York 
trainin yi rofessional 
advaticenent Must be healthy and Nenone Rey Boag 1204 
Please call or send resume to: between 21-25 yrs. old | 
Caryn Surkes ie a ee 
BEAVER BROOK STEP (Blood Sampling Involved).]} 4-24 
124 Watertown St. a 
Watertown, MA 02172 For more information 









$A 261113 bit Bees Call 855.2248 || ]Allvesponses confidenti 


FREELANCE 
Local newspaper needs a 
Staff. P/T temporary MPLOYMENT few dependable writers. count ob tine. 
4790-1 /28/91 . Positions PB 
rer pare a teal oS semen “seers n 7 
GOVERNMENT JOBS 
Now in 


Call 24 hrs. $24 fee help, (some wa train). 
HAWAII WANTS magazine. 7: . Good 
you Can . 





You like mine! Make 
es | ep to $10 K a month and ADMIN ASST Sales available 
Motivated individuals for more. 576-9785. L.M. Busy iravel/theater org now. All types of positions. ADULT 
BUSINESS MLM , Images int, LS thinking, flexible per- or ; YME NT 
health & products. EARN $500-$1000 son. Entails customer rela- Toll free 
508-651- PT weekly Stuffing  tiOMS, detail aNd OMtry-HOVOl nnn 
———————————._ envelopes at home. Be your me Ie choral ream Bh Boe pene 
7 ‘ . NEW BUSINESS VENTURE ! Xe k sharp, self recep- 
Advertising design firm ants and all other for 10 motivated in- own boss ny Range  @ 
needs experienced self-| | tions. Hiring Now!!! Cai Looking for 10 moswated in . Far ee 0 eee eS ia DANCERS OVER 18 
starter for a variety of 1-800- 7 ex A-140 agement/C.E.0. positions. self addressed stamped BOSTON’S poet — po WANTED 
tasks. Handle phones, re- Amazing Business Opp. Dis. Executive base starts at Son beu'P Meters, BEST ICE CREAM Hf 
POB Palisades Park NJ nds a asst s 
cover proven secretsnowto 60-120k per ear.Call 97650. yy me EARN $600/$1000 
Gash i trom 876 numbers Nuvision at 617-499-6610 a el xp pret. Advancement «= MARVSO + 
“STOP WALKING) ENTRYLEVEL — opps. Herroil's, 155 graginexcn for 1orre/niw/ —_per week. Flexible hours 
Brighton Ave Allston 02134. : 1-800-869-7336 





SALES pots cava © samneratinen sel 
PAST A FORTUNE , you're seeking recent col- “CONSTRUCTION Models Consulting | Firm DANCERS 
. 266-5221 21 years or older. No ex- 





wanted ad in the “ HIRI Nd to Hire 1-900- 
TRAVEL v UTHORITY” BOR 50. Naked Eye Cabaret 
Seat your own st hone No panda na ng 5 O00 Ag ry 200-2000 WeEKEY! Many Washington St Boston, 








SUMMER JOBS donated furn & hygene 
i 1 eves. 6:30 , 623 Comm . fashion distribution 
Bote eax telp lave Boston 254-1004 for ap- sales Co. Various positions 


WE'VE GOT (401)943-4518 02238. = you Gah 27-1236 pointments. no exp nec 566-65 2 
ENVIRONMENTAL _ PEACE CORPS 
YOUR NUMBER! Re ACTIIST  Se,MaEE a 


AIR TRAFFIC || mesgessrremersesm || Sciewit Ss gcse 
CONTROLLERS SALES PROFESSIONAL crvronmental Protection. rehearse! space: studs 
2-10pm tr id 


CIkSifieds @Plus 


QUICK HOW TO: 
>= 1-976-PLUS 


: Dept we have an opening 


: Individual with a good 

:, aptitude for numbers to 

: handle general business 

: duties. Minimum 1 year 

: Office experience required. 


: The Boston Phoenix offers a 


& Phecenix 













































Firm 
& F for fashion and 


roducts for homeless 
lamilies. if interested call: 


Music &* The Arts: Acting, 
s 













(85¢ amin.) 78°" 









for a bright detail-oriented 




















competitive wage and 
comprehensive benefit 
package. Please send 
resume to Dept. F. 
























“The Boston Phoenix 126 
Brookline Ave., Boston 02215 





JULY 27, 1990 


. DIRECTORY 





TURNED DOWN FOR 
CREDIT 

Experts reveal outs of 

credit. Call 1-976-9009.. 

$3.50 per call. 

Visa Master Card, 

tod oun 65". 

first credit card, credit- 

pect a etc . Call 

617-932-1818 9am 
to 6pm 


Boston's 
Easiest Way 


Browse Thru Hun- 
dreds Of Personal 
a ae 
only 89¢/min. 


1-976-1200 








Men Call @1¢976¢2211 
Women Call@1 ©976¢2233 


vegheeietat 
Men .99/min Women .69/min 
Alternate Lifestyles 

12976¢7676 @ 99/min 


Man to Man 
1°976¢2626 @ .99/min 





pie 224 is back in your 
area. daydream. 
Call 717-848-1408 

PLATIME Service 
POB 3355 York PA 17402 


HOME 
SERVICES 


CONSTRUCTION 
ee Tucing and Seal 


Me 
Coating. a cates and 


10 FT X 20 FT, $299 FOR 
‘CK TOP. 
Free 


617-662-5112 
PHOTOGRAPHY 
INTIMATE AITS 
nape 
617.621.0139 





West All We (un) : 

ie meee ees 

deal. CARRIER & IVES 
492-4837 (24hrs) 


LT TTT 
BOB’S MOVING 
Are You? 





Ber ceeteeeos Se eteeer screens 























prvt, deck, garage pkg, 

club nw 

green line. $900. 731 

pe ag hap nde OF dal 
now & 


o Fee. Call Viado, 
734-0905 


Route 26, Brockton, 
1-800-479-1133 


ISAAC’S MOVING 
Licensed and insured. 
and small a? 


coral and ong cence 








Local & NE, NY, NJ, PA, D.C. 
& FL. Pianos. Lic & ins. Son fen, y ibe d 























3BR. 
Expert FOr o200 ras POSTON 
a 
Piano AEEON, SF Canm ie. 
$1150. No , NO fee. Stu- 
Movers | } 20. 
ne E, 5 rma, 
Call +last mo rent. 128 
Danielle BACK BAY . 
x, 
Movers, Inc. , place and patio. Very es 
* $1200 Cisco R.E 


617- 
738-0044 














Marakesh 


















Express BOSTON, bah ea 
moving & storage Otie. 277-4186 y 
Since 1970 Lic. & Ins. 
You can trust us, thou- Sanen beable. Nr Mar 
sands have. Excellent now. $750/mo. 277-4838 
selection of new and 




















BOSTON, 2 rm studio, hdwd 
firs, me T. Avi 9/1. 
$500/mo+ut!. 277-4838 


BOSTON, Aringtn St, small 
studio. $595. Small 1BR 
$695. Hdwd fis, beaut renov 
Nr T. 332-0427, 482-1497 


Sor ny bar we 
$es0+" No Aa AL : 


RENT DISCOUNT 
BOSTON/Brookline line, 
off 1st mo. nr & 


































































LnMOTIONMOVERS, | cosets, $750 x 
eH Oe ea | BOSTON, So. End, W. Con- 
Fee it 2BR. entire w. 
5 5 e a 
deat. oy Exped brick, hdwd fs. $885 
great price. Lic & Ins. | Avg Utits.. 1st, last, sec 
17-739-7781 1. 267-0008 
“SHORT NOTICE MOVERS | BOSTON, So End, xtra-t 
Since 1978. Experienced 18A $700 — 2Bn $728 
F unhtd. Mod , Clean se- 
Com Efiective, 996-7719 cure bldg. No Fee. 731-0895 
THE DEADLINE FOR 
BRIGHAM CIRCLE, NU 
PLACING Med area, 3 & 4BR, newly 
SERVICES renovtd, on T, hdwd firs. 
CLASSIFIEDS No Fee. 731-0106 
IS WEDNESDAY pg CELE. 2&3BR 
, some mod 
—__AT630P.M. 50-$1 100. 646-6135 eves 
V.V.V. MOVING 
Experienced, Low ries BRIGHTON 
= 643-5723 . NO FEE 
Van, solo/ duo From $20/30 FREE RENT 
hr. Expert, calm, Yamo free rent on all 
Sept 1 rentals 
We have many exciusive 
apts in Brighton, 
any w/frpic, d/d, w/w. 


Looking — 
to lease? 


Look to The 


Boston Phoenix 
classifieds. Cal 
267-1234. ° 





3 BR Off Beacon St.$1050 
3 BR Town Estates..$1300 
4BR 2 Bath Frpl,Pkg$1400 
SBR Duplex D Line. $1750 


HILLSIDE PROPERTIES 
731-0101 





BRIGHTON . 2BR 
$930 inci I, . Nr T. 
Lndry. Owner, 332-3163 





BRIGHTON/BROOKLINE, 
5BR on Comm Ave, T, 
Wai . $1500 htd. No 
Fee. 1031 


BRIGHTON/Aliston, 4BR nr 
T, hdwd firs, mod K & B. 
$1200+util. 527-9333 

BRIGHTON, just reduced, 
htd mod studios, 1 & 2BRs, 


2 








: . $1300: 
5BR. mod kit 1¥eba, pro. 
fresh paint, $1650. 782-17 

BRIGHTON, sunny 1BR 
condos (2). 8/1 & 9/1. Comm 
Ave & rg St. Great 
$050 htd. No fee. oF 
(d), 508-877-0646 (e) 

BROOKLINE, Cleveland Cir, 


89 


T, ; pool, a.c., ht, 
wiw. $700. 9a) 6863” 
THE DEADLINE FOR 
PLACING 
REAL ESTATE 
CLASSIFIEDS 
iS WEDNESDAY 
AT 6:30 P.M. 
CAMBRIDGE 
HARVARD SQ 


qT a, iat Large 
26h nent available just 
4 fe hie 














deck. . Avi 
By. No foe: 280-8002" 
Outrageous 3BR 
1¥eba, lofted 
stair to pri rootteck, $800... 








15 min to Boston, T. No fee. 
$550: Avi 8/1. 749-1525 


CHELSEA, Waterfrnt nbrhd, 
1 & 2BR, avi 9/1. Some 
w/deck & water views; 
Others, eat-in kit, dw. 
$700. No Fee. 227-8069 


cABRAUTHIUL Inca San 


, eat-in 














ROCK'IN 
ROLL 
MES 


LET'S NEGOTIA 


pk 


tat 
725 
950 


ii 
iit 


i 
i 
Ls 


be a 


-s 
ad 
58 


i 
q 


JAMES REALTY 
617-267-6655 










| TUT 


yy, 





BOSTON 


CENTRAL 














apts, 


ft Pkg. y ‘Steszie- % 
mod aR ee 


Lrg 6 rm 3BR 
Homefinders RE 387-0001 


s 





FAX YOUR AD 


The new Phoenix Classified 
Fax # is 


’ 617-536-7977 


FRAMINGHAM, 1BR apt, 
indy, ores. SBPgo ut 
ine! Sets OW. 508-879-7489 
HYDE PARK, 3-4BR mod 
apt, 100% rent towards 
purchase should seller con- 
vert to condos. $1050- 
$1100/mo+utl. 277-4838 


JAMAICA PLAIN, 4BR apt, 
renovid 











on Ur ay 
é i 





JAMAICA PLAIN, rg 2BR, 
hawd firs, 9/1. $750/mo-+ut. 
4895 


JAMAICA PLAIN, “a 6 rms, 
$900. Atias RE, 628-8900 




















SOMERVILLE/Camb line 
2-4 BR apts avi 9/1... 
3BR 3-level apt, w/d, dw, 





SOMERVILLE, Tufts/red 
line, oversized 7 rm |, OF 
6 rm 38R, 2-level % 


738 


Studios, 1-5 BR 
apts & houses; all 
prices; Boston, 
Brookline, Cam- 


rin cg 

rounding suburbs. 

Call Herb at Furst 
Venture Inc. 


oung pr 

sit nr Camb; Iking for 
nonsmkg M/F or cpl, 
Michael at 661-8517. 


phthalate 
Young single F relocating 
from NYC in 
Boston metro area a/o 
9/1-10/1. Must be less then 
$325, nr T/bus in, own rm. 
Have some furn. Flexible & 
soey . Call Maureen 


CONDO- 
MINIUMS 


| 
: 
: 


T, 9/1. haa 


ee ee Sea wr 


Feeeesr eer ese aeeaneevret ae 
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iba, great deck inside, TO RESPOND TOA 

2 Pets OK. 

pee dinitzend $1100, | ROOMMATE/HOUSE- 

508- MATE AD WITH A @® 
DIAL: 1-976-PLUS 

SOMERVILLE, mod — ($.85/MIN) 











» tp. |, and 
CAPE ANN more. $600+ 2855 
MANCHESTER pag Sea, BELMONT rmte wtd for ig 
exceptional f., 4+ in ig apt nr Sa. 
bdrm home. extra. Re- 2M/1F sk mature resp F 26+ 
duced to $485,000. Alice et w/sense of 
Carison Real Estate, utils. Call 
RJEK Red i, emir rail & X- 
nr . % 
HISTORIC EASY ~J 
$326/mo Yel all 4 
arch. details, 8 frpics. 
$249,000. PRINCIPLES so SOSH 68 soot 
508-745- to share warm, handsome. 
STONEHAM, for sale M/F, 25+ Soncgmiont 
Sauer oe Dam Oana stable, neighborhood. Wood 
qunas. taeat ' $556 inc uti. 347-4047 é 


BOSTON, rm in Vict home, 
HOUSEMATES (scene choc 
MATES — 3, sh kuvom, : 


BRIGHTON, 24+ F for fun F 








w/3M 1F for or Sept, 
free pkg, nr T. - pot 9 ee ee 
= SoBe 789-4361 8/15 or 9/1 
ALLSTON 2 rooms in old 
house, art & BRIGHTON/Brki F sks 


nonsmk F to veg 


on T. Av. 8)1° $860 762-6264 


$250-300 rent, 787-3295 
ALLSTON 6M/F (24-32) 
‘strt hse sk 











s 
BR avi 
for 7/1 & 9/1 ig hse nr T, ago pede 
ro nuit a — na “tos, Ine 
ALLS Nr Hrvd ; plenty of pa . $333/mo, 
TNF to ote fine W/S chore. no pets. ea 64ys 
ean wlth pkg 3/9 $399+ =— BRIGHTON, Ctr, nr T & Pike, 





large SBR hse. M/F $395, 


Steve 924-5951, avi 9/1. 


BRIGHTON Ctr sk clean, 
prof, M/F shr hse. Quiet, 


Prin. Rasp, frndly, td. ne 
. ly y |, Ws. 
No -drgs, $300+ May 7 or 
ASAP. 782-2064 








ALLSTON responsible or safe . Walk to +, 
F wanted for 66) E, & T; BU, BC, Hvd, 10min 
nr T, buses & Harvard to Pike, 310+ 787-5454 

Sq.. No pets, 782-8463 

254-5251 


BRIGHTON Ae or prof 


26+ to shr quiet, clean, 


casual 5BR coop w cat grt k/pets Nr T/bus. 
location, PE ag ap A say et mynee Avi 7/1 Tea Dea 
possible + 

HUGE APT 


3 now. —_eieguumninteame 
508-470-0814 2041(exp = BRIGHTON, Oak Sq, 1F 25+ 
8/8) to join 1F + cats wg hee 

on qt dead st. No 
ig2f,abdmdupxnosmig — SMKg/arugs, $425+ ph, 


BROOKLINE 2F, 2M sk F,M 
to share sunny house 
near T. 











jetarian 
judes 

, oll, water, 
available, 


ye TOLIVE. 
in Brookline. V 
household. $435 


ALL utilities ( 
electric). 





frpic, 
beacon St. T, shops. 
$330-475. No Fee 734-4137 


BROOKLINE, Ci Crn, sunny 
luxurious rms in beautiful 
1irm victorian condo, flex 
lease, $450-$550, 734-4529 
LS 
BROOKLINE, Coolidge 


Corn, critically accia 
hse of 3 sks 4th (30+), =a. 





i 


pkg, grdn, prch, utils. 
smkrs/pets/Republicans, 
$455/mo all utils & 
pkg, 731-0014 


BROOKLINE F 25+ nsmkg 
prof for 46R nr T. Lrg rms, 








dw. 1 dog, no more 
$335+ Call 232-1841 
BROOKLINE hse sks F 23+, 
veg pref for owe eae cozy 
w, 4 
We are 2h i music 
ft +, 739-6211 
1 (exp 8/15) 
Gen. | BROOKLINE rmmte sought 
$350+. 10) Hill home, spac 
hse & yrd, prkg, nr T, stores, 
ARLINGTON Frndly: ipets. $345-375/mo 
oh , coop hse w/1 incl utils. Also avail rm in 
: Jf 30, idog, sk M/F feminist hsehid. 232-4630 
grden$350+, Availnow’ Cali CAMBRIDGE EAST 298A 
new 
TaNGompearesrse: | hanger. Mit se 
$e look- . + 
ing for 1-2peopletoshy SBR $450+ Av now sb8-2334 
$310/mo not inc! utils. ’ CAMBRIDGE F for Ken- 
yard gor frpic dali/Lechmere 3BR twnhse. 
Hdwd fis w/d dw ye T snny 
ARLINGTON, mod safe $460+ 876-2477 





indep oe. 
28+, nosmk, qt home, w/d, 


Stidinct wus, eado3e6 





pon gm yr Pom a 4 ’ 
ype oe Ani ~~ CAMBRIDGE/Fresh Pond 
Oyican 808-4616, 791-5623 IF & 2cats sk 

frndly, indep, resp 














great 
place *frnshd, 
ARLINGTON, M-or F wntd = quiet st. fut, de- 
by 2prot F (35+) for twnhse signs a little, cooks @ lot, 
ne Ari Res, shops, T to Hrvd prefer frndly indpt woman 
Sq, Red line. Fairly indep w/sense of humor 
coop, $380+utils, eves 5+utils. 666-1313 
a. CAMBRIDGE, LF, GM, 2F 
be yen go fhe 26-36 sk mature M for 
cheerful, warm and spacious quiet frndly 
Ny vA A Hae hse. no smk $235, T 
, 648-431 avi 9/1 492-7324 10-9pm 





ae 





4 THE BOSTON PHOENIX, SECTION FOUR 


CAMBRIDGE M/F to shr 
3BR in hse in quiet area. No 
smkrs/loud music. $350+. 
Call Neal 783-8037 


CAMBRIDGE, nonsmkr for 
2BR apt in 2family nr Fresh 
Pond $450+, 868-6823. 
CAMBRIDGE NU music 
cmpsr sks creat M/F 3fir 
house 2 rms 285 15x25x7 
. 165 util or T 


CAMBRIOGE Prtr Sq. 

hse needs 1 to shr. Tidy, no 
smk/pets, coop food. 1bik to 
To $3807 66 661-3911 eves 


CAMBRIDGE Shr 4BR 
hse w/ 2F/1M age 25+. 10 
min walk to Harvard. Quiet 
st, no smkng $475. 864-8624 


CAMBRI (SOM. 


In, 10 min T, M 


CAMBRIDGE/SOMERVILE, 
2 blocks from Davis Sq T sks 
F/M several openings 


CAMBRIDGE/SOM, 
roommate to share 4BR apt. 
Walk to Harvard, A 
661-0094 


CONCORD, 1M/F for attr 4br 

Se SF oe 
w, 

/1 .$340+ 


CONCORD, 2M 1F sk 1M 
indep 


hw 


nosmkrs, pets, avi now 
508-369-8270 


DORCHESTER Nice hse, 
quiet st, nr T. M ikng for 2-3 
M/F. Quiet, mature growth 
oriented $250+ 7 


DORCHESTER Prgsv / 
feminist sks F w/ sim values 
for 2bdrm apt nr UMass & T 
safe fren $250+mo Call 


FENWAY 2rooms in | 

townhouse 363/429, avail- 
able immed. Students wel- 
come Call 266-6186 Iv mess 


FRAMINGHAM 1 or 2 M/F to 
shr hg w/ " yrd, 
frpic, w, a/c. cigars 
avi, 9/1, $350+, 


GLOUCESTER hsmate 25+ 
for quaint newly renov 2BR 
house, quiet area, water 
view, walk to beach, 
commute by train, $350/mo 
+dep, day 423-7900 ext 485, 
eve 508-281-6120 


HARVARD SQUARE area: 

aera profnis, 30s, seek 
d for house. Quiet St, 

drvwy, ig sunny rm & = = 

fice, wash/dryr, stnwy 

$375 inc heat, solar H 

smkrs Glenn 


HOUSE SEARCH 
25 yr old M sks housemts for 
9/1 for Boston or 
Marblehead. Must like cat & 
guitar. 581-3193 


HULL beaut seaside 4BR 


+utils avi 8/1. 
Call 925-5459 


no . $325 
utils, Call 925-4573 


HYDE PARK Milton. Lg vict 
home. Resp, clean, 
GWM 30+ no smk or drugs. 
$275+util 361-3919 or 
@ 2202 (exp 8/15) 


HYDE PARK, to shr a 2BR 
hse, frnt & back yrd, oro, 
quiet residential area, nr 
plenty of room. No smk. Avi 
now . Call 364-4347. 
2047 (exp 8/8) 


JAMAICA PLAIN, 3rd person 
late 20's-30's, nsmkg, vry 
pleasant, clean apt, on grn 
in, nr JP Licks, /1, $310, 
524-1851 


JAMAICA PLAIN 1F 29 sks 1 
or 2 M/F nsmkg prog, for 
beaut spac & “ 3BR dupix 
in nice area nr T & Arbortm, 
oak firs, yrd, $367 or $550+, 
veg pref, Darshan 522-4589 


JAMAICA PLAIN M/F 25+ to 

shr 9rm home w/2 30+ 

women. Beaut, spac, must 

be seen! w/d, $400/1st & last 

nr Forest hills, excl nrbrhd, 

no gripes. Avi ASAP 
183-5276 


JAMAICA PLAIN, 1 M, 1F 
seek F 25+, quiet, 
responsible, easy-going, for 
beautiful rm in great hse in 
nice nbrhd. $375 inci utils. 
No pets. 522-3137 


JAMAICA PLAIN, M sought 
to co-own beautiful 15 rm 


refunded on departure. 
includes utilities, 


Sul equ . No pets. 
more 
boage 4 


2042 (exp 8/8) 
JAMAICA PLAIN 6BR hse 


8/8) 


LEXINGTON 26+ indep, 

neat, oie an, Sone. 

rm st. 2 acres. 
Hath $350+ 861-8737 


SE Ree 
2BR hse. Lrg yrd. Nr 3consrv 
areas, nr T, wae a 2. 
15min to Sq. Pet Ok. 
$450utils incl 862-1592 


gar et lovely 
Huge 2 1/2 bth, sks mate. 
rm, own entrance, 


cable. Nr 
wa fs 9 ok, aed pis 
util, 863-0174 eves or 
641 wrk. 


$325+, 
617-259-1475 


MEDFORD 2F skg 2F to shr 
4BR ease imeseus 


391-1 


icoop nae nr Tufts 
vai O/T, siete prking 
vai 
$425 9/1. porch yard. 


ME.FORD, nr Tufts, 


Nosmk pets. $295+. 
662-7357. Avail 9/1. 


MELROSE Lg rm avail 8/31 
semi-furn Vict apt $450 inc ht 
+ elec & sec — Off-St pkg 
nr bus & train. 665-5291 


MILTON, prof GM to shr hse 
w/2GMs, Ig BR, liv rm 
w/fireplace, e-i-kit, w/d, rec 
rm, Ig yrd, $450/mo incis all 
utils, 1 mo sec req, 698-2620 


NEWTON 1M sk 30+ prof to 
shr Ig ym 2BR apt nr Pike 
comm rai now & 9/1 
400+utils 527. 7405" 


NEWTON 3F sk 4th non- 
smkng F to shr spacious, 
vict, w/d, firpic, $395 avi 8/15 
350.4176 oF 965-1909 


NEWTON 2M sk 2M/F 30+ 
8/1 & 9/1 in hf hse:w/d,dd, 


Tad, & T:no cig/pet 


—- 


large sunny BR with fire- 
and hdwd firs. Avi 9/1. 
lod as pkg. $418+. 


Victorian w/same, no smkrs 
or pets $425+utils 244-1003 


NEWTON Ctr. Nice neigh- 
borhood, 3BR apt in hse. 
Walk to T, Crystal Lake, 
& shops. 2 rooms avi 
$330, $360/+. 527-3252 


NEWTON Ctr nr 128, 9, Pike. 
Lovely private o liv rm, 


bth. od = kit, 

quiet, M $395 s-uti 1 905-0889 
NEWTON CTR Rmmte for 
lovely 3BR home. D/d, w/d, 


frpic, irg yrd $370 incl utils. 
Lng term or mnthly 964-6483 


NEWTON Ctr sk F- 
BR, hdwd fir, w/d, pkn9, 
no more pets $375+ adj ofc 
$50 opt. 527-1868 


— 


NEWTON Highlands F & cat 
sks F shr 36R/2bth hse, 
walk to bus, T, nr 128/Pike/ 
9. No smk/dog. “94 
sunny kit, yrd, tennis, b 
piano, $450 shr util 527-1 


NEWTON Hind prof M/F shr 
Vict hse nr T & 128, pkg, 


$367! utils 965-7805 


NEWTON Prof M/F to shr w/ 
others. E-z access to 
hiways, w/d, Pkp. No 
ae 9/1 350+ 


pp by Ri rage, — tn 


ful HI hoy 
ul utils. 
iy one Nr Rt " "16, 30, 
& Mass Pike. 617-965-2796 
NORTH QUINCY 2F seek 


fami nghbr R several 


os coming, § 289- 
ROSLPIOALE, AF’ io one 


ROSLINDALE-Spac 4BR 


ree Cars Sa 


chores in 3BR nr T. a" 
pets 9/1 $314+ 666-0916 


SOMERVILLE 1BR in — 
4BR hse. 3 min to Red line 
Davis Sq. Drvway, back 
porch $310/mo 625-3433 
SOMERVILLE, 1F, 1M sk 
—: for 2rms in 4br, indep 

— sized rms, 
iSean Ik to een’ Sq, 
$340+ utils, 623-8662 


SOMERVILLE 1P to share 
5BR hse w/ 2F & 2M 


SOMERVILLE, 2F 2M sk 
1M/F to shr semi-coop. 
$290+. Nr T. Avi now. 
Interests: Arts & environ, 
sense of humor. 625-7162 


SOMERVALE pret F 31 
sks M/F to shr 2bdrm hs 


inc. Avi now or 9/1, 
Call 628-1514 


SOMERVILLE 2 prof W sk 1 
W 25+ nsmk. Qt st, nr Prtr & 
Davis. D/d, w/w, ultra mod 
bth, LR, DR, e-i-k $400 

Avi 9/1. Call 666-3932 


SOMERVILLE 3W seek 1W 
les, bi, str semicoop. Big 
hse, porches, hdwd fis, 
$290+ lv mssg 


SOMERVILLE, beautiful 3-fir 
hse, Inman Sq. Hdwd firs, 
w/d, off-st pkg, yard. Nr bus. 
+. 9/1. 1 avi in 3BR. 
Nonsmkg. 247-2096 


SOMERVILLE Davis Sq nr T. 
F 30+ frndly, indep for large 
hse, noesmso/pete/arugs. 
$220/mo. 666- 


SOMERVILLE F 25+ shr 
2BR w/F & cats nr Bus/T. 
Clean safe, hdwd firs, avi 7/1 
$312+ lease pl 623- 

@ 2083 (exp 183 


SOMERVILLE, M/F looking 
4 2 hsmates to share Ig 6rm 
home quiet sunny nr trans, 
$267+ avail 9/1, call Mark at 
776-4696 


SOMERVILLE nr Tufts, bus, 
Davis T. M/F 25+ non- 
smkng, no cats, to shr beaut 
big 3BR w/2M. W/D, dw, bi 
closet, $333+, 623-1628. 
Justin 864-4700 ext 283 


THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


SOMERVILLE, Seek resp 


M/F to shr snny, ng. 8 = v4 
d & on st 
‘orter T, $300 yma ut 
Christophe 628-05. 
2100 (exp 8/15) 


SOMERVILLE, - 2p 27+ for 
fndly my 


snd cae oS ace 
SOMERVILLE/Toow Sq- 2 


3rd for spacious hse. 
Washer, Sent t off-st pkg, 
$400+ 666-1158 


SOMERVILLE/Tufts 6BR 
sks 1M/F nr Davis, 


washr, $240+ ee eee 


cooking art music 


SOMERVILLE, West, prof F 
sks 3M/F 25+ for nice 4br. 

Hd wd aa w/d, 1.5bths, 
$5757, cal 623-3275 
aval 9/1 


aa Rana berg Hil 1 
sunny rm av: com- 
fortable 1irm Victorian. 


. or tv 
628-9 


SO. NEW HAMPSHIRE 
2 GM sk resp 3rd; ee + 


shr 
$300. (603) 3) 3624810. 


FAX YOUR AD 


The new Phoenix Classified 
Fax # is 


617-536-7977 


Ww. wntd to 
a, et er se “7 
nsmkr, 
pets. ee sse01 Tos 245-1531 
2089 (exp 8/8) 


WALPOLE- 


AEN: 


ldry, prki 

seek stra or gay, 

<a vor course) 
891-51 


WALTHAM- Shr quiet 
indpndnt Sieaaen ae Ane 
one ve [ er. $350+ 


WATERTOWN 2 GWM profi 
apt, No car smk pet Ni Sq & 
io Car ir 
+ $2604 Avi 9/1 926-8569 


WATERTOWN 2 


share 5BR w/2F 1M in indep 


30+ nonsmkr, 
923-8922 Christine. 


WATERTOWN, frndly, qt 
nonsmkg M/F to shr 

2fi, 3brm w/ fun grad 
stud/prof. Frpic, w/d, 
pny common spac, +, 
26-4062. 


WATERTOWN Mostly coop 
30s. 


pkg. Avi 8/15. 924-8075 


WATERTOWN SQ. 1BR in 
5BR hse. . yrd, w/d. Neo 
lib conversation. Nonsmk 
$324+ utils Call 924-0726 


WEST MEDFORD big old 
3br hse F, doys, cat sk 2M/F 
30+. Gdn, prch, fpic, w/d, 
lots of sun & trees, 
$330+ Kathy 491-5300/ 
391-1803 


WEST MEDFORD F 28+. Lg 
emote Nee. La wd, wid. 
smoke w, 
frpic, pkg. $300+ £63:7309 


> eek 3 eas (ah 
M hi , soma. Nomar 
lig Choice of rms, 

area $300+ Cali ear ei72". 


WESTON Coop a 

semi-veg home. 

frpls, a aE. lot. 
prem: oe. 


ho Fay: trails 


2BR_ units 

875 vl incl individuals 

families welcome 
9646 


WESTON, F wnted for 3brm 


apt in old hse. Qt woods, 
walk to train, w/d. No more 
pets, nonsmkr, $350+, 


894-9205 


WINCHESTER M/F for irg 
indep hse neat res 
nonsmkr prof pref 25-36, 
Plenty of space, frpics, prk: 
w/d. Walk to town, train, 
Fells, $375+utils. 729-8139 


WESTWOOD, spacious pri- 
vate 10 room home, Mngt | 
service. $425/mo. 329-304; 


WINCHESTER 
is a great place to live, 
especially in our beautiful, 
semi-coop hse. All amenities 
for for only $360 rent inci 
utils, + food, sk 1 friendly 

M 27+ to join 3F, 2M 
Poa. No smoke/pets. Call 
729-0766. 


$550/mo 

@ 2151 (exp 8/8) 

WOBURN 2 rmmts wntd to 

big A. Orute 15mins 
rd, +utils, S 

to Sontoun, 1 1/2 bthrms, 

w/d, off-st . 

Joe work 508-371-4113 

home 617-937-8020 @® 2054 

(exp 8/15) 


ATR AOR MES 
ROOMMATES 


ACT! res 
hsernte tmp w&d nr rte 


nonsmk, 
$375 utis 508-284-4145. 
2123 (exp 8/8) 


ge bag a sk rb Ra 
ack 


pay 
aval For 9/1 


ardor aot 6/1 oes near T 
25+/non smoker cat, $300 
mo. 782-1671 


2M/1F seek 24+ 


2bths, 
9/1. an 254.4 lan 


ALLSTON/CAMB M/F for 
oo ae ae on T to Harv 


$a0" 9/1 Prohn 78-9607 


ALLSTON CENTER-seeking 
respons person for = in 


‘ad or prof, 
pets 


Avi Sept, maybe 


er. Sunny 782-0252 - 


eve. @® 2124 (exp 8/8) 


ALLSTON M/F rmmte 

needed for 3BR 3min walk to 

een line, $300/mo. days: 
9745, ask for Jim. 


, yard, nr Harv: 
+, 254-1955 


ALLSTON, needed to shr nrg 
4BR apt ASAP $325+ utils. 
Susan 783-3290, 254-6683 


ALLSTON nonsmkg M/F to 
share 3BR apt nr T. 
$315/month +utils. Call 
782 or 728-2461 


ALLSTON-Nr Camb, sk m/f 
rmmates 2 shr nice apt, 
good loc, nr bus & T. 

mo. Mike 327-2783 


ALLSTON, nr Cool crnr 1br 
in 2br M pref nosmok clean 
considerate mature 25—35 


hrdwd firs, storage, avi 7/1. 
$375+utils 254-4198 
2060 


ALLSTON, nr Hrvd Sq, 
buses 2M w/ 3 cats sk M 
25+ to shr 3br apt w/ porch 
smoker OK no more pe’ 
$285/mo + utils avail 7, 
782 @ 2142 (exp 8/' 


ALLSTON, nr Hvd and pike 


race 300% 787-5298 


ALLSTON Nr Hvd. Respons 
quiet M/F ton os ry god 
nov apt w/ gardens 

$250+. Lv msg 783.4600 
before 9PM 


ALLSTON Prof M & cat seek 
nsmk M/F prof or eee. 
Resp, clean, qi ¥ a ed 
snny 2BR in hse. L! Irg 
kit, wik in cists, rfdck 

$400+ utils 789-5410 


ak sie é 

4BR, 2 lev 

d/d, w/d, 
ch, nr ait 
20 incl ail 


ALLSTON Shr 2BR F/M 30's 
pref F musician, artist (what 


ever) $325 % 
Sept Avi now 666-38 
ALLSTON, wanted, 2F/M 
rmmts for irg 3BR apt in a 4- 


unit aa Lots of light. 

$258+utils. 782-6981 

ARLINGTON 2 F 30+ seek 
beaut. 3BR nr Ctr 


T wie ard NO oe toes 

onT. A ; q 

$303+ ‘Avail now 

® 2140 (exp 8/8) 

ARLINGTON, 9/1. 
‘$325. 


vo any 
safe 
83-0411 


Semi- 
2F sk 


Sy, Té& 
front ae prches, 
9677 lv msg 
5 rc ns ae rr ene 
ARLINGTON, East prof M 28 


sks M/F 25+ for sunny 5rm 


Prch, yrd, w; 
poles NNT Ft2 T Mags Ave no 


pant A $400 +utils Avi 8/15 
or 9/1 643-7846 
ARLINGTON East, 2F seek 


ARLINGTON Prof. nonsmkr 


ARLINGTON Quiet, easy-go- 


. Mature professionals 
(i Bit bg on ban, dpnt ewee 
ates Arlingt 
house. Hrdwd firs just 
done, off-street parking. 
Smail rm avi now, irge rm avi 
July 1st. Very reasonabie. 
House for sale, but top two 
firs will prbly remain rental. 
ideal for short-term stay - 
take a chance for a 
house. Call Davi at 
495-7875 or Debbie at 

536-5390 x234 


ARUINGTON, Rep, nt 
igrad 25 uge 
2+BR 

wow! $376 at at Wr chr nO 
smk/pet Av AA 646-4314 


ARLINGTON, sk 2-4 M/F for 


. Sbr hsed dr dd 


quiet safe st nr bus 
incid 641-3717 


$350-400 rw 7 9/1 247. 247- 


AUGUST 3, 1990 


pan AF BAY. 
to shr Teh cos 1 apt nr 


$340/mo. Clay, 306.7383" 


BACK BAY Ammte wntd for 


Irg snny 
dek LR’DR w/d in bidg 
Avi 9/1 Call 266-1826 


Py 
How TO USE <a 


Classifieds @ Plus 


How to place a classifieds ad 
using Classifieds Plus: 


Classifieds Plus is a FREE service for Boston Phoenix Automobile, 
Roommate or Housemate classifieds advertisers. When 
place your ad you'll be given easy-to-follow instructions on 


to record 


your voice ad and how fo retrieve messages via your 


How to respond to 
a classifieds ad with 
Classifieds Plus: 


1) Each Classifeds Plus ad will contain a small telephone icon 


and a four digit box number. To immediatey 


-hear more about 


that ad call 1 376. PLUS (7-5-8-7) and then enter the box num- 
ber. You'll then hear a full description of the ad and you'll be 
able to respond to that ad immediately! 


2) Classifieds Plus also has a unique “finding” feature which 


does the work for you. 


Looking for a roommate 


Simply indicate your location 


your gender preference and Classified 


or housemate? 


, your price range and 
s Plus plays you only 


s that meet your criteria! It’s that simple! 
Looking for a vehicle? 


Classifieds Plus Simply indicate the 


domestic car, van/truck or mo 


You'll then hear about only those 
criteria. It’s that fast! 


Please be sure that: 


Having problems? 
1. You are using a touch- 


of vehicle (foreign car, 


and your price ra 
icles tor be teasea ee 


tone phone, and, 2. Your touch-tone phone is 
set to TONE, not pulse. If you have any questions 
or feedback about Classifieds Plus, please feel 
free to call the Phoenix Classifieds Office at 


267-1234. 





JULY 27, 1990 


SELLYOUR 





CAR FOR 


FREE AD ¢ FREE CLASSIFIEDS PLUS TELEPHONE SERVICE 


USE THIS FORM TO FILL OUT YOUR CLASSIFIED ADVERTISEMENT 


CLASSIFIED LINE ADS: 617-267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 


qorSesifieds= 


Classified 
THE 


Purchase a non-commercial advertisement for two consecutive 
pena yi ge tld ca the same ad free as 
call each week on Monday ey ee pay Tuesday to 
e ad. Missing a hat cro voids the guarantee. To begin 
jeniediia your ad call 267-1234 during the week of the ad's 


second appearance. 

CLAIMS FOR ERRORS AND OMISSIONS 
The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so reg thee of the linage 
occupied by the advertisement as is materially by the 
error, provided that the Phoenix is notified nf K ogaives avd of 
such error in an advertisement within seven days of publication. 

COPY REGULATIONS 

The forwarding of an ad is construed as an acceptance of all 
the rates and conditions under which advertising space is at the 
time sold by the Phoenix. 
The Boston Phoenix reserves the right: 
*To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of 
its text or illustrations 
To determine correct category placemen 
All advertisements must be accompanied by a full nome, address 


and telephone number. 
AND CHARGES 


NON-GUARANTEED Advertisements: There are no refunds for 
cancelled ads. Advertising space credit will be issued for ads 
cancelled before 4 p.m. Tuesdays. Changes in Advertisements 
will be accepted until 4 p.m. Tuesdays. GUARANTEED 
Advertisements: There are no refunds or copy changes accepted 
on a guaranteed advertisement 


DEADLINES 
Music and the Arts... Wednesday, 6 p.m 
Real Estate and Help Wanted.. Wednesday, 6:30 p.m. 
Copy for all other Advertisements... Wednesday, 6:30 p.m. 

Model ling... Wednesday, 12 noon 
Guarantee renewals... Tuesday 6 p.m. 
Changes and cancellations... Tuesday 4 p.m. 
OFFICE HOURS 

Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. 
Fri. 8:30 a.m. - 5 p.m. 


FOR PERSONALS ADVERTISING 
SEE COUPON IN PERSONALS SECTION 
FOR ENTRE NOUS/ESCORT ADVERTISING 
SEE COUPON IN 
ENTRE NOUS/ESCORT SECTION 


Policies 





We cannot print your advertisement without the following 


information: 

PHONE #: CARD #: 
NAME: BANK: 
ADDRESS DATE: 

City: SOEs a SIGNATURE: 










NONCOMMERCIAL COMMERCIAL 


LINES 6.00 per line 8.00 per line $ 
(4 line min.) (3 line min.) 
7 pt. light headline 8.00 per line 10.00 per line $ 
7 pt. bold headline 10.75 per line 15.00 per line $ 
9 pt. bold headline 12.00 per line 16.00 per line $ 
Capitalized words 1.25 per word ___ # of capitalized words @ $1.25 each = $____ 
x____— # of weeks = $ 


LJ YES, | want the FREE Classifieds Plus service (available 
for ‘Automobile, Roommates and Housemates Classifieds) 





To place an advertisment using Mastercard, Visa, or Americon 
Express, please fill out this section or coll 267-1234 


The following categori 


under the Classified Guarantee: 





Print one letter in each block. Leave a space between words and a separate space for punctuation. 
HEADLINES: 


DIDO) 
DODD 


123 45 6 7 8 9 10 11 12 13 14 15 






The Boston Phoenix 


MISCELLANEOUS 
Lost & Found 
Pets 
Skiing 
Travel 
Wanted 


reject or edit any 
advertisement. 


2a See LIL 
rive wots 
“1 Soeeene 


cre 
Bee ete iGaseewen 
DIDO 


123 45 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


I to: q The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 
sath Phoenix a papacy oe 


ee ah sk sae mh Sak sey em amy mse me we em a eT ae ma te me se ay ee ee ce ea nen ee ee me me ee ee ee ee mee em 


Antiques & Flea Markets 
Appliances 

Bicycles 

Boats 

Clothing 

Computers 

Fuel & Firewood 
Furniture 

Musical Instruments 
Odds & Ends 
Photography 
Records & Tapes 
Stereo/Components 
Video & TV 

Yard Sales 


See Classified Section headings 
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Cush Sq, quiet sunny, 
pkg, Irg BR. Avi ’ 
nonsmkr. $415+uti, ht 
$50/yr. 489-1303 


BELMONT, M/F 30+ ple. 
/1 

















Smk OK inc! nt 
661-0136 @® 2081 (exp 8/8) 
BOSTON 9/1 1M/F for room 
+ den in beautiful house. 


731-9057 Mark or Linda 

2040 (exp 8/8) 

BOSTON "9 rm 

oe © Se ae , lyr 

lease, safe nghbrd, incl 
253-0287 


ht, 
@ 2135 (exp 8/8) 


one ead ie acaeniae ae 
grad stud or prof 

don ape Nr T, w/d in bidg. 
$385 inci utils 9/1 
BOSTON EAST. BEautiful 
3fir xtra rms, w-in clos, wd 
firs, w/d/dw, pets 


Abb §69-8990H 
427-2000W 


BOSTON, East; on bus rtes, 
nr Blue in, F rmmte 25+, 
2bdrm, yard, $350/mo+ 
utils, aval Aug 1, 567-8470. 


BOSTON/Fenway F 29 (& 
cat) sks jm ape A to shr 
2BR d/d, w/d, avi 8/1 or 9/1. 
$427+utils 262-3062 























to share 2BR furnished apt 
$300+utils 
‘42-8995 





BOSTON; Big S End duplex 
near Copley, Back Bay T 
well furnished, garden, prof 
Female 267-1 eve 


gee Lg of t — LR, 
. kit/) " 4 5 
Red hah immed” £550 
Grad/prof no smk. 282-8605 


BOSTON M/F nonsmkr for 
sunny irg 4BR condo nr 
Corner of Beacon St & Park 
Dr, conv to Green line 
$405incis ht & hw. Avail Sept 
1. Lv msg 424-7283 


BOSTON near BU-quiet, 
responsible person 24+, 


Smoke 
$425 787-5306 


BOSTON, n.end 2bd mod 
condo, d/w dsp hwd firs w/d 
sks nonsmkr F/M _ prof 
$500+ avi now call 348-9612 


BOSTON, No. End seeks F 


BOSTON Nr BC. Cozy BR 
avi in 2BR condo ovrking 
Pnd. Nr T, pool, . ack idry 
Pref F $400 htd 783-3955 


BOST: 
nr Fenway. EAS a M/F to 
shr clean conv 2br apt 
$370+ utils call 





536-5111 
lv msg btw ld, already 
have 2 cats. 


sks 1 SS 
mod 2BR apt. ut view of 
dwntwn & harbor. 5 min to T, 


So SON End to Shr 


1brm apt. Own room, 
renovated, quiet, sunny, 
100’ to T. $375+1/2 utils 

+ 1 security 


es 
BOSTON, S End, 1M/F to 
shr sunny 1br hdwd firs, exp 
brick d/d, artist pref, avi Jul 
1, $350+ 1/2, 536-8299 


——— 
BOSTON, So End, soegene 
F/M 25+ to shr mod 2BR apt 
w/F and cat, no more pets, 
rpet, cable, pvt 


% , smkrs, $275 
Open Sept 1, call 267-7741 
BOSTON, shr irg apt, 





adults, Ig + A 
$37.6397, @ 2130 (exp 8/8) 


rere 


study w/avl BR, wood floors 


exposed brick, pvt roofdeck, 
eik, dw, w/d pica, $695 
includes heat 247-1407 





BRIGHAM CIRCLE, NU, 

Med area, M/F to shr "9 

4BR, newly , 

firs, on T. $330. No Fee. 
731-0165 


BRIGHTON, 20-30 nonsmkr, 



































BRIGHTON, 2GM 32 & 34 sk 
responsble 3rd for irg, sunny 


core eS: avi now, 
$300+. 782-6479 


BRIGHTON, 2nsmkr_ for 
4brm apt in 2fam hse, $325+ 
utils, call 254-2537 
BRIGHTON 2 prof F sk 1F to 
share 3BR apt 1st fir. 25+ 
nonsmkr, no pets 
utils 787-3373 


BRIGHTON 2prof F sk same 
25+ for quality 4BR apt. No 
smk/pets. Great rent. Avi 
9/1. Call 787-0160. 


BRIGHTON, 2prof males 
seeks M/F 25+ i 
= apt —— = 1 

* . . w/c. 
Roni $350-400" negot. Iv 
msg. 787-5409 6-10pm only 








+ 














sunny 3BR apt near 
buslines, $282, 787-2149 





BRIGHTON Clev Cir own BR 
in 4BR condo, nr 3Ts 
11 e-i—k Aug 1 $425 


incls ht/hw no fee -0353 


BRIGHTON female ages 
27-38 to share 4BR 
1F/2M, $300+utils. Cail 
787-2416 leave message. 


BRIGHTON F nsmk 23+ 
prof wntd to shr 4BR apt nr 
bus. Hdwd fis, on st pkg. 
$275+. 9/1. 787-3250 days 


BRIGHTON -F to shr great 

3Bed house safe area 

bkyard EIK $283/mo 9/1 flex 
82-7645 


BRIGHTON GM student 28 
sks nsmk rmmte. Conv 
dwntwn & schools $450 Call 
494-8200 ext 220 Mark 


BRIGHTON in Oak Sq. 2F sk 
—— F for spac 3BR apt, 
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BRIGHTON Mansion, rooms 
avail, indep. hse. Huge 7 
areas laundry nr 
comm 3545105 MIF 
BRIGHTON M/F 25+ for irg 
sunny apt. Free pkg near 
trans. Wrkg frpic, id fi. 
Smoke OK. Must like cats. 


Available 9/1 $375+ 
787-8147 or 5390 x209 


BRIGHTON/ Newton line. M 
sks prof M 25+ to shr 2BR 
on Pond, nr T/ x bus. Pool, 
dw, ac, w/w, terrace $500 ht 
& hw incl Avi 9/1. 254-5204 


BRIGHTON nr res 2M & dog 
sk 1prof for irg 3BR in 2fam 
hse, $400+ yore. pkg. 
232-7130 @® 2127 (exp 8/8) 


BRIGHTON Oak Sq. 2F sk 
1F 26+ for 3BR apt in hse. 2 
prchs, hdwd fis, in resid 
area. Easy pkg & bus ac- 
cess. No smk/drugs $317+ 
9/1. 254-8938 before 9PM 


Nonan- 
23-3C 
for 3BR poe 
( w/ small city view) & a 
uch space, quiet st w/ 
steps to 57 & 301 bus. Av 
9/1 787-9264 evens $343+ 


on ae Wibanee pt 

apt. Nr . No 

3 206+ ry 8/15 or 
/1 Call 783-5169 


BRIGHTON Prof F to shr 


3BR apt. Nr T/ free pkg. No 
utils. Avi 


smk, $295+ 
aie oot Call 783-5169 








CI8Sifieds @Plus 


QUICK HOW 10: 


<= 1-976-PLUS 


7-5-8-7 


(85¢ a min.) 


free pag, ome Ok, AO. pet 

ee 5 » no 

oe = J avi imm $300+ util 
83-2149, 254-4516 








254-2733 aft 9:30pm 
apt e 9/1 
emer Eee Big 
hse. Prch, fis, off st 
eee, nice area, convienent. 
3+ 1st & dep 787-1121 
BRIGHTON, wnhted: 


responsbie, prof or studnt to 
shr 














$s78/moo includes. utils. 
Close firs. 


to D-line. 








BROOKLINE-9/1 Clev Cir 
consid respons M/F- 3BR 
frndly indep ht BCD 





BROOKLINE bdrm avail. 

Hse hrdwd fir wshr/dr prch 

t lots of sun 2min wik T 
232-1875 


BROOKLINE/BRIGHTON 
Wanted: M 35+ for 1BR in 


$400/mo ht/hw incl. Call h 
232-6828; w 969-1971 


BROOKLINE Cat & 2GM sk 
GM shr huge rnt cntri apt no 
smk $250 inc ht on T hith 
conscious 738-1952 


BROOKLINE/Cidge Crnr, 

s F 27-35 to shr 2 bdrm 
apt w/1F. Quiet, clean, 
non-smkr, no pets. 2 min to 
pa mo incl ht 731-2277 











g 





in vict hs w/ kit privig, nr T, 
$450-550+ util, avi now, pkg 
734-3610 


BROOKLINE, Coolidge Crnr, 
2F sk 2F, 27+ to shr Irg 


sunny 4br , vrm, darm, 
1 -sbths, nr + 'sa0 or $410 
inci ht & hw, call 735-9120 

BROOKLINE, Coolg.Corn. F 














creative prof M sks 
mature M/F 28+ nonsmkr to 
share 2BR apt on quiet St 
$300+ut! avail Sept 1 
232-6207 Iv msg. 


BROOKLINE F 27+ to shr 
sunny, quiet, spcs, semi- 
slightly alternative, 
3BR home. No pets or 
smkng, $329+, 734-7523 


BROOKLINE, F nonsmoker 
26+ respons neat for 2br 
condo w/ 2 cats w/d hrdwd 
fir conv locat $525 277-9218 


BROOKLINE Cldg Crn 





E 











BROOKLINE mature 35+ 
nonsmkg prof F to shr 
w/same. Lg, partially furn 
apt nr T. Pkg, th heated. 
$450+utils 


BROOKLINE M/F nsmkr to 
shr 2BR, 2bth, clean, qt, 
stora pe xtra, nr T, $550, 
dep. Avi 9/1, 735-0951 


BROOKLINE M & F sk M/F 
25+ for huge Cool Crnr apt. 
Rent contro! $365 Avi Aug 
1st No cigs/pets 734-8807 


BROOKLINE nsmk F sks F 
to shr 2BR hse in Viig. 5 min 
to C & Din. Yrd & dk, pkg avi 
$550/mo htd Avi 8/1 or 9/1 
277-1154 eves or lv mssg 


BROOKLINE, prof F to shr x- 
irg sunny 2br apt, Cooldg 
Crnr_ $675/mo, pkg, Indry, 
aval 9/1, 731-1641 


i & stores. 
+, aval 9/1, 739-4869 





C? FABULOUS APT IN 


Seek 


/ +,” non- 
smoker for beautiful, 
i 2BR quiet 











Prion T ee on 
Avi ow. 232-3842 

BROOKLINE VILLAGE Sk 
rmmte for 3BR w/ e-i-k, 
wid, dw, , across 
from prk, nr toD 








3 


BROOKLINE VILL 1 

avail in 4bed Near T and 
rks. Shr , Bath, 

man 


rm prefer , Non- 
smoker $285/mnth+util 
232-1101 


BROOKLINE VILLAGE 
3GM/1F sk resp com- 
municative, M for SBR art- 
ist/musicians welcome 
$245+ Micheal 277-8719 


BROOKLINE VILLAGE M/F 
nsmkr 25+ to shr 2f1 4BR apt 


in hse. , ytd, nr T. 
nets $250" -uths 232-8368 


BROOKLINE Wash Sq 30+ 
F nonsmker to share ig 3BR 
apt no = $400 inc ht/pkg 
avi 8/1 739-0455 

@ 2136 (exp 8/8) 








3 
z 








+ 547-5 


CAMBRIDGE 2F sk 1F to shr 
sunny 3BR Hdwd firs, irg kt, 
nr T & shops $315+ util 

Avi 7/1 Call 354-3077 





CAMBRIDGE shr 3BR w/2 
prof F. 12 min walk to Sq, 
loft, . w/d, garden 
$500/mo 354-2313 


CAMBRIDGE, 3BR, shr w/2 
prof pb Loge = to sq, 
loft, w/d, 
$500/mo 356-234: 3 


CAMBRIDGE, 5 min walk to 
Porter T, 1BR in 3BR, w/d, 
free pkg: ht/hw_ incl. 
$380/mo. Avi 9/1. 491-2845 


CAMBRIDGE, avi 9/1 3d br 
in lux = w/2 prof non- 
smkrs. rage, yds to T, 
, 2bths, d/w, w/d w/w 
b+w Harv/MIT 547-2339 


In SQUARE 
M/F, 24-30, for big "Sunny 

, 24-30, for sunn 
pelts apt w/ yard, off-st ping. 
Walking dist to Harv & Cent 
Squares. Smoking OK, dog 
OK. $425+ 625-5613 





i 











Call Karen 492-7133 


CAMBRIDGE/ Beimont 1M, 
1W sk 1F 4 beaut 2story = 
pk. 7 min to Harv Sq. No 
smk. 9/1 $383+ 489-3421 


PRO SSIVE APT 
CAMBR / Beimont 1M, 
1W seek 1F nonsmoker for 
beautiful quiet —_— 2 story 
a pkg. 7 min to 


smkrs. $433+ utils. 


864-1561, avi 9/1 


CAMBRIDGE/Central Sq 
indep 3BR household seeks 
responsible non-smoker 
868-9802 


nd hsehid, Cntri Sq, sks 
M/F $320+ Pkg, w/d, bsmnt 
stor incl. Lv mssg -2610 


CAMBRIDGE EAST M and 
ooh oF ee ee os 
$300+ mi por 

Span spkg pref 491 md 


CAMBRIDGE Educator, mu- 


ntri. No smk, 
utiis354-1517 ap hy 


patter asec 
CAMBRIDGE E. Prof F 25, 
sks F rmmte for 
renov 2BR +utils 9/1 
252-3129, 661-7574 


9° 








CAMBRIDGE, F 25+ 

Bor apt $410+. incl pkg, avi 
, +, , a 

now. 547-1694, ’ 


CAMBRIDGE, F. Pond, for 
9/1, 2F, 1M, 1cat sk 1M/F for 








eik, bus to Hrvd Sq, 
Seuv the. $340+, sa7-22a 


CAMBRIDGE/Harv Sq- Prof 
i al 24+ for semi-furn rm 
in ut sunn . frpic, 
deck, hrdwd. ttre. No 





jk . Avi 8 9/1, 
$476)mo incis utls 954-0027 
* CAMBRIDGE 


HARVARD SQ 
2BR 
Top Floor of house. 


2BR apartment share avail-— 


= just 4 short blocks from 
renovated, has hardwood 
floors, 2 large track 
and recessed 2 
windows, VERY NICE. 
AVAILABLE 8/15 or 9/1. 
$700, . 
days/ ext-233. 
eves/ 617-868-0581. 


CAMBRIDGE Hrvd Sq. join 
2F+ 3yr child; piano; 
$300/mo; avail now, no 


smkg, pets; 497-1299 








2BR. ig BR+ 
htd+, Sept 1st. 492-3314 


CAMBRIDGE Hvd 38R 
twnhs sk 3rd prsn M, 

or grad. Sundeck, 
Smoke OK 547-4734 eves 




















2rmts for la suni 4 
Hrawd firs, eatin-kite, $460 
876-0159 





Mature M sks 2 respond F 
s2r : 
.Shr 3BR ond nN No 
smk/pets $172+ 492-0478 


CAMBRIDGE nr Harv Sq. F 
to shr 2BR apt (most 
furnished) parking avail 9/ 
$385+ 491-1303 message. 


i 





firs, wood stove, dw, 
grbg disp, $375+, 547-7522 
eves. 


CAMBRIDGEPORT Nr 
River. F 23+ 4BR share- 
$325+; 3BR share- $382+ 
No smk/pets Call 864-6762 


gg 


497-1154 


CAMBRIDGE Porter Sq. 
Nsmk F needed for 3BR apt, 
spac 1st fi Vict hme. inci dw, 


w/d, nr T, bus, pkg. Avi 9/1 
Mary Ann’ 384-8890 


CAMBRIDGEPORT skg 
2rmte to shr 3BR apt, 
$380/mo inc utils, w/d. Avi 
Sept 1. Call Andy 868-8148 


CAMBRIDGE shr 2BR 
fe Sq Sol tum nok 
rvr nr . Gym, y 
$750 inci utils. Cai Joe 
354-3013 


CAMBRIDGE/Som line, grad 
stud/prof 23+ (F pref) wnted 
to join 2M/F in clean spac 
frndly Inman hse. W/d, 
pig. no os, +utis, avi 
/1, 776-8915 

CAMBRIDGE/Som 3rms 
open now or 1. 

dec, white walls, hdwd firs. 
5min fr Davis Sq T $350/mo 
No cars, smokers. Call Mon 
776-2808. 


CAMBRIDGE, wik to 
Davis/Porter R/line 1sunny 
br in 3br om, +. No 
smk . Call Steve or Ju- 


dith, 

@ 2088 (exp 8/8) 

CHARLESTOWN 1 room in 

3BR apt. 3 min walk to Or- 

ange line $375/mo M pref 
242-1882 


CHARLESTOWN, F to shr 

mod Admiral's Hill townhse 

ple F. incl , w/d, pL 
isp, ac, n ; 

line. $400+. BE iOOF 

@ 2049 (exp 8/15) 





for Irg 2brm apt, NW Crnr 
Chelsea, must see, 
884-8293, 6-9pm 


CHELSEA Nr to Boston Eleg 
Vict nr T. Cin, quiet, priv en- 
trance. Furn or unfurn w/ wik 
in clsts $360 inci all 889-5251 


CHESTNUT HILL, $400utis. 
incl, 1brm, qt 3brm apt, 
only, aval July, 964-4113 
CLINTON GWM _ sks M/F 
resp nsmkr for 2BR 2 bath 


apt incl poe arn ht, hw, ac 
Avi 8/1 .50/mo 
0 39 lew 


nn 
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DORCHESTER 2 
rmts needed 


: 
“93 
ie 





: 


5 
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: 
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DORCHESTER, GWM 
seek 


respons 
employed nonsmkg cat- 
lover to shr 2BR apt. Gunny, 
hdwd firs, w/d, nr Park & T, 
on Meetinghouse Hill. 
$300/mo+Veutils. Avi 6/1 or 
poss before. 288-1163 
DORCHESTER Ig rm w/frpic 
in 5 bedroom house, share 
common areas, wshr/dryer/ 
Ig Avail Now 





employ, 
od ‘apn & utils. Avi 
9/1 Call 282-3964 Iv mssg 


EAST ARLINGTON respons, 

mature prof M/F to shr 3BR 

duplex. Lg, well-maint, 

w, . yrd, more, Walk to T. 
+utils, 641-1606 

@ 2162 (exp 8/15) 


drugs, smoke ok, hdwd fir, 
nr bus line, $375 inci utils, 
Joe 387-4721 


FAX YOUR AD 





617-536-7977 


FENWAY area irm--shared 
kitchen--bath $375 for all 
gay sober house, call Bill 
47-7185 


FRAMINGHAM GWM _ sks 
1-2other GWM to shr new 
hse, close to Pike & Trains. 
Call eves for details. 


CAMBRIDGE, Hvd Sq, small 
ba in 3BR apt. $317 


Avi now. After 1 am, 


twnhse. Pool, tennis, ac 
$375+ 1/2 (508) 521-0989 
@ 2126 (exp 8/8) 





638 days 
925-4183 eves 


HYDE PARK Dedham In. Nr 


area, w/d, 
pkg, no pets ASAP 361-4549 


HYDE PARK GWM 26 sks 

GM for spac 2BR 2nd fi apt 

in 3 fam hse $325+ Avi now 
364-9498 











area. 2BR avi, 2 bth, kit, LR 
$327.50+ Jim'876-9857 


JAMAICA PLAIN — Con- 

nial F sks roommate imm. 
or wonderful sunny apt very 
mr T. Prkng, non-smoking, 
healthy environment. Price 
negot. 522-8618. 


JAMAICA PLAIN, 
SWM 32, sks non-smk M/F 
for fully-furn 2br hse w/yd & 


os, 2 min wik to 

line. $425 incids all 522-61 
JAMAICA PLAIN: F pref to 
shr 2 BR apt w/F & 1 cat (no 
more) nr JP Ctr. Smoking 


OK. incl. util. Avi. 9/1. 
522-0602 eves. 


JAMAICA PLAIN 2M sk 3rd 
22-30 for 3BR nr bus, T, 
pond & stores $381.33+ oil 

just be resp 9/1. 524-0325 


JAMAICA PLAIN 1BR in 3BR 
oot. mi to Forest Hills Sta. 

imo-+utils, own half bth, 
avi 1, qaens Single or 











8 





JAMAICA PLAIN 1M/F wntd 
to shr 3BR w/ porch, 


at, or imo 
all 522-2254. 8/1 & 9/1 


JAMAICA PLAIN, rmmt 
is 2BR re- 
hab w, 


\ khoh & yard: preg vi 
rm, ir 1. avi. 
$600, Hee °° 


























Nonsmkg, avi Aug 1 
JAMAICA Ooe 

2 Vy pvt rms w/M+F In 
anistc heehid 522-9721 
JAMAICA PLAIN Lkg 4 M & 





























JAMAICA PLAIN, 9/1, 1F w/ 
cat sking F for nr T, 
bckyrd, nsmkg/no more 
pets, $350+ utils, 522-6389 


JAMAICA PLAIN, 2 health 
cnscious GM sk similar 
she 30¢ yy ya 4 
s' fj , d/d, yrd, exc 
nghbrhd, to |, 
see, $375+util, 522-4186. 
JAMAICA PLAIN F wanted 
musical i. a 


semi-veg household. 
inci ht Call 522-5721 


JAMAICA PLAIN, F nonsmkr 








g 











JAMAICA PLAIN pain 
F, lovely condo-ig bdrm, w/d, 


dw, terrance, off-St pkg, 
own entr, . Safe area, 
avi 9/1, + 524-2347 


& like cats (we hv 2; no mr 


pis). $366.66 incl. util. Avail 
/1. 524-2305/ask for kathy 
or amy/lv mssg. 





JAMAICA PLAIN F wntd 9/1 
for lovely apt on quiet st. 
Feminist ogre | hsehid. 
ws in , ht & hw incl 
No /pets 522-7262 
JAMAICA PLAIN M/F to 
share new 2BR/ 2 bth bilevel 
inci all the with 29 yr 
. CLOSE TO EVERY- 
THING! $415+ 983-0073 


JAMAICA PLAIN, hsemt 
nded 9/1 for 1brm in 4brm 
hse w/ , w/d, yard, deck, 
$300/mo+ util, 524-3203 


JAMAICA PLAIN 2F quiet & 
creative seek 1F 26+ for big, 
fab, Pond side apt, 

heat incid 524-3413 


JAMAICA PLAIN, 2F sk 3rd 


g 





= 











for 3bdr apt nr T & arb, w/d, 
ches, qt nbrhd, $367" po 
/1, 524-6189 





JAMAICA PLAIN Resp M/F 
to shr 2BR nr T, arb hdwd 
ph $375 No smoke/ V4 
$s 2 6 
Bryan 522-7185 - 


JAMAICA PLAIN, M/F 
nons: to 
2br, hdwd ae. or, 











imo+, 9/1, Mark 
524-1497 
KENMORE SQ 1M/F in 2br 
nr BU, 1/2bik to T, Ivrm, 
pommel c 
$550 avi 3/1 262-7: 
LEXINGTON prof M/F to 


cooury BR in beautiful 
sunny house, w/d, 

arking, near Center, 
Ba46/moutils, 661-1721 


LEXINGTON, F to shr ir 
oriented hse, pool, oun, 


coum San 081-6742." . 








AUGUST 3, 1990 








h & ht wat. 595-9467 
@ 2082 (exp 











i 
z 








BE 
By 
is 
a 





MEDFORD ard for big hse, 

sun, a * 
ve, Sst ee 
& cat. 391-1803 





7 
# 
“i 


: 
g 





MEDFORD, F rmmte nded 
for 2BR 3rd fir apt, avail Aug 
1. $350/mo 391-4891 


MeDPORD MS? tke M/F 


30s. Reliable NS: into 





Rtes & MBTA, 
serv. Avail now; Rent 
+. ARNE 391-8712. 


MEDFORD/TUFTS FREE 
PRKNG stu (M) sks M/F ns. 
2BR spac. snny 1st fir hse. 
w/w/d. Walk to Tufts, Groc. 
train on 2 bus lines. 
$300/mo+ 395-7146 eves. 


den. No drink, drug, smk. 
12-step programs welcome) 
15+ Call 391-2388 


MELROSE Lkng for WM 
18-35 for 3BR apt on T. Off 


st , dw, grog dis, w/d. 
Sy raks ge 665-7102 

MELROSE small BR yours, 
and share apt. Close to T. No 


smoke, $185 includes 
ail 668-2484 Ed 


MILTON, M/F 25+ to share 


veges w/d 
priv + 
54 

















Starts 9/1. + 
. Informal hse, but 
cleaning a must. Lve msg for 
Mike. 5 


NEEDHAM 1F to shr cozy 
apt nr T, rte 128, prkg, 
storage. Smoke ok, 
$362/mo 449-4326 eves. 


NEEDHAM 2M sk 2 room- 
ates to shr 4BR house. Prkg, 
nr train $315+ utils. 
Call (617) 449-2988 


NEEDHAM, M sks M/F 20+ 
shr 2br w/ yrd prk hrd firs, 
w/d, comm rail, bus, $400i 
utils, Tom 444-8816 


NEWTON 1M & 1F sk 2 M/F, 








3 








$408 incis ht/hw & elec. 
Must see. Call 965-6673 
Ask for Sue or Michelle 


NEWTON/ Brighton Line. 

1M 1F sk 2 F rmmtes to shr 

beaut spac 0" hse. Yrd, 
00. 





82-0939 


NEWTON CENTER Lkng for 
1 F mid 20's to shr 3BR apt. 
Must be mature, resp & fun. 
2 min wik to T $375 incl all 
969-0654 Avi ASAP 


NEWTON CORNER M/F 
nsmk Irg room. Pkg, nr T, 





NEWTON CORNER 3 sk 1 
wr 4BR hse, dw, pkg. nr 
Pike & express bus, 21+, 
non-smkng, $365, 8/1, 
969-8113 


NEWTON CORNER Avail 
Sept 1, 3BR apt in 3fam hse 
1bik to T & pike, pag & leet 
incl Dave -8237 
or Ed -3331 


eS ee een. oa 
on in hse $420+ utils nr bus 
15 min to Boston. Avail 9/1 
Call after 5PM 964-0502 








SS EASE 











JULY 27, 1990 


251 Harvard St. 
Brookline, MA 
(Cooli Corner) 


Mon - Fri 
Sat 9 


am - 8 pm 
am-5 
Sun 12 pm- 5 pm 





NEWTON, West F nonsmkr 








NEWTONVILLE 2F prof 30+ 
sk M/F rmmte for irg sunny 
apt nr T, . cat, 
$400+ 617-332-9611 Avi 9/1 
NEWTONVILLE ar De 
2bedroom prof 30+ 


nonsmkr, no ets 
$450+ utils. 965-0858 Erica 


(> LOOK AT 
THIS AD! 


(> NEWTON 
1M sk F/M 25+ Quiet, resp, 











NORTH END GM 29 sks 
rmmte to shr 2BR apt near 
Orange & Green line, w/d in 
bidg, $450+utils, avail 9/1. 
Call Tom at 227-2328 


NORTH READING, Reason- 
able rent for GWM rmmate 
undr 30 wtd for lux. cntry Ivg. 
Shr util. Steven 
508-664-4443. 

RANDOLPH, M sks M 30-55 
to share 2br, 1 1/2 bath. 
$350 inc ht. no smk/drugs. 
Avi now 986-7576 


REVERE, furn rm in 3brm 
apt nr beach & T, 1st, last & 
sec, $250/mo + utils, avi 
Sept 1, 289-9108 


amir NBeach OF nonsmkr 


tg Seen st rg vs, 
w/d, , cin quiet hse. 
s4obine ht & hw. Sept 1, 


284-2805 morn/eve 














peaceful living. $500mo 
+utils. Sonny 308-546-9207 
mornings lv message. 





TO RESPOND TOA 
ROOMMATE/HOUSE- 
MATE AD WITHA ® 
DIAL 1-976-PLUS 
{$.85/MINUTE) 





ROSLINALE 
Vic in great rind w/ 3. GWM 
12, pig, wid. ne T E880 nc a8 


ROSLINDALE GMs sk 
3rd for 3BR nr T/bus 
w/d, dw, no smk/pets, 


Lag yn 1/3 util, 
6pm-or lv msg 


ROSLINDALE for 























SOMERVILLE, 1M/F to shr 
3BR apt w/2M. Nr Rt93 








SOMERVILLE 2F sk 1F 25+ 
$285, nr Davis T, 2fis, wash, 











Teele &T +/mo avi 
8/1 776-7418. 


SOMERVILLE 2M sk 1 M/F, 
21+ nonsmkr to shr sunny 
3BR apt nr bus & stores 
$265+ Avi 8/11! 623-7716 











SOMERVILLE 2 rm suite (BR 
quiet 10 rm 





SOMERVILLE 3B8R 2 bath, 
w/d, quiet, 1 bik to busses, 
shops. No /smk $320+ 
Call 776- 

cg aang onda noel 
line. Rmmte to share lar 
2BR apt w/F & cat, 1st fir, 
$375+utils, 625-3087 Iv msg 


SOMERVILLE/Camb. nr In- 
man Sq. F to shr apt w/F & 
cat. nr T, w/d, a/c, $475inci 
heat. Avail 9/1. 876-3575 


SOMERVILLE/DAVIS 1M/F 
for 2BR on top fir of 3fam pk 
in dway hdwd firs nr T 
smokers ok avi 9/1 
$480+utils Sham 628-15! 


SOMERVILLE Davis 2F 1cat 


shr 3BR Add pany OK 
Aval now + 625-0737 
@ 2141 (exp 8/8) 














SOMERVILLE, Davis Sq, 

tasteful. 4BA, mod kit, LR, 

DR, hrdwd firs, prchs, WD, 
closets, wik to T, $350+ 
-8742 : 


SOMERVILLE, Davis Sq 
kind 















































clean rmmt, 2porch, 


pkg, nr stores, 625-1475 
Serco) mie 
w, * 
3 Fr; indep, ’ 
Tufts, $275+ avi 9/1 
623-6771 





* uilis’ Diane 628-6005 


SOMERVILLE Phy 21-35 
wtd to shr nr public 
trans. Furn LR, kit, a dw 
$250+ Libby 7417 


SOMERVILLE, M/F shr 3br, 
Davis 5min walk 


8 














$ 
nt 


























» prof/grad stdnt 
$375/mo, avi now 776- 





SOMERVILLE, Union Sq. 
M/F to share 2BR apt. in 
2fam hse. nr Bus, 20 min to 
ean No smk/pets Avail 
9/1 $415 inci ht/nw 666-0629 




















w/prot 
deck near 93 & 495 $375/mo 
+1/2 utils 506-858-0142 @& 
2134 (exp 8/8) 


PHOENIX CLASSIFIED 


CUSTOMERS! 


In an effort to serve you better, we've expanded our office 
hours and our deadlines for placing Phoenix Classified ads: 


DEADLINES 


Music and the Arts... Wednesday, 6:00 PM 
Real Estate and Help Wanted... Wednesday, 6:30 PM 


Entre Nous/Escort/Modeling... Tuesday, 6:00 PM 
Copy for all other advertisements... Wednesday, 6:30 PM 








554, eve 926-4012 








Escort telephone verification... Wednesday, 12 noon 
Guaranteed renewals... Tuesday, 6:00 PM 
Changes and cancellations... Tuesday, 4-00 PM 


OFFICE HOURS 


Mon. 8:30 AM - 6:00 PM 
Tues. 8:30 AM - 7:00 PM 
Wed. 8:30 AM - 7:00 PM 
Thu. 8:30 AM - 5:00 PM 
Fri. 8:30 AM - 5:00 PM 


Call us at 267-1234 to place your ad or visit our brand new office at 


126 Brookline Avenue 


near Fenway Park 





SOMERVILLE, Need 1 Sept 
1 for 2BR, 5 min walk to 
Porter T, 20 min to 
Harvard. $425+. 776-1896 
@ 2161 (exp 8/8) 


SOMERVILLE. nr Porter Sq, 
2brm in irg sunny 3brm apt, 
safe , back porch, 
Irg kt & ivrm, $350 neg, 
'6-6841, 623-3008, eves 


SOMERVILLE, nr Porter T, 


avail’ 7/28 9 1°67 tis 
avail +utils 
176-4907 


SOMERVILLE nr Davis T, sk 
Doth, wid, suncy apt homey’ 
, w/d, A 
. EZ pkg, safe qt st, 
erty ag haart 
776-7922, 491-8200. 
@ 2132 (EXP 8, 


























SOMERVILLE, West 2F 
seek F to shr irg 3BR 2 bath. 
2 rms for you. Priv BR & LR. 
Wik to Red line. W/d $350+ 
— 628-3339 for = > time 
of openhouse at eele 
Ave. No smk/pets. @® 2046 
(exp 2046) 
ES 
SOMERVILLLE clean sunny 
rm close to bus line 
$250mo+1mo sec shr heat & 
utils 625-7047 


SOMER V 'LLE 2F sk 1F 


SOMERVILLE/Camb- 2F 
\ aoe Cat a 
clean, respon. at, yr 
$370+. 876-7963 


SOUTHBORO GM sks same 
to shr 2BR 1st fir apt, coun- 
try living. Must be 
clean, no smk/drugs. 
$300/mo Troy 481 4 


SOUTH END 2F/1M_ sk 
M/F for huge 48R 


brnstn hdwd fis = 
vincry $413InG 971 546-2687 





Z 
































WALTHAM, North. Rmmte 
for 2brm condo, a/c, pool, 
sec, $100/wk, call 647-1938 
Ive msg. 


WALTHAM rmmte needed F 
for 2BR apt, w/d, pkg, ac, 
$i50+utils. (Mt. & fw incl 
+ i] 
$05-4671 

WALTHAM Rmmte nded for 
3BR hse. Dw, w/d, smoke 
OK, pkg, ac, 2 baths $390 
incl all. Call 647-0301 


WATERTOWN 1F, 1M _ sk 
1M/F to shr 3BR apt nr Sq, 
bus $350/mo inci ht. 
smk/pets Avi 9/1. 926-2279 


WATERTOWN 1F & 1M sk 2 
frndly, respons! for 10rm 


5 
































WATERTOWN or Sq & T 
sone uiet nice oop Sea 
ployed F nosmk/pets $445+ 
§2¢-8048 avi now 

WATERTOWN Prof M/F to 
shr spacious 2BR hse. 10 
min frm Hvd Sq. Off street 
pkg $350 Avi now 923-0578 


WATERTOWN SO-1 M or F 
for 4 bdrm, no Lay 2 min 
, ‘al 








to T, quite neigh 
incids utils. Don 924- 


WATERTOWN SO 1F & cat 
sks sociable 30+ prof F to 
shr 2BR apt, a/c, post & 
patio $450 avail Aug 1. 
924-5733 @® 2147 (exp 8/8) 


WATERTOWN Sq, M/F for 
3bd hse close to T 2 


Pike off-ST $383/mo 
ask for Stacy B39 aoas ‘ 

WATERTOWN sq, sk M/F 
for 8+ BR, 2&1/2 ba, 3 lev 





a 

















‘ 
5 
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CI8Sifieds @Plus 


QUICK HOW TO: 
<= 1-976-PLUS 


(85¢ a min.) fe 
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SUBLETS 











BRIGHTON, grt tbr in 
furn 4br apt, 7/1-9/1, qt tes 
St, 1bik to T, nonsmkr, 30+ 
, $325+ utis 787-9898 
BROOKLINE 1BR avi in 2BR 
condo x pool, poss 
preg. rr nc 
Ss Fall opt. Alan eves 
566-0145 avi Aug 1. 


3 


Matt 782-35 


cee 
VACATION 
HOMES 


GETAWAYS 


BISHOP’S 
TERRACE 
Postar Fare wen Harwich. 
ine Dini azz i 

Piano Bar, “a2 0253” 


LODGING 
ANNAS VICTORIAN 


RESERVATION SERVICE 


Inns, Apt's, Homestay Bed & 
Breakfasts 
Office Hours 9-9 
NEWPORT, 401-849-2489 


DISCOVER CAPE COD 
For just $9.00 per night AYH 
membership required. For a 
FREE brochure and mem- 
bership information, call the 
Greater Boston Council of 
AYH at (617) 731-6692. 

American Youth Hostels 
Greater Boston Council 

1020 Commomwealth Ave, 

Dept 891 Boston, MA 02215 


HALIDON HILL 


GUEST HOUSE 
Convenient to shops, area 
pe gone gy and mansions. 
n-ground pool. Newport 
401-847-8318 


THE HOTEL 
AS GRAND AS 
MAINE’S 
MOUNTAINS 


Play Maine's finest golf 
course, raft the Kennebec, 
or get away with a loved one. 
The Sugarloaf Montain Ho- 
tel offers 120 rooms, fine din- 
ing, and a private spa. Call 
for our package rates. 
1-800-527-9879 
The inn of 
JONATHAN 
BOWEN 


R 
Sener onan Coe 


breakfast . Mention 
this ad for a mid- week 10% 
29 Pelham St., Newport 
401-846-3324 


VACATION IN THE 
LAP OF LUXURY 
1,2 and! bearoom condos 
sleep 2-8 people. Fully 
equipped, luxuriously ap- 


maa 
Special Midweek Rates: 




















NEWAGEN 


SEASIDE INN 
A gracious, fun, authentic 
New England inn. 3 1/2 
hours north of Boston and 6 
miles “out to sea’ from 
Boothbay Harbor, at the 
seaward tip of spectacular 
Southport Isiand, accessible 
by car or boat. Open late 

lay to late September. 

Ask for Brochure; 
NEWAGEN SEASIDE INN 
P.O. Box 683 
CAPE NEWAGEN 
MAINE 04552 


207-633-5242 
OCEAN HEIGHTS 


Bed & Breakfast 


Quaint room for two, in- 
cludes continental break- 
fast. Private entrance, walk 
to beach. Views of ocean 
and the drive. 
401-849-1780 
NEWPORT 


THE BRINLEY 
VICTORIAN INN 
NEWPORT 


Newports romantic B&B has 
17 cozy rooms filled with 
antiques & fresh flowers. En- 
joy a Newport romance, with 
our midweek lobster dinner 
package, plus mansion tour. 
Walk to historic sights, and 
restaurants. 


1-800-999-8523 


THE GOVERNOR 
BRADFORD INN 


yo att restored 
— gr 
Mathar’s Vi 
rooms with ite bath and 
king size beds, enjoy con- 
tinental breakfast after- 
noon tea as our guest. A 
great summer getaway. 
508-627-9510 
The inn of 


JONA BO 
Acmantealy sesant own- 
ts) s. 
ee een ee 


2 Seen |S. Newport 

Ses ven esce 

BARS/CLUBS 
CHRISTINE’S 


DINING, DANCING AND 
ENTERTAINMENT ON 
CAPE COD 
PRESENTS 
THE COMEDY ALL-STARS 


EVERY 
SUNDAY & TUESDAY 
NIGHTS 
Featuring Comedians From 
Boston, New York & LA 
Cali Today For Show & 
Ticket information. Enjoy 











TO PLACE YOUR 
CLASSIFIED AD, 
CALL 267-1234 











8 THE BOSTON PHOENIX, SECTION FOUR 


To respond to a Personal Ad 
witha @# dial 


1-976-3366 


from a touch-tone phone 


(95¢ a minute) 
If you would like to browse Personal Call® 


ads by category, press #3. 


Before you call, please check expiration date 


tellectual 

(exp 8/15) 

cooks "instipent sensitive 
Ss i 

SWM, 30-42. Likes theatre, 

books, art, cats. @ 3605 

(exp 8/15) 


swe Te Chez Seeking fun, 


adventurous man to enjoy 
lifes pleasures with. Likes: 
Kenny G, shrimp scampi, 
one drives. 2° 3601 (exp 
+ SS 


Me foo, easey. ry, a 


attract- 

ive professional, desires 

38-48, construc- 

tion worker type tr ina 

striped suit. 

© fall in love. @ (exp 
8/15) 


Artistic DWF 52, very attract- 
ive, sensitive, 5 
inde- 


romantic, 

pendent, well educated, 
‘wishes relationship with 
SWM ximately 47-58. 
@ 3446 (exp 8/29) 


Attractive, siender, SWF, 41, 
social worker, looking 
meet professional man, = 
37-45, for friend, 

share life's no we meng ite. 
time tei Tg Enjoy 


_ 


S 


Attractive (very) SJF 30, 
social worker, seeks SJM, 
handsome, liberal. & 8452 
(exp 8/8) 


Attractive, warm, 
turous, fit, sometimes 


adven- 


frequently irreverent 

34, 5'5” who travel, 
world culture/ . con- 
versation, & outdoors, 
seeks articulate, handsome, 
funn /philosophical, SWM 
30-46 who'd rather be for- 
ding the Amazon than read- 
ing the : 8296 
(exp 8, 


shapely, oe ieee We came pro- 
dynamic ae tales ae affec- 
tionate man 40+ for sublime 
relationship. @® 0 5592 (exp 
ale RSE eerie 
Beautiful SJF, 29, seeks 
Sea ara professional 
SJM serious rela- 
Sananan . 8470 (exp 8/8) 
Black Lady 50 Attractive 
looking for 


ty 7 ad 
Eri, Se aaa 
Sp ha Se are, “cooks 


¢ 0 5595 (exp 


a 





Champagne bionde 40s 
seeks tall, refined, clean-cut 
SM to add the bubbles! 
6488 (exp 8/15) 

Dancing liberal, OW 52, 
seeks eater. @ 8500 
(exp 8/15) 








a 
fli 


attractive 
so Pee 


mts 10 (exp ap Bis) 


DWF, attractive, es 
British-born American 





tall, cultivated, clean-cut SM 
European or ivy League. & 
8487 (8/15) 


TO RESPOND TOA 
PERSONAL AD WITH 


BOX ---- 
PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 

















25, besutful vo 


vivacious, erudite, 
tic, 


charisma‘ 
sensual, HONEST SWF 


sensual, 
self-reliant, 
spontaneous, 


Scintillating, 
assured, 
spunky, 


sometimes . 
MBA, gm .5 1 
special, 

municative, ae a ac- 


D/SWM 38-46, frend com- 


inion, confidant, lover. 

396, 427-3 Amherst 
ST. Nashua, NH 03063 @& 
3578 (exp 8/29) 


avy Ey EE tall — 

professional, "overw overworked 

, average Ss, 
demeanor 


tractive, warm 
nonsmoking SWF 38 seeks 
3062 (exp 8/15) 


art, films, 
politics. 
progressive, affectionate, 
communicative, down — 
earth man for 


commitment. cara 


8/22) 


Slim, attractive, fun, honest 
SWF seeks handsome man 
with integrity. @® 8507 (exp 
8/15) 

Spirited, tie, imaginative, 
lovely F40, nurse, si , 
photographer, vegetarian 
nature-lover, passionate 
about social justice, seeks 
kind, smart, wonderful man. 
@ 8502 (exp 8/15) 


literature and 
Lookin for 





SWF, 24, ener: . looking 
for mate to share 


beach days and boating 
nights. Must be willing to 
travel to exotic places... 
spemenneey. No date- 

@ 0 5637 (exp 
8/15) 








tay eo a. 
its: jazz, Pat ene 

rock, foreign and classic 

films, New York Times, 


poetry "SP C1 5580 (exp 


ui 











(exp 8/15) 
Warm, thoughtful DJF, 50's, 
cultured, 
man to share city/ 
asures: Beach — 


seball, Beethoven. 
3579 (exp 8/15) 


Tet TE; rephy you dese Sisk 
inded, sii 


8519 (exp 8/15) 


1940s male to meet 1940s 
female, attractive, vibrant 
and blond. @® 8471 (exp 8/8) 





last es STAT So, 6'2", 
195, trim. | am 7 bright, 
witty, wealth un. You 
are a WF 2! 39. over 55”, 
very attractive, don't avoid 
pve rh bikinis and would 


ay or 
wee ends. erings . end and 
family with the right lady. @ 
3560 (exp 8/25) 


21 SWM city dweller causing 
chaos chasing choclate 
cecilia, coffee, cornelia for 
cinema. @® 3551 (exp 8/8) 


25 year - SWM, 

it, seeks 
relationship with SWF 23.27, 
Please send picture for 
response. 0 


things. Seeks S' 25-30 
with same interests aon8 
term relationship. @ 

(exp 8/8) 


29 accomplished, affec- 
tionate, amusing, apt, 
articulate, assertive, * 
attractive, available. @P 8490 
(exp 8/15) 


29, SBM witty, humorous, 
warm-hearted, intellectual, 


romantic & a freak, 
seeks fun-loving SF for 
friendship/relationship. @& 


8475 ron 8/15) 


31 SWM seeks woman with 
looks and for real 
relationship. @® 6477 (exp 
8/8) 

36, artistic, 
guitarist, 

tist, seeks non- yur pple 
8495 (exp 8/150 


soleus. 


woman 





bear would luv esi8 (ene 

or size 

8/15) — ap 
wo ABALL A AWAY 


wol-educated, eMort, wih 
eat sense of humor 


Ss an » Spon- 
and 


taneous, 

ee Se ow 
poly answer- 

ing an ad. Hones’ a 

and a lot of fun assured. 

3554 (exp 8/15) 


Accent on romance, 
goodhearted Romeo 60, 
, affec- 


shown at the end of each ad. 
(Outside the 617 and 508 area codes dial 
1-900-370-2015, $1.00 a minute) 
Pretty SWF therapist 31 PERSONALS 
pee lta! ol RESPONSES 
@® 8525 (exp 8/15) ADDRESSED TO 
PHOENIX BOX 
owHELLO MR CLEAN NUMBERS ARE HELD 
ing, seeks cleancut pro- FOR THREE WEEKS 
fessional, 28-38 to make me AFTER THE FINAL 
ugh and hare Pleasant SCHEDULED 
0 1628 APPEARANCE OF THE 
’ swe Ab... 
28, 5’3” for any movies, - 
certs, theater, seeks Su/ SWF 26 », attractive, 
SBM. 0 1632 professional seeks same in 
oe) @ 8511 
(exp 
Petite VF MBA, SWF 33, 5'8 but 
ready for romance with attractive, professional, 
' foreigner. You be works - lover of com- 
the man, I'll be the woman. tor and affection, seeks 
@ 8530 (exp 8/15) tall, slim to me- 
LOVEROFLIFE? | head games, who has time 
telligent, unconventional 8/1) for me. GP 6435 (exp 
sional SWF, 29, 
ann fitness, hip . SWE 37, slim, a wage ta 
Seeks similarly attractive, in- tionally mature ature, looking Yor 
ee. — | male . & 
, with gr = (exp 8/8) 
expectations 
someone with SWF, 40, attractive, slender 
ae & 3544 (exp ‘fit. Recently returned 
A health conscious (but willing 
Maturely beautiful female to share a pint of H 
artist seeks man 40-50 for ail daz). Enjoy theatre, film, 
seasons. @® 8497 (exp 8/15) literature, ¢ out, gar- 
Moments of sparkling satise- ening, Diking., pf 
faction, abundant -ae 5630 (exp 8/15) 
making. Tall, warm, im- SWF of value seeks a piece 
attractive DWF 37 of Norman Rockwell's worid. 
~~ the Capen hy @ 3549 (exp 8/8) 
_ in. SWF seek: 
secompicned who ie i Or ser aya aS a 


ing and Mother Nature is 
looking for an honest, con- 


friendship, 
enlightened conversation. 
2 7 (exp 8/15) 


ADVENTUROUS 
Green eyes, spontanious 
SJM 29, athletic, works out, 
sense of humor, romantic, 
sks similar, beautiful from 
within to treat great. @P 8466 
(exp 8/8) 








Hans gg ak independent, 
hiking, adequate in- 
come, 2" SM seeks non- 


seeks eo + 
t 

fun times at the beach. ry 
bicycling, rollerblading 
Great! @® 8454 (exp 8/8) 


i 


na 





Athletic Italian professional, 
25, 5'9”, 175, seeks SWF 


who looks in bikini for 
beach and ton clubbing. 
@® 3589 (exp 8/15) 


Athletic WM would love to 
meet woman who enjoys 
Akedo. SP 8508 (exp 8/15 


Tall, dark, handsome 
stranger seeks normal 
beauty with dancing shoes. 
® 8448 (exp 8/8) 


Attractive college graduate, 
SWM, 24, come similar 

















Judo. =e 8473 (exp ae 


inte boy SW 30's. ain 


bute. bass (exp 8/8) 
cled, engineer, dad. M 
likes? Passims, Ferron, 
Tolkin % . X- 
se be thin, 








& 


in 











I'm your forever... @® 3581 
(exp 8/15) 

Cc 
Anyone still to have a 


family with someone 467 I'm 
divorced, romantic, well- 
educated, slim, ane 


3 


good 
someone who’ s ret, 
smart and likes theatre. &@ 

5597 (exp 8/22) 


FMA THE /CARUA, 
well built. Successful 
creative nog * 


of 

humor. E work 
cooking, casual t Bory 
Seeks slim attracive op- 
timistic non-smoking — 
28-38 for summer fun. Photo 
helpful. @® 3599 (exp 8/29) 


Creative, optimistic cynic, 
28, seeks smart, attractive, 
honest dancing fool. = 
8480 (exp 8/8) 


DWM 35, handsome, seeks 
woman 30 to 42. Possible 
ee @ 8478 (exp 


£68 





i" 
et 


emingway, desires 
nonsmoking, . A 
= amous wife. Re- 
st, 

ex-deep sea diver, ex-the- 
atrical , @x- 
tly building Hampton 
rently lampton 
style Villa + secuded 





36, 
goodiooking, outhful, 
energetic, intell t, fit, 
goes -humored, romantic 

seeks similar, secure tof 


who values love 
SanGoue 








pew prt ony pete ol 
seeks nice SF 21+. GP 5634 
(exp 8/15) 


Mog L — scientist, 
ing. hiking. tery ho 
tic soulmate. @ 

(exp /8) 
Fun guy still seeking fun girl 
- . times. @ Baas ino 


FUN/TRAVEL 
Fun-loving and very suc- 
cessful young exec seeks 
slim & very attractive compa- 
nion, 20-30, for exciting 
times in Boston and 
elsewhere. | am goodiook- 
ing, upbeat, and love music, 
travel and beaches. All | 
ao is you. @® 3542 (exp 


Genial, philosopher, out- 
fo ne ag a pecan 33, seeks 
bright, industrious, spon- 
von mate. @® 8522 (exp 








have something in common. 
In time if we fall in 
live, I'm steril phone 











GWM 42 seeks GWM 18-26 
honest 


relationship Box 705 
Hadley MA 01035. 


Handsome ntie SBM 
29,seeks who 

lots of love, affection. 
8484 (exp 8/8) 


} agg of 


A ent, 
ug at heart yk 
(21 to onere 
Sd ce bad goo 


more # 








(exp 8/8) 
7 en coe 
would alone. 
nan you heston Phoanin. 
I'm 37, cara may Dom eee 
looking for 


intellectual, Providence 
area. @P 5594 (exp 8/8) 


on who envoys used book 
stores, river banks and new 
poe age , under- 


matri- 
arch F840 8460 (exp 8/15) 


Jeckle: playful, = 
exuberant. oo 5 


if 





owles pal yy | 2 


meer for ashe of tors ae 
‘omiseyou of fun. ox 
R 02368 @ 


tives), 40, seeks eg | “ea, 
(exp xp as) 





supportive, 
tanious lady 
pursue a a poe 


02168 We 3601 fonp 9/2 (exp 9/26) 
wht 8, young, energete & 


patie, ‘secure nag pe surastive 
nahn who normally 





ads. 
executive 
meeting one 

woman who enjoys 
candlelight diners, tong 
home & shar- 


walks, 
ing Staying A 
. PO Box 492 , NH 


9. GP 8451 (exp 8/8) 


Suppennten 
interested in 


M writer 
seeks , fit W, 29-35, for 
mischief. @ 


eeeee 
(exp 8/8) 


Nice , tall, muscular 
seeks Ptaligent, voluptuous 
considerate female 25-36. 








OPEN HE. & 
Active, intelligent, and 
talented SWM, 
[aes = groped self-aware 
F to share wen. 
ene. a ys of sum- 
me base” (exp 8/15) 
(Was es03 previously) 
PH.D., SWM, 44, interests 
include: travel, athletics, 
surfing, h , reading. @& 
8438 (exp 8/ 


Resembies Peter Weller 
(Robocop), fun/intense, 
seeks loving, skeletal 
blonde. i 8595 (exp 8/15) 


mae oom Perl 
Bedford MA 01730 









TO RESPOND TO A 
PERSONAL AD WITH 
A PHOENIX BOX 
YOUR REPLY TO: 


BOX ---- 

PHOENIX 
CLASSIFIEDS 
126 BROOKLINE AVE. 
BOSTON, MA 02215 


Rock musician, 27 SWM, 
beaches. 


5'5”. into concerts, . 
motorcycles seeks petite, 
heaithy, attractive “ go for it” 

. Sky's the 2 
8526 (exp 8/15) 





qu 

4'10"- 5'4”, ph 
ready to beat the it by 
taking to sea. Let’s meet and 
discuss the 

8496 (exp 8/15) 


own ats eco 
35-40yo fit nonsmoking 
peep ae beach as 


pons a oa 3559 (exp 8 id 


SBM 23 5'11” mature inde- 
pendent athletic college stu- 
dent seeks attractive 
educated Afroamerican 
woman 21-26 who is doing 
the right thing. Must enjoy 
art, music, possibly jazz con- 
. No drugs. Wine, 


roses, ca ameen 
package. Dont one! 
Are you out there? @® 2554 





RESPOND to a 
Personal Call? Ad 


NOW 
1-976-3366 


(95¢ a minute) 


(Outside the 617 and 508 Area Codes 
dial 1-900-370-2015 © $1 a minute) 













iful, wise woman. 
Providence area. @ C) 2556 


Successful handsome 
educated 29 seeks 
childiess . Prefer 


/vegetarian. Odd 
tag re mesa 3 No 
igots, career freaks, 
pretentious social but- 

terflies, S® 2579 (exp 8/8) 


You look ward, 


type of man. | care for small 
numbers | — over 
— = Type 


Seiing pecsenaie. 
very creative software 
guru "s passion 
to think more . Poet's 
awe of the 
nature. Spacey, deep, in- 





trospective, sometimes 
pleasantly , but never 
withdrawn. eeras 
browser, Japanese noodie 

knosher, humorous, happy 
ore ° fed baby. @P 5596 (exp 





SWF 27, seeks SWF 20-30, 
ee 


cere, warm, od 
tionship. & (exp 8/8) 
SWM, 21, looking for in- 

attractive female 
to soit nore. we 
3545 (exp 8/8) 





, romance. 

and pets. @ 8529 

Lo hn RECAST 

SWM 27, thoughtful, 

Sarecive eaamigant Asian 

woman for friendship. @& 
8499 (exp 8/15) 

SWM 27 tall, creative, vital, 

seeks , attractive, 

. @ 8517 





Just dial 1-976-3366 
and press "3" 


(95 cents a minute) 


And you'll instantly be 
able to browse through 
Personal Call® ads by 
category, making it easier 
and faster to meet 
someone who shares 
your interests. 


Now More Convenient 
Than Ever. 


(Outside the 617 and 508 Area Codes 
dial 1-900-370-2015 © $1 a minute) 
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PERSONAL CALL° AD OF THE WEEK 











TO RESPOND TO THIS OR ANY PERSONAL CALL® AD 


- 1-9/6-3366 


THE PHONE CALL 
THAT COULD 
CHANGE YOUR LIFE 


(Outside the 617 and 508 area codes dial 1-900-370-2015, $1.00 a min.) 










{ 
i 7.) @ 4°) 4 <a) Fax your ad on Friday, and your 15 letter 
Wie 11>): \ alle headline and first 20 words | 
: neadine a WOPFUS are ON US 
| 
i ; OPTIONAL HEADLINES 
ane tees LILI IL AL ILLITE] th ons seating» ogc, onagamous lions 
may advertise in Personals. Abbreviations are permitted 
9 Pt. Bold $10.00 : only to indicate gender preference, race, and religion. 
i P , 
i _.. », 12 Letter Limit . The Boston Phoenix suggests ss ee contain is 
‘ self-description, age range, lifestyle, avocations. A 
“ ey. containin licit sexual/anatomical language will not 
IPRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) - be accepted. The Boston Phoenix reserves the right to 
yt ; edit or reject any advertisement. Classified ads may be 
i submitted for publication only by persons 18-years of age 
§ | or nage Also, no ads will be published seeking persons 
i | The Boston Phoenix assumes no liability for the content 
i or reply to any personal advertisement. The advertiser 
assumes complete liability for the content of and all 





| replies to any advertisement or recorded message and for 
any claims made against The Boston Phoenix as a result 
thereof. The advertiser agrees to indemnify and hold The 
.| Boston Phoenix and its employees harmless from all 
costs, expenses (including reasonable attorney fees), 
liabilities and damages resulting from or caused by the 
publication or recording placed by the advertiser or any 
reply to any such advertisement. By using PERSONAL 
CALL®, the advertiser agrees not to leave his/her 


i 
I 
l 
i 
| 
i 

telephone number, last name, or address in his/her voice 













J greeting message 
i | ; 
I i I rn war ee dl - of eA ea NO, I do not want the onal Call* Ads not appearing in issue Seibel var sevens in next 
__ Tunders it's FREE and I agree to record my greeting YES!, I would also like my ad to run for FREE in the ilable i 1 th ion is in effect. Th 
immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island gedit pecencaion Gas becaneiied A ie state 
ithout notice. 
! Persone Geil) ® - 
i OME Gell}? oie. FREE! CATEGORY THE DEADLINE FOR PLACING YOUR 
* FREE! Please check appropriate box for category placement: ‘ 
§: FIRST 10 WORDS 2.255,..csiovsciscccesscctineghoupli C1 WOMAN SEEKING MAN (MANS sean PERSONAL AD IS 6:30 PM ON THE 
| If you wish, you can select from one of the following Sens WO WEDNESDAY PRIOR TO ISSUE DATE 
OPTIONS: eee ee eee PHOENIX CLASSIFIED OFFICE 
i ADDITIONAL WORDS AT $1.25 EA eeeecccsoesesecs $ O Check here if you will let us read your Personal ad 126 Brookline Avenue 
7 PT. HEADLINE AT $8.75....0.-.0.ececessesesessesseeees $ and play your Voice Greeting on WFNX and other radio Boston, MA 02215 
Vo PT. HEADLINE AT $10.00 ..scccsscocsecconsscesee $ stations (No names will be used, only box numbers.) OR CALL 267-1234 
OFFICE HOURS: 
Sane pt spanilgde initia Kebiapiket saeseeliicnars sv oobestiny : cckicernedbtieogl SIGNATURE sessssesseeveseseseeseee8i30 am - 6 pm 
SUB TOTAL................c000002 tt 2 CN SE ET REA IASS E EBALLEEE NEN LE a EE RACINE, 
SHIRVICE, BEE ici. 05 0escccassedsuccevocezstossisessecsesasntivs $__ 5.00 _ THIS INFORMATION IS CONFIDENTIAL. | Ther eda neeennesenennnnnsone pole - 5 pm 
. . WE CANNOT ACCEPT 
wasn cre aod Tharedaye, There leno ervce fo or , YOUR PERSONAL AD WITHOUT IT. ! “ae cn Poe 
* ultiply by number of weeks ad runs x NAME When oe ged your Phoenix oe Call® 
Ke miniMUM) eesserissessceecsene te sgl ntin ation aeigne ty amine 
si wee Sapa TOTAL$ PHONE —W instruction sheet, your box number, and your 
o oeuere. MASTERCARD OVISA CAMEX, private security code number. You'll 
please fill out this section: ADDRESS HS immediately be able to call 617-742-FREE to 
ACCT # EXP DATE CITy . STATE op record your 60 second greeting and start 
SIGNATURE s<oreremersnnteniemniatagratetinonentoenntsipetions aioe CAEP: caaepeenaenemesin getting your responses. 





—_—_— 













7 Wwrysr esc ta 





woe ae ors Ol few , a ae ae he 
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SWM31 6'2”, dark hair, eyes. 
» professional, 
athletic. Done with 


Sn ma oe 


Providence 
area. @& mr 2545 (exp 8/8) 


SWM 31 actor likes Monty 
9 hat old movies 


Ht amarnrana POB 193, 
Harwichport MA 02646. & 
3478 (exp 9/5) 


SWM 42, humorous, in- 

ligen' essive rock 
60's, seeks SWF 28+. @ 
8498 (exp 8/15) 


SWM 45, Irish, attractive, 
5'10"', engineering pro- 
fessional, easy-going, 
humorous, smokes, likes 
movies, music, outdoors, 


lover, relationship. South 
Shore. @® 3556 (exp 8/8) 


19-29 for relationship. 
@ 8505 (exp 8/15) 


compact, , 
tractive seeks compatible 
SWF. @® 8474 (exp 8/8) 


SWM MD, ie 
author seeks young 

East — anoestn 
Let's get met 

5626 (exp 8/15) 


SWM outgoing, athletic, 
progressive outdoors- 
-S/DF, 30+, communicative, 
energetic, alitarian. © 
8476 (exp 8/8 


SWM seeks woman of color, 
marria minded, _rhythm 
through | harmony. @® 3541 
(exp 8/8) 


SWM very handsome adven- 
turous seeks something fun, 
something wild. @® 8483 














Tall ae ae pro- 
fessional ntieman 
seeks equal relationship 
with woman. @® 8516 (exp 
8/15) 





surely successful, seeks 
similar shapely, sensual SF 
25-37 for commited commu- 
nion. @® 5628 (exp 8/15) 


FAX IT: 


You can now fax your classified ad 
lo THE BOSTON PHOENIX 


FAK # (617) 936-7977 








now easier 
1-976-3366 




















wn rolaugh with. @ 8514 (95¢ a minute) 

WO ; ies = be able to browse though 
testa re pas nal Call® ads by category 
ey a Rese! Col]® 
maica late Lots of 
fun and sun. include 


full photo and yond 
number. Bring your 
and your smiles. 2 6586 


Two good-looking, 
educated, WM seeking 


friendship or possible rela- 
ronship. wth two score 





(outside the 617 & 508 area codes dial 
1-900-370-2015 © $1 a minute) 





ship GWM 2 
ladies. Must have open mind Gas 18+ forqoe. fren 
and enjoy laughter, art, mu- GAY 8509 (exp 8/18) 
sic, sports. il! answer all GWM. 23,6" 180 moustache 
serious replies. Photo } pierce, vas onde tp ce pre oe 


LESBIAN 


se. Write to POB 114 
Brerting NY 13156. 


Unusual older exec seeks 
unusual younger (18+) 
female for unusual times. 
oe 794 Framingham MA 
1701 


seeks bah 10 Fm 
lappea' 

on ies 

GWM 25, 5'11", 170 fun, ro- 

mantic, loves quiet times, 

seeks man 25 to 30, 


MEN 
ae 
ere POB 256 
leymouth MA 02189. ; 


OD ALONea 
GWM BH ON? & sh O" Wists. GWM 27 5’8” 150 physically 


blond. Enjoys quiet nights at fit, weekend rides, 


po attractive well-built SM 
home, fun nights out on the _— Skiing. @P 8472 (exp 8/8) 


$s attractive F. Box 62 
Tewksbury 01876 @® 8464 


(exp 8/8) town, and gym workouts. & ; 
ES GWM 27, 5'8", 210, 
Very attractive SWM, 33, 3567 (exp 8/15) brown/brown, 


restauranteur, recently re- 
located to Nashua NH area, 
seeks GBM 21-31 in Nashua 
area for relationship. Must 
have flexible schedule. PO 
Box 476. Hudson NH 


professional, seeking: at- Boston GWM 41, 6'2”, 190; 
fessional, physically fit, 8° wintve Cape God and 
i P ’ and leisure, Cape ai 
SWF, 24-34. All answered! cities, boardroom and 


‘@ 2571 (exp 8/8) kitchen; looks often com- 


‘tare Canste anes Adie ean 26 limented; shuns bars, 

Very dark gay Asian male to Errctiy monogamous; one 03051-0476 HP 8431 (exp 
8444 (exp 8/8) page relationship mutu- 8/15) 

pall tte ie ally ended 1988; healthy, 

VT born & bred SWM 25, seeks affable, healthy, rela- 

Indiana Jones type seeks tionshi handsome 


professional man 35-50, tall 
and = with room in 4 
heart for a beginning. 
8513 (exp 8/15) 


GWM oS S186. brown, 


Barefomt in the Park fun... 
0 3593 (exp 8/15) 









Wildman wants : 
French/Greek speakin blue, professional, con- 
woman for round-the- sidered looking, easy 


joing, intelligent, good 
adventures. POB 324 02142 aiied edikinn ‘aaa 
WM 44 smart, educated 





friend. Let's talk 3580 





seeks ang convenient (exp 8/15) 

su rtive friendship. O 

6580 GAY JOCK 
World traveled, 33, Lon- eed = AL ap beg Bag 
doner, seeks excitement and 4 pes 8/15) 


8/15) GBM 27 5’6” 135, grad stu- 
dent, literary, postmodern, 
cynical, romantic, loves 
books, conversation, danc- 


Depeche , 

: ing, seeks? @@® 2584 (exp 
Halloween’! This Corrosion 8/8) 
't Good-looking, T: 





Black Male into PMX socks GM 21 blond/green 5.8” 150, 
single White female for dat- adorable looking af oes? 


i dancing 18-40 
(fet) Seaciigea (exp 8/15) 


RESPOND to a 
Personal Call° Ad 


NOW 
1-976-3366 | : 


(95¢ a minute) 


(Outside the 617 and 508 Area Codes 
dial 1-900-370-2015 © $1 a minute) 


GWM, 28, 6’2", 170, 
blond/blue, professional, 
bright, good sense of humor, 
* stra " seeks similar 
23-35, friendship first. 
Boston 


Worcester or area. 
® © 5631 (exp 8/15 


GWM 31 attractive, 5’10”, 
150, friendship, travel, 
adventure, intelligent, 
athletic, sincere. @® 3559 
(exp 8/15) 

GW\M, 34, 6’ 185ibs, bik/brn, 
handsome, seeks similar 
26-35 for 


(exp 8/15) 








réla- 
2 





tall, handsome, 
muscular, professional, 
honest, incredible husband 
material. @P 8439 (exp 8/15) 


GWM 39, attractive, 
sensitive, person- 
ality, seeks , honest, 


joy quiet . 
weekends at the Cape, bike 
rides, walks along the 
ocean, travel, theater, etc., 
not into bars, seeks same 
35+ for friendship to de- 
velop into relationship. A 
mans man to hear 
from you. Definate rela- 
peers | material; so call 
DC 5622 (exp 8/15) 


GWM fiB 6 ee 
a s ium 
build and a nice guy seeks 
relationship with GWM 
35-45. Phone number. & 
5624 (exp 8/22) 


pa et Aes ee 

GWM 44 quiet — 
ishly attractive i 

Aslan hele 25-35 for ne 


gamous relationship. Photo 
exchange. 0) 1635 










GWM 48, . & 
8443 (exp 8, 
GWM 51 | Ae 150ibs seeks 


oe Coote S tamer. 


3558 (exp 8; 


GWM 6 160 ibs Quiet, 
GWM 6’, 150 Ibs. Quiet, 


Pn a and Ad ooking 


GWM attractive 
fessional 5'11° et ee 
150 not into bars drugs 
seeks attractive ix 
18-30 for relation: 

Box 1253 Marshfield 


GWM, goodlooking, 

thirtysomething, sincere, 
hing to hear from you, 

waiting U 

2577 (exp 8/8) or 


Harvard educated busi- 





If you like sunshine, I'm 
So 





oe nape Menge £ 
tractive, sincere GW! 
sports, rock, Sriveuon. 
1 -40. MP 8469 (exp 8/8) 


enjoy movies, theater and 
—_ be - .2% — similar 
lor frie and compa- 
oe @ © 5589 (exp 





SUPERST. 

For a starring role in my life. 
After bad casting, the search 
is on. I'm 35, goodlooking 
GWM, 6’, 175, in entertain- 
ment field. You're 20-27 (stu- 
dent ok) good shape, 

plus but not a must. We both 
love films, sports, theatre, 
travel and quiet romantic 
times. B® 3594 (exp 8/22) 


Tall, muscular, Greek 26 
seeks thin 19-24 for adven- 
ture. Worcester. @® 8482 
(exp 8/8) 





Ww ; ITALIAN 
or dark hai 


» by very 
masculine blue-eye pro- 
fessional, 6 hair, 
young-looking 29, 5-175, 
seeking friendship, more. 
Blue collar a plus. @P 3600 
(exp 8/29) 






WM 29, Ne Ry 
another 


165, seeks 
— 


eaete ng, guy who himself. 


Bikin running, travel, 
scrai ie...Student/prot/blue 
collar OK. Leave message. 
Ld bes (exp 8/29) 

loyal, com- 
mitted iter vious Wor BM 
who is the same, hairy, 
bearded only. Enjoys tennis, 
bowling, 7 ‘just a iene 
are you, t man? & 

(exp 8/8) 


WM 39 300+ seeks male 
50+ for friend and fun. 
@ 8515 (exp 8/15) 


WM 40's to meet same. @ 
8485 (exp 8/8) 


WM handsome, yy 
6'1", 195, brown/biue, 
seeks clean athlete 1-30 
Write POB 668 Acton MA 
01720. @® 8493 (exp 8/15) 


WOMEN 
SEEKING 
WOMEN 
3. a kes oe danc- 


ing, art, romance, 
grad. e 8467 (exp Bf) 


student into dancing, 


ing, si i FNX, sports. 
anything! Seeking like- 
minded, ee Secs , at- 
tractive WF. 5629 (exp 
8/15) 








RESPOND to a 
Personal Gall® Ad 


NOW 
1-976-3366 


(95¢ a minute) 


(Outside the 617 and 508 Area Codes 
dial 1-900-370-2015 ¢ $1 a minute) 


AUGUST 3, 1990 













mone, MOVING! 
Phoenix Real Estate 
Cleseifieds will help you find 
your new digs. 


MESSAGES 


It poe ay 
money, it's to 


Lee of Fayette St- Liked 


you 7/17. Want to 
again? 1) 6564 


ALISON HARROW 


Cent Sq Camb Post Ofc 
11AM Fri 6/22: To Oriental F 
who waited at exit: RS PO 
Box 1083 KS Camb 02142 


Sunday, 7/29, 6:10p.m. by 
your watch, from Park St 4 
tion Harvard bound, 
classical, teal shirt, ack 
pants, steel-rimmed 
glasses, green club stamp 
back of right hand. Please 
write: P.B. Box 616, Cam- 
bridge MA 02238 


@ THE BAD 


VIE CLUB = 
Just a bunch of folks who 

















aan tiie ce lensed. 








AUGUST 3, 1990 





& THE ARTS 


THEATRE GROUPS: This 
could be big break! 
the 
267-123 


SERVICES 

pe. SAG Agencies Rated! 
+ 

Addr, Phone. . 30pg 

Send $20 to: RM,955 Mass 

Ave, #188, Camb, MA 02139 
ATTENTION ACTORS 

HEADSHOTS $25 

LIMITED OFFER 864-2878 

INTIMAT! TRAIT: 
MATE RORTBATS 











For lover. 
617.621.0139 





Actors with str carpentry 
background and the ability to 
teach union and non-union 
work call Rick at 395-4116 
for audition appointment 


AFTER HOURS: Boston's 


caterers & del i 
sines, and saaee, 00 in 
The Phoenix Classifieds 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on Liggeees ven 
and ongoing _professiona’ 
development. Elizabeth 
Appleby, Former Man 
Director, Alley Theatre, 
868-6341 


Cabaret Singers wanted 
audition T y 9pm Ken- 
dall Cafe, Camb. 661-0993 

pase eaten atataeay 
City Stage Co. is accepting 
pictures and resumes from 
adult actors/actresses with 
children's theatre ex- 
perience for Fall tour of 


portunity employer. 
aston A with cover letter to: 
City Stage Co. 539 Tremont 
St. Boston, MA 02116 


FEMALE LEAD 
VOCALISTS 
NationalProducer/ 
writer/promoter of 








? 


NEL 7. onion ton 
A ‘our 
Up Performance and 
velop New Material. Private 
Coaching with Elizabeth 


, Former Managing 
rector, Alley Theater. 
868-6341 


2 
erie 


Study 
Free Intro Class August 8 
Melissa J. Wentworth 
547-3386 


MYSTERY CAFE 
low ai 
Dinner/Shows on Wed Aug 
15. Lots of open parts in our 
4 casts! Stage ma rs 
too. Good Pay! all 
262-1826 for appt. or send 


box office at 288 Berkeley st. 
Boston, MA 02116 


Newton Country Players 
auds for “Side by Side by 
Sondheim"’ Aug. 14,15, 
7:30pm. 617-244- 





PHOTOS! | 
Internationally published 
phot available for 
all of your pr i 


‘omotional 
needs. (617) 731-1400 


STOP THE 
WORLD | WANT 
TO GET OFF 


Open casting 10F-1M for 
newly/bricusse musical. 
Bring prepared song and 1-2 
min tos 

ability w/ accent in mime. 
Aug 19,20 7pm Theatre Co 
of Saugus. St. Johns 
Church, 8 Prospect St 


<r MA. For further in 
call 617-581-1 290 7 
WIN THE AUDITION 
SEE PAGE 37 OF 
PERFORMING ARTS 
JOHN ROBERT 
POWERS 
SELIG ES. 
GIGS 


BE A ROADY! 
Work for #1 Bands in USA 


Ext Travel yore Job! 
info kit $10 Mass 
Ave #188 Camb, MA 02139 

24 Ts FECORONG,, 
Now 4 track 
at 16 track rates. aa 


midi. , production 
accompaniment free. 
Ryansongs: 508-433-8192 











A1 KEYS WANTED 
band. Caribbean 





ASST MGR WANTED 
Applicant nye 2 an 


END. , PERSONABLE, 
MOTIVATED AND IS Ex- 
PERIENCED AND KNOWL- 
EDGEABLE IN THE MUSIC 

TRY. CALL 


VIEW AT HUB MUSIC 
SHOP. 617-826-3036 


Band sought. F singer, 
riter, ouiteriet w/ 
n 


songw 
rock 
roll songs & connections is 


seeking bass, guitar & 
drums. Collaboration & 
vocals. Call 277-2667 


1 MONTH 
a 4 a 


X-pressway & Pike | 
© Security guard 





group. Lik 

"s, B Babies os.6088 
Bassist wanted. Must have 
own bowling bails. Bowling 
nelptul, TATOO Zit. ‘CO at 
helpful. TATOO ZIL. at 
Tower Records & Newbury 
Comics. G Mgmt. 


Tape Du: 
Protessional 


16 ¢ 8 TRK 


Recording 


(617) 924 - 0065 





sunt 
aeisto 
Srmeme 


RECORDING AND 
MIDI SEMINARS 


recording and MIDI Technol- 
anette - at Boston's 
cope recording facility. 
he only studio sponsored 
seminars in Boston. 
iceships available to 











wanted by orig & prof 
rok and. Mas have 


track record, 
exp & contacts 


Phone 479-9935 



























826-5959 
Bass w/ backing & 
lead poeta tor reek 
band wi/label interest. Call 
Steve (508) 663-6587 
Bass w/ lead vocs 
needed Curtis 
Band. T40 & 

4 667-6611 





Desperately seeking singer 
for Rock band. to 
go. No ego's. Call 
UMMER for top GB band, 
vocals a plus; pros only. 
Steady work, Andre 
22 Iv msg 





3 


8 


DRUMMER | 
Vocals seeking full-time 
op-40 GB or show band. 
Can travel. Cali Michael Ray, 
471-5961 anytime 


+ 


Drums wtd for cool, orig 
band. inf: Misfits, Ramones, 
Damned, Undead + more. 
Call Art, 322-9101 

Est singr/lyricst sking to col- 
laborate & form band w/ mu- 
sicians skng to create in- 
spired new sounds. Infl Red 
Temple Spirit. Dedication & 
drive, creativity & vision a 
must. 721- 


FAX YOUR AD 


The new Phoenix Classified 
Fax # is 


617-536-7977 
FEMALE DRUMMER 
NEE 





Rock n’ roll 
looking for base & drums to 
Have P.A. (506) 664-0153. 





fi seeks 
female, elec/aco bass 
have 


positive attitude. Call 
4-8634, ive msg. 


T 
Wntd: Ay 3 Er 
orig. aggressive fast 
funk/rock band. Chilis 
Pepps, Scatbrn, 


, Hendrx. 
etrase 6197 or Jay 
617-455-8107 
Singer-lyricist seekin 
erechee cobeboratore- “A 


; iV msg 











MANY STYLES! 267-8936 





LE a 
7 
Pick, grin, wail, slap, pipe, 
walk, hammer & harmonize. 





BE A PIANIST! 
Will teach all , 
Professional Pianist has 


B.A. in Music Education 
Call 266-1011 








































TOA MX 

mixer 6 channels hi/lo Z in- 

put $395. TOA 380SE 
360W 


BE ASTAR 


Singing lessons w/ best 
teacher in town. 
folk, mus theatre 


: 


Dante Pavone will accept 


stable vocal students. 
BEGINNERS weicome. 
SPECIA 














Styles, ail levels. 
(617) 321-0731 


SHAKUHACHI: 


_ BAMBOO FLUTE 
Kinkoryu teacher offers 
lessons in honkyoku and 
sankyoku. Beg. to adv. 
Flutes available. For more 
info & free lesson call David 
at 876-8552. 


ibson Les Pai 
Beauty, 1955 Fender P- 
bass, others too. Cash or 
trades considered. 
401-766-8657 4-9 week- 
days, 9-9 weekends. 


2 brand new acoustic LS 
Studio speakers (Mode! 520) 
CD ready.Retail $1500, sell- 
ing $1000. John 493-2511 


Complete 24 track recordi 
studio equipment w/MID 
pada iy é : oo 

fr. A “Ca jut! 
Fons list & details. 298-0296 
or 782-4727 


Drum set. 9 piece, TAMA w/ 
hardware & 4 octobans. 
Must sell, excellent con- 
dition. Call Chad 734-8838 


OX7-2 Synthesizer w/ ac- 
cessories, Ronald, 
326-9169. 


ESQ-1 w/ flight case $650. 
Ultimate apeert stand $50. 


Need for new project. 
Mat 424-1098 

Fender Rhodes Elec Piano 
Yamaha pene PV 
amp & spk exc $1200/ 
bo 603-472-4025, Manchstr 


Gretsch drums all natural 
wainut lacquered finish. 
Equipped w/Rims system. 
All drums are power tom 
sizes. All sounds are excell- 
ent. Call days $795 592-2769 


GUITARS 

FOR SALE 
Les Paul Gold T 
Les Paul Spec.-1 
V-1958 reissue, 





-1968, 
Greteck 


mos. $19,000 will sacrifice, 
$10,000. 603-267-8108 


Tascam 4tr, rec. Exc con- 
dition, $375 .mesa 

MRK2c simuiciass hard 
wood cab, rev, evm, 1d 
case. F/sw ex con, 


con $345. at 925-9483. lv 


$200. 


like new, best 


MOVING MUST SELL 
106R 


/PA 4 cont, 
. SIEL PX elec kybd, 72 


stnd keys,10 presets 
& stand 


Ww, 
3{bs SHURE 
lo Z condensor $35. 


MIKE 661-4850 


16L 
items 
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CI8Sifieds @Plus 


QUICK HOW TO: 


P= 1-976-PLUS 


(85¢ a min.) dita 


Steinert baby grand piano, 
circa 1930's, mahogany 
case, very playable as is, any 
work doubles resale value. 
No reasonable offer refused. 
Call 301-495-5866 or 
508-548-6751 


Yamaha DMP-11 8-channel 
digital mixer, 2 built-in 
SPX-90's. Automated mixing 
under Midi $1350.00 Please 
call. 353-1256 


mapeMBiE MERI 
| Peary 
SERVICES 


own 
DE! TAPE. 
You know aad 4 track, your 
machines & your ‘a 
ter than anyone. Why not 
it yourself on a one inch 16 


5 
g 





PHOTOS! 
Internationally published 
photographer available for 
all of your promotional photo 
needs, (617)731-1400 


PIANO MOVING 
Expert-Lowest rates. Also 
total restoration, buy, sell. 
767-0113 


PROFESSIONAL 


VER/ 
Female, 1 's of miles on 
class 1. Coast to coast. Will 
consider smaller vehicle, 
you'll get there safely and on 
time. Want to back on the 
road. 508-36 1 





omen ete 
TICKETS 


Airline ticket Boston to Van- 
couver, Seattle to Boston. 


leaving aug 17, return aug 29 
$450, 408.462.2883 

RED SOX tickets wanted for 
any Mon or Fri game at 
Fenway. Must be 4 box 
seats together. We will pay 


premium price!!! Call 
Bethany (213) 285-9515 


SINE , 
Pavillion seat tix for sale. 
Great Woods Tues Aug 14. 
Call Megan 595- 
Mon-Fri 1pm-5pm 
TICKETS 
1ST 10 ROWS 
ALL SHOWS 
* Sinead O'Conner 
* Eric Ch 
* The Aliman Brothers 
Buffe 








TICKET WORLD 
bad tickets to all con- 


anywhere in the world. 
Fri 9:30-5:30 Sat 10-3 
203-249-1000 


sassvcmae BR Tak 
REHEARSAL 
SPACE 





Fenway area close to 
Berklee 24hr access AC, 
clean bathrooms, best 
sound proof secure ramped 
pape Lea TU fo 
Ft to Sq Ft 566-4200 

Rehearsal space near 
Berkiee/Back Bay. 


roommates. References re- 





8-7 





© BAND ROOMS © ALL 
PRICES © ALL SIZES 


BOSTON Cis 
(617)423-4859 
Absurdly Lower Prices 










Rehearsal Space 
Available in Brookline 
-SAFE- 

54 fe secury 
Free off-street ~~ FR 
Call 
738-0044 


NATIONAI 
REHEARSAL 
STUDIOS 


wf Secure ¢ Clean rooms 


14 on 
Available now... 


617-391-8272 


Lowest prices anywhere 





aeeceene ana 
MODELING 


Model lolios and head- 
shots. Quality work, reason- 
able rates. Photographer 
available for assignments 
also. For info call 469-0305 


Artist seeks women or 
couples for life modeling 
617.621.0139 


STUDIOS 


AL live in lo 

studio suny wndws share 
ktch/bath for Sep1 $500 inc 
ht/prkg 787-1161 


BOSTON, non-live in studio 
from $125-150. Pri nt & 
elec incid. Elevator 6240 


BOSTON/Roxbury, Artists 
legal live-in loft space. Lrg 
windows. Now avi. From 
$700. RE, 787-2777 


CHINATOWN, 2 studio 
spaces: 450 sq ft, $225/mo, 
avi 8/1; 630 sq ft, $375/mo, 
avi 10/1. No live-in. 542-8274 


Eighth Day Studios 
Complete 8 track/MID! 
studio just north of Boston 
$10 an hour 617-324-8411 


FORT POINT Channel area. 
Approx 300 sq ft. Well-lit, 
non live-in. $200/mo_ utils 
incl. Call Gary 269-9277 








STUDIO SPACE 
Rehearsal work space, 1 
sq. ft., great natural light, 16 
ft. ceils., re-sanded fir., 5 
mins from So. Sta. T. 


Monthly rate coe Call 
for info 876-1019. 


8 


pases Se nc 
TOPSFIELD, Downtown 
loctn i 


iverin studio for sale or rent. 
Call days, 508-887-6104 

















Alte lie Ae ee 
DRIVE 


DON’T 
Y' 

(otte do the Bring! 
SUMMER SPECIAL 
1-800-339-5152 
Limos 
BY 


“An Excellent Ride Cool 
Chauffeurs” 
eae 
New Stretch Lincoins, 
Vans and Buses. + 24hr 


Rates + Bachelor 
Parties (617) 472-2370 XTC 
« An Excellent Ti - 


food available for 
ond deteary. Call A Sieh in 


Neighborhood, 262-1822 
or order by fax at 236-6012 
EMACK & 


"Ss 
bate Mass Ave. Harvard Sq, 


own homemade frozen 
Ogurt. 0% fat, 0% 
‘ol. 90 


: Calories a 
scoop. You Can't touch this! 
Homade italian Pasta 
Sauce! Also Free with 
Purchase Banana bread 
recipe. Send $3 to: 
W.Chiarello POB 1205 
W.Somerville MA 02144 


CHEF PAUL 
IDHOMME'S M. 


: 
ie 


: 
fe 
2 
&3 


g 
rt 


° 
=z 
a 
5 
» 
». 
ry 
$0 § 
N, 
ge 











Country" 
the Cakie Hotine Opn! 
YUMM 








Rotisserie 
Chicken, hot vegtablies, 
soups and salads. 
739-1133 
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aca enedla al 
LIMOUSINES 





$s 
grocery features Olive Oil, 

opressata, Smoked 
Mozzarella, Colavita, 


Baisamic Vinegar, 

Pasta, and Provuletti. Gift 
baskets are our speciaity-fill 
‘Od favor 


d 








Boston 's - local 
draft naa. bos Delicious food, 
unique Tap Room at- 

. Perfect for next 





A 2 story, trop- 
ical paradise featuring 
authentic caribbean 
architechture. The 100 Ca- 


pacity Crescent Club, has 
pocket billiards, CO 
and a mahogany 

te bar and kitchen 
. . One 


Place, 
16 (617) 451-1955 


~ FRIAR TUCKS _ 
Downtown 


Prv Po tg sey Pops 0417 
eerie 
PARTY 
SERVICES 


CATEENG 
GAIL BLOOMER 
ALL 


Available 
(617) 738-9612 
TERNA 
ipment, reasonable 
po nn 9 jing the Boston 
area. 











AUGUST 3, 1990 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for all occasions. 


eirtndays, Gowns, Bachelor 


NOOR TOO SMALL 
272-1496 Any Hour. 





ditn Charts 


3 Month Forecasts 
Compatibility 
ASTROLOGY AND YOU 


ain Gortfoates Avallable 
foot Sachets Yeudy 


Decorations Call 
BALLOON EXPRESS 


@ Mention s Ad & 
get 10% Off 


BALL CITY USA 
Unique sons! arrange- 
lor your » 
selection of stuffed 
animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 


J 


. a 

me a letter. of 

eee Phoenix Per- 
s. 


agi 


83 








ee ee oo ee 
ASTROLOGY 
Ss 
Natal ; z 
biorythyms and more. 
info:$5 refundable with or- 
der. Send to i 
1148 Centere St. Suite 282 
Newton Center, MA 02159 


ASTROLOGY AND YOY 
Charts «3 forecasts - 
Gift Certificates Available 
1-800-869-1691 


ASTROLOGICAL 
CONSULTATIONS 
BY MARY JANE. 

All Services Confidential. 
508-966-0782 M/C VISA 


a [nei oevaast 
line of astrological 
charts and interpreted 
eS ee 
and professional astrologer 
Natal « Relationship - 
Progressions & Transits 
CALL 617-323-EAST 
FOR FREE BROCHURE 


EXTRAORDINARY 
PSYCHIC 


R ‘d. 
Energ enhance- 
. Phone con- 
sultations. (AMEX. 
(21 1 or 
(213) REALITY. 


Free personality test 
your personality 
your 

Know : 
1 -8788 





P-O.Box 14605, Gainsvillo 
FL 32604, (904) 373-1504 


GOT IT AND WANT TO GET 
RID OF IT? Sell it in the 
Phoenix 
267-1234. 


Classifieds, 


acai 
THERAPY & 
COUNSELING 


AGIANT STEP IN 
YCHOTHERAPY 
“Far superior to any 
therapy I've Had” 
CPI PSYCHOTHERAPY 
MARC D. MCGARRY 


the Now Standard of Ther- 
apy - 


interview me without 
charge « Call for Brochure 
Psychotherapy: Heart- 
centered . Gentie, 
yom environment. 
jalizing: inner Child 
(617) Bess? 1 
for inspiration. cS nual up- 
lift, peace of mind. Send 
stamped, self-addressed 
for free booklist to: 
Primbooks, P.O. box 216, 
Do blame God? Do 
know what cause and effect 
mean? Free information; 
iniverselies Leben, Post- 
fach 5643 Ab. 3/6 D-8900 
Wurzburg, W. Germany. 
aes ° ene ° 
Compulsive Eating 
group « individual « couples 


* family therapy 


VALERY ROCKWELL, 
M.ED. 492-7843 


ot Somat Chaneling with 


MA, 7-10pm, 547-1317" 








individuals, couples and 


—— grou . For info call 
ent Eberteon M.Div. - 
(617) 646-5806 


pence: = UE 








FEELGREAT 
sae Tee 


Suburbs Call Dan 
508-653-1280 


SHAKUHACHI: . 


BREATHING 
Zen monks use a 
flute called shakuhachi as a 
SS ae 
trained in Japan. For 


‘more info & free lesson call 


David at 876-8552. 
gong sses 

ambridge-Somervilie. 
Karin Stephan in Cam- 


bridge-Somerville 
617-497-0218 or 
_ 617-666-9551 





at the Hed Paes Hathalini ” 


style. Get yourself in shape- 
inside and out. Great 
motivator for daily home 
practice. a ton- 
’ presen- 
ion awareness. Classes at 
the BLUEKNUCKLE 
THEATRE 18 
St, Boston. Call 728-1454 
reas. price/schedule 


H 

BODYWORK 
Louk ek eretone 
best. Reduce stress, 
pain. Swedish, sports 


massage. Deep tissue, 
energy work. AMTA 


, licensed. Steven 
Cordoza, LMT 787-5316 


T per on 
bodywork with or 
without oil. Revitalizing, 


Relieves aches & pains. : 
Green line location. 
appointment, Licensed 


734-8182 


Hour long total 
body massage 
Call for an 
appointmen 





it 
ee ae 
(617) 965- 


(617) 965- 





10 7 
1066 
5535} 








aa 





Swedish massage for 
Non-Sexual. Low fee. Cali 
Elise 1-800-902-EASY 





Professional Swedish 90- 
minute massage for 
WOMEN 




























Technoserve 
. f 22 a 
wor or ears. 
1-800-99WORKS 
eed Fees 
a vata jar 
$50.00 dried oz. Others varia- 


J.LF., 184BP Eliza- 
bethtown 7232. 











Boston 







they're 
guaranteed! 


Run your ad for 
2 weeks then 
we'll run it 
FREE until it 
works. 


So place your 
ad today! Call: 


267-1294 
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Silver Lake 


See Dodge & Leasing 







Business, etc. Free 
Fee on results 
. 617-784-7840 or write: 
NEGOTIATOR. POB 


6 piece Bedroom set $400, ALY 
couch & chair $350, modern, -_REELTOREEL 661 Avon, MA 02322. 
“ RT909 best offer 












ANNUAL 




































DOLLS 
Tor be boone FACTORY - AUTHORIZED 
Himstedt, Gunzel, 
Viasta, Sabine Esche, Naber 
Kids, Georgetown Collec- 
Send SASE for list. 
er 
207-625-8989 

BICYCLES. 

FATHEAD MOUTAIN 
Wide selectors of 
duced! Many hard to 
parts. Call Mark at 623-5554 
Men's. 22 inch racing bike 
$250/b.0. wrecor G25E Stipe me tobte Die trey ng RE 
$200 fem. $400 for bon, Pete 266-6724 Goting screwed? how your Male, 1/2 female 
864-3585 Must sel Wawa Kichen ue feelings! Bumber fee of $800 in- 
TOURING BIKE. 12 table w/ 4 chairs, good con- Sete withvscrew instead of Sues all utils. Call for info: 
Fuji, 26” frame, gun four, dion, 4150 or 80" call eves thumbs up. Based on or-  Soxe72t "4 
exe lient cond, $250. 436-6891 iginal Pre design. Pre Siolom -shie,198 om = 

= “man” SOSA SoS. gx 

ATS a QUARANTEED OO TT The Dodge Factory now feels that the time is right to offer our 1990 

ABOARD VALUE = ADSISTUESDAYAT = 37°) "ow. Suter cat TRAVEL Dodge cars & trucks at these give-away prices to make room for the 1991 
52’ steel Dutch . 6:00 P.M. See way nonstop _ Shipment. Hurry In for best selection. At these prices they won't last long! 
ccamcranane Gapepencste RECORDS Rea iE $ af 

ae a 00 

Siescreecrees | Seeatae ie <a REBATES UP TO 5°25 
COMPUTERS Soccer sceciex Vera any ting Mt once voter So - 
Apple NG 120K exc cond, offer. 782-7337 Ce tri ; ‘eran Oo 0O% 
new montnon/Agploworks $I aa VIDEO & CsPost tw te Seat F INAN CING AS LO Ww AS Ed OA.PR. 
software. Must sell now. Boston to Atlanta, 
$500/b.0. 267-3440 eves. a ey md oy ore TELEVISION one-way August 14. 
Apple Laser Writer W NTX, © TV, § shelf modular book- @amcorder "Panasonic,  sivnsnneunnes: $100. 
printed Original pac cumiapten.endmore. "Cont and of wangiy cord, — Grad suerte wil ive car 

3700 delivered New! $1000 or bo. 267-8307. from East Coast one way to 











3990. COLT wt oy $1 DOM 
Sax |*6566| 139 


DELIVERED PER MONTH 










i 





eves 
603-472-2206. Leave Mes. ee nt sce ee tee . 9/1-9/14 negoc. 
Image wr li, pent + softwere STEREOS 6 More eta ah ete Tm HITCH A RIDE TO EUROPE 
barely used, $2200 oF bo. 661-1060. on a jet for $160 or less. 
Wistubiem 417 XE stereo 


MISCELLANY 





#J0048721 


1990 SHA ¢ Ow with only $1 DOWN 


===" <a> 17990) °169 


Chrysler Rebate 
— ok DELIVERED | PER MONTH 


_~ ue 













seats $325ea. Maple power 4 
butcher block kt table ~ 4 Call 617. 
message. 











#AS497001 


1990 DAYTONA 








with only $1 DOWN 


|°9248) °199 


Se SS “(DELIVERED | PER MONTH 
#4927 a Prget® YB 


2990 | DAKOTA PICK-UP 












with only $1 DOWN 






























DOMESTIC auto, 
ES pletely restored. All N.O.S., rust, dents, Runs gd Curyeter Rabete $ 
Srginal Snine wrimed, $7500 Call 500-053-8456. Srewlor Bruce. MF 2010 (exp Soe one wa con, 4 pees. 6 foot bed, Sr iesieme im 
isin For Mave BI Tide AC. crusie, 9d tires. Nds power brakes 
ino cal Wh 2086 6/15) 1971 Dodge Window Van: clutch. Gd shape in and out. DELIVERED | PER MONTH 
1966 FORD SEDAN: Antique § 100K, V-8, 3sp, runs fine. ~— 7981 Chevy Malibu classic @ 2218 
in 6 wrth ae tan 2 “ Cambridge. 2011 wan, Coy, auto, sere, 1962 FORD escort wan ; 
1967 Lincoin a , WAGON: 93,000 miles, a/c ° . Wil main- 
- Ca ol change. $795/bo. SP tained & in . Ask- 
Ses mee * sar aa 12882] *239 
or . 


, DELIVERED § PER MONTH 
















We have a large selection of new Dodge 
Dynastys and Spirits with a variety of options: 


SAVE UP TO $3000! 








‘Shs SELL! 










FLEET REDUCTION INTRODUCING THE LUXURIOUS, NEW 
SALE including: 1990 RENEGADE VAN CONVERSION 
front & rear air conditioning/heating, power CUR AT SILVER LAKE me 





windows, power door locks, speed control, tilt wheel, 
infinity cassette, 318 cid v/8 4 speed 

automatic transmission, 2-tone paint, vista bay 
windows, 4 captain's chairs, rear sofa/sleeper, rack & 
ladder, and OVER 50 STANDARD EQUIPMENT ITEMS! 







1986 Plymouth Reliants 
& Dodge Aries 
































Mftg sug retail $29,002 DELIVERED FOR 


CHRYSLER REBATE 2,000 $17,986 $389 mo 







Well-maintained , 



















ig sedans, OR — FINANCING 
- aif COnd., stereo. , AS LOW AS 2.9% A.P.R. INCL. REBATE 
Take your pick- Get yourself a Kryptonite® Car Lock. So when *48 mo. closed end lease($139x48=$6672) with purchase option al lease end with approved credit. Lease price based on 60,000 miles & ree: 
| oe a guy with a door jimmy in his hand and hot wir- sonatio wom 8 tar Purchase opton pe $1008. ten nrc 8 spf eahoon Ist osceesientn anata 
many to ing in his heart looks in your car window, he'll see, 


that yours is one car he won't drive away with. 
+ Order toll free: 1-800-225-5669, dept. 586 
Or send $89.95 (MA residents add 5% sales tax) 


ee, Silver Lake 


We guarantee it. If your cari stolen while locked with Dode« a I CASING 








2999" 


60 day, 2,500 mile warranty 





















[GT 
affordable The Reyreone Ca Lach qin or wt nurance Rte 9 - 1/2 mile west of 128, Wellesley 
auto rental gent. Open M - F 9-9pm, Sat 9-5, Sun 12-5 
(0 SRSEnonssemerens fhrtilabe in black, blue, red and yellow. : 
Hise see <A 235-6666 
585 Boston Réd., Billerica jg | ™2™™=stwocrorm os asi 
“9 






508/663-3030 @ | Bids Macage). lag = 
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1980 Honda stn 
Clutch. $400. HP 22 


1983 BUICK REGAL LIM- 
ITED: 34K miles , 1 owner, 
garaged, all options, 
mauve/landau, cassette, 














and wheel bearing, 80K. 
$1,995. Ex con. 527-5225. 
@ 2093 (exp 8/15) 


1984 Chevy Caprice wgn 
Low miles, exc “e) Fay 
wis $5000/bo. @ 217 


1984 Ford Tempo GI: 2 dr, 
Metallic biue, 5-sp, neww 
suspension, brakes, ex- 
haust. Ex miles/galions. Pull 


dr w Front whi drive, 
=. 


red int. st defrost & wiper, 
and out. 


1985 Gry 228 Camaro. 
Bik,loaded. Well maint. Low 
mileage, new tires & muffler, 
runs well. $6000/bo. @ 
2098 ( 8/15) 


1985 FORD EXP, sporty 
coupe. Radial tiures, 
AM FM stero_ cassettem 
very con. $1095 or bo. 
@ 2012 (exp 8-15) 


1986 CHEVROLET 
CAPRISE CLASSIC: 8 Cyn, 
4dr, A/C, stero, one con, ail 
opts. 41k. $6000. SP 2031 
(8/15) 


1986 Dodge Colt, stn =. 
Std, goid metallic, trans, 
dr. am/fm, 

gd cond. $2500. SP 2178 





Pheeanix 








1986 Merc Lynx. Bick, new 
radio, tires, clutch and 


nds muff and shocks. 
@ 2219 


Cheap! 





1986 Merc Sable 
ac, PS&PB, cass, 


$ea08" we 2217 oat 


1987 Chevy Celebrity 4-dr 
stn “eS dk blue, w/gray in- 
ter. 55/45 aplit bench 
seats,PS&PB stero, AC, 
auto trans, rear defrost 
&wiper, roof rack, 6 cyl. 71K. 
Looks and runs exc. $3995. 
@ 2176 


1988 Lincon TownCar 
signature series: Fully 
loaded with LoJack. Ex- 
cellent condition. 55k. Ask- 
is $13,000 or b-o.. 


238 





= 617-491-9231. @ 
21 


1990 FORD MUSTANG LX 
5.0: 5 sp, loaded, air 
bick/grey, . new in 
Jan, boy /b.0. HP 2017 
1990 FORD MUSTANG LX 
wd 5 sp, loaded, Al. 


— nd ‘sGoro0 #2017 


1991 Travel Trailer. 35 ft 
Never used. Luxurious. Or- 
iginal cost $21,500. Will 
sacrifce due to iliness. 
$11,950. 10 or 
@ 2199 (exp 8/15) 


87 Camero, V-6, am/fm, 





87 Aries K wgn. Auto. 
Under 1 owner, am/fm, 
exc cond. $5100. @ 2179 


87 Ply Reliant, 4dr, auto 
trans, Power steer, pw 
brakes, AC, R-defrost, 
white. $2995 GP 2177 


shadow 2.2 liter, 








‘88 Ford Mustang GT. Power 
windows, doorlocks, AM/FM 


cass supreme stereo. 
to take pa over 
2063 (exp 8/15) 





ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
1S TUESDAY AT 
6:00 P.M. 


BUICK, Riveria - Stylish - 


Blue Sheet . Looks like a 
convertible. 2 
2030 (exp a/15) 


(exp 8/14) 


BUICK SKYHAWK 1984: 
60K miles. A-1 cond, 








BUICK Skylark, 4dr, 107K, 
runs beautifully. All new 





CADILLAC, ‘81 Sedan 
deVille exc cond all pwr a/c 
$2000 Paul @ 2034 


CADILLAC, ‘82 am 
80K, runs looks een my 
new ‘90 Brougham, Fila car 
$3999 P2035 (exp 8/14) 


CADILLAC Grey ‘85 Sedan 
DeVille Commonwealth 
Edition $7500/BO very nice 
@ 2113 (exp 8/15) 











full pwr escel cond, 


$6900/b.0. trade considered 
pesaoxpb/14) 


CAVALIER WAGON 1986: 
power steering, power 
brakes. Air cond, blue, nice 
car @ 2194 (exp8/15) 


CHEVROLET, Cavalier RS 
— ‘86 auto , ac, stereo 

mi. excel cond 
$2s08/6.0 2037 (exp 
8/14 


CHEVROLET CAVALIER: 
1990 VL, 4 door, automatic, 
air, stereo, power steering/ 
brakes. io miles, mint cond, 
$7900 H 2196 (exp 8/15) 


CHEVROLET CAVALIER: 


1985 automatic, power 

, Stereo, recent tires. 

uns and looks great. $1950 
poe 2197 (exp8/1 


CHEVY, 1984 Camaro, T 
tops Fla car mint condition 
must sell Best reas offer 
92038 (exp 8/14) 


CL_LassiFieEwos 


& THE ARTS 

















new 
mi @ 211 = 8/14) 





Cc Blazer 
4wD VERY. LOADED! 4.3, 
. New cond $12,000 





CHRYSLER, Ne _ LeBaron 


lop. 
ter. $14,200 @ 2144 








od yer 








Dodge Charger, SE 73, rebit 
Aree new brks, radiator & 


Alternator. 4 new tire $1500. 
@ 2021 (exp 8/15) 











hatch, ac, am/fm, cass, std 








FORD and ‘74 Green 
wh ont gd cond. 

2027 z 8/15) 
FORD Ape ng ‘84, i. 5.0 


pn cass, rae on exc 
$3 @ 2028 

















1987 loke new 30k mi t spd. 
sunrf pelphipwiper ac 
Spek, much more. $10,000/ 
Bpb @@ 2023 (exp 8/15) 


FORD Red Convertible 1988 
Mustang GT, t Son 
loaded, must sell 2,000 


® 2029 (exp 8/1 5) 


FORD T-Bird. 1966. All 
or rebuilt parts. Very 


cond., q 
Sell. $5300. 2174 or 
@ 2201 (exp 8/15) 
196, tu Woaded Elan. 
loaded; 900” Gall ex- 
must see $4900. Call 
2: 2101 (exp 8/15) 


FORD Thunderbird 1981, 
302 V8 auto ovrdrv, ex cond, 
30,6000 mi $2600 @® 2105 
(exp 8/15) 


40K, 
2106 (exp 8/15) 


JEEP Grand Wagoneer 1987 
, 35K, exc cond, 
65K warr, must sell at 
$11,900. Call SP 2203 
(exp 8/15) 


JEEP Wrangler 1988 low mi, ngler 1988 low mi 
excel me 
Andy @® 2104 (exp 8/15) 


Sener te bang Car ‘87 , 
owner, a Lp B, & 
foots haere "Babied! a. 
508-359-4910 “or 206 
(exp 8/15) 

LINCOLN Town Car. 36K 
yan mint condition, inside & 


loaded, Beautiful car. 
$18, 000 GP 2107 (exp 8/15) 


cane: well maint. $3,000. 
327-8419 aft 3pm. @® 2051 
(exp 8/15) 


1979 FIT ge Best offer. 
Call Joe, o° only. 
661-6402 @P 207 


1979 Mercedes Benz 280E 


exc — factory alloeys, 
new paint, $6k or b.o. call 
Matt, park -2277 or leave 


oe rencene. 

GTI, gd shape, 80k, 
hen ine stero, dash nds 
work, firm. Call Matt, 
471-2277. 


1980 BMW 320i, auto, ac, 
alloys, cass r-defrst mint, 
must see . @ 2058 
(exp 8/15) 


1980 Saab Turbo, black, 
sunroof, 81k miles, excellent 








1981 HONDA accord, 4 dr, 5 
sp, a/c, am/fm, cassettem 
new clutch, runs great. 
$1400/b.0. @ 2095 


WHETHER YOU'RE LOOKING FOR A LEAD 
ROLE OR A LEAD SINGER, YOU'LL FIND 
YOUR AUDIENCE IN THE BOSTON PHOENI 


Whether you're looking for a lead role or a lead singer, you'll find plenty of 
leads in the Boston Phoenix MUSIC & THE ARTS Classifieds You'll not 
only find vocalists, but instruments, gigs, rehearsal space, auditions, 
instruction and much more. And if you're looking for entertainment-related 
services, you can't beat our AFTER HOURS section. 





























1988 MAZDA 626 TURBO: 
23K, loaded, 
MUST SELL, $9: 
@ 2071 





1988 VW ee 


sell. $11,300. Ca'Sun thru 








pa nice cai 
$11,000. 3050 (exp 8/15} 
‘86 VW GTI Black with 


sunroof, a/c, 84K. Aski 
$4200. 783-8818 or @ 21 


Sepa. PB/PS. Z-lock AM/FM 


$7495/bo (617) 923-1383 














TO PLACE YOUR AD, CALL 


267-1234 





AUGUST 3. 1990 

































































shift, good condition 4.wd auto am-fm 
& tires tyr old $600 ae cnd $7999/BO 
Kathy 787-3373 $2117 14) 
Fiat X1/9 81 fuel 1 
‘ply -z TOYOTA Ab a glgh anal 
patna: pine aga age city car, $7 
$a00joo 776-1172 an amen be 
TOYOTA, 1986 Supra, 89K 
MAZDA RX-7 1979 silver mi 5 spd, maroon leath int 
beauty, AM/FM cass, or pag on $7795 @ 
syst. $1400 or bo, 232-1493 oa 
TOYOTA, Corolla ‘88 4 dr 5 
PEUGEOUT 505S 84 Cham- Chapman 38K mi 
pagne 80K, loaded; all re- new Must sell $6500 &P 














(exp8/15) 
RX7 GSLSE, 1985, 25,500 Vv & ‘ 
loaded, $ 
in winter $8500 FOYSFK BE Van LE dual ac 
Aw auto call 59K mi mint cond 
SAAB 1988 900: 5s $5900/bo SP 2118 (exp 8/14) 
nm BR, cond, 
Ne 8 xp8/1 | GyCLes 
SAAB 1989 “Im. ‘1078 Yamaha Xe G50, 16K & 
macuiate 20% lee, aes ate ee 
speed, pew Ag Hoe @x- ty 5 











2190 (exp8/15) 


SAAB 900 TURBO 3DR: ‘ 
1985 exc cond, 66K & silver, perfectly 


miles. 5 trans. A 
$6900 i 2078 (oxpsy15) a beautiful high performance 


bike ata . Asking 
SAAB 99 GLE: 1978, silver, $2500, she 088-5071 after 


100K miles, good 
4spd, runs like a dream. 


ee 
2231 (exp8/15) 
enw ba excellent TOM MO TIVE 


nin ‘work 
(exp 8/15) AUTO CHECK 
a car? Protect 


dr, sunroof, A/C, 1 owner, lo investment. Complete 
miles, beaut cond, $2150 @® check-up oe = 








af! 
§ 













TO ANY AUTOMOTIVE 
CLASSIFIED AD 


WITHA 4x CALL 
1-976-PLUS 


(7587) 


(65¢ A MIN.) 
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The Alternative ic 
Section 


iN if lu 


IN THIS SECTION: ENTRE NOUS @ PHONE SERVICES @ ESCORTS §@ ADULT SERVICES 


LR TT 
A A LT 
a oe 
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A NR 

































































































































































"a ca ae RC aac mm ttt eer enema 1 
USE THIS FORM TO FILL OUT YOUR 
! 
ENTRE NOUS/ESCORT ADVERTISEMENT 
r 
We cannot print your advertisement without the following H 
i information: 
I 
i 
apnire No Nous/E Escort scort Advertising Policies — oS AD {FHT in os fe rate 
Boston accepts failure, yecnon,- 14 PREM EES ieee NOR © Beer Ceca , ENTRENOUS ESCORT : 
ha be an foresee ep iby no tabi ia LINES 15.00 per line 15.00 perline $ 
for any error for which it may be responsible beyond liabili | ADDRESS: (4 line min.) (3 line min.) i 
er Ca torts th Br see 7 Saale «ager rx 7 pt light headline 16.00 per line 16.00 perline $ 
bor ig | ci: STATE: ZIP- 7 pt. bold headline 17.25 perline 17.25 perline $ 
: ‘ 9 pt. bold headline 18.50 perline 18.50 perline $ ! 
The forwarding of an ad is construed as an acceptance of all the Copitalized words i 
jerry Art pcm. ti under which ocverienia space is at the time To place an zy pee using Menered, Yes or American ___ # of capitalized words @ $1.25 each= $ 
Phoenix. i Express, please fill out this section or 267-1234 SUBTOTAL ¢ H 
% revise see containing pede ce phrases BOX NUMBERS (weekly) 
et leet he so deeetion any advertisment on account of its ! CARD #: ___________ Applies to line advertisements in Massage and Escort Sections. 1 
I O Pick-up: $15.00 pigapetammnb ep $15.00 f 
vod wi determine co containing a private tt number and/or address at $ 
il be ‘Past Office a wees Nous columns. Only Phoenix box H sai yt 
numbers or 1 ON ne ce 1 
I 4 ‘ 
t  SiGNATURE: If you buy a mailbox, you get | 
for cancelled ads. Advertising space credit will || Entre Nous Phone Service for Free. | 
; be issued for ads cancelled before 4 p.m. Tue: we Chines in |f ; 
‘ Advertisements willbe accepted until 4 p.m. Tuesdays. ' “a | 
; t 
: eye /Escort ...Tuesday 6 p Print-one letter in each block. Leave a space between words and a separate space for puncivation. : 
Chen pou ye verification. \V Weds, eg noon | HEADLINES: 
} A $2 28 | ~ + as will be added to ds aia Entre Nous line ads CDI The aneny eon 
ash tat cee 1 ODIO reject or edit any ¢ 
OFFICE HOURS 1423 45 67 8 9 10 11 12 13 14 15 Gdvertisement. 
Mon. 8:30 a.m. - 6 p.m. Wed. 8:30 a.m. - 7 p.m. } 
Tues. 8:30 a.m. - 7 =, ards ne a a.m. - 5 p.m, 1 TEXT: 
. . . -* . . 7 
SS ee ee | Goo 
Telephone numbers willbe printed in the People Section inf COOOL 
Escort section ust be saree by the | ce ainesg The deadline : CODE DOOD Te 
Specht peer yd |e Ik 
-—- oeeiieeeeitegie (TSSHEREERSSRSSR SH RREE Se I 
iser. i Zi 
Aden mr ps | SEEDS EEE CEEEEEE Ee i 
} Adve my pick up box umber eps a he Poon Classified ' i | - 
| Office a.m. and 5 p.m. Moi ihe edverttonen 12 3 4 5 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 t 
The Phoenix is expressly authorized, but ired and 
: inspect caged material cacnd ete pat apc ws TE BOSTON . Rs : ; 
discard..or otherwise dispose of,..any..flyers,.unsolicited }4-- Mail to; The Boston Phoenix, 126 Brookline Ave... Boston, MA.022) 5 o.c.- o.-~. diamine ee 
advertisements, and the like. ; : alt 
J 
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ATE*BYePHON 


Nation's Largest & Newest Dating Service 


24 Hour Service 


m4 





D E 


2 1-900-226-2003 
1-900-988-3135 
1-900-988-3139 

S} 1-900-226-2007 

O' 1-900-988-3136 
1-900-226-2004 

yw 1-900-226-2006 

oY 1-900-988-3137 

oO 1 1-900-226-2005 

Of 1-900-988-3138 

FREE! FREE! FREE! FREE! FREE! FREE! FREE! 
Leave Your Name & Message Call 1-800-388-8274 
$5 per min. (3 min. program) 








SINGLE? 


Looking for Mr. or Ms. Right? With Talking 
Personal Ads, you can find that special someone, soitnided like the bind of guy 1 could be 


today! It’s easy and only a phone call away. Here’s comfortable with. 
how! Robert: | was hoping someone like 


Sine dial 4-900-860-1 020 oder yt We made a date 
2. You'll hear Talking Personal Ads from eligible, i 
successful people in yourarea who would like to 

meet you! Each ad is recorded in the person’s own 

voice, so you can really tell what they're like. 

3. Then record your own Talking Personal Ad. 

There's no need to give out your phone number 

because your private voice mailbox within hours will 

be filled with replies from other exciting singles. 

Take your pick! Have a date tonight! Your search 

stops here. We're here to help. 


the Ja/’Connection 
4-900-860-1020 


$2 Ist min/$1 ea. add’! min Adults only 


YOUR PRIVACY GUARANTEED 


Cindy: It was so easy! Robert 






One call can 
change it all! 


















¢ 
1-97 6-SNGL la (508) 


Call PREFERENCES, Boston's Premier Singles Voice Mail Service. 
We have hundreds of people like yourself looking to meet someone 
special. Call 617-494-1020 to record your personal message FREE! 
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Priva’ oe 
Line S: Telware 


Change Vou Life! 
Make New Single Friends ' 


I-976-1515 


TALK TODAY — MEET TOMORROW 
50¢ per minute (75¢ the first) 


MAKE THE 
BOSTON 
CONNECTION! 






















NECTIO 





ROOK 
PRE. 





Os LITA BY. 
Oy ERO 


w 
1-900-646-4646 


VOICE PERSONALS 


ROO, 
Pe een paapesesas 
ey ] P 
wR oe 
SO game OY ROY 
re ? y 
om : 








Fulfill Your Personal 


Fantasy! 


Call 1-976-3278 
















e Listen, or Record Yours 

© For Dating and Friendship 

© Categories for Every Lifestyle 

© Voice Maliboxes Ensure 
Privacy 

e Not a PARTY LINE! 






No Other Phone Line Like It! 


Designed for 
18+ Please! 







$1.45/min. Free Info: 
More Info : (305) 565-4455, ext. 5061 It's Amazing How Your Call May Help You 
Turn Your Fantasy to Reality! 
#1 Source @-TCA 617/508 
6 cents per minute, $2.95 the first 





The Unique 
Electronic Singles 
Bulletin Boar 

\ 
Meet Interesting 
and Attractive 
Singles in Your 
Area! 


1(3) 646-DATE 


1.900-646-3283 $2.00 1st minute - 95¢ each additional. 


Gay Chat Line 
(617) 262-0040 


No Charges Appear on Your 
Phone Bill. Pong a — 





DO YOU 
THIS 


PREFER 
.-~OR THIS? 


Going out with phonies Men with Integrity 
sce i Candlelight Dinners 
riday night bar scene for T 
Going out with girlfriends Baul hae 
Video dating Dating the Man of 
Singles parties Xo xf Choice se 
Chance meetings Being in Control of 
Meat markets Your Lovelife 


No Nonsense Intros 


Take control NOW. In total privacy. In your home. Meet the 
man who could change your life. You make the choice. 


cal 1-800-888-8039 


to record your personal ad and get your private voice mailbox 
or, if you're really busy 


cat 1-800-777-7769 


To record your personal ad and your phone number. 
Callers and replies are sorted by area code. 


On the look-out at the laundromat 






































































‘ 
a 












AUGUST 3, 1990 . SECTION FOUR, THE BOSTON PHOENIX 17 






4? PHONE SERVICE & 


ORIENTAL YOU CAN CALL NOW! 
PLEASURES 1-900-535-1990 
1-900 , 


230- 3500 


Oriental Women Seeking American 
Men for Special Relationships 


$1 a min., $2 the first. 


FREE 





Now make new friends and lovers from 


around the world. We can put you in 
touch with sexy, exciting ladies who 
are anxious to meet American men for 
romance, fun or marriage. Meet Nordic 
blonds, hot Latins, exotic Asians ... . 





1-900 





FOR LADIES ONLY | | tnd the worry romance he 
Ladies, place your personal | | !terational way 9 50- -_ 





ad FREE on the Love Line 


Dial 1-800-255-5590 


TO PLACE YOUR FREE AD 
LADIES ONLY PLEASE 


A HARD MAN IS 





2000 | BV isvmael-a ian) 
ws Fg You must ol- Mts Me) me) le(=1 g 


$1 a min., $2 the first 


cat 1.900 | 250- 
230-1300 | | 3000 


: You must be over 18. 
$1 a min.. $2 the first. 
$1 a min, $2 the first 









PRIVATE 


3 Great Ways To Find... 








4 —_ ii PERSONAL Ry 
GOOD TOFIND |) pa Ra] ROMANCE 
ALL REAL ’ = . 
ae . y CALL 
Rea tel 1 Eo * a 1-900 
: -< | 6,| 230-LIVE | 1;209;370-9300 
That's 1-900-230-5483 TO MEET LADIES BY PHONE 






Loving ladies to 

ef i . iy discuss your private, 
AMERICA’S t ~ < / personal desires. 
HOTTEST s ’ fe Be. 24 HOURS A DAY! 


2 the first 


LIVE . i , * a . . ‘to ‘amt te be over 
ACTION 


07.) Bt i Bele 


935-HUNK 


(THAT’S 1-900-535-4865) 


$1 a min., $2 the first 


1-900-370-9400 


REAL DREAM DATES 


1-900-370-9500 


SOUL SINGLES LINE 













1x 






$1 a min.. 
$2 the first 
Aduits Only. 


CALL TODAY AND 
Hear the anonymous phone calls from MAKE A DATE! 
real people as they reveal their most 
personal secrets for the first time in 
their lives. OR, unload all the secrets 
you have been hiding and free your 
conscience forever. 


Real Confessions 
1-900-454-0600 
Z “1 Confessions for Soul Sisters & Brothers 
Just 8 a min. 2 he fst 1-900-230-1313 
Record your own confession FREE. Just call (212) 753-8377 


YOUNGER WOMEN SECRET 
SEEK OLDER MEN ae, 
TO SHARE Intimate aulisiiers 


Rrra | 1-000 HOT-LADY 


iNele) Uttam | 230-3333 (THAT'S 1-900-468-5239) 
4 Adults only 





MEN WHO WANT TO MEET MEN! 
ONE-ON-ONE CONNECTIONS 
1-900-535-2637 





WOMEN IN JAIL 








Seek Boyfriends and Husbands ~~ % GOOD THINGS COME 
Introducing America’s most — dateline—for women They're not always together with mature , INSM. PACKAGES!! 
who will soon be released from jail . . . and men who want to ready to admit it, but men who can give them ALL ee 





meet them 

They're young and attrattive. They're sorry for what they've 
done. And they haven't been with a man in a long, long time. 
Can you help them out? Do you want to meet a woman who will 
really appreciate being with you? 


CALL NOW—WOMEN IN JAIL 


1-900-535-JAIL 


THAT'S 1-900-535-5245 
THEY’RE GETTING OUT SOON 
AND THEY NEED YOUR COMPANY. 


$1 min., $2 the 1st. ADULTS ONLY 


GAY ONE-ON-ONE CONNECTIONS 
1-900-539-6969 


min., $2 the fi 





many younger women what they really need in . 1-900-454-0 700 


are turned on by older an adult relationship. 
“experienced” men. This is your chance to 4 Call now for the real names 


Now you can call the meet the younger gal of ee Z : 
line that brings honest, your dreams, so call j and home numbers of petite 
sincere younger women now! a ladies who want to meet you! 


Pamin.. 2 the tirst Adults Only 






$1 per min., $2 the first. Over 18 only please. 


OVERWEIGHT MEN WANTED GUYS/GALS MEET BY PHONE 
GOOD LOOKING LADIES WANT YOU! @) | =n @) Oar). 1) | Om EO) hey 
CALL 1-900-230-4000 1-900-454-0900 


amin., $2 the first 
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ar it : 
\N P Postcard from 
Ad | 1-900-988-0088 


adults call - $2 fer minute Pool Party 


1-900-988-0089 


On the Beach 


1-900-988-0099, 
UNEXPECTED ENCOUNTERS 







YOU NEVER KNOW 
WHO YOU MIGHT 
MEET. 


BALE IRLS 1-900-990-2019 


$2 PER MIN. - ADULTS ONLY | [agile “* ADULTS ONLY CALL / $2 PER MINUTE 


MOST WANTED [BE KISS & TELL 


WOMEN $2 PER MINUTE FOR 


ULTS 









1-900-990-5465 


OVER.18 ONLY - $2 EVERY MINUTE 






LONGHORN LADIES 
TELL STORIES 
FROM THE SADDLE! 


NOT DISCREET 
f r] r] THESE LINES AVAILABLE ONLY AFTER MIDNIGHT 
1-900-390-2007 & 1-900-226-1226 
FOR ADULTS ONLY - $2 PER CALL 


adults call 
$2 per minute 










1-900-990-2008 1-900-990-2009 


CALL TO FIND OUT WHY! 















PRIVATE EYE 


Enter her world 











IT’S UP TO YOU. 










= YESSSS... 1 






go bump in the night. 











YOU CAN CALL HER "HEAT 


1-900-990-2018 


$2 PER MINUTE - FOR ADULTS 






SOUNDS OF LOVE 
1-900-990-0009 


adults - $2 per min. 










ee 


EE Ta 


tl NES a 


ee 








— OR ah BS et mele ME Se ns 
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A150 TRY N.Y. PARTY GIRLS 


1-900-USA-4LUV 
DIRECT ONE-ON-ONE 


CONNECTIONS—NO CALL BACKS 
$14.95/15 MIN 


Uncensored Confessions! 


HotGirls, “ 
Tell All!” 
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XXX BOSTON BABES XXX 
$19.95 Unlimited Time 


KEISHA 38DD-25-36, steamy hot 
chocolate bi beauty 


RAQUEL 40DDD!!! Horny exhibitionist 
housewife, loves threesomes 


BONNIE 36-24-26, 18, very naughty, 


36D-26-34, get down on your knees & 
! 


ASHLEY (Pre-Op) Raven hair, violet 
eyes, submissive & shy 


MISTRESS CASSANDRA cali me 


for leather & pain, I love to tame nasty 
boys. Thigh-high boots, 5" stiletto heels, 40 
years old, very experienced 


Sweet & petite, 5'2", 105 lbs, oral 
n 
JOEL 6'2", 190, hard asa rock, loves real men 


MONIQUE Slender, sensuous, & leggy. 

Blonde, wet, wild, and waiting 

SEX SEX SEX SEX SEX SEX SEX SEX SEX SEX SEX SEX SEX SEX 
Calls 


2 girls & 


e 
itsimeetitaree emus 


617-393-9021 


MC/VISA & PREPAYS 


Wet & Wild 


Live 


and uncensored 


HAVE IT WHEN 
YOU WANT IT! 


| oe 


1-900-990-0008 


EXPERIENCE THE ULTIMATE WOMAN IN CHARGE! 


1°900°990°9923 ecco Stine 


1-900-990-MEET 


PRIVATE 
PERSONAL 
INTIMATE 


THE WAY IT SHOULD BE!!! 


1-300- 446- 9090 





~) 1°550°8000 


You must be 18 or older 
Ladies - ask our moderators about FREE coustesy lines 


—— ONLY 10¢ MIN ——— 





Young Guys & Gals Looking For A Good Time 
SWINGERS LINE 


1+550+2244 


Couples, Singles, Swapping, Mix & Match 
Group Scenes. 


BIG & BEAUTIFUL 


he eri Ben Women ond The 
Men Who love Them 


















ONLY 99¢ PER HALF MINUTE, BILLED ON VISA & MC AS IWM COMMUNICATIONS. 
TOUCH TONE PHONES ONLY. ADULTS ONLY. 


(adults 
only) 


Adult Video Blowout! 


100's of titles in stock! | 
| 


Prices start at.S7.99 


Boston 628 Washington st (Comer of Washington & Essex) 

Monday-Saturday 8:30am - midnight « Sunday noon - 11pm 
Waltham 465 Moody St 

Monday-Saturday 9am - 11pm * Sunday noon - 8pm Es 


ete 
es 
5 


| aA 


1-900-LOVE-MEN 
1- 900-999-3131 


T BE 18 OR OLDER - 


AUGUST 3, 1990 
DREAM GIRLS 


TALK LIVE! 
SIZZLING 1-ON-1 PRIVATE 
1-900-24-MODEL 
AFTER DARK 


1-900-64-MODEL 
>2 PER MIN ° § ICTLY ADULTS 


ST RIC 


$1.95/minute © Adults only, please. 


Call our underground hotline for numbers too 
hot and spicy to print. 
1-900-346-5463. 95¢ ea. minute. 


Gorgeous hunks perform 


Nm their massages for each other. 

|| Sotseainad vs release your tension 
Nm and exite you with sensual instruc- 
| tions. 

Ne Call 24 hours. Toll free 

He 1-900-246-2424 

ae ($1.95 ea minute, $2.95 1st minute) 


ie Call our underground directory 
am HOT LINE for numbers too hot 
and spicy to print. 


am loll Free 


1-900-346-5463 


[ad 
1-550-9000| 


| |90¢ ea min 20¢ !simin/9min $1 —- 617/508 area codes} 


1-550- 7927 


10¢ ea min / 20¢ 1st min / 9 min $1 


A SWINGERS PARADISE 


_ Men, Women, Couples 
in your area that love to swing 
8 yrs. or older 


When whips 
and chains 
excite you 


1-550- 
p 


9 4°47 


Callers outside 617/508 area code | 
Dial 617-621-1438 | 
$15 for 35 mins. 


10¢ ea min 
20¢€ ist min/9min $1 
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NOW YOU CAN 
RESPOND TO AN 
ENTRE NOUS 
AD BY PHONE: 


SIMPLY CALL 


(1-900-96-ENTRE) 


THEN DIAL ANY BOX 
NUMBER WITH THE @ 
SYMBOL NEXT TO IT 


($2 for the 1st minute, $1 for 
each additional minute) 


Attractive young co 


for MD, or any- 
nowledge of 


one w/ Pa/or 


irabhe ony aaee 
MD for 


examination. PO! 4 
Fram oy 01701. @ 9200 


(exp 8/15 
SONAGE LUST:WM bg om 


couple. # 9160 (exp 8/16) 

Goodikg WM 30, 6'2". 200. 

couple. # 9160 (exp B/15h 
BR gh. OUR F' FUN 


pan on + -dnag Phot/phe 
Box 6587 


33 sks MWF prof 
pe ae on and kids POB 1528 POB 1528 
Wekefiand 1 010880 
MWM, talaga secure, 
42, seeks 
— for ayer 
rl con- 
fidence with details etc. Box 
| @ 9180 (exp 8/15) 
18- D4 WM 
pe 2 a strict wees 
Box ~ 254 Dedham 02026 
Single F and couples attend 
pra Soaton tenons 
a me ok Box 1627 
s afves 
Butch E recruiting 
muscular sex 
aves action. 
Oa to lng = Ea 
Box 1637 
ce 
yee 40, sks GAL FRIDAY. 
w/ travel & 
redline Be attractive, 
Sm me SF. ee) app. 
9201 (exp 8/22) 
} enero a Cpi that is clean, 
ocean Sy mya +“ 
open to 
now nee - this Sion 3 
Box/o O12 exp 8) 


bp for Travel 
F 20-30 


1289 Wa 
@ 9151 (exp 8/15) 


Young, good looking WCpi 
skg same for adventure, 
exploration. Send photo, 
phone. Box 1636 


ADULT 
SERVICES 
BACHELOR & 
BIRTHDAY 
PARTIES 


FEMALE/MALE 
as BEEN IN COAL Cues 


for Aa ig rthday & 
SPORTS PARTIES. Satis- 
faction guaranteed. 

Also: January 1990 


Pte nie 


racy Lyi now avahable! 
sae: 


= 


et mmger ensohip Asian 
ladies seek friend: tts 


708454 Fre proto brochure ive address. 


PRIVATE 
MAILBOXES 


D.LD., 310 Frankdin St, Boston's 
original mail drop, est. in 1971. 


Sunshine Pen Pais 
Box me 
sap HI 


(808) ‘325-7707 


DISCREET DATING 
sony meriber ship to all 
for single 


ware 

men. 508-224- 

Everyone Is Waiting For You! 
Get Lucky A 


Singles, 
at hey $4 @ Lesbian 
Susanne 
Fotog sks lean or — M 

[Arye A ee See 
eautnrens 617- ae A 


B2No7 4vD 


LEATHER CLUB 
Man to man 
Serious 


ate- No 
Escorts. (617) 282-7196 


$3/min. 24 Hrs. 
1-900-230-SINS 


Photography s' EF nine 
ph nm ate tp oe 
> vibe eapuins yh A 
work and poster 
Soret Cali (617) 491-3371 
S&M Video Show F- 
submsve erotic historic, US, 


Japan, B-movies. By priv 
appt 617-492-1350aft + pm 


TALK TO ME 
T we'll ex af je 
deepest fantasies. Live 
conversation. Call 
Amanda & friends: 
617-666-1202 or 


508-356-5456. aoe mo 
creetly to your or Mas- 
tercard. Adults, $24. 


TEXAS PHONE AFFAIRS 


MC/VISA/AM 
9, 5 

LIVE PHONE BITCHES’ 
~ 
NOTH - 24hrs 
16-321 -0444 MC/V/AMEX 

ADULTS ONLY 

EVERYONE LOVES A 


OURS Al ; MY, 
X-RATED AND STRAIGHT 
FROM THE HEART OF 
TEXAS. 30 MINUTE AUDIO 
CASSETTE TAPES. 2-MiIN. 
PREVIEWS WITH ORDER 
INFORMATION. 
1-900-226-5878 

(2$/min.) 

EARN $ FOR WHAT 
COMES NATURALLY 
Video sks hot couples to do 
it on camera. Send desc to 
P.O. Box 1981 Boston, Ma 

02130-0017 


pe T-TIME MODEL 
wanted to pose for 
and video 


$50+/hr. No exper 
necessary. Box 1 


Nancy was just an un- 
employed lump till she 
picked up the Phoenix Heip 
Wanted Classifieds. Now 


bd 
for recorded personals 


$2 each minute 


Join our wd yoverd 
ol 


og 


( 
or credit cards 


ae 
Over 18 on 


SERVICES FOR 
39 CENTS/MI 
1-976-3500 


Texas : 
Dreamline 
1-800- 
RAW SEXX 


1-800-729-7390 


24 hours 
Amex ¢ Viea ° MC 


HELP FOR 
SEXUAT 
ADDICTIONS 


tha, VLD 


617-855-3191 


Indulge 
Your Most 
FORBIDDEN 
FANTASIES 


EROTIC PHONE 
CONVERSATIONS 


212-262-7153 
major credit cards 


617-393-9021 


Le French 
Connection 
by Gigi 
Rated Boston's 
best phone sex 


for the selective, 
sexy gentleman. 


MC/VISA $20 
617 


277-0331 
24 hours 


TALK LIVE ONE-ON-ONE 


With America’s Most Beautiful Women 


No Credit 
Card 
Needed 


1 900 741 LIVE 


15 minutes minimum 


Singles 


1 900 USA 8887 


15 minutes minimum 


DIAL SEX 
1-800-342-5738 
SLAVE 
TALK 
714-482-8255 
L.A. 


nite 7 


MC, VISA, AMEX 
$12.50 8 


Executive 
Sweets 


$19.00 


Visa/MC/Amex 
LIVE 24 HRS 


(303) 761-6552 


Come fantasize 
with us 


One-on-one 


our area 
traight, 
lesbians, gay & 
bi couples & 
threesomes. 


‘ jit oneeied known 


MO. 
| lee a 
2 
Most confidential 
& discreet 
Serving all 
New England 


' | COUPLES MEET van oy 


(508) 224-7339 


anytime est.1978 


Call From 
Home or 
Office 


i= AlwaysA 


Woman 
On the Line 


1 900 USA 7273 


15 minutes minimum Ladies waiting 


1 900 654 LIVE 


25 minutes minimum Direct Connection 


DIAL-A-MISTRESS 
PHONE PHANTASY LINE 


sae A-H02 


DIAL-A-HUNK 


Tan 


617-738-7570 


= = 
Phone sex for 
the 


discriminating 
gentleman 
SS 


Dominant 
mistresses always 
available 
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PHONE SEX 
MENU 
$19.99 

Prepay 3 - 
4th call free 


JADE 
32, 56", 42DD-28- 


ALSO AVAILABLE 


PRE-OPS, COL PLES! 


617 
621-1436 


4 HOUR SERVIC 
VIC/VISA/AMEX 


ne OutofSate) 
617-621-0244 
(in Mass) 
1-800-287-0244 


MC/VISA/AMEX : 24 Hours 


r BIG! GIRLS & | 
TCROSS-DRESSERS! 


| VERNON'S | 


: Visit our new 

tno latex room & 
adult novelties. ff 
986P Moody St. Waltham, j 


I 17894-1744 «I 


[Save isa 


Melissa « mye. 
coral Banbeny on op, 
also love 3 ways. 
Madam 
1a - 24 y.0., 
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Pyryrrrrririiy yy | 


nT 


PARTY 
GIRLS 


1-800-999-6666 


1-900-999-4-PLAY 


MEN bd WOMEN bad & & 


1-900-234-BI-BIl 
MEET PEOPLE COAS 


1.900-999-4444 


Ahh hte tate tate ted 


yea 


ESSEC EECKEKE CECE KC ESS 


MAN-TO-MAN 
CONTACTS 


TALKING PERSONAL 
ADS ARRANGED BY 


RECORD YOUR OWN AD AND OPEN UP A PRIVATE VOICEMAIL BOX INSTANTLY 
LISTEN TO LOCAL ADS IN YOUR AREA - MEET MEN IN YOUR AREA NOW! 
RECEIVE IN YOUR OWN PRIVATE VOICEMAIL BOX TONIGHT? 


MEN FOR MEN 


ADULTS 
Ls ONLY 


1550 56356 


BISEXUAL 





BISEXUAL 


GROUP 
ACTION 


> 


AST 


9dF}}F}FF}}I}}}}}>d>D 










YOU DIAL IN 


YOUR AREA CODE 


YOU CET ADS 
FROM MEN IN 


YOUR LOCAL AREA 


NOT FROM ACROSS 


THE COUNTRY 





1-800-649-4326 
34C-22-32 
1 M-F 


10am-7pm 


pee yg Ag ag 
Todd. Call for appt 
10m 603-485-4866 


handsome 
Call Greg 617-782-4499 
cutters BACK 


banuty co gra erate 


Asti--Italian beauty 
for a sip of fine taste 
617-247-0395 
ATTENTION 
BODYBEAUTIFUL 
A Polynesian 
red hair, qi. bust, beautiful 
one olive "aan. FR I'm ad 
, 38-24-36, available for 


. Escort incalls 
. llove fantasies. 


617-286-0851 
Attractive males for 


discreet gentiemen 
508-586-5548 ete 


IF YOU ARE DIALING 
AN ESCORT, PLEASE 
__DIAL CAREFULLY! _ 


BAHAMA MAMA 


She is sweet, sexy & tasty. 
Hot wing and waltng 
For info call 1 


508-774- gob 
Beautiful Female 
Stunning Features 
wt 110, ht 5’6’, 36-24-36 

Bonita 
617-282- Outcalis only 
, trim, sexy, student 
for nice gents 35+. Safe, 
private fun 617-536-1424 
Black Fr M wi hung cin disc 


warm your eve need 
F/Cpis Art 617- '7 out 
pr tte te 





BLONDE 
travel yee ex7-742 2068 


BODY BUILDER 
CHEST 54, WAIST 30 
pa 
Call 617-776-8121 
BRIGETT 


Calitornia 
+c 22-32 

Busty “‘biond. ‘friendly and 
pry. Wav 617-499-8654 
Pevareys oar 
24hrs 617-846-0644 


CANgusty recess 
redhead 
1-800-649-4326 
Call Massage Girls 
Si7.a2e8790 for a good 
time 24hrs outcalls 
Oriental Massage 
call service only 
open 12-10 Sun closed 
617-354-8927 


Great company-sultry long 


brun travels Cape- 
S°Bnore Tori 617-456-1647 













with Dominant 
European Actress 
(201) 865-8325 


1990 HOT LEGS 
Escorts 





CARRIE attractive blonde 








safe ' 
only 617-834-6191 youn” . 


i ae 


to area seeks a few 
classy gents 617-286-4752 
DELICIOUS 
DELIGHT 


Boy Worsipoing Garters 
& Heels 617- 


age ge ong pretty. Would 

Genueaian, mei7. soraiare 
DYNAMIC DUO 

Asian-indian & Nat blonde. 2 


2g 


together-or one! AC 
10am-12mid 614-089. 7086 


erotic op Ee in —_ 
massage & busty Ava 
wooktons €17 2515 


Erotic ma muscular 
Greek bodybidr. Videos, 
in/out. Jason 617-643-7637 
_. ECSTASY 
a torrid liaison with a 
beautiful uninhibited sexy 
oung model. discreet. 
stie 508-653-0446 


Exotic and erotic 
hair down to waist 
617-561-1424 in out MC Visa 


PLACING 
ADS IS TUESDAY AT 6PM 


phi be 


ey ~ prot 
In/Out: 617-786-9671 i 


FpRyrownn ony 
sees 


some cin Sect seviecton 
guaranteed 1-800-512-6675 
For women only-allure 
time Adwy 617-868-5973 
French Connection exotic 


Angelie 017.965 8556 


massage 
Lover, ee Ain 
loc. Garters, nye 38 2870 
Hot body massa b 
BWM. So." Shore 
area. 617-937-4102 


1-800- 
U-R-READY 


1-800-877-3239 


Let Us Do It 


Faalgs ores oe 







Con Sou 


VIL On? 





$1.95 each minute 


1-900-346-5463 








I know I can turn you on with my 
erotic desires. Come on, turn me 
on with yours. The most exciting 
fantasy callers will receive a 
personal call from one of our 
luscious ladies! Call 24 hrs. 


Toll free, absolutely no minors. 
1-900-568-3422 


Call our underground hotline for new 
numbers too hot and spicy to print. 
95¢ per minute. 
























HOT YNG JOCKS 

Muscular hung fiesty ext 
handsome 25 yr studs. Vin- 
nie & Genaro. (617)243-4364 


IF YOU ARE DIALING AN 
ESCORT AD, PLEASE DIAL 
CAREFULLY. 


if you're seeking a sexy 
slender coed call 
me Jenny 617-536-6898 
Bea ym. ree 


India is to Se 
ins Fare aplaase — 


INSATIABLE 
Curvy 


Denise 617-843-71 1 oi 
or aaey 
elation- 

(508) 


ine rane a 


wrestier and I'd like to make 
you submit! 617-899-9569 


os EFF iS CLASS 


oa “aol 
then nen? 
it sensual aanlegy ita 


setting. 617-236-7009 


JESSICA 
617-236-8174 In/Out 


Gri bea just in 
Son teorele =f eves AC 
JOYCE 
Gentlemen relax with grad 
student in my home. All calls 
verified. 617-367-4980 
Kevin: Hot Irish boy 
for escort. Discreet. 
617-522-7413 
Leggy Blonde Bombshell 
Expert Dom & Fantasies 
Equipped 617-576-8814 

Let a pretty 


escort you 
Boston and Camb. Out cail 
only 617-262-2299 


SPRING 


BREA K 








Guys get your feet wet -Plunge in 
| Fresh young girls 
so take a chance 
We guarantee, you'll 
never forget! 


e 1/2 hr. rates available 
® Senior Citizen 


Discounts 
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quisite, petite Dom 
F. All fant/fetish B&D X-D. 
1-800-812-2028 Ver outcall 


Outcalls only with Tina, only with Tina, 
Valerie & Pam. Just cali 
617-592-3518. NH, Ril & MA 


i min: ‘ 
of Boston Mon-Sat 10-5 Lori 


ready with 
prompt service 
7 days a week/ 
24 hours 


¢ Special rate for 


regular clientele 


¢ Specializing in 


Dominance 


Interviewing ° 
Female Escorts 
Leave Message for 
Assured Prompt Reply 


Open 7 days 11AM -6AM 


789-6270 


Verifiable Outcalls Only 





PREFERENCE 
natural blonde 


\s a voluptous 
R for ? Yes! In, 
ne 1 7-856-7086 10a-1 
cian ae 
entertain discriminating 
ntiemen in her home. 
, Sexy, smart, and not 


the 'd @ to 
raset tte way 617-277-6734 


eee eee” oon 
sensual California girl 
Melissa 617-393-0257 
Rachel-A real women. Large 
beautiful busty. Cross. and 
dom. A delight 617-499-4847 
Real by muscular 
re massage Aa 
Out only 617-864-3837 MAX 
Ri & S. MA meditteranean 
beauties slim Eva & busty 
Lana 1-800-852-0752 
Robin-Lusty , lusty 
appetite, cross & dom. 

Cpls welcome 617-576-9765 
RUBENESQUE! 
Large & lovely! Also dom & 

submissive fantasies 
outcalis (617)322-2212 
Sinfully fun & sassy. Slim 
shapely biond sexy 
Lauren 617-393-025 
Slim ing inte! girl 
outcall escort greater 
Boston area 617-437-9090 
So Ubeauttal bramete 
ig, bea | brunette or 
The Chamber-B/D S/M X/D 
617- 7 
Spend the with a 
hot, i i U. 
wanting to fulfill 


desires. 1 12-2925 or 
617-962-7398 Cory 


SUSIE IN/OUT 
The girl next door. AC. 


617-236-8174 10am-midnite 


lots to 4hrs. Wide 
selection & herd v3 
Outcalls only 584-6998 
CLASSY ESCTS WNTD 
Tall sexy blue-eyed 
blonde 38C-24-36 
617-569-3857 
THE : 
Mistress Rachel & Mistress 
Jasmine S-M, B-D, X-D, 
fantasies. 617-846-8885 


Busty & begun ebony oi 

s' 5 

5'6". 400-25-36. 115ibs. . 
Verifiable outcalis 


617-230-5266 
a MA, Ri, NH & 
lorcester County 
Top male safe yet a 
spanki in 
ut Buddy 617-260-1648 
Topman 
Wellbuilt/Endowed 
Out Only Mike 617-266-9187 


ESCORTS NEEDED 
We come as a or alone 


Tanya 
Briontal Tia 617-043-7191 






Call Mark 
617-397-8696 






























Ss. 
in call , Outcall 
617-436-5081 


Menasome Siang trming 

F , Discreet 

evenings (413) 1 

w E 

Exotic hot oil body 
2 lovely 

escorts in Worcester area. 

Mon-Fri 9-9. Call for appt. 

508-757-4953 


VIP AMBIANCE 
Submit to sensually dom 


exclusive dwntn 
incall 617.243-41 53 


SULKA 
Young exquisite 
a 
617-424-6137 
FETE 2 
Soe eeTa 
lavorite Ss, 
call 617-476-7742 out on 


NAUGHTY 


GIRLS 


GIT ANT 4G) 


24 hours a day 
7 Days a Week 
Outcalis only 





11AM -3AM 


161726694443 





617-267-2205 
New! Daytime Hours! 
ll am-3am 





GROUND 
y4 ate) 
Escorts 





Below The Belt 


With the areas finest 





Rise to any 
occasion with 





24 brs. NHMA, Ri 


ing Dominance! 
1-800-439-7623 
Ver In/Out 








“If you deserve 
the best” 


AD 4 Tong 
Wy pettie tog net 


DASSION'S 
DALADISE 


ESCORT REFERRALS 
“Our seductive and 

y ladies are si 
1°800°564°e5959 
InCalls/OutCalls 


Couples* Limos* Tickets 
bse ay days Kone 


t 
” 





tO kkk tok 
Female Escort openings for all shifts!! 


; sf / 
Clcuts fauudiag dawa aur doar 


all Rrittany 4 ant isi " 
Ca bfritlal y for discreet interview!! 


Simplistic 
Elegance 


LAURA’S 


24 hour 


“Action packed 
Adventure" 


male 





35 Year Old 
Stunning 
Blonde 


SANDY 


36C-26-36 
a 
& se 
xy, 


FEATURING IN 
PARADISE: 


“Beth; tall natural blonde, 
wholesome country girl. 


“Chanelle; classic, 
ebony seductress 
“Diane; long-legged, 
lovely & loads of fun 

* ey 

experienced blonde . 
specializing in dominance 
& crossdressing 


“Raven: sultry, 
green-eyed & enticing 


AND FRIENDS 
Bitvie cll 
eas 

If you tried the rest and 


deserve only the best 
come to 


PARADISE! 
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V¥vvVVV V4 
y ERICA'S Y 
y REFERRAL y 
yw ESCORT y 
vy AGENCY ¥ 


vvVvVvVy¥ 


ESCORTS 


Sensual 
women of 
color for the 
discreet 
gentleman. 


All calis verifiable 
Incalis /Outcalls 


24 hours 
617-288-3873 


Awaits you 
38-22-36. 
5'9" 120 Ibs 


Verified Outcalls 
Only 


1-617- 
762-8414 
































} 









Select Entertainment 


Productions. 


1-800-342-SHOW 


Landlord & Tenant problems 
Free initial consultation 
Budget Picture Framing 617-524-3959 
MOSTLY POSTERS siccaad tulle tn tevin 
1022 Comm. Ave. 
232-7335 
: 1-800-COCAINE 
Alternative D.J. NATIONWIDE 
R ble Prices, Great Music 
tuiviris the Wanton Ares REFERRAL SERVICE 
603-886-5789 I I 2 RS A TERRE RIOR = = HN 
In Boston/weekdays The Hotline 
617-274-5276 Dial 1-800-888-YUMM 
PETES) er Se For Fresh Cookies Delivered 
ITALIAN FESTIVAL TO HONOR Throughout the Country 
THE PATRON ST DiMINEO || cali during Market Hours M-F 9-5 pm PST 
OF SICILY. 8/3-8/4-8/5 


FOOD, FUN AND FESTIVITIES! © 
BOSTON’S NORTH END!!! 


Must Sell Business 
Take home $600/week 


Owner Transferred 
Easy to Learn How 


Call Tim or Sally After 10 a.m. 


504-244-4876 
RED HOUSE 


Recording Studios 
rack recording. 


Daily rates. 


Pleasse Call 782-3367 


NEED A JOB? 


We Market People! 
We'll Search for you. 


241-3838 


Great Opportunity 
Unlimited Potential 


Prelaunch info 
617-469-5678 


“When Atlas Shrugs!” 


Local, N.England, NY, DC, FL, 
West All 48. We gga hi 


your rental, too. Box dea 










CARRIER & IVES MOVERS 
617-492-4837 (24 hrs) 
(CLIP THIS AD FOR 5% DISCOUNT) 


NEW YORK CITY-Mid Town 
$75.00 per night 
1-212-213-1484 


BULLETIN BOARD 


Make your next party 
AN EXTRAVAGANZA! 


CONGRATULATIONS 
CAVEDOGS 


James A. Athanus Ph.D. 


Attorney & Counselor at Law 
17 yrs of experience in solving 


We accept Visa/MC 
BLUE CHIP COOKIES 


The Best Tasting investment You Can Make 


TWO FOR ONE 


Coupon book and hot hits catalog 
that entitle user to 20 free records, tapes, 
CD’s or videos & free prizes. 

Guaranteed lowest prices 


1 “800-542-5660 


FATHEAD 


MOUNTAIN BIKES 
Wide Selection of MTN bikes 
All drastically reduced! 
Many hard to find parts 
Call Mark at 623-5554 


PREVENT RAPE 
& ROBBERY 
W/DEFIANCE 

CHEMICAL SPRAY 
SEND $19.95 TO 
M&L IND. 

690 Main St. #3, 


Malden MA 02148 


ACHIEVE VOCAL 
EXCELLENCE 


Anyone can develop a good voice , 


Learn to sing in tune, increase 
range, strength and confidence. 
Also, guitar and songwriting. 
Karen DeBiasse 
437-5141 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL 267-1234 


GIFT CERTIFICATES 


GUARANTEED TO PLEASE 
FILLED WITH CHOICES OF OVER 
50 NAME BRAND SELECTIONS 
OF QUALITY MERCHANDISE! 


508-285-6167 


EVENTS 


MIDNIGHT MADNESS 
at the Coolidge Corner Theatre 


“FRANKENHOOKER” 
and “BASKET CASE 2 


The Funniest Movies You'll Ever Be Scared By! * 


12 Midnight Friday & Saturday 
Coolidge Corner Theatre, 
490 Harvard St., Brookline 
734-2500 


DON'T DRIVE 


YOURSELF CRAZY! 
LET US DO THE DRIVING 
To Your Next Special Event 
Great Woods, Foxboro 
Summer Special 
$29.99/Hour! 


Camelot Coach 


1-800-339-5152 


Check out Classified Plus - 
the best way to sell your car, 
rent your room and 
meet the boy or girl 
of your dreams 


The Titanics 
and the Relatives 


play at the Channel 
Aug. 9 at 8:30 (1st show) 


MOVIE LOVERS 
BRING IN THIS AD 
and get two admissions for the 
price of one for either the Friday 
or Saturday midnight showings of 
“Basket Case 2”. Only at the 
Coolidge Corner Theatre, Brookline 
Valid only at Showtimes 


WRITER ANDRE’ DUBUS 
WILL READ FROM HIS WORK AUGUST 3rd 


at 7 pm 
in Kemper Auditorium at 
Phillips Academy in Andover, MA 
FOR INFO CALL 474-0663 
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EDUCATIO 


sT-BR 
ad school exams 


ONTACT-MAKING 
f adult-ed courses | 


GREE-TAKING 
nol grad degrees 


lus: cOntinuing-education schedules for fall 














You can bea 







Morning Star 
Saturday Star 


ps Afternoon Star 










Evening Star 


All Time Star 


% 







2 
* Harbor Star 









Bratntree Star 


West Roxbury Star ” Park Plaza Star 





Copley Square Star 






Take UMass/Boston courses 
and shine! 























Keep your star on the rise this fall—at times and places that work for you. Hundreds 
of courses meet at our Harbor Campus, and many more at convenient sites in and 
around town. You can polish your professional skills until-they sparkle or enlighten 
yourself simply for pleasure. If you're curious about university life, you can sample it 
before seeking admission to a degree program. Whatever your hopes and plans, our 
stellar faculty is ready to help you make your future bright. 


K For further illumination, send in the coupon or give us a Call. 


Call now! 
617 287-6000. 


You should know that 

For Harbor Campus courses: 

Walk-in registration begins August 30. 
Classes begin September 4. 

For off-campus and Saturday courses: 
You can register early. 

Classes begin September 10. 





Please send me information about fall courses: titles, times, places, registration 
procedures, and (affordable!) costs. 


Name 
Address 


City, State, Zip Return t 
eturn to: 


BP 8/3 Office of New Student Services 
University of Massachusetts at Boston 
Boston, MA 02125-3393 





A Commonwealth of Learning 
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ILLUSTRATION BY FRAN O'NEILL 


Testhusters 


|Beating the grad school entrance exams 


by Alicia Brooks 
looked at the 30 prospective pre- 
professional faces around me. 
Smirking, I licked the tip of my pencil, 
thinking I had nothing to fear. Five 
questions from the Law School 
Admission Test in 15 minutes? No 
problem. And what did it matter, anyway? 
This was just a simulation — a Stanley 
Kaplan seminar on how to beat the LSAT, 
and I wasn’t really a student. I was just 
sitting in — auditing, as it were — to get a 
idea of what test-prep was all about. No 
heartless computer would grade the neat 
little ovals I was about to fill in-with a 
healthy load o’ lead. I opened my book 
and picked off number one easily. Then, 
suddenly, the entire meaning of life, or 
maybe the lack of it, seemed focused and 
contained in a single question. 


2. There is no soldier that is not brave. 


SW test tips 


Sure, you can study until those fill-in dots fill your dreams. 
But let’s get down to the nitty-gritty — should you eat eggs 
or oatmeal before the test? Some tips from various sources. 


None but the brave is trustworthy. 

If the statements above are true, then 
which one of the following conclusions 
can be validly drawn from them? 


A) Only soldiers are trustworthy. 

B) Some soldiers are trustworthy. 

C) Anyone who is trustworthy is brave. 
D) Anyone who is trustworthy is a 
soldier. 

E) All the brave are trustworthy. 


I read it once, and looked at the clock. 
My blue-suited and bespectacled instructor 
was nowhere in sight. I stared at the 
question again. I mouthed the words like a 
little kid reading her first textbook. I could 
feel my face flushing red, little beads of 
sweat breaking out on my palms, the 
pencil swimming around in the pool in my 
right fist. 

What the hell could this mean? 


there. Double-check your directions, and know the lay of the 
land (e.g., where the bathrooms are). 
3) Have someone give you a wake-up call if you’re prone 


to oversleeping. 


4) Don’t eat greasy foods or drink too much, especially 


I seized upon an answer and moved on 
to the next question, bewildered, 
befuddled, and relieved that I was just a 
spectator and not law-school bound. But 
for the droves of people headed for law or 
some other graduate school, those dotty 
tests identified by acronyms that sound 
like viruses are a fact of life. And beating 
them has become, if not an obsession, a 
pretty big deal. When you consider the 
consequences of that test-taking date with 
destiny, it’s easy to see why. 

“This is the test that determines my 
whole life, and I want to be prepared for 
it” said Julie Janeski, a Boston University 
senior, after the LSAT seminar at the 
Stanley H. Kaplan Learning Center on 
Berkeley Street. To people such as Janeski, 
getting into law, business, medical, or 
some other school starts with acing the 
entrance exam. But how? 


those first. 
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Some people take preparation courses 
from companies such as Kaplan. Some do 
it themselves using fat books overflowing 
with math reviews. Others do nothing but 
show up for the test. But few people 
disagree with the fact that good scores do 
up the odds that you'll stand out among 
the crowd of applicants to any school. 

“We need some kind of guideline, and 
usually [MCAT scores] are a good indicator 
of how you'll do on [medical] boards,” says 
Irene Beach, admissions officer at the BU 
School of Medicine, which receives more 
than 5000 applicants each year for 135 
slots. “Med school is one test after 
another.” 

Joyce Curll, assistant dean of admissions 
and financial aid at the Harvard Law 
School, says the LSAT score is just one of 
the factors Harvard looks at in applicants. 
But, she allows, scoring high can’t hurt. 

“You're better off than if you don’t have 
a good [score],” says Curll, whose office 
last year looked at 8500 applications for 
540 spots. “But we turn down many with 
the top score [48] and accept many that 
don’t have it,” she says. 

Most applicants, however, would 
probably prefer to take their chances and 
go for that top score. ~ 

Joan McKenna, now headed for law 
school at the University of Virginia, 
remembers the day she got her scores. 
“My hands were shaking,” she says. “My 
whole future rested on those damn 
numbers.” 

The most frequently taken postgraduate 
test is, of course, the Graduate Record 
Exam, or GRE, which is required for 
entering most graduate programs. 
(Professional programs, such as law and 
medicine, require specialized tests.) Folks 
at the Educational Testing Service (ETS), in 
Princeton, New Jersey, who make up the 
GRE (and the Graduate Management 

Admission Test), say more than 350,000 
people took the GRE last year. At $35 a 
pop, that’s more than $12 million spent o 
the three-hour test. 

Business schools test the mettle of 
prospective students with the Graduate 

Management Admission Test, or GMAT, a 
four-and-a-half-hour test of math, verbal, 
and other analytical skills that will also run 
you $35. And future medical students have 


~ their own brand of torture — perhaps the 


granddaddy of standardized tests, the 
Medical College Admission Test, or MCAT. 
The MCAT is more than seven hours long, 
costs more than $100 to take, and is a 
descent into a morass of more than 200 
questions testing knowledge in the 
sciences and verbal skills. 

By 1993, people in some parts of the 
country will be able to take the GRE on 
computer by personal appointment, says 
Charlotte Kuh, director of the GRE at ETS. 
But until then, the test-taking scene will 
remain a large collegiate hall full of sweaty 
palms belonging to your competition. 

“I remember looking around the room 
trying to figure out what percentile I 
would be in,” says Mitchell Orenstein, a 
Harvard graduate who took the GRE and 
LSAT last year. “People are trying to psych 
each other out. You see who has more 
pencils than you do, [and try to] look very 
serious.” 


Prepping: no frills to deluxe 

If you want to rely on more than your 
pencils and serious looks, there are some 
things you can do to prepare. 

“The first thing people shouldn't do is 
think there’s nothing they can do about 
what’s about to happen to them,” says 
Kuh. “It’s common sense to familiarize 
yourself with the [kind of] questions that 
are going to be asked.” Everyone agrees 
that familiarity, rather than breeding 
contempt, will breed success. That means 
practice, and choosing a way to prepare 
for the test is really choosing the best way 
to get that practice. That decision often 
depends on how much time, money, and 
motivation you have. 

On the low-budget end is the loner 
tactic. The information book that comes 


From the test takers: 
1) Pick out your favorite types of questions, and do 


2) Bring a sweater. 


3) Bring cashews to the test for quick energy. 






coffee or tea, before the test. 


From the test breakers — Stanley Kaplan: 


5) Bring at least four, somewhat blunt No. 2 pencils. 


4) Bring a Coke to the test to calm your stomach. 
5) Don't double-check answers; do your best and move 


(Really sharp pencil points will break.) on. 


1) Check your admission ticket when you get it. Finding 
Out you're assigned to a test center in Waltham as you sit 
down to take the test in Wellesley is not a good thing. 

2) Go to the test center ahead of time if you've never been 


ie ad 


ber every 10 questions or so. 
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~ 
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6) Bring a watch and set it back to nine o'clock at the start 
of each section. This will make it easy to keep track of time. 
7) Check your answer number against the question num- 
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6) Eat an egg before the test; it’s brain food. 
7) Eat something before the test, even if you feel as if 


you're going to throw up. 
— AB 
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with registration for any of the tests 
includes a practice test. Old editions of the 
GRE, GMAT, and tests given in individual 
subjects such as psychology and history 
can be ordered from ETS for $10 each. 
LSATs can be ordered from the Law School 
Admission Services in Newtown, 
Pennsylvania, for $6. Old MCATs, 

however, aren’t for sale. 

Another option for the loner are those 
phonebookish self-help guides you can 
find at any bookstore. For about $10, you 
can choose from nearly a dozen brands, 
each stuffed with practice tests and review 
materials. Barron’s and Arco’s seem to be 
favorite names. For the short-sighted, 
there’s Arco’s Cram Course for the GRE 
(Prentice Hall Press), which offers a 10- 
hour, five-day cram course. It sells at the 
Harvard Coop for $5.95. 

At the luxury end of the scale are the 
test-preparation courses. Some colleges 
offer prep courses for reasonable prices. 
For example, UMass/Boston offers eight- 
week prep courses for the GRE, GMAT, 
LSAT, and MCAT as part of its adult- 
education program for $275 each. Bentley 
College, in Waltham, offers a GMAT review 
for $295. 

Test-prep and tutoring companies are 
everywhere, but the name brand on 
everyone’s lips, like Kleenex or Xerox, 
seems to be Kaplan. Of course, tapping a 
source of such notoriety does not come 
cheap. Eight-week courses for the LSAT 
and GMAT are $695, MCAT courses will 
run you $650, while prepping for the GRE 
costs $595. While Persus Yacano, marketing 
manager for Kaplan in Boston, says they 
don’t release sales figures, she projected 
that 10,000 people in the Boston area 
would take their courses this year. Test 
anxiety, or getting rid of it, is big business. 

The courses, weekly sessions of about 
four hours each, offer practice-test drills 
and subject reviews, and teach you to 
“think the way they do” — “they” being 
the test makers. 

“This is an exam that rewards certain 
idiosyncratic ways of thinking,” says Bob 
Freiser, who teaches an LSAT course at 
Kaplan. For example, in the reading- 
comprehension section, test takers read 
long, dense paragraphs and then answer 
questions about them. A common error, 


As Director of the Petersburg Public Library in Virginia, Wayne manages 
a half million dollar budget, oversees a staff of twenty-five and develops 
innovative library programs for over forty thousand people. If you want 

to get your hands on some big bucks, maybe you should get a 
Master's Degree in Library and Information Science, too. 


THE FUTURE IS INFORMATION. 
TAKE CHARGE OF THE FUTURE. 


For more information, write to “Library Careers”, American Library Association, 50 E. Huron St., Chicago, IL 60611. 
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says Yakano, is to use knowledge that you 
have about the subject to answer the 
questions, rather than sticking to the 
information given. 

Other techniques include recognizing 
wrong answers in multiple-choice tests, 
sometimes by the way they are phrased, 
scanning questions before reading a 
passage to know what parts to read most 
carefully, and learning to make educated 
guesses. But does Kaplan beat doing the 
same amount of preparation on your own 
for a whole lot less money? 

Yakano says having a teacher to show 
you why you're wrong when you're wrong 
is better than doing it alone. “Unless you 
have a friend who can do logic games real 
well, you don’t have the support system 
you have here.” 

Of course, Kaplan and others have their 
critics. Charlotte Kuh wonders if the 
courses can do much more than make one 
familiar with the test. 

“The abilities tested, [such as] 
vocabulary, the ability to read and draw 
inferences, are developed over years of 
schooling. If you haven't been trained to 
do that, you’re unlikely to develop that 
over a short period of time,” she says. “But 
if you want to pay somebody to help you 
familiarize yourself with the test, it won't 
hurt,” she adds, allowing that they teach “a 
certain amount of test wiseness.” 

People who have taken Kaplan, 
however, often sound like commercials or 
members of a cult. 

“The course was great; that really made 
the difference for me,” says Doug Sachs, 
who got a 45 on his LSAT where scores 
range from 10-48 points. He will start at 
Boston College Law School this fall. Sachs 
figures between classes and homework, 
he spent 10 hours a week on preparation. 
He says he could have done it on his own, 
but the course provided the discipline he 
needed, and having a teacher to go over 
mistakes helped him. “It’s like the test 
maker is your enemy or opponent, he’s 
trying to trick you, and your instructor is 
your coach. She teaches you how to beat 
the test maker.” 

“It was totally the right thing to do. It 
puts you at ease with the exam,” says 
Tammy Kien, a second-year student at the 
Harvard Business School who took a 
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Kaplan course for the GMAT, compliments 
of her former employer, First Boston. She 
learned time-saving techniques, such as 
how to skim questions and break down 
paragraphs for their main points, as well as 
the “thought processes” behind the exam. 
All of this, she says, cut down on what 
may be the worst test-taker culprit: nerves. 

“This was the first standardized exam 
that I was able to sleep the night before,” 
she says. 

There’s also the competitive factor to 
consider. 


From 
the source 


Here is where you can reach the test 
makers with questions and comments 
about the major tests. 


For info about scores, admission 
tickets, etc.: (609) 771-7670. 

For the hearing-impaired: 

(609) 771-7150. 

GMAT: 

Graduate Management Admission Test 
Box 6103 

Princeton, NJ 08541-6103 

(609) 771-7330 

For the hearing-impaired: 

(609) 771-7150. 

LSAT: 

Law School Admission Services 
Box 40 

Newtown, PA 18940 

(215) 968-1001 

MCAT : 

Association of American Medical 
Colleges 

1 Dupont Circle 

Suite 200 

Washington, DC 20036 

(202) 828-0400 





se Ne ad 








Notebooks, Pencils, 

Pens, Binders, Erasers, 

®  Lunchkits, Markers, Filler 
Paper, Back Packs, Desk Lamps.... 


We Have It All! 
Se RAN DRAMA 


WEYMOUTH BROCKTON QUINCY HANOVER NORWOOD 
NATICK SOMERVILLE BURLINGTON DANVERS SEEKONK 


...and While on Cape Cod, Visit Our Newest 
Store Location in Hyannis! 





SECTION FIVE, EDUCATION, THE BOSTON PHOENIX 5 


“It was my understanding that you don't 
go into the LSAT without [Kaplan] because 
everyone else has it,” says Joan McKenna. 


Lines of defense 

No matter how you study, there are 
some common-sense tips that everyone 
should follow, like eat a good breakfast, 
and don’t go out drinking mai tais the 
night before, (See box for more details.) 
And of course, there are those No. 2 
pencils. 

“You have to bring a large number of 
No. 2 pencils and you become obsessed 
with them,” says Doug Sachs. “They 
become very important. What happens if 
they break? What if this guy next to me has 
more No. 2 pencils? You feel very 
exposed, and your No. 2 pencils are your 
only line of defense.” 

For some, time is of the element. 

“The most important thing is [learning] 
how to concentrate for three hours,” says 
Mitchell Orenstein, who prepared just a 
few hours the night before for both the 
GRE and LSAT. Obviously, his 
concentration was very good: he got a 47 
on the LSAT. 

Avoid people with gum on their desk 
(they'll crack it) or pencil sharpeners (the 
sound will drive you nuts), says Kien. And 
Toby Dorsey, who took the GRE, LSAT, 
and GMAT with almost no preparation, 
always sits in the front of the room. 

“The last thing you want to do is be in 
the back of the room, struggling along, 
and see all these people finishing early,” 
says Dorsey, who got a 46 on the LSAT 
and heads for law school at the University 
of California at Los Angeles (UCLA) this 
month. “I'd rather be one of those people 
who finishes early and makes everyone 
else panic.” 

And if all else fails, there is the artistic 
approach. 

“I had 30 seconds left, so I used a 
method I got from grammar school,” says 
Orenstein, who at the end of the LSAT had 
four questions left unanswered. “I looked 
at the patterns in the dots, and noticed 
there hadn’t been a lot of C’s. I took my 
pencil, and just made a mark through them 
all.” 

He got three out of four. Q 






Back To -.} 
School 


‘ Cup p Lite 

















































































} 

















22° se we we 


« '4ew.e7 


2 : 
J WASHENGTON | Sx 





ROGER JONES 


Love among the learned 


Boston’s adult-ed classrooms as singles’ scene 


by Robin Vaughan 
nce in a great while, a 
match made in paradise 
actually does begin with a 
casual exchange between 
rinse cycles at the 
laundromat, but don’t hold your 
breath. You could be the greatest 
catch in town — gorgeous, smart, 
successful, witty, easy to live with 
— and still maintain a social 
calendar so barren it would make 
your mother cry, especially if you 
persist in believing that true love 
happens only by chance. 

If you've been waiting for Mr. 
or Ms. Right to drop from the 
skies like human manna, you may 
wonder where all the smart, 
attractive singles (like yourself) 
are. And if you refuse to join a 
singles group (shudder) or lurk 
| among the ferns at fern bars 
looking for a new face, you may 
wonder where that chance 
encounter will (if it ever does) 
occur. Truth is, the most eligible 
people in town are just too busy 
to be courting spontaneous 
encounters all day. They’re 
enrolling in adult-education 
courses instead. 

Not everyone who signs up for 
a class at an adult-ed center does 
so for the express purpose of 
scouting potential dates. Most 
people are there to learn 
something, whether the inherent 
social possibilities have crossed 






















singles finding singles. 


and hair color.” 


their minds or not. “The baby 
boomers have grown up with the 
idea of education as a way of life,” 
says Linda Goldstein of the 
Boston Center for Adult Education 
(BCAE). “The programs are 

i for i ing minds, 
though there's almost always a 
social aspect in the experience.” 
And this educational incentive, 
genuine or feigned, makes it 
possible to enter a class without 
feeling as though the word 
“available” is written across your 
forehead. 


There are also other advantages — 


to the adult-ed forum as a meeting 
ground. Anyone in your 
commercial-art course has at least 
that much in common with you, 
and even if you selected a 
seminar from a catalogue at 
random, the subject of the course 
still serves as a convenient excuse 
for conversation. In addition, 
you'll know who you're talking 
to: adult-ed usually boasts a 
predictable demographic profile. 
According to Bethany Oprie, 
program director at Boston’s The 
Learning Adventure, the typical 
student is in his or her early 20s to 
late 30s, holds an undergraduate 
degree, and earns a respectable 
mid-range salary. Even more 
significantly, the majority of adult- 
ed enrollees are single. 

If you think you don’t have 





Truly adult education 


About six years ago, when Sharyn Wolf was working for a 
computer-dating service, she figured out some basic truths about 


“Their expectations were incredibly specific sometimes,” she says. 
“In some cases, the descriptions went right down to height, weight, 


Wolf quit that job and used her experience as a matchmaker in her’ 
courses for singles at the BCAE. She now teaches classes such as 50 
Ways to Find a Lover, 72 Ways to Flirt, and Courtship in the '90s at 
adult-ed centers in Providence, Hartford, and New York, as well as 
the BCAE, and has published a book named after her workshop, 50 
Ways to Find a Lover (Bob Adams, Inc., $7.95). 

“People think that all they’re going to meet [in adult-ed courses] are 
wackos, weirdos, and nerds, and it’s just not true, she says. “All types” 
of people enroll, Wolf insists; what she finds they have in common is 
that they tend to be “very thoughtful and communicative.” In 
pursuing adult-ed for social reasons, she says, the point is not to find 





time for such educational/social 
endeavors, be advised that adult- 
ed centers tailor their offerings to 
the needs of the professional with 
limited leisure time. Most courses 
are offered as seminars, rather 
than requiring full-semester 
commitments, and even those 
subjects that entail more than one 
meeting (language courses, for 
caiungled a bon chanheaeaa. 
At the BCAE, courses that once 
ran for up to 12 weeks have been 
cut to an eight-week maximum. 


a lot of information in a short 
amount of time, are a big reason 
that many adult-ed participants 
come back term after term, says 
Goldstein. For those interested in 
more than intellectual growth, it 
helps that each new term brings 
in new faces. 

As accommodating to their 
single patrons as these centers 
may be, finding romance in the 
adult-ed arena isn’t always as 
simple as just signing up. The 
odds in favor of social success get 
better or worse depending on the 
class you choose. The average 
course enrollment is 30 to 40 
percent male and 60 to 70 female, 
but the balance improves in 
recreational courses. Oprie says 
that bicycle trips, paragliding 
classes, and other outdoor 


pursuits attract a “more-equitable 
spread,” while social-skills 
courses tend to be attended by 
more women than men. And 
don’t bank on a relationship 
developing: if you take a course 
based on information or the 
development of a skill, choose 
one you really want to learn. 
Certainly, people have met in 
photography classes and pursued 
their acquaintance at least as far 
as the nearest cafe, but love in the 
lab is not guaranteed. If your 
interest in adult-ed is purely 
social, enroll in something 
sociable. 

It's hard, for example, not to 
interact with the people in your 
Chinatown Tour with Dim Sum 
Brunch or Ocean Kayak 
Adventure group (both offered at 
The Learning Adventure), For the 


less adventurous, classes designed 


around open-forum discussions 
are a good place to check out 
people’s sensibilities and values. 
Maybe Developing a Healthy 
Relationship with Food (BCAE) 
isn’t the ideal place to find the 
well-adjusted mate of your 
dreams — but you could work 
out your neuroses together. A 
course such as Contemporary 
Issues at Lunch and Rush Hour 
(CCAE) inevitably entails 
stimulating discourse, and you'll 
find out quickly enough whether 





“the one,” but to make friends and broaden your social circle. 

It’s too disappointing to expect to meet one person. A more 
realistic goal is to make five new friends, of your own gender or not, 
and exchange your card or phone number. Social networking, she 
says, brings better results than waiting for something magical to 
happen. For people who aren’t having much luck in the dating game, 
says Wolf, “a group experience is really the way to go.” 

“You have to do some reality testing,” she says. “In a one-to-one 
situation, it’s easy to get your signals crossed. Did you say something 
wrong? Did you get too personal too soon? In a group, you get 
feedback from several people, and in giving advice to others you tend 
to hone in on yourself, and on what you want.” 

‘In addition to espousing basic support-group principles and 
encouraging students to begin “an ongoing process of meeting other 
people and interacting,” Wolf teaches some nuts-and-bolts “guerrilla 
dating tactics.” Among her 72 Ways to Flirt she advises: “If you see 
someone actoss a room at a bar or singles party, you can say, ‘Can I 
talk to you for a moment? I'm trying to avoid somebody.’ The idea is 
that at a singles party, everybody’s trying to avoid somebody. This 
way you have a 10-minute time frame, they feel good about helping 
you out, and when you walk away nobody's been rejected.” 


— RV 
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the attractive blonde across the 
table thinks Americans should be 
able to torch the flag or view the 
Mapplethorpe exhibit. 

Some academic offerings are so 
matter-of-fact in nature and 
presentation that you may never 
trade glances with the person at 
the next desk, let alone phone 
numbers. Courses in business, 
real estate, and computers, for 
example, are usually attended for 
professional reasons only. A 
person in Microsoft Works for the 
Macintosh and the IBM PC 
(BCAE) or Entrepreneurial 

of the Existing Small - 
Business (at the Cambridge. 
Center for Adult Education) is 
likely a man or woman with a 

“In a very cut-and-dried 
course,” says Oprie, “people are 
going in for specific information 
and are intent on taking notes.” 
The socially intrepid, however, 
might find a way to wangle a date 
in even the most serious-minded 
classes, and consider it worth the 
challenge. If what you're hunting 
down is a business whiz, then the 
How to Do Business with the 
Japanese classroom (BCAE) 
probably isn’t a bad place to look. 

Although there’s usually a 
significant overlap in their course 
catalogues (for instance, cooking, 
language, wine tasting, and 
writing are standard fare), the 
city’s larger adult-ed centers vary 
somewhat in the scope and 
orientation of their programs. The 
Learning Adventure is best known 
for its unconventional, outdoorsy 
options. The Cambridge Center 
for Adult Education is smaller and 
a bit more low-key in style than 
the Boston Center, with fewer 
novelty courses. The Boston 
Center offers a bit of just about 
everything, from no-nonsense 
finance courses to workshops in 
past-life regression. The more 
unconventional course offerings 
vary from season to season. 

Here is a sample of socially 
promising selections from current 
catalogues: 
© Happy Birthday: A Seminar for 
the Singing Impaired. Why people 
hate to sing around the cake, and 
how to get through it (CCAE: 7 to 
8:30 p.m., September 12). 
¢ Cambridge and Boston After 
Dark. Local nightlife explorations 
in entertainment, food, and the 
arts (CCAE: Thursdays at 7 p.m., 
beginning August 9). 
© Chinese Banquet: A Progressive 
Dinner. A selection of Chinese 
dishes at Lai Lai’s Seafood 
Restaurant in Cambridge, with a 
discussion of food preparation 
and presentation. Participants 
change tables after each course 
(BCAE: 6:30 p.m., August 21). 
¢ Full Moon Canoeing on the 
Charles River. Paddling 
instruction, canoe cruising, and 
dessert and coffee (BCAE: 8 to 10 
p.m., August 5). 
© Boston Rock Gym — The Night 
Climb. Indoor rock climbing and 
instruction for beginning to 
advanced climbers (The Learning 
Adventure, 6:30 to 9:30 p.m., 
August 29 or September 26). 
© Pool and Billiards — Learn from 
a Pro. A nationally ranked 
professional provides an hour of 
instruction, followed by an hov.: 
for practice (The Learning 
Adventure, 7 to 9 p.m., August 1 
or September 5). 
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For more information, contact: 


The Boston Center for Adult 
Education 

5 Commonwealth Avenue 
Boston 

267-4430 














The Cambridge Center for Adult 
Education 

42 Brattle Street 

Cambridge 

547-6789 















The Learning Adventure 
288 Berkeley Street 
Boston 

262-6909 














Smart 
parties 


If you're feeling the need to 
meet some intelligent people 
| but don’t want to open a book 
| | to do it, adult-ed centers may 
still have something to offer. 
| Among the more innovative 
approaches to meeting people 
in the adult-ed scene is an 
event called a Meeting Group 
Party (MGP). The party is the 
brainchild of a St. Louis-based 
entrepreneur, jerry Bronstein, 
who learned during his many 
single years that “there was a 
better way to go” than endur- 
ing the rigors of singles bars. 
Approaching somebody is 
usually awkward, especially if 
he or she is with a group of 
people, says Bronstein. And if 
you're disappointed in the per- 


son once you do make contact, 


it's hard to get away. At his 
parties, however, Bronstein 
says “everyone can afford to 
be gracious and friendly.” 

The gatherings are held in 
27 cities across the country, 
usually under the auspices of 
an adult-ed or community cen- 
ter. 
The parties are hosted by an 
emcee, who leads guests 
through three hours of activi- 
ties, each of which lasts from 
four to eight minutes. The 
MGP principle is to get people 
talking to as many different 
people as possible, in a quick 


succession of games and “short 


talks” (Bronstein’s trademark 
alternative to small talk), with- 
out the danger of stumbling 
into an uncomfortable social 
spot. 

“You can reconnect with 
someone you like, but even 
with someone you don't like 
you can afford to be friendly 
because you always know you 
can move on in a few min- 
utes,” says Bronstein. During 
short talks, guests are divided 
into groups and assigned a 
topic of conversation intended 
to get them past the usual 
“vital stats”: the assignment 
may be to relate an interesting 
experience, explain who their 
heroes are, or describe a spe- 
cial friend. People are grouped 
according to various traits, 
such as the guests’ order of 
birth among their siblings, the 
type of music they prefer, or 
their political leanings. 

Guests all wear tags bearing 
their first name and an 
assigned number; if you want 
to get in touch with someone 
after the party, address a letter 
to his or her tag number and 
MGP will forward it. Each 
guest is also given five calling 
cards with his or her phone 
number. Under the line “Please 
call me because,” guests check 
off one of the following: “I 
have a friend I'd like you to 
meet,” “You look like someone 
I'd like to get to know,” “I 
enjoyed talking to you (now 
that we’ve had a short talk, 
how about a long talk?),” “I'd 
like to get together without all 
these people around,” or “My 
heart will break if you don’t 
call me.” 

The party is run according to 
a few iron-clad rules designed 
to protect guests from hurting 
each other’s feelings. Asking 
for a card is not permitted, and 
if someone offers you a card, 
you are obliged to accept it, 
say “thank you,’ and look like 
you mean it. 

For information about 
upcoming Meeting Group 
Parties, call the Boston Center 
for Adult Education, 267-4430, 
or contact the Meeting Group 
Party, 321 West Port Plaza, 
Suite 20, St. Louis, MO 63146, 
(314) 878-2215. 


— RV 








f you’re looking to establish a career in business, no one has more 
options than Northeastern University. Northeastern University has 16 
campus locations in and around the Boston area. You can take a 
class near your home or office, an early bird or lunch hour course at 
Liberty Square—even complete two courses in the time it takes to 
finish one in a special “intensive.” The Business Program at North- 
eastern University offers a wide-range of time undergraduate 
degree programs (5 are AACSB ited—Accounting, Finance, 

Ma ment, Marketing, and MIS) and 23 certificates including 
Hotel urant Management, Career Transition, Purchasing, 
Quality Control, and Transportation, all taught by quality faculty. 


Classes Start Sept. 24. Register Sept. 4-12. 


time juate 
| at Northeastern University, call 617-437-2400. Or send this coupon to 
University, University College, PO. Box 154, Boston, MA 
| 02117-0154. 





CAREERS IN MEDIA 


Nobody Teaches 
edia Arts 

Than 

Center for The 
Media Arts 





Free 
Gieeltelre 
Admissions 
Seminars 


This week we're conducting our Law School, MBA and 
Graduate School Seminars at all of our 135 Centers nationwide 


Law School/LSAT 
We'll show you how Stanley H. Kaplan can help you score high on the LSAT 
and take you through the intricacies of the law school application process. 


MBA/GMAT 


Discover how Stanley H. Kaplan can help you score your best on 
the GMAT and look your best on your business school application. 


Graduate School/GRE 
Learn how Stanley H. Kaplan can get you a top score on the GRE 
and help you to select the right graduate school for your field of study. 


Call Us Today To Reserve A Seat. 


STANLEY H. KAPLAN 
Take Kaplan Or Take Your Chances 








Where better to begin a career in the media 
industry than in New York City. 
Home to the television, radio, publishing, 


ph 









otography, and graphic design industry. 
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MUSIC TECHNOLOGY 


Whether it's television, recording, radio, photography or art, New York 
City has them all, and the Center for the Media Arts teaches the skills 
necessary for careers in the media industries. The Centers unique 
environment includes television studios, a 24 track recording studio, 
editing suites, computer graphics studios, black & white and color 
processing labs, all devoted to a single purpose: 

The preparation of students for an exciting media career. 


Find out more call: 
1-800-CMA-2297 
or write 
CENTER FOR THE MEDIA ARTS 
226 W 26 ST NEW YORK CITY 10001 
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What grad school programs are hot 


by Gary Sussman 


A, MS, PhD, MEd, JD, MD, DD, 
MBA. 

The above concoction may 
look like alphabet soup, but it's 
not. Rather than nonsense, 

those letters are what a lot of people are 
putting on their résumés these days so 
they'll be taken more seriously. 

The letters stand for graduate degrees, 
and people are pursuing them in record 
numbers. According to the Council of 
Graduate Schools (CGS) in Washington, 
DC, graduate enrollment in the United 
States in 1988 was at an all-time high of 
just more than 1 million students, up from 
900,000 in 1985. 

As you might expect from watching 
shows like L.A. Law and movies like Wall 
Street, professional degrees in fields like 
law and business are among those most 
hotly pursued, although enrollment is up 
in many fields. 

“(The rising enrollment) reflects the 
recognition that, increasingly, a grad 
degree of some sort is necessary for career 
advancement,” says Thomas Linney, 
spokesman at the CGS. 

In this age in which money and job 
security are often top priorities for pre- 
professionals, it’s not surprising that 
business, law, engineering, and medicine, 
in that order, are big draws. But is it only 
big bucks that lure people to the top 
programs? 

The answer is no if you consider that 
education, a traditionally underpaid field, 


is the most popular graduate study, with 
20 percent of all graduate work done 
there. This may mean that job fulfillment is 
playing as large a part as big bucks when it 
comes to degree choice. 

But there's no doubt, say experts, that 
students are looking for real-world returns 
like job promotions and higher salaries, 
objectives employers are encouraging by 
offering tuition-assistance programs and 
allowing employees to study part-time. 

“It improves the overall quality of their 
workforce while keeping employees 
happy,” says Linney of the trend of 
employers sending their workers back to 
school. Employees feel as if they're 
advancing in their professions; employers 
get a smarter workforce. 

Money, security, job fulfillment — all of 
these may be reasons to head for night 
school or take the plunge into a full-time 
program. But whether the program is full- 
time or part-time, workers and employers 
are both viewing those initials, like MBA 
and MA, as less of a frill and more of a 
necessity. 

As the ranks have swelled, so has the 
variety of people you'll find in the most 
popular graduate programs. Graduate 
students are not overwhelmingly white 
and male anymore; in the last 20 years, 
women, minorities, and foreign students 
have become part of the grad-school 
scene. 


Women now outnumber men by about 


two percent, according to CGS, although 
the big-money fields of law, business, 
engineering, and medicine are still 
overwhelmingly male. Minority enrollment 
is up since 1985 as much as 15 percent 
among some groups, with blacks making 
up the largest slice, six percent, of the 
minority population. 

Foreign students are pouring into 
American graduate schools at an even 
faster rate than Americans, and are the 
biggest part of the swell. 

“The US is a desirable place to go to 
school,” says CGS’s Linney, adding that 
degrees earned by foreign students 
account for the greatest increase in 
degrees granted. With foreign students’ 
numbers up 10 percent since 1986, they 
now fill 12 percent of grad-school slots. 

It would seem this diverse group wants 
more than money from graduate work. 
Graduate work in education, which 
suffered a downturn in enrollment in the 
last two decades, is on the rebound. And 
educators in this field say it’s the human 
rewards that attract students. 

“I'm optimistic about this generation,” 
says Joan Dee, associate dean of the 
Boston University School of Education. 
The chance to have un impact on other 
people is what draws them, and they 
know the job prospects they face, she 
says. 

“They don’t come with any unrealistic 
view of what the profession offers,” Dee 


says of her students, who in Massachusetts 
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face a tight market in which they're lucky 
to get a starting salary of $25,000. 

But there are some practical advantages 
to the degree. It gives you a marketable 
skill quickly. A student who enrolls in BU’s 
Master of Arts and Education program in 
the summer can have his or her certificate 
by the following May. And the profession’s 
hours mix well with motherhood. 

Graduate business study still runs a 
close second to education, despite 
periodic stock-market slumps, the fall of 
Donald Trump, and the insider- trading 
scams. Business grad students outnumber 
medical students by more than three to 
one and outnumber engineering and law 
students two to one. 

While the ’80s might have bred the 
image of MBAs as greedy deal-makers, 
Laura Fisher, dean of admissions at the 
Harvard Business School, says more 
students are feeling “a sense of 
responsibility to the community while in 
private enterprise” and doing more pro- 
bono and non-profit work. 

“There is definitely a trend away from 
Wall Street,” says Fisher. And the Wall 
Street morals and workloads may be what 
is repelling some students. 

“There is a feeling that being in business 
doesn’t necessarily mean you have to 
compromise your morals to get ahead,” 
says Tammy Kien, a second-year student at 
the Harvard Business School, adding that 
80-hour Wall Street work weeks aren’t as 
appealing as they used to be. 

Wherever they head after graduate 
school, most degree candidates have been 
somewhere other than the classroom 
before they enroll. Admissions officers say 
the average MBA applicant has been out of 
school for four years. Most schools require 
at least two years of work experience as a 
background for the management problems 
discussed in their programs. And half of all 


business realities, and business schools are 
scrambling to make the curricula reflect 
these changes, teachers and students say. 
Global competition, new technology, and 
business ethics are among the issues MBA 
programs are talking about. As they do, 
their focus is shifting from the theoretical 
to the practical. 

Some examples are the “Leaders for 
Manufacturing” program at MIT's Sloan 
School of Business, which puts students 
into factories for seven months, and the 
Harvard Business School's brand new 
ethics curriculum. And Dartmouth’s Tuck 
School offers foreign-language electives to 
prepare students for the international 
realm. Schools are encouraging students to 
take courses in hands-on management and 
manufacturing, not just banking and 
finance, and graduates are choosing jobs 
in these fields. 

Even if MBA degree holders don’t flock 
to consulting and investment banking as 
they did in the '80s, it is still typical for 
them to earn starting salaries of more than 
$50,000. These perks, and the relatively 
short two-year programs, will probably 
keep MBA candidates coming. 

After the MBA, the JD is the most 
sought-after ticket to wealth, 
power, and in some cases, changing the 
world. Law-school enrollment has risen six 
percent since 1979, from 117,000 to 
124,000, according to the Association of 
American Law Schools (AALS) in 
Washington, DC. 

Why? Some may be lured by the 
glamorous attorneys of TV’s Z.A. Law. 
(Law students at Yale and Harvard can be 
found watching intently in their dormitory 
TV rooms each Thursday night, despite 
their homework.) Others may like the job 
security, and potentially big salaries, a JD 
can bring. 

“In good [economic] times and bad 
times, there'll be jobs for lawyers,” says 
Erika Zimmer, a Duxbury woman now at 
New York University’s law school. When 
the economy booms, businesses need 
lawyers to cut deals; when they bust, they 
need them to “clean up,” such as in 
bankruptcy court, she says. 

But BMWs and expensive suits aren't all 
that’s drawing them, law deans say. 
Students also talk about “making a 
difference,” according to Brian Lutz, 
associate dean for administration at Boston 
College Law School. 

“Law offers an opportunity to really 
have an impact, either on society at large 
or on individuals,” through public-sector 
or pro-bono work, he says. And Lutz says 
law schools themselves have become 
quite different, reflecting a “broadening of 


the profession for a diverse group of 
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". «+ Whether the program is full-time or part-time, 
workers and employers are hoth viewing those 
initials, like MBA and MA, as less of a frill and more 


of a necessity.” 
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people” formerly shut out of the hallowed 
hails. 

“The increase in law-school enrollment 
since 1972 is due to women — white 
males have actually declined,” says AALS 
executive director Essie Levin. Women 
now make up 43 percent of law students, 
compared to 32 percent a decade ago. 

Minority enrollment is also up, from 
nine percent of the total 10 years ago to 
13 percent today, with Asians and 
Hispanics making the biggest inroads. And 
as more minorities join the ranks of 
students, they’re pressing for more 
minority teachers as well. One local case is 
that of black Harvard professor Derrick 
Bell, who left his post in protest over the 
scarcity of minority and women 
professors. 

The American Bar Association has also 
pressed law schools to make legal 
education more relevant to law-practice 
realities. Approaches based on psychiatry, 
sociology, and economics are now as 
common as the theoretical harangues of 
teachers like Professor Kingsfield from 7he 
Paper Chase. (Harvard Law School dean 
Robert Clark has said that while 
ao still exist, they are “more 


Tisha idan oustnitiel check 
become a picnic. Academic requirements, 
starting with the arduous Law School 
Admission Test, are still rigorous. Tuition 
can run $13,000 to $15,000 at private law 
schools. But after three years, graduates 
can enter the corridors of power with 








Unforgettable 
Experience 


Become An AFS Exchange Student 
Call 1-800-AFS INFO 


AFS Intercultural Programs 
313 East 43rd Street. New York. New York 10017 


ALLIANCE FRANCAISE 
Fall French Classes 


Session I: September 10 - October 26 
Session II: October 29 - December 14 


A Beginner, Intermediate 


& Advanced Conversation 


A Babar For Children 


A French At Your Desk (Private) 


N Business French 


A Weekly And Daily Classes Available 
A Cultural & Social Events 


For More Info & Brochure Call: 523-4423 


15 Court Sq. Suite 240 
Boston, MA 02108 





NEED MONEY 
FOR COLLEGE? 


There may be a scholarship 
waiting for someone with just 
your interests and talents. 
We'll find it for you. 
Sins -back mney if not § 


Scholarskie 


ADVANTAGE! [| 
1-800-421-4341 | 


starting salaries of $50,000 or more at a 
prosperous law firm. Of course, many JDs 
work for the public sector, and some do 
not become lawyers at all. 

“You do hear more about people using 
the degree as a general background,” Lutz 
says. Law school has become a 
steppingstone for would-be small-business 
men and women, CEOs, and politicos, he 
says. 

Nearly as popular as law degrees are 
engineering degrees, with about 114,000 
in these graduate programs, nearly half of 
the PhD crowd being foreign students. 

Americans, it seems, are less interested, 
or maybe less able, in the field, as the 
quality of their science education declines. 
Time is also a factor: rather than spend the 
five years it can take to earn even a 
master’s degree in engineering, many 
science majors prefer to get a job or go to 
law or business school, say educators. 

“Business and industry are being very 


those fields] shows no signs of abating,” 
says Colbert. And a graduate degree can 
only help. 
“Anyone who goes anywhere in 
management has at least a master’s,” says 
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Eastern Nazarene College LEAD Program 

Two Adams Place 
Quincy, MA 02169-7456 
| have approximately two years of prior college 
credit and am interested in the Bachelor of Science 
in Business Administration. 


third-year MIT PhD student Tom Green. 
Green says his doctorate in electrical 
engineering will earn him further 
“credibility, ” and a $50,000 to $65,000 
salary to start 

Ranking after engineering is medicine, 
which has lost a lot of prestige as a degree 
choice. Added to the traditional drawbacks 


have been rising costs that can bury a 
doctor in decades of debt. Four years of 
tuition at a private medical school can set 
you back as much as $100,000, and the 
cost of malpractice insurance (and 
lawsuits) have spiraled. 

It’s no wonder, then, that medical- 
school enroliment dropped steadily from 
the 1983 high of 67,000 students, to 65,000 
in 1988. The figure had been rising steadily 
since 1960, according to the Association of 
American Medical Colleges in Washington, 
DC. 

This is good news for applicants. 
Medical schools are recruiting more 
aggressively, acceptance rates have 
increased, and admissions requirements 
have become more lenient. In 1974, 35 
percent of the 43,000 med-school 
applicants were accepted, while 63 percent 
of the 27,000 applicants got in in 1988. The 
relaxed standards have led the American 
Medical Association to wonder if the 
students are now less qualified, a notion 
that may decrease the prestige of the MD. 

But the rewards are still there. The 


average physician in private practice earns 


ENC proudly announces 


$145,000 a year. Today, doctors can also 
have more job security and manageable 
working hours if they work for a health- 
maintenance organization (HMO), though 
the pay is lower. In either case, the 
opportunity to heal the sick and save lives 
is the reward that many mention as their 
motivation. 

“It’s an incredible privilege being able to 
deal with peopie on that level,” says 
Kirsten Veale, a fourth-year student who 
will work at Brown University’s hospital 
this fall. All “pretenses” disappear when 
dealing with people's health, and possibly 
death, she says. 

“It’s an incredible challenge; you 
have to have a lot of resources and 
insight,” she says, estimating that about 
half of her fellow students go into 
medicine to help others, while the rest are 
lured by professional prestige or other 
factors. 

One-third of all med students are now 
women, and Veale says it’s because they 
are less daunted, and now believe that the 
profession is not ill-suited to them. 
“Medicine isn’t that high-powered, hard- 
driving profession people have thought it 
is,” she says. “People are seeing it for what 
it is.” 

The same seems to go for graduate 
study. Once, an MA or PhD at the end of 
your name might have been impressive, 
even intimidating. Now, it may just be a 
requirement. 


(Amanda Fuchs contributed to this article.) 
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The Degree Program for the Working Professional 

° Accelerated, enabling you to finish your degree in 22 months. 

¢ Taught by working professionals who are experts in the fields they teach. 
¢ Designed exclusively for working adults. 
¢ Scheduled to fit your schedule, one riight a week. 


aot 


Leadership Education For Adults 







Bachelor of Science 
in Business Administration 
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For more information 
call (617) 472-8366 
or mail the coupon today. 
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We put Michael's creativity to work 









You can be a 


Continuing 


Education Nights 


Fall 1990 
August 21-23, 5-7 p.m. 


Michael Thibodeau,'85. 

Freelance Illustrator. 

Clients: The New York Times, 

The School of Visual Arts Press, 

The Boston Globe, Playboy, Fame, 
Business Tokyo, House & Garden, 
Homestead Records, and New York - 
Woman. 


The Art Institute of Boston 


Boston's Only Independent College of Art 


700 Beacon Street 


Boston, MA_ 617*262*1223 


B.F.A. or Diploma Option 


Photography « Video « Illustration *« Fine Arts * Design * Computer Graphics 


Morning Star 


All Time 


-* 


» 
* Harbor Star 





.- @ 
Afternoon Star aturday Star 
Evening Star 
Star 
Braintree Star 


West Roxbury Star se Park Plaza Star 


Copley Square Star 


Take UMass/Boston courses 


and shine! 





Please send me information about fall courses: titles, times, places, registration 


Keep your star on the rise this fall—at times and places that work for you. Hundreds 


of courses meet at our Harbor Campus, and many more at convenient sites in and 
around town. You can polish your professional skills until they sparkle or enlighten 
yourself simply for pleasure. If you're curious about university life, you can sample it 
before seeking admission to a degree program. Whatever your hopes and plans, our 
stellar faculty is ready to help you make your future bright. 


«K 


Call now! 
6177 287-6000. 


procedures, and (affordable!) costs. 


For further illumination, send in the coupon or give us a call. 


You should know that 

For Harbor Campus courses: 

Walk-in registration begins August 30. 
Classes begin September 4. 

For off-campus and Saturday courses: 
You can register early. 

Classes begin September 10. 




















Return to: 

Office of New Student Services 
University of Massachusetts at Boston 
Boston, MA 02125-3393 
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Special offerings 


in adult education 


by Amanda Fuchs 


Higher Ed on 
BPL’s Lower Level 

So, you’re going back to school. 
But if you haven't opened a 
textbook since George Bush ran 
the CIA and Dan Quayle was an 
unknown, you might have some 
questions. What school should I 
go to? Do I go for a graduate 
degree, or do I just get “enriched?” 
If I want a degree, how can I get 
one? And perhaps the biggest 
unknown: where do I get the 
bucks? 

All of these questions may be 





Java at the Opera House 
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enough to make you hang it up. 
But don't worry, there's help 
waiting for you on the Green 
Line. 

The Higher Education Center 
(HEC), in the basement of the 
Boston Public Library, Copley 
Square, is a free resource you 
shouldn't pass up. The HEC has 
all sorts of information on higher 
education, including 


; undergraduate, graduate, and 


continuing education, training 
and vocational programs, and 
financial aid. Their career- 
counseling services can also tell 
you what the schooling will do for 
you in the employment world. 

At the HEC, you can browse 
through Peterson's and other 
college guides, course catalogues 
for undergraduate and graduate 
programs for every Massachusetts 
school and 1300 schools around 
the country, more than 50 private 
scholarship guides, and career 
information. Still confused? Feel 
free to talk to one of the 
counselors, who can also help 
you fill out applications for 
schools and financial aid (those 
30-page forms can ruin your day). 

The Education Resource 
Institute, the HEC’s parent 
organization, publishes an annual 
guide for continuing education 


called “Educational Opportunities 
of Greater Boston for Adults.” A 
great resource, it tells you what's 
offered where. A copy can be 
found at the HEC, or you can get 
your own (ask a counselor). 

And as if the HEC hasn’t already 
made it easy enough, you don’t 
even have to get off the couch. 
Call a toll-free number for any of 
the above information. In 
Massachusetts, the Career and 
Learning Line can be reached at 
(800) 442-1171. 

The center is open during 


regular library hours. For hours 
and other information, call 536- 
0200. 


Ballyhoo over Bali 

Tired of thinking Java is just a 
word for coffee, and that Bali is 
just a fancy brand of lingerie? 
Want to see Southeast Asia, but 
lack the funds to get past 
Chinatown? The Boston Center for 
Adult Education (BCAE) has the 
answer. 

This fall, the BCAE will offer 
seven classes on Indonesian 
culture to complement a series of 
Indonesian events planned for 
September and October. The 
Festival of Indonesia features a 
traveling group of performers 
who will be promoting 
Indonesian culture around the 
country over a 15-month period. 
It will involve art exhibits, special 
performances, and cultural 
exchanges. The BCAE, along with 
the Museum of Fine Arts, the 
Museum of Science, the Children’s 
Museum, the Boston Public 
Library, and Dance Umbrella, will 
present complementary programs. 
Learn to tie-dye and batik. See a 
slide show on the art, music, and 
dance:of this region. Cook an 
Indonesian meal and enjoy a 
traditional Java puppet show. 
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credit, informational courses, and | 


Traditional Court Art of Java will 
be performed at the Boston Opera 
House by a complete retinue of 
dancers from the court of Sultan 
Hamengkubawa IX of Yogyakarta, 
presenting works never before 
seen outside Indonesia. The 
BCAE will give explanatory 
lectures on the performance. 

Call the BCAE for dates and 
prices of seminars at 267-4430. 


Stick around for these courses 

So vaccinations didn’t turn you 
on as a kid, and the thought of 
getting your ears pierced sent you 
running for clip-ons. Believe it or 
not, needles can be good for you 
and make you feel good, too; so 
say the folks at New England 


School of Acupuncture in 
Watertown. And they can show 
how. 

The school is the only one of its 
kind in the Boston area, according 
to Continuing Education Director 
Mary Kinneavy. It offers night 
courses leading to a degree (if 
you'd like to stick it to others as a 
professional) and casual seminars 
on this ancient Oriental art and 
other pressure-point theories of 
stress relief. Degree courses 
usually take three years and cost 
about $5000 a year, with financial 
aid available. 

Doctors, nurses, and other 
in learning about Oriental 
medicine can sign up for non- 


some courses and seminars are 
open to anyone interested, 
although there may be some 
prerequisites. 

The school offers continuing- 
education courses throughout the 
year including Chinese Herbal 
Medicine; Acupressure for Relief 
of Phobias, Anxiety, and Trauma; 
and a seminar in the traditional 
Chinese method of substance- 
abuse detoxification. 

The school is staffed by 
licensed acupuncturists, many of 
whom have trained in the Orient. 
Call the school, at 30 
Commonwealth Avenue, at 
926-1788, for.its fall course 


offerings. QO 


That ID is good for your ego 


Spending $800 for three credits in Asian Art, and 


@ The Boston Tea Party Ship and Museum, 


want to make sure you get your money’s worth? 
You can do more than pump iron at the gym with 
that student ID. 


Tons of places offer discounts with a student ID. 


Here's a sample of places to flash that plastic and 
save some dough. And won't you feel smart? 

@ The Museum of Fine Arts, 465 Huntington 
Avenue, has a University Membership Program. If 
your college belongs, admission is free; if not, you 
get $1 off the $6 fee. 

@ The Museum of Science, Science Park. MIT stu- 
dents get in for free 

@ Isabella Stewart Gardner Museum, 280 the 
Fenway. Half off the $5 ticket price. 

@ Institute of Contemporary Art, 955 Boylston 
Street. $1 off $4 admission. 


Congress Street Bridge. Save $1 on the $5 fee. 
@ The Paul Revere House, 19 North Square. $1.50 
(normally $2). 

@ The Skywalk at the Prudential Center. See the 
city for only $2.25, 50 cents off. 

* Theatre. Student tickets available 
for all theatrical performances; prices range from 
$13 to $24 (a $6 to $8 discount). 

@ Shubert Theatre and Wang Center, 265 and 268 
Tremont Street. Both offer student seating at the 
producer's discretion. Ask about these discounts 
for each performance. 

Remember to ask about student discounts 
before buying tickets for museums, shows, and 
other events. Your student identification card — 
don’t leave home without it. 
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PHEATRE STUDIO 
Boston, MA 02116 


i 


Richard W. Freeman, Artistic Director 


Classes in acting, scene study, stage combat, audition 
technique, playwriting, and more. Taught in eight week - 
sessions by Boston's finest theatre instructors. If you want 


to discover your untapped acting talent or if you are a 
working actor - we have a class for you. 


Great Instruments Require _ 
Great Craftsmanship 


For centuries, musicians have depended on instrument 
makers and restorers to bring out the full beauty of 
their music. Our programs in Piano Technology 

and Violin Making let you join this tradition. 


Piano Technology 
In our two-year program, you'll learn upright 
and grand pianos from inside out. First-year 
students learn tuning, regulation, repairs, and 
maintenance. Second-year students learn com- 
rehensive piano rebuilding: case refinishing, sound 
oad repairs, scaling, and replacement of wrest plank, 
bridge, and action. Advanced tuning, regulation, and voicing 
round out the curriculum. 


Violin Making & Restoration 


Our three-year program provides theoretical background and 
hand tool mastery. You'll learn to construct violins, violas, and 
cellos as well as varnishing, set-up, and basic repair. An optional 
fourth year covering advanced repair and restoration is available 
to NBSS graduates and individuals with equivalent training. 


Both courses are full-time days. Financial aid for 
qualified students. Accredited member NATTS. 
For catalog, write or call (617) 227-0155. 


NORTH-BENNET 
STREETSCHG@DL 


AN EDUCATION IN CRAFTSMANSHIP 
39G North Bennet Street ¢ Boston, MA 02113 


Simmons College 
A Small College 


Can Help You 
In Big Ways 

One of the oldest and most successful college re-entry programs 
in New England, Education at Simmons offers numer- 
ous benefits for women 23 years of age or older, including: 

¢ More than 20 professional and liberal areas of study, including 
communications, computer science, international relations, 
management, nursing and nutrition. 


¢ Regular undergraduate courses taught by highly qualified Sim- 
mons professors, leading to a standard Simmons degree. 


¢ Academic credit through transfer credits, CLEP, and/or Simmons 
Credit for Prior Learning workshop. 


¢ Many student support services, including individualized advis- 
ing and program planning, study skills workshops, special orien- 
tation and registration sessions, career services and placement. 


© Half tuition for your first two courses as a CE degree candidate. 
Call or write us today for more information about 


Simmons College 
Continuing Education 


ean damier coal Glin dates enn: Gah ene atid emails ene wih 
Stamens Colinas Sere 
300 The Fenway ¢ Boston, 02115 ¢ (617)738-2141 


Please send me more information about: 


Field of interest 

(C0 Undergraduate Continuing Education Program 
( Second Baccalaureate-Degree Program 

0 BSN Program for Registered Nurses 


Lp ee ee See ee 
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Foundations of Creative 
Audio 
Introduction to the fundamentals of 
theory and practice in recording 
studio and stage sound. Topics 
include Acoustics, Microphones, 
Mixing Consoles, Analog Decks, 
Equalizers, Compressors, Gates, 
Space Processing, Sessions, 
Studio tours, and more 




















Sound for the 


Professional _ 
Hearing; Advanced acoustics; 
Analog Processing and Recording; 
Vinyl Discs and CD’s; Studio, 
Location, Stage, and Record 
Production; the Audio Business; 
Studio Design; Equipment 
Maintenance and interfacing; Ear 
ainine: Mix Labs; Sessions 















Learn on 
State-of-the-Art 
Equipment in 
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Boston’s 
Super-Studio| NEW COURSE 
Computers, MIDI, 
Digital, and 







Post Audio 












Program features veterans Steve Langstaff, Walter Lenk, Paul 
Lehrman, Steve Sardella, and ak Fisher, plus surprise guest 
speakers, tours of area studios, and final production projects (24 or 
32 track) with musicians chosen by the students. Local grads 
include staff at Blue Jay, Mission Control, Soundtrack, A&M 
Records, Editel, Newbury, Downtown, Q-Division, LaSalle, R-Jam, 
Normandy Sound, and many others. 


The Audio Workshop School 547-3957 


Massachusett 
College of Art 


Professional and 
Continuing Education 
621 Huntington Avenue 
Boston, MA 02115 


Fall Courses and 

Workshops in art, crafts, 
design, photography, 
filmmaking, art history & art 


education. Fall classes begin 


September 4, 1990. 
Ongoing registration.Call 
now for more information. 


617-731-0275 


Massachusetts meee tinhe | is @ state 
college ing BFA, MFA, 
MSAE progr 





Parental Guidance 
Suggested 


Raising a family can raise a lot of questions. How do 
you prepare for childbirth? What kind of crib 
should you buy? How do you answer the in- 
evitable questions about the birds and 
the bees? For the ABCs of parent- 
ing, Check out your library. 
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CLASS ACTION 


Continuing-education 
schedules, fall 1990 


by Amanda Fuchs 


The following is a select list of 
continuing-education programs 
offered by colleges in the Boston 
area. Most schools offer both day 
and evening courses, and several 
schools bave one-week-long 
intensive courses. In most cases, 


registration through the first day 
of class, but class sizes are 


limited, so you should register 


Many certificate programs are 
offered for credit that can be 
applied to an undergraduate 
degree. 


FOUR-YEAR 


of o] BB Sc) 3 





BENTLEY COLLEGE, School 
of Continuing and Professional 
Studies, Waltham 02254, 891-2135. 
Degrees offered: Bachelor of 
science in professional studies; 
associate of science in business 
administration and in paralegal 
studies. 

The undergraduate college 
offers a bachelor of arts in the 
liberal arts and a bachelor of 
science in accountancy, computer 
information systems, economics- 


Term begins: September 5. 
Registration: Mail-in and dro 
off: July 30 through August 9. 
Phone-in: August 13 through 
August 22. Walk-in: August 28 
through August 30. Call for 
locations. One-week pre- 
semester courses follow special 
registration procedures; call 891- 
2800 for special registration 
information. 


Cost: $570 per three-credit 
course. Special tuition rates are 
available for spouses of Bentley 
students and students over 62. 
Non-credit programs: 
Computers in business, direct 
marketing, GMAT review, 
accounting assistant, human- 
resources management, pensions 
and employee benefits, meeting 
management, real estate, and 
paralegal studies. Call for 
information on dates and costs of 
non-credit classes. 


BOSTON COLLEGE, Evening 
College, Fulton Hall, Room 314, 
Chestnut Hill 02167, 552-3800 or 
552-3900. 

Degrees offered: Bachelor of 
arts in American studies, 
information processing, 
economics, communications, 
English, history, political science, 
psychology, sociology, social 
sciences, and business 
administration. 


Registration: 

first day of classes. 
Cost: $546 per four-credit course, 
$18 registration fee. Classes can 
be audited for $273 per four-credit 
course. 


BOSTON UNIVERSITY, 
Metropolitan College, 775 
Commonwealth Avenue, Boston 
02215, 353-6000. 


science, and criminal justice. 

Bachelor of science in bio 4 
biomedical laboratory and clinical 
sciences, computer science, 
economics, engineering 
management, hotel and food 
administration, interdisciplinary 
studies, mathematics, professional 
studies, psychology, social work, 
sociology, and urban affairs. 

Bachelor of liberal studies in 
American history and civilization, 
art history, English, history, 
interdisciplinary studies, and 
philosophy. 

Master of science in 
administration, computer science, 
and computer information 


Registration: Early registration, 
without payment, until August 15, 
by mail or in person. Otherwise, 
register in person with full 
payment from August 16 through 
the first day of classes. 

Cost: $596 per four-credit 
undergraduate course, $1180 for 
graduate courses. U: duate 
classes that include labs are $745 
per four-credit course, graduate 
classes are $1329. 

Non-credit certificates: Culinary 
arts, legal assistance, real estate, 
and financial planning. (The last 
three programs require a 
bachelor’s degree for 
participation.) 


EMERSON COLLEGE, 
Division of Continuing Education, 
100 Beacon Street, Boston 02116, 
578-8615. 
Degrees offered: Bachelor of 
science in speech in the following 
areas: advertising and public 
relations, business and 
organizational communication, 
and mass-communication 
generalist. 

Bachelor of fine arts in creative 
writing and in professional 


through August 31. Register in 
person from September 3 through 
14. Call for hours. 

Cost: $780 per four-credit course. 


HARVARD UNIVERSITY, 
Harvard Extension School, 20 
Garden Street, Cambridge 02138, 
495-4024. For a catalogue, call 
495-7928 (open 24 hours). 
Degrees offered: Associate in 
arts in extension studies. 

Bachelor of liberal arts in 
extension studies in the natural 
sciences, social sciences, and 
humanities. 

Master of liberal arts in 
extension studies in 19 fields of 
the natural sciences, social 
sciences, and humanities. 
Non-credit certificates: Special 
studies in administration 


management, applied sciences, 
museum studies, and public 
health. 

Term begins: September 17. 
Registration: August 13 through 


September 21. 
Cost: $175 for a non-credit 


course, $265 for an undergraduate 
four-credit course, $700 for a 
graduate-level four-credit course. 
Prices vary for seminars and 
workshops. 


LESLEY COLLEGE, Graduate 
School Admissions Office, 29 
Everett Street, Cambridge 02138, 
868-9600, ext. 422. 

Degrees offered: PhD in 
educational studies, certificate of 
advanced graduate study, master 
of arts, master of arts in 
counseling psychology, master of 
arts in expressive therapies, 
master of education, master of 
science, master of science in 
management, bachelor of arts in 
behavioral science, bachelor of 
science in education, and 
associate of arts. 

Graduate programs include 
advanced graduate study and 
research, counseling and 
psychology, education and 
special development, intercultural 
relations, management, outreach 
and alternative education. 

Term begins: September 10. 
Mail-in and drop 
off: July 30 to August 17. On-site: 


a 


Cost: $285 per credit. Most 
courses are three credits. There is 
a $15 registration fee and a $25 
late-registration fee. 


MOUNT IDA COLLEGE, 
Division of Continuing Education, 
777 Dedham Street, Newton 
Centre 02159. For information, 
contact Dr. Susan Holton, Dean of 
Continuing Education, 969-7000, 
ext. 155. 

Degrees offered: Bachelor of 
science in business 
administration, fashion 
merchandising, and interior 

desi; 


ign. 
Associate of science in business 


studies. 

Associate of applied science in 
paralegal studies, occupational 
therapy assisting, fashion design, 
graphic design, and interior 
design. 

Associate in arts in liberal arts. 


September 12. 
Cost: $195 per credit. Most classes 


are three credits. Discounts for 
alumnae and senior citizens. 


NORTHEASTERN 
UNIVERSITY, University 
College, Ruggles Building, 360 
Huntington Avenue, Boston 
02115, 437-2400. 

Degrees offered: Associate of 
science and bachelor of science in 
business administration, criminal 
justice and security, health 
professions and sciences, 
paramedic medicine, and 
radiologic technology. 

Bachelor of arts, bachelor of 
science, and associate of science 
in liberal arts. 

Certificate programs for 
credit: Offered in a wide range of 
business, management, and 
liberal-arts areas, as well as in 
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acting, hotel and restaurant 
management, American Sign 
Language, gerontology, and real 
estate. For more information on 
any of these programs, call 437- 
2400. 


Term begins: September 24. 
Mail-in: open until 
the end of August. Walk-in: 
September 4 to September 12. Call 
for times and locations. 
Cost: $116 per credit hour. A 
deferred-payment plan is 
available. 


PINE MANOR COLLEGE, 
400 Heath Street, Chestnut Hill 
02167, 731-7176. 
Degrees offered: Bachelor of 
arts or associate of arts in 
American studies, art history 
(including interior design), 
biopsychology, communication, 
English, French, management, 
psychology, and visual arts. 
Certificate for 
credit: Early-childhood or 
elementary teacher certification. 
Term begins: September 10. 
tion: Open through the 
first day of classes. 
Cost: $690 per four-credit course, 
$715 for teacher certification 
courses. 


SIMMONS COLLEGE, 
Continuing Education, 300 the 
Fenway, Boston 02115, 738-2141. 
Degrees offered: Bachelor of 
arts or science in any of 
Simmons’s undergraduate fields of 
concentration. 

Bachelor of science in nursing 
for registered nurses. 
Term begins: September 10. 
Registration: Open admissions. 
Call for an appointment. 
Cost: $1608 per four-credit 
course. Potential degree 
candidates can take their first two 
courses for half price. 


SUFFOLK UNIVERSITY, 
Continuing and Professional 
Studies, 8 Ashburton Place, 
Boston 02108, 573-8460. 
Degrees offered: The 
Continuing and Professional 
Studies (CAPS) program offers 
undergraduate classes to 
continuing-education students but 
does not offer a degree. You may 
take a maximum of 30 credit 
hours through the CAPS program 
before applying to a specific 
degree program. 

Graduate programs leading to 
the master of public 
administration and the master of 
education in human services are 
offered. Students may take a 
maximum of six credit hours in 
either graduate program before 
applying to the degree program. 
Certificate programs for 
credit: Lawyer's assistant. 

Term begins: September 5 for 
day classes. September 4 for 
evening classes. 

Registration: Register in person 
August 28 through August 30. 
Cost: $669 per three-credit 


course. In the MPA program, 
$1050 per three-credit course. In 
the MEd program, $882 per three- 
credit course. 


TUFTS UNIVERSITY, Office 
of Continuing Education and 
Summer School, 112 Packard 
Avenue, Medford 02155, 381-3562 
or 381-3168 (REAL program). 
Degrees offered: Tufts offers the 
Graduate Special Student program 
and the REAL program, as well as 
certificate programs. 

The Graduate Special Student 
program is open to students who 
already have a bachelor’s degree 
and would like to take courses for 
credit. It does not offer a degree. 
Many students work for credit 
they did not earn as 

duates but need in order 
to be accepted to a graduate 


program. 

The Resumed Education for 
Adult Learners (REAL) program 
offers an undergraduate degree to 
students over age 25. Students can 
participate in the program full- 
time or part-time. There is an 
application-and-interview 
process, but no SAT requirement. 
Certificate programs for 
credit: Microwave engineering, 
biotechnology, electro-optical 
engineering, community 
organization management, 
manufacturing engineering, 
management studies, advanced 
professional study in occupational 
therapy, and museum studies and 
administration. Programs consist 
of four or five courses each. A 
bachelor’s degree is required. 
Term begins: September 4. 

: Call for catalogu 
and application. Dates vary 
among programs. 

Cost: $1480 per course. Courses 
with labs have lab fees. Students 
can audit non-lab courses for 
$350. Some certificate programs 
and courses for teachers are 
offered at a reduced tuition rate. 


UNIVERSITY OF 
MASSACHUSETTS AT 
BOSTON, Division of 
Continuing Education, Harbor 
Campus, Boston 02125, 287-7900 
(Continuing. Education) or 287- 
6000 (Extended Day Program). 
Degrees offered: The Division of 
Continuing Education offers some 
undergraduate courses in the 
liberal arts, sciences, 
management, and education. 
Courses are offered weekday 
evenings at several off-campus 
locations and Saturday mornings 
on campus. A degree can be 
earned through UMass/Boston's 
Extended Day Program, which 
offers courses on campus in the 
evenings. Several master of arts, 
science, and education programs 
are also available through the 
Extended Day Program. Call 287- 
6000 for details. 


Registration: Open until 
September 4, Late registration 


until September 7. 

Cost: $75 per undergraduate 
credit. Graduate credits are $90. 
Most classes are three credits. 
There is a $25 fee for both 
undergraduates and graduates, 
upon registration. 

Certificate 


Program, designed to sharpen 
communication and analytical 
skills. 

Special programs: Review 
courses for the GRE, GMAT, 
MCAT, and LSAT are offered on 
weekday evenings. Each course 
begins six weeks before the test 
date and costs $275. Registration 
is open until one week before 
classes, but early registration is 
recommended because of limited 
space. Microcomputer workshops 
in three to six sessions are offered 
for $150. 
WHEELOCK COLLEGE, 
Division of Continuing Education, 
200 the Riverway, Boston 02215, 
734-5200. 

Degree offered: Associate of 
science in early-childhood 
education. This program is geared 
toward students already working 
in the field; You can earn credit 
from supervised fieldwork on the 


job. 

Certificates for credit: 
Wheelock offers classes leading to 
a child-development associate 
(CDA) certificate. The 
requirements for this certificate 
program, a combination of classes 
and fieldwork oriented toward 
people without a degree, are 
regulated by the Early Childhood 
Council for Professional 
Recognition. The CDA credential 
is recognized in 37 states. 

Term begins: September 10. 
Registration: By mail until _ 
August 31. Walk-in September 6, 
from 5 to 6 p.m. To receive a 
registration form, call 734-5200, 
ext. 146. 

Cost: $240 per three-credit 
course. 


TWO-YEAR 


ef o} BR ic) 35 





BAY STATE JUNIOR 

w Evening Division, 
122 Commonwealth Avenue, 
Boston 02116, 236-8000. 
Degrees offered: Associate of 
science in business 
administration, accounting, travel 
and tourism, and hotel 
management. 
Term begins: September 11. 
Registration: Open. Call to make 
an appointment. 
Cost: $350 per three-credit 
course. 


BOSTON BUSINESS 
SCHOOL, 989 Commonwealth 
See CLASS, page 14 
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(7: THARVARD 
BARTENDING 
COURSE 


Fee $40.00 
Information: 
495-9657 


August 20, 21, 22, 23 ¢ 7-9.p.m. 
Cail now to register! Courses offered monthly. 


KAJI ASO STUDIO 


Institute For The Arts 


New session starts 
Monday September 24 
OPEN HOUSE 
Tuesday, Sept. 18 & Thursday, Sept. 20 7-9 pm 
Register by Sept. 17 and receive a 10% discount. 


CLASSES IN: 
Painting, Watercolor, 
Drawing, Ceramics, 
Chorus and Poetry 
JAPANESE CULTURE 
CLASSES IN: 
Calligraphy, 
Sumi Painting, 
Tea Ceremony, 
Art Language, 
Renga, Haiku 
*Mass. College of Art 
Credit Available 
Call 247-1719 for information 
40 St. Stephen Street, Boston 
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/Nalisar-hareda) 
Pea welelaler-hilelar- 
OF-Ta Cololaliate| 
OFT aYalale| 
Ola ifeld-1a-m =1eleL¢-) 
Clay/Ceramics 
Computer Art 
Design 
Drawing 
(©ig-] eo} al rom O-t-11e a) 
Lithography 
Metals: 
Silversmithing 
& Jewelry-Making 
Mixed Media 
Painting 
Painting 
Weekly Critique 
Papermaking 
Photography 


Portraiture 
(ele) Printmakina 
Sculpture 


Silkscreen/Aquascreen 
Stained Glass 
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EMERSON 


COLLEGE 


GRADUATE DIVISION 
Offering degrees in: 


Marketing Communication: Mass Communication 
Advertising Communication Disorders 
Business Communication : ; 
and Public Relations pret reg 
Cpu Writing and Publishing 
Speech Communication : 
ies American Literature 
Communication Industries Performing Arts 
Management Political Communication 


For more information: 
Office of Graduate Admissions 
Emerson College 
100 Beacon Street © Boston MA 02116 ¢ (617) 578-8610 


Make Beauty... 
Your Career 


¢ Hairdesigner 

¢ Colorist 

¢ Manicurist 

e Make-up Artist 


¢ Skin Care Specialist 
/ e Salon Owner/ Manager 


CALL TODAY! 


1-800-562-5464 


Vistar. 


Lowell Waltham 


Boston 


thes » : ae 
Cambridge Center » Adult Education |} 


Fall 1990 sealancastrs Available 


More than 700 classes in writing, arts, dance, 
computers, business and more--all beginning 
September 24. Register now for the best choice! 


Call the Cambridge Center Today * 547-6789 


“i i 
approach to education 


“COTS RIGHT 18 THE J0B CHASE, centering on the PRACTION, BANKABLESMILIS students will 

~! apply in the MB WMIEL" [Rovuinc stone) YOUR TICKET TORURDASpend the 
money ($395.00) to come to VANIA and tour FULSML If you enroll with us 

or ANY OTHER ACCREDITED AURIS, BEB or FILE school of similar scope and cost 

in the next 12 months, we'll WAMBUASE YOU FOR THE THE WO STRINGS. NO PRESSURE. 

We must be CHAN Or the VEST THE WELD. Check us out. SEEING IS BELIEVING. 


800-221-2747 


3300 University Bivd, Winter Park, FL, 32792 
IN FL CALL: 407-679-6333 


if you've dreamed of 
a career in NOB, VINES or 
FAM. For over a decade, 
FULL SAM CENTER FOR THE RECORDING 
ANS has made dreams 


come true. Our hands-on 


BEAUTY CAREER HOTLINE 











CLASS 


Continued from page 13 

Avenue, Boston 02215, 787-5600. 
Degrees offered: Associate of 
science in accounting, word 





‘ processing, and executive 


Business School is affiliated with 


‘| Roxbury Community College. 


Each program leads to a degree 


| from Roxbury Community College 


plus a certificate from the Boston 
Business School. 


02129, 241-8600, ext. 444. 
Degrees offered: Associate of _ 


‘ science in business and 


management, computer and 
information sciences, electronic 
technology, criminal justice, fire 
science, human services, hotel 
and restaurant management, 
media technology, and micro- 
computer applications. 
Associate of arts in liberal arts 


Cost: Call for catalogue and fees 


DEAN JUNIOR COLLEGE, 
Office of Continuing Education, 
99 Main Street, Franklin 02038, 
(508) 528-9100, ext. 351. 


! ' Degrees offered: Associate of 


arts or science in the areas of 
business administration, building 
construction, computer science, 
child studies, office 


' administration, law enforcement, 


secretarial sciences, and small- 


Term begins: September 10. 
Open and available 

through the first day of classes. 

Students are advised to register as 

soon as possible. 

Cost: $80 per credit for night 

classes, $90 for day classes. Most 


‘classes are three credits. 


Special programs: Two new 
non-credit programs, on starting 
your own business and computer 
bookkeeping systems for small 
businesses, will be offered in 
October. Call for costs. 


FISHER COLLEGE, Division of 
campus at 108 Beacon Street, 
Boston 02116, 536-4647. Everett 
campus at Pope John High 
School, 888 Broadway, Everett 
02149, 387-3119. 


Degrees offered: Associate of 
science in accounting, business 
administration, business computer 
applications, medical assistant, 
and paralegal studies. 

Associate of arts in early- 
childhood education and liberal 
arts. 

Certificate programs for 
credit: Medical assisting, early- 
childhood education, paralegal 
studies, and word processing. 
Term begins: Mid-September. 
Call for catalogue and exact dates. 


Registration: Open through the 
first day of classes. 


processing classes have an 
additional $35 computer-use fee. 


MASSACHUSETTS BAY 
COMMUNITY COLLEGE, 50 
Oakland Street, Wellesley Hills 
02181, 237-1100. 


Registration: 
August 29 and 30 at the 


Framingham campus 
Cost: $213 per three-credit class. 
Fee for non-credit classes $30 to 
$160. 
Special program: Refresher 
course for licensed registered 
nurses who have been away from 
the profession for three to five 
years. Call for details. 


MIDDLESEX COMMUNITY 
COLLEGE, Evening Division. 
Lowell campus at 650 Suffolk 
Street, Lowell 01854, (508) 441- 
0544. Bedford campus at Box T, 
Bedford 01730, 272-7342. Call the 
Bedford number for information 
about the Burlington campus. 
Degrees offered: Associate of 
science in the areas of business, 
health careers, technologies, and 
human services. Associate of arts 
in liberal arts. Continuing- 
education courses not leading to a 
degree are offered at locations in 
Acton, Burlington, Chelmsford. 
Certificate programs for 
credit: Administrative office 
assistant, business management, 
drafting technology, early- 
childhood education, electronic 
technology, hotel and restaurant 
management, liberal studies, 
materials management, paralegal, 
word processing, government 
contracting, echocardiography, 
ultrasound, and computerized 
bookkeeping. 

Non-credit certificates: 
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Programs in personal and career 
development, including how to 
buy a house, how to write a 
resume, ultrasound technology, 
classes for small-business owners 
through the Small Business 
Institute, and classes for adult 
children of alcoholics. 
Special programs: Non-credit 
programs in industrial waste-water 
treatment and hazardous-materials 
management. 
Term begins: September 10. 
Open through the 
first week of classes. You may 
register by phone by calling 272- 
7342, ext. 3240. Register by mail 
until August 20. Call for times and 
locations of walk-in registration. 
Cost: $229 per three-credit course. 
For non-credit classes prices vary, 
starting at $19 per class. 


Division of Continuing Education, 
129 Fisher Avenue, Brookline 
02146, 262-9350. Classes held in 
Arlington, Boston, Braintree, 
Brookline, Framingham, 
Hopedale, Lowell, New Bedford, 
Norwood, Revere, Taunton, and 
Wakefield. 


Degrees offered: Associate of 
science in accounting, business 
management, computer science, 
culinary arts, fashion design, 
fashion merchandising, interior 
design, food-service management, 


Registration: 

first day of classes. 
Cost: $85 per credit. Most classes 
are three credits. Culinary and 
ophthalmological courses cost 
slightly more. 


ROXBURY COMMUNITY 
COLLEGE, Division of Extended 
Education, 1234 Columbus 
Avenue, Boston 02120, 541-5306. 
Degrees offered: Associate of 
arts in business administration, 
biological science, English, 
mathematics, pre-nursing transfer, 
and social sciences. 

Associate of science in 
accounting, business 
management, computer science, 
early-childhood education, 
electronics technology, secretarial 
sciences, and word processing. 
Certificate programs for 
credit: Business management, 
Boston urban gardeners, 
computer science, early- 
childhood education, and word 
processing. 
Term begins: September 5. 
oe August 27 through 
cose $55 per credit. Most classes 
are three credits. Science courses 
are four credits. 

Special programs: Short-term 
programs are offered in GED 
preparation and English as a 
second language. 





An Open 
Invitation to All 


Adult Learners 


hatever your motivation—career advancement, 

personal enrichment, or pursuit of a degree or 
graduate certificate—the Harvard University Extension 
School has a class for you! 

The Harvard Extension School sponsors 650 eve- 
ning courses in Harvard Yard, at reasonable tuition rates, 
on an open-enrollment basis. 

You can enroll for undergraduate/graduate degree 
programs in liberal arts and graduate certificate programs 
in management, computer science, public health, and 
museum studies. Noncredit offerings as well as courses in 
English as a Second Language, 17 foreign languages, 
and a complete premedical curriculum are also available. 

Since our founding in 1910, more than 300,000 
women and men have enrolled in our courses. We invite 
you to join us this fall. 


Registration for fall term classes begins August 13; classes begin Sep- 
tember 17. To request an Extension School course catalogue call 617/ 
495-7928 or pick up a catalogue 24 hours per day at 20 Garden Street, 
Cambridge. 


] Please send me the 1990-91 Harvard Extension School 
course catalogue. (Allow 2-3 weeks for delivery.) 


Name 
Address 
City, State, Zip 


H ARVARD ee 


Dept. 822, 20 Garden Street, Cambridge, MA 02138 S ch OO 












We put Michael's creativity to work 





Continuing : Michael Thibodeau,'85. 
‘ * ‘ Freelance Illustrator. 
Education Nights Clients: The New York Times, 
The School of Visual Arts Press, 
Fall 1990 The Boston Giobe, Biayeoy, Fame. 
usiness Tokyo, House arden, 
August 21-23, 5.7 p.m. Homestead Records, and New York ax 
Woman. 


The Art Institute of Boston 


Boston's Only Independent College of Art 
700 Beacon Street Boston,MA 617°262¢1223 


B.F.A. or Diploma Option : 
Photography « Video « Illustration « Fine Arts *« Design « Computer Graphics 


BayBank Interest Checking with Money Market Savings. 


The checkin 
account thaf makes 


more dollars and 
sense. 


BayBank Interest Checking* with companion Money Market Savings 
is the smart way to put your money to work for you. 
Ml EARN GREAT RATES. Our best rate on your Money Market Savings. 
And interest on checking, too. 
WB KEEP ONE LOW MINIMUM BALANCE. With $2,500 in your Money 
Market Savings there are no normal monthly service 
charges on both accounts. 
MB MAKE TWO ACCOUNTS AS CONVENIENT 
AS ONE. Easy transfers between accounts, 
unlimited check-writing and a consoli- 
dated statement. 
MB GET THE BAYBANK CARD. The unmatched 
convenience of the one and only BayBank Card. 
To open your BayBank Interest Checking 
Account, stop by the BayBank office nearest 
you today. 


24-HOUR CUSTOMER SERVICE CENTERS AND BAYBANK TELEPHONE BANKING: BayBank Boston (617) 648-8330, BayBank First Eastham . . Bre 
7 ' cone. 330, Bay pton (413) 586-8600, BayBank Harvard Trust C 617) 648-8330, 
BayBank Middlesex (617) 387-1808, BayBank Norfolk (617) 461-1740, BayBank Southeast 1-800-447-6800 (In Massachusetts only), BayBank Valley Trust Company (413) 355) 0 st Company (617) 330 
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